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Linda Fangs famous Honolulu skyline. 
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Phone Size* (Oty.) 0 M 0 L 0 XL 
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Allow one week for delivery. 
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Letters 

Who ya gonna call? 
In a 1973 U.H graduate paper on the 
Bishop Estate land holdings, a stu
dent, John L. Potter, wrote: "And, 
during the research work for this 
paper, the writer found not one 
Hawaiian organization or individual 
who has concerned himself in any 
effective manner regarding the man
agement of the Trust and the use of 
its income." 
I have been studying Hawaii's large 
estates for 10 years, and these words, 
written 20 years ago, are regrettably 
just as true today. However, there is 
always hope. In his recently sub
mitted master's report on the Estate, 
James Duffy reported that the Estate 
and the attorney general had received 
no complaints alleging breach of 
fiduciary duties. (A fiduciary is a per
son acting primarily for the benefit 
of another in matters connected with 
an undertaking.) 
I would like to suggest that if 
Honolulu Weekly readers would like 
to ask questions, make comments 
and suggestions or complain about 
any aspect of the Estate or 
Kamehameha Schools, including the 
trustees' compensation of $4,303,262, 
that they first write to Myron B .  
Thompson, Chairman of the Trustees 
(567 King St., Honolulu 96813) If 
they don't receive a satisfactory reply, 
they should then write to Attorney 
General Robert A Marks ( 425 Queen 
St., Honolulu 96813), who repre
sents the public interest. Copies of 
this second letter could also be sent 
to Benjamin M. Matsubara, an attor
ney who was recently appointed mas
ter to review the annual report of June 

30, 1992 (c/o Matsubara Lee & 
Kotake, 888 Mililani St., Honolulu 
96813), and Judge Patrick Yun in the 
1st Circuit Court probate division 
(777 Punchbowl St., Honolulu 
96813). 
Hopefully many more people and 
especially the Hawaiians will not 
only be more informed about the 
Estate but more vocal about their con
cerns. 

Desmond J. Byrne 

Marvelous Musto 
Congratulations to Honolulu Weekly 
for publishing the "Best of Honolulu" 
list (HW 9/29). While people will 
always differ over who or what is 
"best" to them, it is always a pleasure 
to applaud the discerning eyes of a 
lot of people who have demonstrat
ed that they not only can, but do, read 
I was particularly happy to notice 
that your readers picked Dr. J .N. 
Musto as "Best Union Leader." It 
was an unusually perceptive choice, 
for Musto leads the only government 
employees' union committed to 
reforming and reinventing govern
ment in Hawaii. I wonder how many 
of your readers knew, when they 
chose Musto, that his work has caused 
President Clinton's favorite author 
on business and labor, Professor Barry 
Bluestone of the University of 
Massachusetts, to write (admiring
ly) in his new opus on labor relations, 
Negotiating the Future, that ''A casu
al walk across [the UH Manoa] cam
pus, a brief discussion with a random 
group of faculty, and sitting in at a 
meeting of the Board of Regents all 
suggest that something quite remark-

able is happening in Hawaii that 
deserves a great deal of attention from 
labor management experts." 
Although I am sure that all of the 
people, places and things picked by 
your readers are "bests," the selec
tion of J. N. Musto was exception
ally thoughtful. 

David R.Miller 
Professor of English, UH Hilo 

Sharing the glory 
I was very honored to be chosen by 
you in your "Best of Honolulu" edi
tion as one of three remarkable citi
zens. While I was instrumental in the 
various efforts that you mentioned, I 
feel a little embarrassed to accept so 
much credit. I would like to share the 
honor with all the other citizens who 
took the time to care and stand up 
against poor planning and ill-con
ceived social politicies. In addition to 
my husband, Bob, I would like to share 
the honor especially with the veter
ans of the Kapu Kailua Highrise fight: 
Judy Orlando, Donna Goldcamp, Judy 
Mick, Al Kaumanu, Lillian Young, 
and Fred and Sandy Braun, whose 
role determined the outcome of that 
struggle just as much as mine. 
I may have been the taskmaster in the 
Sandy Beach initiative petition drive, 
but the success of that undertaking 
was due to the tireless efforts of so 
many people that it is impossible to 
name them all here. I want most to 
share the honor you gave me with all 
of them but especially with the most 
remarkable citizen I have ever known: 
Phil Estermann. In the Camp Kailua 
case I would like to share it with Paul 
Taylor. 

"S urprised that a women my age 

goes to Planned Parenthood? It's not 

only for young women on a budget. 

Now, I can afford to go anywhere, but 

I still go to Planned Parenthood, 

because they 

understand my 

special needs. 

The medical 

staff is excel

lent. And they 

are sensitive to 

women's con-

MEDICAL SERVICES INCLUDE: 

• All methods of birth 
control, including pills 

• Pap Smears 
• Pelvic/Breast Exams 
• Pregnancy Testing 
• Mid Life Care and 

Hormone Replacement 
Treatment 

• STD Diagnosis/I reatment 

cems. Quite simply, they really care. I 

first went because they were affordable. 

I stayed because they're wonderful. " 

fP-J PLANNED 
PARENTHOOD'' 

OFHAWAII 

HONOLULU KANEOHE 

1441 Kapiolani Blvd, Suite 1400 Windward Square, Suite 3 

941-0516 235-8997 



Your entire "Best of Honolulu" edi
tion is a gem. It is superbly written 
and full of clever vignettes. Relevent 
and revealing, entertaining yet seri
ous, poking fun without offending, 
it is about matters that matter to real 
people. Genuine love for the soul of 
Hawaii permeates the whole edition. 
Thank you for providing us weekly 
with a meaningful alternative to an 
often uninspiring daily press. 

Ursula Retherford 

Mocking Malice 
Bob Green and I attended the same 
showing of Malice ("Setups and 
Screw-ups," HW, 10/6) I hooted and 
jeered. Comic strip balloons disclosed 
the apocalypse. There was no growth, 
just an inching toward obscurity. I 
didn't care enough about anyone to 
feel Judased -just goosed. Malice 
was not the cry of wolves - it was 
more like the hee-haw of jackasses. 

Homer M. Campbell 

A note from the 
publisher 
With this issue we welcome our new 
managing editor; John Rythe White. 
Honolulu Weekly readers will be 
familiar with his name, since several 
of his articles have appeared in these 
pages. Appropriately, John got his 
start in local journalism in the mid
'70s writing music and theater reviews 
for the Hawaii Observer, the Weekly's 
alternative predecessor. Since then he 
has been a regular contributor to 
Hawaii High Tech Journal, East West 
Magazine, Hawaii Arts Monthly and 
other local publications. He was the 
Honolulu Star-Bulletin's theater 
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reviewer from 1985 to 1991, and wrote 
a monthly column on the media for 
HONOLULU Magazine from 1988 
to 1991. His short fiction hos appeared 
in Hawaii Review and other publica
tions, and his one-act play, Biff Finds 
Himself in Hawaii, was produced by 
Kumu Kahua in 1990. 

Laurie V. Carlson 

Honolulu Weekly welcomes your 
letters. Write to: Editor, Honolulu 
Weekly, 1200 College Walk, Suite 
212, Honolulu, HI 96817. You must 
include your name, address and 
telephone number ( only your name 
will be printed). Letters may be 
edited for length. Please limit your 
letters to 200 words maximum if 
you do not want to see them cut. • 

"I saved $2800 on 
my new car." 
Automotiv� Experts 
Non-Profit Consumer Information Service 
Recommended By 
Motor Trend Magazine 

24-hour touch tone hot-line provides dealer 
invoice cost (what the dealer really paid for 
the car), secret rebote information and 
negotiotion strategies. 

Dial 900-772-3477 
First minute free. Sl.95 eo. odd. min. 
Average coll 5 minutes. 
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ROSENKA VALIER 
BY RICHARD STRAUSS 

JANUARY 26, 28, 30 
AND FEBRUARY 1 , 1994 

rperformed in 9erman. 

FAUST 
BY CHARLES GOUNOD 

FEBRUARY 9, 11, 
13, 15, 1994 

rperformed in 'Frencfi. 

LA TRAVIATA 
BY GIUSEPPE VERDI 

FEBRUARY 23, 25, 27 
AND MARCH 1 , 1994 

rpeiformed in Italian. 
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ENJOY THE ENTIRE 

OPERA SEASON FOR 

AS LITTLE AS $50! 

SEASON TICKETS 

FOR ALL 3 OPERAS 

RANGE FROM $50 TO $195. 

EXCELLENT SEATS ARE 

STILL AVAILABLE. 

OPENING NIGHT, 

WEDNESDAY, 7:30PM 

FRIDAY EVENING, 8:00PM 

SUNDAY MATINEE, 4:00PM 

TUESDAY EVENING, 7:30PM 

CALL 59-0PERA 
(596-7372) 

MON-FRI, 9-5 
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projected T-nglisfi. translation. 
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A New Wa To Think! 
Religious Science Church of Honolulu 

A Center for Positive Living 

Wednesday Service 

7 pm, Oct. 20 
"You Are the Diamond" 

Lyn Billingsley 

1120 Maunakea St. Suite 275 
DIAL A PRAYER 531-8226 

Sunday Service 

10 am, Oct. 24 
'True Love and Truth" 

Lyn Billingsley 

CALL FOR CLASS INFO 521-0855 

�aser �j <;l>iscs 
No Comparison. No Compromise. 

,J/ �ittle �ight 
The Ward Warehouse • 2no Floor • 1050 Ala Moana Blvd 

591-0793 

Present this Ad & Receive SS.00 Off One LaserDisc Title, list price at S39.99 or higher. 
Cannot be combined with other sale items. Expires October 31. 1993. 

A NATURAL APPROACH TO: 
•Head; Neck and Back Pain 
•Energy &Weight Problems 
•Asthma & Allergies 
•Female Disorders 
•YOUR Specific Health Concerns. 
•Covered by No-Fault, Workman's Comp. & 

most private insurance companies. 

�. L��)9x��.fI 
"For your complete naturol health aire" 

1750 Kalak.aua Ave. 
Century Center, Ste. #2107 
947-1315 
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e all aaree: 
Adwel1jsjn9 jn Honolulu Weekly 

makes a bj9 jmpressjon. 

"We've been running our ads in 
the Weekly ever since we 

opened over a year ago. At the 
beginning, it helped us get our 

name out to Honolulu's 
bookshop clientele, and we were 
happy to be associated with such 

a high quality alternative 
newspaper. Today, Honolulu 

Weekly is our most effective and 
profitable newspaper resource." 

Hilma & Eloise 
Twin Moons Book Shop 

"I want to tell you how pleased I am with the 
response to my ads in Honolulu Weekly. I have 

tried almost every medium of advertising avail
able to a growing business. My ads in the 

Weekly consistently generate more sales than 
other media that cost three times as much. 

Your paper always brings new, interested buy
ers into the store - and that's what advertis

ing is all about" 

Douglas Gamble 
Discovery Imports 

"Not a day has gone by without someone coming 
into the store and saying they heard about us in 

Honolulu Weekly. Consistent advertising has 
helped us reach the wide range of eclectic read-

ers who support us. The Weekly readers are 
great customers because they're open to new 

products and ideas. We're getting steady results." 

Marcus and Linda Gualter 
Out of Africa 

Advertising in Honolulu Weekly for our special 
Thanksgiving Dinner promotion gave us great visible 
results ... we sold out! Our ongoing advertising is also a 
good frequent 'reminder' in a high-profile paper. 

Keith Kefford 

"We appreciate the power of your press. 
Honolulu Weekly is the only print medium that 
Free Spirit utilizes. Each time our ad runs, we 
receive a consistently large number of inquiries. 
More importantly, the quality of your reader
ship delivers a high percentage of well
informed, involved and action-oriented 

Free Spirit Sailing Associates, Inc. 

"I would like to express my 
satisfaction with Honolulu Weekly as 
an advertising forum ... The audience 
it reaches matches well with the 
audience I hope to attract. Having 
tried several different publications, I 
can attest to the value of 
advertising in the Weekly. In larger 
papers, my ads tend to become 
'lost'; Honolulu Week� gives them a 
chance to stand out.. Having been 
with the Weekly almost from the 
beginning, I recommend it strongly 
as an advertising opportunity. And I 
look forward to a long and 
rewarding relationship." 

Edward Tseu, Jr. 
Baik Designs 

Cal l for a satisfying experience: 528- 1 1 85 or 528-3 1 44 
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News 

Why is concern over Mexico's atrocious human rights record absent from 
the sweeping debates on the North American Free Trade Agreement? 

by 
Patrick 
Bryant 

s Congress prepares to con
sider the North American 
Free Trade Agreement and 
with the flaccid side accords 
on labor and the environ
ment just concluded, one 
issue that frequently figures 

in far less sweeping trade legislation 
remains outside the debate: human 
rights. In this context, Mexico's atro
cious human rights record has 
become what Representative John 
LaFalce calls "one of the best-kept 
secrets in the United States." 

Human rights groups have docu
mented pervasive abuses in Mexico. 
Law enforcement agents there reg
ularly beat prisoners, shove their 
heads into plastic bags to suffocate 
them, hang them by their wrists for 
long periods and burn them with cig
arettes. More than 160  members of 
the oppos1t10n Democratic 
Revolutionary Party have been killed 
since 1988. Residents of whole vil
lages are systematically detained by 
the military and their homes 
searched. The U.N. Committee 
Against Torture asserts the Mexican 
government tolerates widespread tor
ture. Even the State Department's 
annual human rights report cites 
assaults on free expression, repeat
ed intimidation of labor and assas
sination of peasant activists. 

Despite the evidence, many in 
Congress who pick up the human 
rights banner when it suits their pol
itics are NAFTA stalwarts. On July 
26 ,  the House overwhelmingly 
approved a nonbinding resolution 
against holding the 2 0 0 0  Olympics 
in China, on human rights grounds. 
A similar resolution, still pending, 
was sponsored in the Senate by Bill 
Bradley, a fervent NAFTA support
er. Representatives Kika de la Garza 
and Robert Matsui, who have con
sistently linked China's hmnan rights 
practices to trade policy, helped inau
gurate the agribusiness lobbying 
group Ag for NAFTA. As for the 
Congressional majority leaders, who 
directed the campaign to deny China 
most-favored-nation trading status, 
Senator George Mitchell is strad
dling the fence on NAFTA and 
Representative Richard Gephardt 
repudiated it only after the side agree
ments failed to meet his approval. 
Neither has made reference to human 
rights. 

Nor have members of Congress 
been pressured by human rights 

s 
an 

The U.N. Committee 

Against Torture 

asserts the Mexican 

government tolerates 

widespread torture . 

groups in this case. Amnesty 
International says it never takes 
stands on specific political issues. 
Human Rights Watch, which active
ly lobbied against favored trade sta
tus and the Olympics for China, does 
not oppose the trade agreement. In 
testimony in June before LaFalce's 
Committee on Small Business, Juan 
Mendez, executive director of 
Americas Watch, encouraged law
makers to tackle human rights in a 
side agreement but did not pledge 
opposition if human rights concerns 
go unattended. Minnesota Advocates 
for Human Rights is the only group 
monitoring Mexico that demands 

More than 1 60 

members of the 

opposition Democratic 

Revolutionary Party 

have been killed 

since 1 988 . Residents 

of whole villages are 

systematically 

detained by the 

military and their 

homes searched. 

linking the passage o f  NAFTA to 
human rights improvements. On 
other fronts, the Congressional Anti
NAFTA Caucus makes no mention 
of human rights in its declaration. 

The AFL-CIO's 21-point critique of 
NAFTA refers only once to labor 
rights. USA *NAFTA, the major pro
NAFTA lobby, has not prepared a 
rebuttal on human rights concerns, 

1 as it has on environmental and labor 
questions, since it expects no such 
challenges. And the Clinton admin
istration - in whose name Warren 
Christopher has asserted, "Human 
rights is the core of our foreign pol
icy" - has been silent on the mat
ter. 

Three years ago Mexico did estab
lish a National Commission on 
Human Rights and passed seemingly 
tough human and labor rights pro
tections. But the recommendations 
of the commission, which lacks pros
ecu torial power, go ignored. 
According to human rights groups, 
not one complaint out of thousands 
has been prosecuted under Mexico's 
anti-torture law. 

Only a few members of Congress 
are pushing to make human rights 
an issue in the NAFTA debate. For 
Representative Tom Lantos, author 
of the Olympics resolution in the 
House, the undeniable human rights 
problem in Mexico "drives the final 
nail in the coffin of NAFTA." 
LaFalce, who supported the China 
resolution, is said to be leaning 
against NAFTA on human rights 
grounds. In the Senate, Paul 
Wellstone sent his colleagues a let
ter in June arguing: "Human rights 
issues are inextricably connected to 
effective enforcement of labor and 
environmental standards by the 
NAFTA signatories ... If Mexican 
environmental advocates, labor union 
leaders, and other concerned citizens 
are unable to stand up for their rights 
and publicize and protest damaging 
environmental practices and labor 
rights violations without fear of gov
ernment retribution, the value of 
Mexican guarantees of standards will 
be open to question." 

This discussion should not be 
restricted to Mexico. Four multilat
eral human rights treaties - all rat
ified by Mexico - sit languishing 
in the U.S. Senate. And as anyone 
who has braved a U.S. border 
encounter with la migra can testify, 
human rights is a cause that has no 
boundaries. • 

The Nation 

Halloween Headquarters 

FOR WAIKIKI 
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*$44.00 Sin�le/Double Occupancy 
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DON'T DRIVE AND DRIVE 
BE SAFE AT. . .  

HAWAII POLO INN 
1 696 Ala Moana Blvd. • Honolulu, Hawaii 968 1 S 

949-006 1 
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Now you can have new 
contact lenses every two weeks . . .  

But first, try a pair for FREE! 
Now you can have the fresh feeling of brand-new contact lenses every two weeks! Contact lenses from 
Johnson & Johnson. These remarkable daily-wear lenses virtually eliminate long-tenn buildup that 
can irritate your eyes, because you wear them for two weeks and then replace them with a fresh, new 

pair. Call us today, and if Surevue is right for you, we'll fit you with a FREE* trial pair. 

DON'T LET THE NAME SCARE YOU 

We're professional, service-oriented and not as frightening as you 
might think. We have fun, and we love what we do. It shows. 

... AND NOW ONLY $4.95 DOWNTOWN 
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D AV I D  K .  C H O O  
P H O T O S  B Y  J E F F  H E L B E R G  

ense It was another all� 
night editing session 
and Eric Chock and 
Darrell Lum had 
lost an adverb . In 
1 979 , in a world 
before personal 
computers and laser 
printers , the two 
upstart editors of 
Bamboo Ridge, 
The Hawaii 
Writers' 

ace 

Quarterly , had to 
cut and paste 
corrected text onto 
copy before sending 
their literary 
magazine off to the 
printer. Even 
though the loss of 
the word had 
brought their work 
to a halt , the two 
didn't panic ; it had 
happened many 
times before . Lum 
picked up his �nfant 
daughter, who had 
been crawling 
around his Kalihi 
apartment, and 
plucked "quickly" 
from her mouth . 
Lisa Terumi Kwai 
Oi Lum would 
become the first 
Island baby to be 
raised on a steady 
diet of local 
literature . 

Friends since 
small-kid time: 

playwright/fiction 
writer Darrell Lum 

and poet Eric Chock 

After the 
Michener wave 

F
or many, the literature 
of the Islands begins 
and ends with Hawaii, 
James A. Michener's 
massive pseudohistory. 

Within the novel's 937 pages, 
Michener chronicled Hawaii's nat
ural and human history from the 
archipelago's fiery birth "from a 
boundless deep" to the guerrilla 
politics that would eventually lead 
to statehood (an event that conve
niently coincided with the novel's 
release). Hawaii told the heroic tale 
of the fearless Tahitian explorers 
who discovered the Islands, their 
Hawaiian descendants and their 
"stone-age society," the American 
missionaries "who brought a new 
creed and a new way of life" and 
the Asian immigrants who washed 
ashore. The novel was a smashing 
success. It spent an eternity on the 
New York Times Bestseller List, 
inspired two mediocre movies and 
provided the raw material for a 
countless number of Hawaii 
Visitors Bureau ad campaigns. 
Hawaii told everyone's story, leav
ing few lurid scandals unexplored 
or racial stereotypes undisturbed. 

After the tidal wave that was 
Hawaii receded - some may argue 
that it never has - many Island 
writers asked themselves questions 
about their literature: Why had an 
outsider been able to define it? How 
could they contribute to it? What 
exactly was it? 

-
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For 1 5  

years 

Bamboo 

Ridge has 

been a focal 

point for 

Island 

writers 

"The literature was always 
there," says Chock. "It was just a 
matter of uncovering it." 

In the summer of 1978, part of 
that excavation began as Chock, a 
poet, was among the several hun
dred local and Mainland partici
pants who met at ''Talk Story: Our 
Voices in Literature and Song, 
Hawaii's Ethnic American Writer's 
Conference." The gathering was 
the brainchild of Steven Sumida, 
then an instructor in English and 
American Studies at UH Manoa. 
Along with fellow instructor 
Arnold Hiura and writer Marie 
Hara, Sumida assembled an 
impressive collection of Asian
American and Native Hawaiian 
academics, songwriters, poets and 

fiction writers. Politely refused by 
the University of Hawaii, the con
ference was held at the Mid-Pacific 
Institute, where the visiting partici
pants stayed in student dorms. 
Michener himself was approached 
by Hara to participate, but he 
quickly turned her down. 

"With the 'Talk Story' confer
ence, we began to dream what our 
literature was about," says Hara. "It 
was an exciting time." 

Part dream, part literary theory, 
part cultural exploration, the con
ference was a raucous affair domi
nated by a bitter feud over 
participant Maxine Hong 
Kingston's critically acclaimed 
novel, The Woman Warrior. One 
faction claimed it courted main
stream success by prostituting 
Chinese culture. However, despite 
the heated exchanges and 
confrontations (or maybe because 
of them), a literary community was 
created or "found." 

"We saw that the local point of 
view which we were writing from 
was still developing, but it was as 
legitimate and important as any 
other. And it was wonderful to feel 
someone appreciate the cultural 
aspects for what they really were," 
says Chock. "For someone trained 
on white mainstream culture, it was 
a kind of literary 'I'm OK, you're 
OK.' With 'Talk Story,' we created 
a new vision of ourselves. It was 
then up to us to fulfill it." 

Fulfilling that vision had begun 
even before the conference started 
as Chock and Darrell Lum, a play-

The Eye 
I 
found 
this letter 
in your 
panty drawer. 
Did you write 
all these evil things? 
Looks like your 
handwriting. 
Like me read this 
to Judy and her 
mother? 
Like me call them up 
come over for lunch 
right now ?  
What you mean, 
no, wait? 
So you did 
write it. 
I 
cannot believe 
that so much evil 
can live 
in one person. 
You are a evil child. 
You are filthy. 
You are a hypocrite. 
Stay in your room. 
Forever. 

Lois-Ann Yamanaka 
Excerpt from "Part.s" 

wright and fiction writer who had 
been a cla. smatc of Chock's since 
Maemae elementary school, fin
ished work on an ru1thology of 
poetry and prose for the confer
ence. Many of the local writers 
who Chock and Lum knew and 
respected weren't getting 
published. "Not only that," says 
Lum. "A lot of those people 
weren't writing after graduating 
from college. There was no place 
for their work to go." 

Lum had just finished his thesis 
in English at UH Manoa which 
included a collection of short sto
ries. He printed the work himself 
on a small press and made the cov
ers by hand. "It looked good; it felt 
good in the hands. We thought, 
'Why can't we do the same thing 
on a larger scale?' Chock figured 
that we knew about 60 to 1 0 0  writ
ers, and that if each of these writers 
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would submit one piece once a 
year, we would have enough mater
ial to produce a quarterly." 

The plan was simple: Chock and 
Lum would distribute a small 
example of their publication to the 
''Talk Story" participants and ped
dle $5 yearly subscriptions. Today 
Chock and Lum laugh at their 
naivete. They would later find out 
that it would cost more to mail the 
issues than print them, both expen
ditures far exceeding their bargain
basement prices. 

The first issue, which was 
financed chiefly by Chock and 
Lum themselves, was released in 
December of that year. The issue 
"felt good in the hands," and the 
editors felt that it captured the 
diverse nature of the Islands -
including the voices of some 
Mainland-born UH faculty mem
bers. In a matter of months, Chock 
and Lum had proved that it could 
be done. Bamboo Ridge, The 
Hawaii Writers ' Quarterly (named 
after a popular East Oahu fishing 
spot) was born, and local literature 
moved into a new phase of excava
tion. 

Last month, editors Chock and 
Lum released their 57th issue, a 
handsome publication complete 
with a rich color cover and filled 
with the trademark "mixed plate" 
selection of poetry and prose. 
Included in the issue is George Y. 
Fujita's "Papale Hemo." a short 

story about a clumsy plantation 
circumcision that one of the charac
ters hopes will elevate him to a new 
socioeconomic class; Joe 
Tsujimoto's first chapter of his 
semiautobiographical novel, The 
CDR, a hard-hitting Martin 
Scorsese-type account of growing 
up in Manhattan; and Tamara 
Moan's "Tracks and Ties," a poem 
about a woman's journey to her 
grandmother's hometown in 
Norway. "Our quarterly is just like 
Hawaii," says Lum. "It has a rich 
mix of cultures and experiences." 

Affirming the 
local voice 

S 
ince those early days in 
1978, Chock and Lum's 
idea has grown from a 
humble 60-page literary 
magazine into what Ian 

MacMillan, this year's recipient of 
the Hawaii Award for Literature, 
calls "the most successful literary 
organization of its kind in the 
nation." The quarterly itself is now 
only one of three loosely connected 
components that make up what is 
officially called Bamboo Ridge 
Press. The other arms of the organi
zation consist of a literary study 
group and the Bamboo Ridge 
Writers' Workshop, which, along 
with the state-funded Poets in the 
Schools program, teaches public 
school teachers how to use local 
literature in the classroom. This 
educational arm has provided a 
unique opportunity to spread 
BamBoo Ridge's gospel. 

"Some of the best supporters 
have been teachers," says Lum. 
"They really get excited when they 
discover that there is a literature 
that exists which has characters, 
voices and imagery straight from 
their lives.'' 

Some of these teachers have had 
a renewed interest in writing and 
literature, forming writing groups 
and even publishing their works. 
(See accompanying story.) 

Chock dreams that one day 
Bamboo Ridge anthologies will be 
included on the reading lists at the 
Department of Education and the 
UH College of Education, ensuring 
that all teachers are aware of the 
existence of local literature. (Lum 
and Chock know of one break
through: Punahou School has 
included one of Bamboo Ridge's 
anthologies on the reading list for a 
class on Third World literature.) 

Bamboo Ridge has its critics, 
whose charges have ranged from 
dismissive comments that it only 
publishes stories about Japanese 
grandmothers to flat-out charges of 
ra<;:ism. The claims of reverse dis
crimination have been there from 
the very beginning, and Chock and 
Lum have grown weary answering 
them. "At this point I just tell them 
to read our issues," says Lum. "We 
have 15 years' worth of material 
that will provide an answer. Local 
literature is Hawaii - all of 
Hawaii." 

So what is this literature that 
Chock, Lum and a host of other 
local writers have been uncover
ing? In his 1986 essay "Local 
Literature and Lunch," Lum writes, 
''The literature of local writers has 
a distinct sensitivity to ethnicity, 
the environment (in particular that 
valuable commodity, the land), a 
sense of personal lineage and fami
ly history, and the use of the sound, 
the languages and the vocabulary 
of island people." Simple enough. 
So why has it been so long in com-

Transcendant 
Tita 

T
he first freeway Lois-Ann 
Yamanaka rode on took her 
to Manoa and her freshman 

year at UH. "I couldn't believe 
how hot it was here," says the 
Big Island native. "Hilo and Kona 
are hot, but Honolulu has a dif. 
ferent kind of hot ... a concrete 
hot. Even the sunlight is differ
ent here ... it's brighter, more 
white." The daughter of a public 
school administrator and an ele
mentary school teacher, 
Yamanaka was born on Molokai 
and spent her childhood moving 
from small towns around the Big 
Island: Pahala, a small plant• 
tion town in the South, to Hilo, 
then to Kooa, then back to 
Pahala again. 

"I'm not one for exploring the 
big city," says Yamanaka. "For 
years I only knew Honolulu by 
its bus routes." 

Although Yamanaka enjoyed 
writing and literature through, 
out high school, her undergradu
ate experience left her feeling 
raw. She went on to get her 

ted down her thoughts. The fol
lowing year she went back to UH 
as a nolHlegree student with 
the intent to study poetry. "I 
thought, 'I know Eric Chock, I 
know poetry.'" But Yamanaka 
was in for a rude awakening. On 
the first day of class, Faye 
Kicknosway read Alan 
Ginsberg's Howl. "I realized then 
that I knew shit. It was frighten
ing, the words were so power
ful." After class Yamanaka 
decided that she had made a 

bachelor's and master's degrees terrible mistake and told 

in education and followed in her Kicknosway that she would drop 
parents' footsteps, teaching in 
Hawaii's public schools. 

One day Eric Chock, visiting 
Kalakaua Intermediate as a part 
of the Poets in the Schools pro
gram, gave a presentation to her 
eight�e class. "He made 
poetry and learning look so 
easy. The kids suddenly had an 
ease with words and their lan
guage was so natural," says 
Yamanaka. "Eric showed them a 
way to use words unlike any
thing I had learned in college." 

After the visit Yamanaka 
decided that she would tackle 
this powerful form of expres
sion, and during Chock's suc
ceeding visits sat in the back of 
her classroom and secretly jot, 

Poet Lois-Ann 
Yamanaka: 

"Irreverent, 
sensual, street

smart and 
passionate" 

out. Kicknosway urged her to 
stick it out, and Yamanaka came 
back the next day. 

"I aspired to be a lyrical poet, 
so I started out writing these 
sickly sweet verses," says 
Yamanaka. "Then I wrote some 
of my 'Tita' poems. Faye said, 
'Here it is.' But to me the voice 
represented ignorance, simple
mindedness and everything that 
I thought was wrong. I told her 
that I wouldn't do it. I didn't 
want my classmates to see my 
ignorance." Yamanaka gave in 
and found a voice that Jessica 
Hagedorn, author of the 
aclaimed novel Dogeaters, calls 
"irreverent, sensual, street
smart and passionate." 

Kicknosway adds, "The language 
leaps into the heart: It is bold, 
unflinching, tough, raw and vul
nerable." 

Along with Kicknosway, 
Yamanaka credits another one 
of her teachers, award-winning 
poet Cathy Song (also Bamboo 
Press's managing editor), who 
told her "to leap off of the 
truth." "I wrote straight autobi
ography before that," says 
Yamanaka. "It was a turning 
point in my life." Ironically, it is ' 
this departure from the "truth" 
that gives Yamanaka's work a 
remarkable authenticity. Her 
collection of poems, Saturday 
Night at the Paha/a Theatre, will 
be released by Bamboo Ridge 
Press later this month, and 
advance copies have already 
sparked interest as far away as 
New York. The Village Voice is 
slated to review Saturday 
Night .... in December. 

For now, Yamanaka is looking 
forward to taking a nice long 
sabbatical, when she can spend 
more time with her husband, 
John, and her 2�year-old son. 
She has just finished up the ten
tatively titled Wild Meat and the 
Bully Burgers, a novel-in-stories 
set in Hilo. If Yamanaka holds 
true to form, her novel will be 
filled with her keen eye for 
detail: 

"In Hilo people drive around 
the block four or five times try
ing to find a space close to the 
front door of the store." says 
Yamanaka. "It's because in Hilo 
it rains all the time but no one 
carries an umbrella. To this day, 
when my mother comes to visit 
me and we go to Ala Moana 
Shopping Center, we drive 
around and around that damn 
parking lot." • 
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A Sense 
of Place 

ing, or why has it been hidden so 
long? 

In an accompanying essay 
Chock adds, "We in Hawaii are 
expected to believe that we are 
subordinate to the mainland. At 
best, we are expected to believe 
that we are really no different here 
and can even be like the mainland 
if we try hard enough. We are 
asked to reject the feeling that 
Hawaii is special. And when we 
become numbed and lose the feel
ing, it then becomes possible to 
accept mainland history and main
land culture as our own." 

According to Hara, this "numb
ing" is a residue of Hawaii's colo
nial past. It has roots in the 
paternalist plantations and was 
reinforced by mechanisms such as 
the English Standard school sys
tem (1924-1947), which divided 
students by their language, perpet
uating racial and class differences. 
The numbing is a deep-seated 
sense of shame that infiltrates 
every aspect of a Hawaii-born per
son's life, from how they speak to 
why they root for or against the 
home team. To Chock and Lum, 
local Hterature is about feeling at 
home in your skin and comfortable 
with sharing your experiences even 
though they are not analogous with 
those of people on the Mainland. 

"We continue to deny the value 
of our language," says Lum. 
"Local Hterature is about validat
ing a people. When you acknowl
edge a language, you acknowledge 
a people." 

"Just the other day I read one of 
Lois-Ann Yamanaka's poems to a 
class of high school students," con
tinues Lum. "It was a wonderful 
experience to see the immediate 
recognition in their faces. These 
are students that had little instruc
tion in poetry, yet they understood 
the themes and the imagery per
fectly. I think the notion that 

Hawaii students are uncommunica
tive is a myth. The fact is that 
we've been trained to be ashamed 
of how we communicate.i> 

Beyond survival 

B
oth Chock and Lum 
admit that if their 
larger goal had been 
to overturn certain 
notions of the planta

tion past, they would have quit a 
long time ago. "It is part of what 
we are, after all," Sl),ys Lum. 
Instead, the two battle-tested real
ists take solace in the "looks of 
recognition," and they define their 
success as 'just surviving." (The 
average life span of a literary 
magazine is five years.) However, 
Bamboo Ridge Press has done a 
little more than that. In addition to 
the somewhat regular release of 
the quarterlies, it has published 19 
books, three of which have won 
Book of the Year honors from the 
Association for Asian American 
Studies. There has also been inter
est from scholars as far away as 
Wisconsin and Michigan, but the 
two aren't holding their breath. 
For now they will survive and 
"provide a place at the table" for 
local writers. 

Local literature, its exploration 
and the goals of people like Chock 
and Lum can perhaps be best 
summed up in a story: "One of my 
students came to me one day," 
recounts Lum. "He was all excited 
because he had spent the weekend 
with a group of fishermen at 
Bamboo Ridge. He told me about 
how the fishermen would cast out 
their lines, attach their leads to 
coral heads, then slide a large bait
ed hook down the line. He told me 
about how everyone had their own 
duties and how they had been car
rying them out for years. Someone 
was in charge of the equipment, 
food and so forth . . .  it was even 
someone's specific responsibility 
to get pastries at Koko Marina. 
'And you know what, Darrell?' my 
student said. 'Some of these guys 
haven't caught a fish in years."' • 

Straight Outta 
Pahala 
L

ois-Ann Yamanaka has 
done something curiously 
wonderful. With a keen 

eye for detail and an uncanny 
command of language, she 
has made the unfamiliar 
familiar and the everyday 
seem exotic - it's like eating 
a comfort food that has been 
spiked. In Saturday Night at 
the Pahala Theatre, her 
collection of poems about 
growing up in a Big Island 
plantation town, Yamanaka 
has captured the quiet 
brutality of the little murders 
that occur in the homes and 
schoolyards of every town. In 
"Kala: Captain of the 
Volleyball Team," the big man 
on campus uses his sexuality 
to claim ownership of his 
girlfriend, then later uses it 
again to bludgeon her. In the 
title poem, "Kala: Saturday 
Night at the Pahala Theatre," 
the young narrator, on a date, 
sits through a violent X-rated 
movie. "You sit right here," 
her boyfriend tells her. "So 

you can learn." 
The collection moves from 

the vibrant coming.of-age 
tales of the "Kala" and "Tita" 
poems, peaks with the searing 
"Parts," a piece about violent 
love, and then ends with an 
other-worldly series of poems 
- highlighted by "Empty 
Heart" - about an obsessive 
love affair between a young 
schoolgirl and the town idiot. 
All through this journey, the 
verse never loses its 
consistency of voice and its 
sense of danger. And it is this 
voice that may be the 
hallmark of Saturday Night. 
Yamanaka nails down all the 
nuances of pidgin English by 
capturing its rhythms and 
giving only the emotionally 
important words a phonetic 
spelling. 

Yamanaka says, "Memory is 
fiction." With Saturday Night 
at the Pahala Theatre, she has 
seized the meaning of the 
former and married it to the 
vividness of the latter. • 
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Dance Pick 

Chinky's gang 
Devotees of the hula who mni on down to the East-West Center Saturday night will have a chance to enjoy on( of the 
top halau in the Islands, Ch.inky Mahoe's HaJau HuJa 'o Kawaili'ula, which has consistently taken high honors at the 

Malice The talented moviemakers responsible 
for the over-elaborate betrayal movie Malice must 
have thought it was a terrific idea to disguise the 
film as a serial-killer thriller. In fact, the movie's 
true passion is derived from the stylized film noir 
genre, in which the innocent are repeatedly duped, 
then fight back and finally exact revenge on the 
enemy's terms, thus revealing the black, ironic 
heart of hunJankind in all of its duplicity. To be 
fair, Malice is more coherent than Rising Sun and 
has no more loopholes than Tbe Fugitiw. But d1e 
noir pace is too slow here; when you can pre
dict how next the rug is going to be pulled out 
from under the story, the intended effect is lost . 
Someone ought to tell our too-clever-for-their
own-good moviemakers that when you film a 
story about what a terrible thing betrayal is, you 
ought not to betray the audience. 

neously convinced us of the essential goodness of 
its&edy hero, Rising Sun doesn't give us dearp:ilar
ities. Instead there's a kind of amorphous imanoia 
which never offers a particular target to fix on. The 
biggest problem with this very interesting film is its 
fuilure of moods. Nonetheless, Sun is a strong piece 
of work, much SnJarter than 7be Finn and aware 
of the paradox inherent in its subjects. - M.B. 
i Rollq Stones at the Max Probably the best 
concert film ever made. It's huge (IMA.X is shot 
with 70mm film, which is d1en turned on its side 
for even greater visual range, including part of 
your peripheral vision); it's spectacular (the apoc
alypse-chic se� a synthesis of Blade R111111erand 
Mad Max motifs, is a triumph of size, scale, ramps, 
ladders, towers and parapets); d1e editing and 
sound are first-rate (the film underwent 10 months 
of post-production sound mixing; the seamless 
editing incorporates concert footage shot in three 
locations); the Stones are in top form (Mick Jagger 
is still one of the world's best performers); and it's 
cunrung - the huge IMAX cameras prowl the 
huge �ge; like = and sh<xx from everywhere, 
including helicopters, from within the mesmerized 
audience and from the murky depths of d1e con
cert-�ge sulxulture peopled by technician�, back
up singers, bras; and reed sidemen and unirentifie<l 
Dionysiacs. The film has been held oYer from the 
Chanlinade University fundraising run. (Fridays 
and Saturdays at 9 p.m. at the Waikiki IMAX) 
Rudy Hoosiers helmer David Anspaugh tries out 
a Field of Dreams approach for d1e old foocball 
stadium, with an aspirant (Sean Astin) who won't 
give up his Notre Dame dreams. 

stace's major hula competitions for more than a decade. This year again, Mahoe's men - known for the vigorous style 
Mahoe absorbed while in the late Darrell Lupenui's wonderful Men of Waimapuna (who, incidentally, had a 
reunion at the Kanikapila festival last weekend) - took first place in the Merrie Monarch's overall krme com
petition. 

"' - .\!ahoe began danL'ing in 19'16 with the great master Uncle George Naope· in 1977 
he joined Lupenui's halau. He started Kawaili'ula (which means "shimmer
ing water" or "mirage" and is al<;0 Mahoe's middle name) in 1979 and left 

J 
the Men of Waimapuna in 1981 to concentrate on it The halau focused 
largely on local competitions at first, but in 1991 and '92 the group went Boyz nite out: 

The men of 
Kawaili'ula 

Mr. Jones Star and producer Richard Gere 
reteams with Jntema/Ajfairsdirector Mike Figgis 
(Stonny Monday) in this story of a charming but 
dangerous analyst who becomes "involved" wid1 
his own shrink (Lena Olin). 

on tour to Japan, Washington, D.C., N"ew York anJ Canada. 
Mahoe says Saturda} 's perfotmance b}· his 20 ma le and female 
d�ncers will be an unusual one �or the halau "Our nonnal 
show touches on Se\· eral different historical eras, Mahoe 
says. "Thi:; one will be mostly kahiko (traditiona') l'\ot too 

ma11y groups do a full show of kahiko • 
Joining \lahoe's habu will be the trio Ke'alobi ( ·to sparkle"). 
Fom1ed ,.1 1990. tht group features Ku'uipo Kumukaht on 

guitar, Iokep-a De Santos on ukulele and Chris Kam;tka on 
bass. 

An Evening of Hawaiian Music and Dance: Hawai'i lmin 
lntemational Conference Center at Jefferson Hall, East· 
West Center, UH Manoa campus: Sat. 10/23. 8:00 p.m. 
$10. 944-7111 

Film 
Criticism by Bob Green unless othenvise noted. 
i, the Weekly '.5 dingbat of approval, indicates 
films of more-than-average interest. 

First Run 
Brief reviews of selected first-nm films ill town. 
Confinn theaters, dates and times. 
i The Age of Innocence Martin Scorsese's 
sumptuous take on the Edith Wharton novel 
about manners in tum-of-the-century upper
class New York, where good form was all. This 
is a story of repressed passion, where social 
dicta are as codified as gangland protocol. 
Starring, as Newland Archer, Daniel Day-Lewis 
( who is, as usual, impeccable), Michelle Pfeiffer 
as Countess Olenska and, as Archer's wife, 
Winona Ryder. The voice-over is by Joanne 
Woodward. Highly recommended. 
The Beverly Hillbillies Yes, it's come to this. 
However, savvy cult director Penelope Spheeris 
(The Decline of Western Civilization, W'ayne'.5 
World) has cast her version of the long-running 
schlock TV series with unusual aplomb: Lily 
Tomlin, Dabney Coleman, Cloris LeachnJan, Jim 
Varney (Earnest Goes to Jaib and cult movie hunk 
Diedrich Bader (as Jethro). And coming soon to 
a theater near you: big-screen remakes of Mr. F.d, 
Gilligan '.5 Island, Green Acll:!5 and just about every 
other bad 1V series dear to the heart of BBIDs 
(Baby Boomers in Denial). 
i A Bronx Tale Robert Dei'l'iro's directorial debut. 
Here he handles Chazz Palminteri's play about 
a working-class father trying to save his kid from 
a charisnJatic wise guy, crime-boss division. Co
starring Palminteri, who looks as if he might be 
the next big sensitive tough-guy movie star. 
Cool Rumings A Disney feel-good piece about 
the 1988 Jamaican Olympic bobsled team. It's 
slyly funny, a little sleeper of sorts. With Leon, 
Malik Yoba and John Candy. Produced by none 
other than Dawn Steel (the author of Hollywood's 
newest tell-all autobiography, 7bey Can Kill You 
But Tbey Can 't Eat You .. . ). 
Demolition Man A peroxided Wesley Snipes 
is the heavy and a ripped Sly Stallone is the hero 
in this "sci-fi" tale about two cryogenically frozen 
foes thawed, one to terminate the other. 
The f"nn Tom Cruise's big summer flick. It's an 
(unfaithful) adaptation of.John Grisham's best 
seller ( diey changed the ending) about sinister 
stuff go\llg on 111 high places. Direae<l by SydnL"}' 
Pollack (llarnna), who need, a hit. Tenific sup
porting cast includes Ed Harris, Holly Humt.:r, 
Hal Holbrook. David Straitharn and a surprisL 
guest star Top-of-the-line big-studio stuff -

slick, slick. slick. 
For Love or Money A Michael J. Fox comedy 
about an on-the-make concierge. 
l Free Willy A killer whale and a troubled 
young boy bond at an aquatic park. When the 
boy learns that Willy is to be removed, the kid 
decides to return him to the sea. Better than it 
sounds. Directed, with great skill, by Simon 
Wincer (Lonesome Dove). 
l The Fugitive A peculiar movie. Despite the 
fact that it's quite badly written, and despite the 
fact dJat it foolishly forces Harrison Ford outside 
his agreeable but narrow range as an actor, it's 
a pretty entenaining chase picture. If that's what 
you're going to the theater for. you probably 
won·t be too disappointed. If you think of 7be 
Fugitive as a decathlon, it's pretty easy to forget 
about the plot holes, the vague, perfunctory vil
lainry, the embarrassment of watching a "griev
ing" Ford. Just watch Harry run, jump, swim, 
figh� crawl. And don't ask why. -Ma1y Brennan 
Gettysburg This tale of a pivotal battle in the 
U.S. Civil War was originally made for TV but 
then released to theaters. Adapted from Michael 
Shaara's novel The Kil/er Angels. With Tom 
Berenger, Jeff Daniels and Martin Sheen. 
The Good Son Macaulay Culkin plays a psy
chotic kid out to corrupt his cousin in this thriller 
directed by Jo.seph Ruben (The Stepfather, Tme 
Believer, Sleeping With the EnemJ�. It's got an R 
rating, so kids aren't supposed to get into the 
theater. Effective and brutal. 
1he Qaat Barrier Reef With air, land and under
water foorage, this film - nJade over 10 years ago 
- makes a plea to save northeastern Australia's 
wonderland emsystem -larger than Great Britain 
-from man's chemical encroachments. Some of 
it, however, contains dated footage reportedly 
frowned upon by scientists today. (Waikiki IMAX) 
i Hanl Target Hong Kong cult director John 
Woo direas a ponytailed Jean-Claude Van Damme 
in a story about homeless men getting killed in 
New Orleans. Van Damme rights all wrongs. Ka
blam, ka-blooey. 
Hidden Hawaii An IMAX tourist-oriented tour of 
our state, featuring a Big Island volcano, a rain for- . 
est, Haleakala and the birth pangs ofLoihi. ll1ckily 
for us, it has an environmental theme and it does 
an OK joo-as far as it goes. � Iusic by Oscar-nom
inated MaJk Isham (i\i?terOy lf'o/./J. (Waikiki L\IA,\') 
i The Joy Luck Club Based on the Amy Tan 
novel of d1e san1e name. 7be for luck Club is an 
epic that spans two cominenr.s ·and three gener
ation,. While Tan's novel of Yignette, hammered 
away at �1rger issues of inunigration, as.,imilation 
Jnd intt.:ITJcial nJaniage (tuming se1mc of her char
acters into quivering halls of neuroses in the 
proccss),Joy Luck Club, die movie centers it,;elf 
on die simple power of a well-told tale. Don't go 

for popcorn during Ying Ying's story about her 
tempestuous first nJarriage or An-mei's tale of a 
daughter's sacrifice for her mother. Both contain 
scenes of lyrical beauty that will leave you &unned. 
-David K. Choo 
Judgment Night Four '90s pals blunder off the 
expressway, witness a gangland hit and become 
the hunted in the concrete jungle. The assump
tions this movie makes about city life are astound
ing ... and probably true. With Emilio Estevez and 
Cuba GoodingJr. 
M. Butterfly See review on page 11. 

Tube Pick 

Mr. Nainy Hulk Hogan plays a nanny to alien
ated kids with a workaholic old man. See Hulk in 
a tutu. See Hulk be tender with troubled kids. See 
Ur. 1"a1111v in ,·ideo stores in about three weeks. 
Mr. Wondelful Matt Dillon tries for superstardom 
yet again in this yam about a guy (dumped by 
his alienated wife) trying to find a more suitable 
nJate for her so he can use the alimony payments 
to buy a bowling alley. This film marks the screen 
return of William Hurt in a supporting role. 
()my the Strong Yo, friends, it's hip-hop martial 
arts. Starring the newest pretender to the Bruce 
lee throne, this one combines (terrific) moves with 
a nct-so-terrific plot and the newest in street music. 
1he � A moody, nJannerist movie, pho
tographed very nicely, about college football: how 
tough it is, how competitive it is, how interracial 
politics are played out in the locker room as well 
as on the football field. With Craig Sheffer (A Riter 
Runs Through II) and, as d1e complicated coach, 
James Caan. Directed by writer David Ward. 
i Rising Sun Wid1 Rising Sun, director Philip 
Kaufman clearly intended to create a contempo
rary classic, a Chinatown for the '90s. But unlike 
Roman Polanski's 70s film rwir, which excavated 
layer after layer of corroded evil while it simulta-

i The Secret Garden Agnieszka Holland's 
(Europa. Europa) impeccably cast, darkly hued 
version of this tale avoids many pitfalls: senti
mentality, cuteness, valentine-pretty visuals and 
Hollywood sweetness and light Instead, the direc
tor has pulled off a quiet triumph, creating a 
deeply involving fable of childhood and its atten
dant terrors and joys. Unconventionally beauti
ful, the film faces both the shadows and sunlight 
of human experience - and leaves out little. 
Perhaps the best film of the summer. 
Striking Distance The first of 10 fall releases 
about serial killers, this Bruce Willis vehicle is 
about a deposed maverick cop (Willis) trying 
to find the killer who offed his pop and who 

Not Too Sweet, Not Too Rancid 
CassouJet of Kahuku Shr!rnp in lemon gtass basil blf)th, Asian Pasta Primavera. 
Has Julia been sipping the cooking sake again? \fope, it's Roy Yamaguchi, the guy who's been responsi
ble for the most Asian/ American concoctions since the people at Honda decided to make cars in Ohio. 

The local-born and Tokyo-rai:ied Yamaguchi gtaduated from the Culinary Institute of America in 
New York, apprenticed in some of Southern California's finest restaurants and opened his own, 
385 North, to national acclaim in 198{ Four years later he brought his unique brand of hybrid 
cooking to Hawaii with d1e opening of Roy's in Hawaii Kai. He was named the 1993 Best 
Chef in the Pacific & Northwest by the James Beard Foundation Restaurant Awards, and 
Roy's received the 1993 DiRoNA Award from the Distinguished Restaurants of North 
America. 
This TOesday Yamaguchi brings his Pacific Rim act to television with Hawaii 
Cooks with .Roy Yamaguchi, a series that will introduce viewers to the fla
vors of the Pacific, Asia and Europe. In addition to cooking demonstra
tions, the show will feature segments about the fanning and harvesting 
of fresh ingredients, the selection of complementary wines and a 
5.!nlpling of island arts. On hand will be master sommelier Chuck 
Furuya along with a host of guest chefs and artists. 

"Hawaii Cooks" debuts with "East Meets West in Hawaii,· 
which visits several aquaculture. farms on Oahu and 
features designer Ann Namba, artiSt Mark Kadota 
and architect Mel Choy. Big Island chef Sam Choy 
joins Yamaguchi in the kitchen to prepare 
Kahuku Prawns poke style with a soba 
salad and tangerine sesame vinaigrette 
dressing. What, where the mac salad? 

Hawaii Cooks wlth Roy 
Yamaguchi: KHET, 
Channel 11: Tue. 

10/26, 7:30 p.m. 
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now taunts him by planting victims where Willis 
can find them Sarah Jes.5ica Paiker, phctographed 
unflatteringly, plays the love interest. 
Trespass Directed by Walter Hill, the most tac
tile and visual of all action directors, Trespass was 
originally titled Tbe looters, its release was delayed 
by the Los Angeles uprising (or "riots," as the 
mainstream press would have it). The film stars 
Bill Paxton ( One False Move) and a collection of 
new black rap-oriented performers sporting exis
tential monikers. Trespass is essentially a buried
treasure piece written by white guys - but it has 
a twa Its Caucasoid heroes wander off into black 
turf with a resultant culture clash. In less difficult 
times, this film might be considered a small clas
sic - dynamically charged and proficient. 
Warlock: The Armageddon Surprisingly good 
special effects boost the entertainment value of 
this hokum-filled piece of horroriana. Julian Sands, 
fast becoming the new Vmcent Price, here essays 
the role of the warlock, blond and relentlessly 
evil. It's a big slice of horror ham acting, and if 
Sands wants he can probably play variations of 
the role for the next 30 years. The plot cheapens 
an interesting idea: the inherent "power' of Druidic 
rune stones. Here, of course, they all summon 
up Satan's emissaries but can also quell his mis
deeds. Our warlock pops up in i'iorthem California 
to wrest the stones from a protective enclave 
wha;e residents include a couple of well-scrubbed 
teen-agers. And so fortl1. Directed, with his usual 
skill, by Anthony Hickox, who knows a thing or 
two about juicing up such proceedings. 

Short Run and Revival 
'l Dragon: The Bruce Lee Story Oahu's Jason 
Scott Lee achieves instant stardom in this visual
ly ambitious take on the life of Bmce Lee, the 
first worldwide Asian movie box-office star. It's 
big; loud, vivid and nicely staged. Don't write 
Jason Lee off, though; his performance in the 
much better Map of the Human Heart is terrific 
in quite a different way. Hemenway Theatre, UH 
Manoa campus: Tue. 10/26 - Sun. 10/31, 6 & 8:30 
p.m. $3.50. 956-6468 
Uye of the Devi (1%7) The infamous arxl wide
ly celebrated occult thriller that almost no one has 
seen. It's become a cause celebre, this movie; most 
film histories don't mention it, and its early reviews 
were disastrous. (The film was made at a time 
when, culturally, occult themes were not 

"respectable.") Directed by]. Lee Thompson at the 
height of his career, the wierd story stars Deborah 
Kerr arxl David N!Vell. McwMWIJUm, 3':/:fJ Harding 
Ave.: Sat. 10/23, 3, 5:30 & 8 p.m. $5. 735-8771 
i Lile Water for Chocolate Magical realism writ 
large upon the silver screen. laura F.squivel's cen
tury-spanning novel is here directed by her hus
band, Alfonso Arau. It's about sexual repression 
and sublimation by cuisine, and, with its prowling 
warriors, ghostly visitations and sensuous cine
matography, it makes Balx!tte's Fezt look like drive
thru fare. The performers themselves look good 
enough to eat (In Spanish with English subtitles.) 
Hemenway Theatre, UH Manoa campus: Wed. 
10/20 - Sun. 10/24, 6 & 8:30 p.m. $3.50. 956-6468 
i Mac (1992) Actor John Turturro directed this 
story of working-class pride, bigotry and chance 
romance as a tribute to his father. The working
class denizens of New York's Queens district are 
portrayed without stereotypes (rurturro says). This 
$JI}' about Irish, Italian and African-American work
ers centers around the Vitelli family, trying to remain 
together in a context of social change, union cor
ruption and searing dreams of passion fulfilled. 
Academy Theatre, 900 S. Beretania St: Fri. 10/15, 
Mon. 10/25, Tue. 10/26, 7:30 p.m. $4. 532-8768 
i 5peaJoLn1 (1945) Alfred Hitchaxk's celebrated 
collaboration with artist Salvador Dali and all-time 
screenwriting great Ben Hecht produced this odd 
confection. It's a murder mystery taking place in 
and around a sanitarium in which psychoanalysts 
are the suspects. This film occurred at the height 
of America's obsession with Freudianism, so the 
film is pregnant with textbook symbols. Gregory 
Peck plays an amnesiac wha;e dreams spell the 
answer to the mystery; Ingrid Bergman (miscast) 
plays an analyst puzzling out the case. The dream 
sequences, as designed as Dali, are as 1940s as all 
get-out This film is often thought of as a failure, 
bu� if that is so, it proves that some failures are 
more important than some successes. A silly, won
derful movie ... and highly recommended. Movie 
Museum, 3566 Harding Ave.: Thur. 10/21, Fri. 
10/22 & Sun 10/24; matinees, Sun. 10/24, 3 & 5:30 
p.m. $5. 735-8771 
'l� Ramr Red X: 1he Peter Tosh Stoly 
Reggae-filled documentary about the life and times 
of Peter Tosh, Jamaican leader of the reggae poli
tics and music movement The music is terrific and 
the Tosh story, unknown to most music fans, is 
startling. A real sleeper. Academy Theatre, 900 S. 

Beretania St: Thur. 10/21, Fri. 10/22 & Sat. 10/23, 
7:30 p.m.; matinees, 1 & 4 p.m. $4. 532-8768 
T�T111a The story of the emmttled Penan peo
ple of Malaysia and their fight to continue their 
hunter-gatherer existence in the face of 24-hour-a
day cleaocutting of their native rain forest by log
ging a:mµmies. Kufeula/JAudiloliun; UH Mana! 
campus: Thur. 10/21. 7:15 p.m. Free. 956-4776 
F I L M  F E S T I V A L  A L E R T !  
The 1993 Hawaii Film Festival is early this ye-.ir 
- 11/7-13 (11/14-20 on the neighbor islands), 
so plan ahead. The 140-plus features are free, 
but you'll need tickets for Varsity Theater show
ings. Ticket pickup for Varsity showings will be 
Sat., 10/30. (Other venue showings will be on a 
first-come, first-served basis.) Happy Film-going! 

Music 

Concerts 
Bach Mag}rificat Stepping in to fill part of the 
void left by the troubled Honolulu Symphony, 
the Lutheran Church presents Bach's monumental 
work for chorus and 22-piece orcl1estra. Soloists 
will include sopranos Karin Brown and Vicki 
Gorman, alto Dana Marsh, tenors Les Caballos 
and Guy Merola, and bass Robert Brooks. Carl 
Crosier will conduct. Also on the program will 
be Dietrich Buxtehude's Frohlocket mit Handen 
and Georg Philip Telemann's Hom Concerlo in 
D(with Tod Bowermaster on French horn). The 
concert is part of the church's "Abendmusiken" 
series (a term coined by composer Buxtehude 
for his famous series of evening concerts, which 
JS. Bach reputedly walked more than 200 miles 
to attend). Other concerts in the series will be in 
January and May. Lutheran Church of Hono/uil� 
1730 Punahou St.: Sun. 10/24, 7:30 p.m. $12; $25 
for the whole series. 941-2566 
Gallian! String Quartet The Chamber Music 
Hawaii season continues with this "Concerts by 
Candlelight" performance. Lutheran Church of 
Honolulu, 1730 Punahou St: Mon. 10/25, 8 p.m. 
$13. 947-1975 
Hallem Spiitual En9entie Si?JJ story on Page 13. 
Honolulu Waldorf School Fmnily Concert An 
afternoon of fine local music featuring the Peter 
McXX1 Band, Ka'au Crater IlCYys arxl hula fian Halau 
Ke'ala o ka laua'e. Honolulu Waldo,f School, 350 

, 
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JOHN MELLENCAM 
JOHN MELLENCAMP 

HUMAN WHEELS 
FEATURING "WHAT IF I CAME KNOCKING," 

"HUMAN WHEELS" AND "BEIGE TO BEIGE-

NOW ON SALE! 

12.99 CD 

7.99 cs 

Bring this ad into any Tower Records location 
and win a chance to "Spin The Human Wheel" 
for lots of great music prizes! 
All John Mellencamp Titles Now Available! 

Ulua St: Sat 10/23, 3:30 p.m. Advance: $10 adults, 
$5 children; at the gate: $12 and $6. 377-5471 
Hychjam True, this sounds like either an exer
cise device or a home canning machine that you 
might see featured in its own infomercial, but it's 
actually a couple of days of tunes to accompa
ny the thunder of the "Hydrofest" hydroplane 
boat races in Pearl Harbor this weekend. Here's 
the lineup: Sat 10/23: Pahinui Bros., 12:30 p.m.; 
Pandanus Club, 1 :45 p.m.; Del Beazley and the 
Bridge Boys, 3 p.m.; Kapena, 4:15 p.m. Sun. 
10/24: Tropical Nights, 12:30 p.m.; Mana'o 
Company, 1 :45 p.m.; Ka'au Crater Boys, 3 p.m.; 
Israel Kamakawiwo'ole, 4:15 p.m. Pearl City 
Peninsula: Call for ticket info. 474-6156 
Vog1er Quartet This quartet, formed in 1985 by 
students at East Berlin's "Hanns Eisler" 
Conservatoire, has earned high international praise 
despite the youth of its members, who are still in 
their 20s. They have toured the world extensive
ly, released several critically praised recordings 
and won some major competitions. Their pro
gram for this Honolulu Chamber Music Series con
cert will include Mendelssohn's Quarlet in £.flat, 
Janacek's Quanet No. 1 and Schumann's Quarlet 
No. 3 in A OIVisAuditoriun; UH Manoa campus: 
Fri. 10/22, 8 p.m. $18. 956-8242 

Club Acts 
Band schedules are subject to change. Please call 
wnuesfor/atest infonnalion. OJnsult theliwMusic 
Venues list for locations and phone numbers. 

20/Wednesday 
Alaka'i Contemporary Hawaiian; Spindrifter. 
Asher Perrin Jazz; Hilton Hawaiian Village. 
Blane Kea Contemporary; Blaisdell Garden Cafe 
and Pub. 6 - 8 p.m. 
Blues Jmn Blues; Sand Island R&B. 
Brado Contemporary; Chart House. 
Carol Atkinson Piano; Mahina Lounge. 
Francios Kahal& Contemporary Hawaiian; Chart 
House. 5 - 8 p.m. 
Fresh catch w/Jon Basebase Variety; Oinks. 
Ho'aloha Contemporary Hawaiian; Wani Centre. 
Jeff Burton & The Corvettes '50s - '60s Rock; 
Kento's. 
Joe Recca Trio Contemporary Hawaiian; Hany's 
Bar. 3:30 - 7 p.m. 
.bBI Cllrlrqs c.ontemporary Hawairu!; Dukl's 
Canoe Club. 4 - 6 p.m.; 10 p.m. - midnight. 

Kanilal with Dancer Contemporary Hawaiian; 
Banyan Veranda. 
Lee Eisenstein Classical & New Age, Venus Cafe. 
Les Peetz Piano; Michel's. 
Loretta Ables Trio Jazz; Lewers Lounge. 
Mango 3 Contemporary; Banditos. 
Mattaio Band Contemporary Hawaiian; Chuck's 
Mili/ani. 
Mr. Completely Alternative Rock; Moose 
McGillycuddy's Waikiki. 
Nelda Alvarez Contemporary; Horatio's. 
Nohelani Cypriano Contemporary; Nick's 
Fish market. 
One People Folk, Variety; Malia 's Cantina. 
Rolando Sanchez Latin; Kabala Hilton. 
Rudy Ochoco Contemporary; Cupid's Lounge. 
The Action Figures Alternative Dance; Rex's 
Black Orchid. 
1he l)c)udmoysAltemative Rock; Waw Waikiki. 
The Edge Jazz, R&B; Waikiki Broiler. 
1in � Contemporary; Sunset I.anai Lounge. 
1inoChy Kallen Conten1porary; Mahina Lounge. 
5 - 7:30 p.m. 
Tito Berinobis Contemporary Hawaiian; Chart 
House. 8:30 p.m. - 12:30 a.m. 
Victoria Stringer Contemporary; Rex's Black 
Orcbid. 6 - 9 p.m. 
Winston Tan Guitar; Ships Tavem Restaurant. 

21/I'hursday 
Alaka'i Contemporary Hawaiian; Spindrifter. 
Asher Perrin Jazz; Hilton Hawaiian Village. 
Brado Contemporary; Salsa Rita's. 
Brian Huddy Variety; Banditos. 
Carol Atkinson Piano; Mabina Lounge. 
Dean & Dean Contemporary Hawaiian; Chart 
House. 8 p.m. - 12:30 a.m. 
Don CcnMr Sing-along O:medy; RfBJand Crown 
Pub. 
Fresh catch w / Jon Basebase Variety; Oinks. 
J.P. Smoketrain Blues; No Name Bar. 
Jimly Kaila Variety; Cupid's Lounge. 5 - 8 p.m. 
Jom Kanae Contemporary Hawaiian; Horalio's. 
Jonah Cummings Contemporary Hawaiian; 
Duke's Canoe Club. 4 - 6 p.m.; 10 p.m. - mid
night. 
Kalila! with Dancer Contemporary Hawaiian; 
Banyan Veranda. 
Kapena Contemporary Hawaiian; Fast Eddie's. 
Kimo Bicoy Guitar; Mezzanine Restaurant. 

Continued on Page 12 

SALE ENDS 1 1 /2193 

HONOLULU • KAHALA • AI EA 
HONOLULU . . . . . . . . . . .  - .  . . .  6 1 1 Keeaumoku KAHALA . . .  -- . . . . . . . . . .  _, _ _ _  . . . . . . . .  421 1 Waialae Ave. AIEA . . . . . . . .  , _ , , _  . . . . . . . . . . . .  - Pearl Kai Center 
Across Kapiolani from Ala Moana Center 
RECORDS .. . .. . . . . . . . . . . . . . . . . . . . . . . . . . . (808) 941-7n4 
VIDE0 ... . . . . . . . . 1 470 Kapiolani (808) 949-3335 

In The Kahala Mall 
RECORDS ... . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . .. .  (808) 737-5088 

Across from Pearlridge Shopping Center 
RECORDSNIDEO .... . . . . . . . . . (808) 486-4966 

Corner of Kapiolani and Keeaumoku Next to KFC 
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Film 

David Cronenberg's version of David Henry Hwang's M. ButterUy i s a fascinating failure 

The 
Crying 
Shame 

hree years ago, in a 
film seminar at Oxford 
University, a justifiably 
famous playwright/ 
screenwriter was 
addressing a group of 
promising screenwrit-

ers about the intricacies of his 
craft. One young pup, eager for a 
shortcut, interrupted the Master 
with an impertinent question: 
"Can't you just tell us, straight
away, the secret of 
screenwriting?" We all gasped, but 
the Grand Old Man merely 
laughed. "The secret, old boy?" he 
sputtered. "All right, I ' ll tell you. 
The secret is ... birdseed." We all 
laughed, pleased to have 
witnessed what was obviously an 
upscale Zen put-down. 

B O B G R E E N 

"No, I mean it," continued the 
screenwriter of Lawrence of 
Arabia. "As a screenwriter, you've 
got this lovely story and all these 
lovely characters, and perhaps 
even an idea or theme you want to 
advance _ your birdseed for the 
audience. You must not reveal 
everything all at once, up front, or 
you will lose that audience. That's 
the secret, old boy: don't dump all 
your birdseed at once." 

All this came rushing back to 
my mind last week as I sat, h�art 
sinking, with a Honolulu audience 
watching director David 
Cronenberg's streamlined and 
fatally naturalistic version of 
David Henry Hwang's M. 
Butterfly, a brilliant piece of the
ater if not necessarily a brilliant 
play. If film is, as theorists love to 
tell us, a collaborative medium, 
then one or two of the collabora
tors involved with this earnest, 
beautifully acted film have not 
entirely thought their contributions 
through. The result is a fascinating 
failure. What should have been a 
great filmgoing experie�ce i� a_ slow, repetitious one, with d1mm
ishing returns setting in as the film 
sleepwalks along, drained of ener
gy, bereft of shown conflicts, . telling rather than showing us its 
central dramatic moments. 

One certainly can't find fault 
in the performances. John Lone is 
a great actor (although probably 
miscast here) and he gives a star 
performance. If only the camera 
had not revealed so much so early. 

Jeremy 
Irons is probably a great 
actor, here presenting another ver
sion of his haggard, tortured 
obsessionist undone by "love." If 
the two don't strike sparks togeth
er on screen, it might be a strata
gem of the screenplay. These 
star-crossed lovers, each trapped 
by his own notion of love, cannot 
fully see into the heart of the other. 
On stage, the distanced audience 
was free to project on these char
acters _ who were presented in 
the context of Brechtian political 
stage devices and stylized settings. 
In Cronenberg's take, the camera 
frames Irons and Lone in closeups 
reminiscent of lab-experiment
insects pinned to the wall: they 
can' t  take flight. 

Hwang's play, although based 
on a true story, presents its charac
ters as both people and symbols; 
the film strips them of symbolic 
resonance and reduces the psycho
logical impact of a story we very 
much want to like. 

In the 1960s in Beijing, unhap
py diplomat Rene Gillimard 
(Irons) develops an obsession with 
Song Liling, a Chinese opera diva 
(Lone) whom Gillirnard seems not 
to realize (for the entire 20 years 
of their affair) is a male who 
cross-dresses both on and off 
stage. We recognize it right away, 
however: Lone's face - and 
strangely ineffective costuming -
tell us the instant we first see him. 
What could have been our identifi
cation with Irons' character (for a 
few minutes at least) now alienates 
him from us: why can't he see 
what we do? 

Hwang's point (as opposed to 
dramatist's revelation) is that the 
diplomat's "love" is essentially 
Imperialist, demanding that the 
mysterious "feminine" East be 
perfectly submissive to the "mas
culine" West. Gallimard's fantasy 
projection, which should have 
been our own for a while, is really 
a kind of self-love, Hwang seems 
to assert. But in the movie's over
explicit visuals, we learn too much 
up front _ and the rest of the 

·+'li�ill 

over and over, 
patronizing the 
audience and 
trying our 
patience. 

Indeed, with
out the context of 

.__..,.�. · -·the Chinese cul-
tural revolution 

(always present in the stage ver
sion) and the play's more gradual 
revelations of character, we cannot 
identify with Irons' "tragedy" at 
all: he seems merely pathetic, a 
self-deluded man tricking himself 
into believing that Song Liling has 
borne him a child, as well as 
allowing himself to be conned by 
"her" into espionage. Director 
Cronenberg, our great screen artist 
of alienation, has kept too many of 
our sympathies and too much of 
our identification away from 
Gallimard, as has novice screen
writer Hwang. 

One scene at the end of the 
film perfectly demonstrates how 
this movie, compromised but still 
somewhat affecting, goes wrong. 
We see Gallimard in a prison 
scene that would have worked 
beautifully on the stage as a sym
bolic episode, but which seems 
odd and unrealistic in 
Cronenberg's relentlessly natural
istic context. All the prisoners 
attend to Irons raptly, smiling and 
entranced as he tells his story. 
"What is this," my companion 
whispered to me, "a prison for 
French intellectuals?" Yet the 
scene drags on in all its unrealistic 
stage symmetry. Both 
screenwriter and director couldn't 
resist hammering home the 
"point" once more. 

By this time, however, every 
scene in the film is already a beat 
too slow, and the message so pro
tracted that we don't care as much 
as we should. The conflicts of the 
final third of the movie (save for 
the moving, alienated "love" scene 
between Lone and Irons in a 
paddy wagon) have occurred 
largely off screen, and are related 
to the audience in a courtroom 
sequence. We feel for the charac
ters, but at a costly distance, 
because we've learned their lesson 
long before they have. Sad to say, 
this version of M. Butterfly dumps 
its birdseed all at once. • 

Special limited supply 
Interisland Tickets from $25 

one-way 

Delivery available 

PH: (808) 942-2855 • FAX (808) 957-0056 

2600 SOUTH KING STREET #204 
HONOLULU, HAWAII 96826 

. . ti � Disenm1na on • 
If you've been discriminated §. st, you have just 180 da)'.8 to file a . "th th H .. c·vil · hts Commission. Othenvise, you may complamt WI e awan 1 

ultati lose your right to sue. for a free cons on. 
----- •!•-----

lilRii. H. CAS�RE 
AT.foRNEY AT .a..dW 

523-7600 
201 �lERCHAl\T ST., Surrn 2300, HONOLULU, HI 96813 

Here's what a few of our 
members have to say : 

'Darrell (<Pfiysician) 
"I'm glad I found a convenient way to meet qual ity 
women despite my busy schedule." 

Joanie (<Flight !Attendant) 
11 "Th is is a wonderful way to meet new people. 

'Don ('Real Estate 'Developer J . . . . ,, "I've been very impressed ! This is a first class service. 

'Diane (:Nurse) ,, "I've never seen so many attractive men in one place. 

What wi l l  you say? 

We' re 'Ifie Peifect Cfn,'ice for you ! 
Hawaii's Premier Video Introduction Service 

Cal l  today·for a FREE orientation 

545-1110 932 Ward Ave. 
(at K ing St.) 

''9iow Qy,afity Peovfe ']v[eet " 
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TIDES - October 20 to October 26 
WEDNESDAY THURSDAY FRIDAY SATURDAY SUNDAY MONDAY TUESDAY 

Moon Phases: LAST QUARTER - Oct 8 NEW MOON - Oct 15 FIRST QUARTER - Oct 21 FULL MOON - Oct 30 
. . . 

Tide times and heights are for Honolulu Harbor. Tide and moon mformat,on supphed by Doug Behrens Design. 

From Page 10 House. 8:30 p.m. - 1 a.m. 
Elvis 77 Rock; A,{y Favorite Eggplant. 

Lance Grillo Contemporary Hawaiian; Chart Alie and Easy Contemporary Hawaiian; Horatio's. 
House. 5 - 8 p.m. Fresh C8ldl w/kln Basebase Variety; Monterey 
Lee Eisenstein Clas5ical & New Age; Venus Cafe. Bay Canners Ward. 
Les Peetz Piano; Michel's. Freshwood Jazz; Tri Fspresso Inc. 
Loretta Ables Trio Jazz; Lewers Lounge. Haumea Warrington Contemporary Hawaiian; 
Monkey Pie Alternative; Blaisdell Garden Cafe Duke's Canoe Club. 10 p.tn. - midnight. 
and Pub. 6 - 9:30 p.m. Henry Kapono Contemporary Hawaiian: 
Mr, Completely Alternative Rock; Moose Outrigger Reef Towers Hotel. 
McGillycuddy's Waikiki. Honolulu Jazz Duet Jazz; Cappuccinos. 
North Americal Bush Band Funk, Rock; Anna J.P. Smoketrain Blues; No Name Bar. 
Banna1zas. Joanne Miles, Chris Bovard & Friends Jazz; 
Pat Silva Contemporary; Sunset Lanai Lounge. Venus Cafe. 
Pua Mela Trio Contemporary Hawaiian; Hany's Joi11ie Komalsu Guitar, PlvudFmaxk. 4 -9 pm 
Bar. 3:30 - 7 p.m. Kevin and Kai Contemporary Hawaiian; 
Rythm BuMies Contemporary; Ward Centre. Crouching Lion Inn. 
SalScu:iSbqt;Celtic&Amm:rn;Jaa:1jam(q/e. Kimo Bicoy Guitar; Mezzanine Restaurant. 
The Action Figures Alternative Dance; Rex's Les Peetz Piano; Michel's. 
Black Orchid. Loretta Ables Trio Jazz; Lewers Lounge. 
1he Doudmoys Alternative Rock; Waw Waikiki. Mala,aj with Dmcer Contemporary Hawaiian; 
The Edge Jazz, R&B; Waikiki Broiler. Banyan Vemnda. 
1imolhy Kalen Contemporary; Mabina Lounge. Max Piano; Pieces of Eight. 
5 - 7:30 p.m. Monkey Pie Alternative; Blaisdell Garden Cafe 
Tito Contemporary; Cupid's Lounge. and Pub. 
Tommy D & the D Band Rock; Mai Tai Lounge. Mr, Completely Alternative Rock; Moose 
Winston Tan Guitar; Ship's Tavern Restaurant. McGillycuddy's Waikiki. 
Zoom with Greg Macdonald Calypso, Jazz; Niglltwing Contemporary Pop; John Dominis. 
Blaisdell Garden Cafe and Pub. Olomllla Contemporary Hawaiian; .la::i Life Park. 

2� /D,n'dat'lJ One People Folk, Variety; Banditos. 
11111,,/ 1 ·, 'J Pacf'IC Di Contemporary Hawaiian; Wa,r/ Om/re. 

Absolute Fiction Alternative Atmospheric; Java Pacific Street Band Contemporary Hawaiian; 
Java Cafe. Spindrifter. 
Andrea YoungJa7.2; Mahina Lounge. 9 p.m. - Pagan Babies World Dance; Anna Ba1111anas. 
midnight. Pat Silva Contemporary; Sunset Lanai Lounge. 
Arthur Lyman Hawaiian; Sunset Lanai Lounge. Pua Melia Trio Contemporary Hawaiian; Hanys 
noon - 2 p.m. Bar 3:30 - 7 p.m. 
Brado Contem1x>rary; Salsa Rita's. Shirley Walker Duo Variety: Joi�)' Ru�a East. 
Butch Helemano Contemporary Hawaiian; i - 7 p.m. 
Malia's Canti1w The Action Figures Alternative Dance; Re,'., 
Charlie Kealoha I Iawaiian; Abi's Restaurant. Black Orchid. 
Davo & Club Caliente Jazz; Blaisdell Ganle11 1he l>cJudmoys Alternative Rock, Watt \\'."aikild. 
Cafe and Pub. 6:30 - 8:30 p.m. The Edge Jazz, R&Il; Waikiki Broiler. 
Dean & Dean Contemporary Hawaiian; Chart The Strangers Rock; Sand Nand R{-13. 
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TIIIOlhy Kallen Contemporary; Mabina Lounge. 
5 - 7:30 p.m. 
Tito Berinobis Contemporary Hawaiian; Chart 
House. 5 - 8 p.m. 
Tommy D & the D Band Rock; Mai Tai Lounge. 
Winston Tan Guitar; Ship's Tave,n Restaurant. 

23/Saturday 
Andrea YoungJa7.2; Mahina Lounge. 9 p.m. -
midnight. 
Bonnie Gearheart Contemporary Hawaiian; 
Banyan Veranda. 
Brado Contemporary; Salsa Rita's. 
Butch Helemano Contemporary Hawaiian; 
Malia's Cantina. 
Dean & Dean Contemporary Hawaiian; Chart 
House. 7:30 p.m. - 1 a.m. 
Diane & Da Boyz Contemporary; Monterey Bay 
Canners Pear/ridge. 
Freshwood Jazz; Tri Fspresso Inc. 
Haumea Warrington Contemporary Hawaiian; 
Duke's Canoe Club. 10 p.m. - midnight 
Henry Kapono Contemporary Hawaiian; 
Outrigger Reef Towers Hotel. 
Honolulu Jazz Duet Jazz; Cappuccinos. 
Jesse Vance Boden Hawaiian, Contemporary; 
Proud Peacock. 4 - 9 p.m. 
Joanne Miles, Chris Bovard & Friends Jazz; 
Venus Cafe. 
Kswi1 and Kai Contemporaty Hawaiian; Crouching 
Lion Inn. 
Kimo Bicoy Guitar: Mezzanine Restaurant. 
Les Peetz Piano; Michel's. 
Ulikoi Sisters Contemporary Hawaiian; Hany's 
Bar. 3:30 - 7 p.m. 
Loretta Ables Trio fazz Le1cers Lounge. 
Mattaio Band ContemporJry I Iawaiian; K(Jl1a 
Surf Hotel. 
Max Piano; Piecl'S ,!f Eigbt 
Mojo Hand Blue�; ��md lsla11tl R&B. 
Nightwing Contcm1x,r,uy Pop; Jobn Dominis. 
One People Variet) Brmditos. 
Paclic DI Contemrx1r.uy I l:m:iim; lf'tln-/ Q,i1/re 
Pacific Street Band Cc nter1porJiy Ha\\"Jiian; 

C.ive Nlwsic Venwes 
Aloha Bar, Outrigger F.as1 Hotel, 150 227 I.ewer.; St. 924-n11 Hwy., Aiea. ·187-mo 
Kaiulani A\"e. 922-5353 Jaron's Kallua, 201-A Hamakua Dr., Plects ofElgbl, 250 I.ewer.; St. 923-0646 
Anna Bannanas, 2440 S. llere!ania St. Kailua. 262-6768 Pm.a Bob's, 500 Ala Moona Blvd. 532-4(,00 
946-5190 Java Java Cafe, 7flJ Kapahulu SL 732-2670 Pool Terrace, Waikiki Beachcomber 
Andrew's, Ward Centre, 1200 Ala Moona Jazz Ctllar, 205 1.ewer.; St. 923-9')52 Hotel, 2300 Kalakaua Ave. 922-4646 
Blvd 523-86n John Domlnti, 43 Ahui St. 523-0')55 Proud Ptaoock, Waimea falls Parl<. 
Ahi's Restaurant, Main Camp Rd 293-5650 Jolly Roger Waiki.kl, 2244 Kalakaua Ave. 638-8531 
Banditos, 98-151 Pali Momi St. 48Sffl 923-1885 Ramsay Galleries & Cafe, 1128 Smith St. 
Banyan Veranda, Sheraton Moana Jolly Roger Es, 150 Kaiul:mi Ave. 923-2172 537-ARTS 
Sunrider, 2353 Kalakaua A\"e. 922-3111 Kabala Hilton Hotd, S(XX) Kahala Ave. Randy's, Kahala Mall. 732-2861 
Bayview lnunge, Tunle Bay Hiltoo, 734-2211 Reni's, 18-713 Kualtio Pl, Pearl Cily. 
57-0'Jl Kam Hwy. 293-l!Bll Kapiolanl Park Bandstand, 2&:J5 487-3625 
Blalsddl Carden Cafe and Pub, 1 154 Fon Monsarrat Ave. 523-4674 Rex's Black Orchid, Restaurant Row, 500 
Street Mall. 536-1035 Kento's, H)�ll Regency Hotel. 2424 Ah Moona Blvd 521-311] 
Blue l.ebra, 500 Ala Moona Blvd. 538-040'.I Kalakaua Al'e. 923-7400 Rose & Crown, King"s Vtllage, 131 
C-5, 205-C Sand Island Acw.s Rd 848-0')90 Kuhlo Saloon, 2200 Kuhio Ave. 926-205'1 Kaiulani Ave. 923-5833 
Cafe Slstloa, 1314 S. King St. 526-0071 I.ewers lnunge, Halekul:mi. 219') Kalli Salsa Rita's, Restaurant Row. 536-4828 
Cappuccinos, 320 I.ewer.; St. 92-1-1530 Rd 92}2311 Sand Island R&B, 197 Sand Lsland Rd. 
Captain's Table lnunge, Hawaiian Mahlna Lounge, Ala \loana Hotel, 1!0 847-5001 
Waikiki Beach Hotel, 2570 Kalakaua Ave Atkinson Dr. 955-4811 Sea Lion Care, Sea Life Park, �falrnpuu 
922-2511 Mai Tai lnunge, Outrigger .\lalia. 2211 PoinL 259-9')1 I 
Central Park T,n-em, 3253 :i. :iimitz Kuhio Ave. 923-7621 Ship's Tavmi Restauran4 Sheraton 
H�y. 836-8626 Malia's Grill and Cabare� 311 I.ewers St. Moana Sunrider. 2353 lialakaua. 922-3111 
Chart House, 1765 Ala Moana Blvd 922-7Wl Shore Bird 2169 Kalia Rd. 922-6906 
941-6669 Menanlne Restauran� IDl5 Kalakaua Sheraton Waikiki Hotd, 2255 Kalakau.1 
Chinatown Gateway Park, Bethel & A\"e. 955-0000 Ave. 922-4422 
Hotel Monterey Bay Canners Pearlridge, Snapper's, Dcscove,y Bar. I i78 Ala 
Chuck's Mili1ani, 95-221 Kipapa Dr. 98-1005 '1oanalu.1 Rd. ·18"'-0048 Moona Blvd. 941-2577 
62}-0300 Monterey Bay Canners Ward. 1200 Ala Spindrifter Kabala 4169 Waialae Al'e. 
Coconut Wtllie's, Intemational �foona Bll'd. 536-619"' 737-7941 
�larketplace, 22.JO Kalak!ua Ave. 923-9-15-i Moose McGillyruddy's, 310 I.ewer.; St. Steamer's, 66-I+J; Kamehameha HI\)"., 
CoffeeManoa. 1851 E. Manoa Rd. 988-5113 923-0751 Halei\\�. 637-5085 
Coffeeline. l!r.O I.Jni\"ersi�· Al'e. 9-17-1615 MooseMcGillycuddy's Waiki.kl, 1035 Studebaker's, Ala �loana Bll'd. 531-8-i+i 
f.ompadres . . 200 Ala .\foam Bh-d. 52.Hl07 lnil'er.,1�· Al'e. 94-1-5525 Sugar Bar. 6i-OIJ9 Keal,1h:mui St. ll'at�ua. 
Crouching Uon Inn, 51-666 Kam. Hwy. My Favorite Eggplanl 749 Pohulrnina St. 637-6989 
237-8511 591-0')82 Sunset I.anal lnunge, The :iew Otani 
Cupid's lnunge, Outngger Prince Kuhn, New Orleans Bistro. 2139 Kuhio Ave. Kaimana. 2863 Kalakaua Al'e. 923-1555 
2i00 Kuhio Aw. 922-0!1 I 926-4-l+l Surlboard lnunge. Waikiki Beachcomber 
Duke's Canoe dub, Outrigger ll'aikiki Nicholas Nickolas. Ala \foana Hotel, ·!10 Hotel, 2300 KaL1kaua Ave. 922-4(,16 
Hotel. 2335 Kalakaua Al'e. 923-0711 Atkin.son Dr. 95;41&, Tamarind Park. King & Bishop. 523-1674 
FastF.ddie's. 520nema St., Kailua. 261-8561 Nick's Fishmarkel Waikiki G,teway Top of the i Ilika, Huel, 1, Ala Moan., 
TheGarage. 955 l\"aimanu St. 537-1555 Hotel. 2070 Kalakaua Are. 955-6333 Bll'd. 949-3811 
Gussie !.'amour's. 3251 �- :iimitz Hwy. No Name Bar. 131 Hekili St., Kailua. 261-8725 Tri Espresso Inc., 1960 Kapiolmi Bll'd. 
836-7883 Oasis Nitedub. 2Jl88 \\'ai:11:te A\"e. 7}!-37'2 951-6323 
Harry's Bar Hyan Regency Hotel, 242-l Oinks Bameque & Rib Join� Warn Venus Cafe, 130 Kailua Rd. 263-� 
Kalakaua Ave. 923-1234 Centre. 591 'l58l Waikiki Broiler, 200 I.ewers St. 923-ll836 
llawalian Hu� Ala \lmna Hotel, 410 Orson's. 5 lloolai St. Kailti:t. 262-2306 Ward Centre, 1200 Ala �loan., Blvd 531-0-lll 
Atkinson. 941-5205 Oulrigger ReefTowers. 227 I.ewer.; St. Wave Waikiki, 1Si7 Kalakaua A1·e. 941.0124 
Horatio's. Wan! Warehouse. 1050 Ala 924-SIH-l Wilcox Park, Fon Street �Iall & King. 
\foona Bll'd. 521-5002 Paradise Lounge. Hilton Ha11�iian vmage, 523-4674 
Iolanl Palace, King & Richards. 523-1674 2005 Kalia Rd. 949-4321 Yacht Club Restauran� Ilikai Hotel, 1T77 
Irish Rose Saloon, Outrigger Reef Towers, l'eoo6 Rhtt Cafe, 99-016 Kamehameha Ala Moan., Bll"d. 949-3811 

Spindrifter. 
Pagan Babies World Dance; Anna Bannanas. 
Rob's Head on a Stick Alternative Rock; Kuhio 
Saloon. 
lbb'Odloco Vocal; Contemporaiy; Cupid's lounge. 
Surf Psycho Sexy Alternative Rock; Moose 
McGi/lycuddy's Waikiki. 
The Action Figures Alternative Dance; Rex's 
Black Orchid. 
1he l>cJudmoysAlternative Rock; Waw Waikiki. 
The Edge Jazz, R&B; Waikiki Broiler. 
1in � Contemporary; Sunset Lanai Lounge. 
1imolhy Kalen Contemporary; Mahina Lounge. 
5 - 7:30 p.m. 
Tommy D & the D Band Rock; Mai Tai Lounge. 
Ukulele Tree Hawaiian; Aloha Bar. 5 - 7 p.m. 
Wayne Takamile Classical Guitar; Ship's TalX!ln 
Restaurant. 6 - 10 p.m. 
Winston Tan Guitar; Ship's Tavern Restaurant. 

24/Sunday 
Asher Penin Jazz; Hilton Hawaiian Village. 
Billy Kurch Piano; Lewers Lounge. 
Bonnie Gearheart Contemporary Hawaiian; 
Banyan Veranda. 
Brado Contemporary; Chart House. 
Cache Latin Dance; Rex's Black Orchid. 
carol Atkinson Piano; Mahina Lounge. 
David Smith Contemporary; Spindrifter. 
Dean & Dean Contemporary Hawaiian; Chart 
House. 9 p.m. - 12:30 a.m. 
Fnn:ios Kalllle Contemporary Hawaiian; Chart 
House. 5:30 - 8:30 p.m. 
Jesse Vance Boden Hawaiian, Contemporary; 
llikai Hotel. 11 a.m. - 2 p.m. 
.1oi11ie Koma1su Guitar, ProtidFmaxk. 4 -9 pm 
Jonah Cummings Contemporary Hawaiian; 
Duke's Canoe Club. 10 p.m. - midnight. 
Les Peetz Piano; Michel's. 
Ulikoi Sisters Contemporary Hawaiian; Hany's 
Bar. 3:30 - 7 p.m. • 
Max Piano; Pieces of Eight. 
Paradox Jazz; Oasis Nitec/ub. 
Ruben Yap Variety; Mahina Lounge. 5 - 7:'jj p.m. 
Surf Psycho Sexy Alternative Rock; Moose 
McGillycuddy's Waikiki. 
1he � Alternative Rock; Wm� \Faikiki. 
1in � Contemporary; Sunset Lanai Lounge. 
Tommy Valentine y Sus Amigos Latin; Sunset 
Restaum/11 & Lounge. 
Ukulele Tree Hawaiian; Aloha Bar. 5 - 7 p.m. 
Wayne Takamine Classictl Guitar; Ship's Tc1m11 
Resra11m111. 
Wild Edna Blues; Anna Bannanas. 
Asher Perrin Jazz; Hi/Ion Hairniian \ 'i/lage. 

t t t I I I t  t I t  

25/Monday 
Billy Kurch Piano; Lewers Lounge. 
Carol Atkinson Piano; Mahina Lounge. 
Dean & Dean Contemporary Hawaiian; Chart 
House. 5 - 8 p.m. 
Joannie Komatsu Guitar; Captain 's Table 
Lounge. 7 - 9 p.m. 
Jonah �Contemporary Hawaiian; DuM 
Canoe Club. 4 - 6 p.m.; 10 p.m. - midnight. 
Kani1811 with Dancer Contemporary Hawaiian; 
Banyan Vemnda. 
Lee Eisenstein Clas5ical & New Age-, Venus Cafe. 
Mojo Hand Blues; Blue Zebra. 
Nohelani Cypriano Contemporary; Nick's 
Fishmarket. 
Owana Salazar Trio Contemporary Hawaiian; 
Hany's Bar. 3:30 - 7 p.m. 
Paradox Jazz; Oasis Niteclub. 
Ruben Yap Variety; Mabina Lounge. 5 - 7:'jj pm. 
Surf Psycho Sexy Alternative Rock; Moose 
McGillycuddy's Waikiki. 
The Fabulous Classic 'SOs - '60s Rock; Ke1zto 's. 
1in � Contemporary; Sunset Lanai Lounge. 
Tito Berinobis Contemporary Hawaiian; Chart 
House. 8:30 p.m. - 12:30 a.m. 
Ukulele Tree Hawaiian; Aloha Bar. 5 - 7 p.m. 
Winston Tan Guitar; Ship's Tavern Restaurant. 

26/I'uesday 
Asher Penin Jazz; Hilton Hawaiian Village. 
Bryan & Julie Huddy Contemporary Folk; 
Blaisdell Garden Cafe and Pub. 5:30 - 7:30 p.m. 
Carol Atkinson Piano; Mahina Lounge. 
Chemical Fish Alternative Rock; Anna 
Bannanas. 
David Smith Contemporary; Spindrifter. 
Don CGnlMr Sing-along Comedy; Rcmand Crwn 
Pub. 
J.P. Smoketrain Blues; No Name Bar. 
Joannie Komatsu Guitar; Captain 's Table 
Lounge. 7 - 9 p.m. 
Jonah Cummings Contemporary Hawaiian; 
Duke's Canoe Club. 10 p.m. - midnight. 
Kani1811 with Dmcer Contemporary Hawaiian; 
Banyan Vemnda. 
Lee Eisenstein Classical & "{ew Age-, Venus Cafe. 
Loretta Ables Trio Jazz; Lewers Lounge. 
Mojo Hand Blues; B/a(,de/1 Garden Cafe and 
Pub. 
Mcney Pie Altemali\·e Dance; Rex's Black 01d1id. 
Nohelani Cypriano Contemporary: Nick's 
Fisbmnrket. 
Owana Salazar Trio Contempom1y Hawaiian; 

Continued on Page 14 



Music 

The Harlem Spiritual Ensemble carries on the legacy of the 
"first uniquely American art form" 

Francois Clemmons (third from right) and the Harlem Spiritual Ensemble 

Redemption Songs 
race the roots of just about 
any contemporary American 
music form - jazz, blues, 
soul, gospel, rap, even rock 
'n' roll - far enough, 
Francois Clemmons says, 
and eventually you'll arrive 

at the African-American spiritual, 
the unique hybrid of African singing 
traditions and simple Christian hymns 
that was created by the slaves after 
they were uprooted to the New World. 

Fans of kids' TV may know him 
best as Officer Clemmons, the singing 
cop on Mr. Rogers ' Neighborhood, 
but Clemmons' true passion is the 
preservation of the spiritual - famil
iar to most Americans through such 
culturally archetypal songs as "Swing 
Low, Sweet Chariot" - through his 
vocal octet, the Harlem Spiritual 
Ensemble, which will sing tonight 
at the Academy Theatre. 

D E R E K  F E R R A R  

Clemmons considers the spiritual 
to be the first uniquely American art 
form. 'The spiritual is the mother of 
jazz," he says over the phone from 
the ensemble's Manhattan office. 
"That's why there's so many jazz 
arrangements of spirituals; they just 
changed the context and the beat." 

The era of the rural spiritual, 
Clemmons says, lasted from the 
1 730s  to the 1870 s, when it was 
replaced by more urban gospel music. 
"It took a while for a body of work 
to appear," he says, "because when 
the slaves came from Africa they had 
a tremendous language problem, and 
they were only taught the English 
necessary to work on a farm. And 
because the. songs were transmitted 
orally, they could take 40 or 50 years 
to get from one plantation to the rest" 

The spirituals' Christian themes, 
he says, were introduced by preach
ers the slave owners brought to the 
plantations "to teach a theology that 
was advantageous to them, which was 
'be a good slave now and you '11 get 
your reward in heaven.' This was a 
life-and-death issue; you had to believe 
whai the slave owner dictated." 

Eventually, the slaves took the 
scraps of hymns and biblical lore they 
were taught and set them to simple 
tunes of their own invention, usual
ly in two-part harmony. Besides inher
iting such West African musical 
aesthetics as call-and-n:sponse singing 
and repetition of short phrases, 
Clemmons says, the spirituals con
veyed vestiges of African social val
ues. "Everybody in the community 
would participate in festivals," he 

says, "or in [life transitions, like] births 
and marriages. The Western concept 
is that there's someone on stage per
forming for you; in the African con
cept, you all do it together." 

Initially, Clemmons says, spiritu
als were frowned on by the white 
establishment. But when the slaves 
started using them as work songs, he 
says, "the slave owners realized there 
were certain advantages: If the slaves 
were singing, you could hear where 
they were in the fields. They began 
to be required to sing while they 
worked so they couldn't sneak off." 

Little did the white bosses realize 
that the spirituals' message of a heav
enly promised land often had a more 
earthly meaning for slaves who want
ed to escape. 'There were ' signal 
songs' that had double meanings," 
Clemmons says. "For example, 'Steai 
Away' was a signal song for Harriet 
Tubman [heroine of the "underground 
railroad" to the North]. People would 
hear her singing that song and know 
it was a call to escape. Maybe some
one in the field would start singing 
'Swing Low' to say, 'Take me, too.' 
They could even do it right in front 
of the slave master because the mas
ters never gave the slaves credit for 
their intelligence, so they didn't know 
how much could go on." 

By the turn of the century, with 
slavery gone, Clemmons says, the 
spiritual made a transition from a folk 
tradition to a classical one when "peo

ple began to want to sing them in 
concert halls. Some great arrangers 
formalized spirituals so they would 
be accepted in the Western concert 
tradition." 

Clemmons' own arrangements for 
the Harlem Spiritual Ensemble lie 
somewhere between the concert hall 
and the plantation field, with pol
ished, almost operatic voices but sim
ple accompaniment and no 
amplification. 

"We had to make some philo
sophical decisions," Clemmons says. 
"I didn't want amplification because 
I think it's closest to the way the 
slaves did it. But if we sang the way 
the slaves did for a whole program, 
we'd be hoarse; you 

Harlem 
Spiritual 
Ensemble 
Wed. 10/20, 8 p.m. 
Academy Theatre 
900 s. Beretania St. 
$15 
532-8768 

have to use some technique." 
Clemmons, who was raised near 

Birmingham, Ala., and later earned 
music degrees from Oberlin College 
and Carnegie-Mellon University, says 
spirituals were very much a part of 
his childhood. He became worried 
in the ' 70s when he noticed that they 
were hardly ever being sung in pub
lic anymore. "I think people are 
embarrassed by the spirituals' roots 
in slavery," he says. "Someone once 
asked me, 'Why do you have to talk 
about all that slave stuff? This is a 
new day.' I said, 'Sure it is, but we 
have to know where we've been."' 

Clemmons says that the gradual 
disappearance of the spiritual was "a 
tremendous loss" to him. Noting the 
role such spirituals as "We Shall 
Overcome" played in the civil rights 
movement, he says the art form has 
much to offer contemporary society. 
'There's a vacuum in people's under
standing of the African-American 
contribution to American history," 
he says, "and in black people's sense 
of their own place in the big picture. 
Spirituals put them there." 

In 1986 Clemmons decided to act 
on his concerns, founding the ensem
ble, the only full-time professional 
group dedicated solely to singing 
spirituals. "There were groups like 
the Bach Aria Club or the Schubert 
Society or the Italian music club," he 
says, "but there was no organization 
dedicated to the American Negro 
spiritual. I said, 'Why not?' but 
nobody could give me a satisfacto
ry aI}SWer. So, after much soul search
ing, I went ahead and did it." 

(Singing spirituals, incidentally, is 
also what landed Clemmons the Mr. 
Rogers gig in the late ' 6 0 s. Fred 
Rogers invited him on the show after 
hearing him sing at a church in 
Pittsburgh.) 

One of the most gratifying aspects 
of the ensemble's work, he says, has 
been the opportunity to introduce 
young people to the spiritual's her
itage through performances in 
schools. "I personally feel society 
needs more spiritual life in secular 
settings like schools." Clemmons 
says. "You have all these kids bring
ing guns to school. I'm not saying 
something as simple as 'They should 
take Bibles instead,' but they need 
some kind of spiritual foundation." 

An ordained minister, Clemmons 
says he feels "anointed for this work." 
He says he doesn't preach any par
ticular dogma, however, "because 
there are many ways to worship God." • 

SKIN DEEP TATrOOING 

WAIKIKI BEACH 
(808) 924-7460 

2128 Kalakaua Avenue, Honolulu, Hawaii 96815 
Hours: daily IO am - midaigbt 

DOWNTOWN 
H I DEAWAY 

Blaisdell Garden 
Cafe and Pub 

where you can 
ccshake The Blues Away)). 

Serving 
Breakfast & Lunch 
Monday - Friday 

Espresso
) Cocktails

) 
Free 

Pupus
) 

Dinner & Live 
Entertainment Nightly 

Monday - Saturday 

1154 Fort Street Mall 
536-1035 

. . . .  is proud to present the original music of Segue. Come and 
experience the most refreshing Island Contemporary sound around. 

Every Thursday and Friday from 6:00 PM.. 

[':v,Ul 8g�7E 

LONGS 

SATELLITE LIVE 
MONDAY NIGHT 

FOOTBALL. 

!;; :� t5 DRUGS 

� HOTEL STREET 

Open Mon thru Fri, from 2:00 PM. • Happy Hour from 4 to 6 PM daily. 
Available for f'.rivate Parties. 

DOWNSTAIRS • 1 1 10 BISHOP ST. • PHONE: 528- 1 562 

5Af. 
· · NOV. ' 
AT lAND 
, rM 

CASflE 
f

f
lUN· 

5(Jffl0l 
TffflTKE 

PflCKE'I'S : $4P (ro'\l/�U -3), $.3,0 ( rg:ws 4 ., 6 Ji. 
$25 general a<lmis�ion · 

· .. 

. ..,.. �a¥30r.del': .. s. 4 S fh ch.e�k� pay 
"' Jfawaii, :B1ack · · ty Co .. ee, ,4-!J.c:it�1 Hui . ne St� 
"" Kan.eohe, HI 96744 (inclu\e p.h.1>11e n'�ber1 sli,owtirrte 

< '�nd tiqket typet�gr mor,e ,j�forma,ti call 239�8112. 
Tickef_ outlet$ ($farting Qiit{ 16): .R .li&w (UH, W'{ilidwa all, 
Enchanted Lakes1 Aiea>, all Et Eal' Records, JR:'s Music S ops, 
House of Music, UH Campus Center;' MTl '!ravel Desk a.! the Waikiki 

Beaclicomb'et, or oha1:ge by phq:lf�i at the q�p.n.ectiQn.,iiS4S-4q,ob. 
P:roduced by the Hawaii �lack History Committee 

as . a benefit for Hqwaii Artists in the Schoolst In�., 
sponsored by ROBER1S Halr,at and Hertz 

October 20, 1993 • Honolulu Weekly • 13 



TICKETS AVAILABLE THROUGH EXCEL ENTERTAINMENT 523-3606 

From Page 12 

Hany's Bar. 3:30 - 7 p.m. 
Ruben Yap Variety; Mahinal.i)unge. 5 -7:'!/J p.m. 
Raq,Ochoco Vcxal; CbntempJrary; Cupid's!Dunge. 
Surf Psycho Sexy Alternative Rock; Moose 
McGlllycuddy's Waikiki. 
The Corvettes Country & Western; Kento 's. 
The Edge Jazz, R&B; Waikiki Broiler. 
1in Bo§lell Contemporaiy; Sunset Itlnai !Dunge. 
Tito Berinobis Contemporaiy Hawaiian; Chart 
House. 8:30 p.m. - 12:30 a.m. 
Victoria Stinger Contemporaiy; Rex's Black 
Orchid 6 - 9 p.m. 
Winston Tan Guitar; Ship's Tavern Restaurant. 

Theater 
and Dance 
El Grcnle de Coca Cola The second Angel, Inc. 
production of the year at The.Mews theater is the 
revival of this offbeat musical farce, first performed 
here at Manoa Valley Theatre in 1975. Veteran 
Hawaii actor Bill Ogilvie resurrects his role as 
Papa Pepe Hernandez, a sleazy Honduran night
club owner who advertises international cabaret 
stars but actually delivers a motley perforn1ir1g 
crew of his own relatives. Joining Ogilvie will be 
Katie Doyle, Sylvia Higgins, Tim Jeffiyes and Maik 
Tankersley. TheMews, 827 Mis.sion Ln.: Opens 
Fri. 10/22; runs Thursdays - Sundays, 8 p.m. 
through 11!7. $20. 524-2020 
Forget Km;1he Wei «Honiless Gay lifestyles 
are on the menu again in this double feature of 
short comedies that is the second production in 
the Kennedy I.ab Theatre's "Late Night" season. 
Forget Him, by Harvey Fierstein of Torch Song 
Trilogy fame, is a '1ooking for Mr. Right'' tale, and 
Holly Hughes' Well of Horniness is an "outrageous 
lesbian whodunit," p1omo releases tell us, "in which 
a lady detective is hot on the scent of a murde1° 

er." Say no more. Both pieces are directed by M.W. 
Engler. Kennedy Itlb Theatre, Llfl Manoa campus: 
10/23, 29 & '5J and 11/5 & 6, 11 p.m. $4. 956-7655 
Halau Hula 'o Kawaili'ula See Dance Pick on 
Page 9. 
Identity Crisis This is not, as you might sus
pect, being caught in front of Anna Bannana's 
on a Timrsday night without yom driver's license; 
it's a tl1e-<1ter piece by Christopher Durang pre
viously staged at Yale. The piece is perfonned 

here by Jerome Wallace, an internationally known 
batik and textile artist and former big-time dancer 
who is currently working on a master's in the
ater at UH. Dealing, not smprisingly, with is.sues 
of self-definition, Identity Crisis, a press release 
promises, "weaves in and out of what we con
sider normal." Lizard Loft, Java Java Cafe, 760 
Kapalmlu Ave. Mon. 10/25, 8 p.m. $5. 732-2670 
M*A*S*H Seesto1y on Page 15. 
Ramona Quimby Like Thorton Wilder's Our 
Town, this play reveals tl1at the joy of life lies right 
within its everyday familiarity. It's children's the" 
ater that isn't childish - and why should it be? 
Growing up, as Ramona shows, is hard work. 
She bravely faces the challenges of third grade, 
her father's unemployment, her favorite aunt's 
departure and even unjust slander in realistic 
scenes that are nonetl1eless as fantastic and cmi
OLIS as any faiiy tale. True, a few of the peiformers 
in tl1is Honolulu Theatre for Youth production 
are so cartoonish they're almost scaiy, but for the 
most part the cast is genuine, energetic and fun. 
TI1e most smprising star in this production, how
ever, is the n1ir1imal, functional set: Cut-outs that 
look like they were made by an &-year-old serve 
as signposts to a young girl's universe far better 
than any realistic set could have. If only adult the
ater in Honolulu would trust our imaginations as 
generously . . .  - Leroy Thomson. Richardson 
Theatre, Fort Shafter: Sat. 10/23, 4:'!/J & 7:30 p.m. 
(t11e 4:30 show will be signed for the hearing 
impaired). $9 adults; $7.50 teens; $5 kids and 
seniors. 839-9885 
Young Dracula What? A pubescent yet undead 
count, soul of evil with zits, let loose among the 
pure, tender souls at Sacred Hearts' Beavis and 
Butt-head would approve. Presented by th�St. 
Louis-Sacred Hearts Drama Society. Sacred Heans 
Academy Auditorium, 3253 Waialae Ave.: Fri. 
10/22 & Sat. 10/23, 8 p.tn. $3. 734-5058 

Comedy 
Comedy WOlkshopA new late-night series where 
both rookies and established comedians can iron 
out d1e bugs in new material. If you want to pe1° 
fo1m, you'll have to check in with the host an hom 
before showtime. Liz£1rd !Dft Java Java C'lfe, 7(/J 
Kapal1ulu Ave.: Thursdays, 8 p.m. $5. 732-2670 
Andy Bumatai Remember this guy? He's 

baaack ... Waikiki Tem1ce Hote4 2045 Kalakaua Ave. 
Thursdays, 9 p.m.; Fridays & Saturdays, 9 and 11 
p.m. $10. 973-2639 

Galleries 
Opening 
New Work Three People Various works by 
Sally Fletcher Murchison, Tom Okin1oto and 
Margaret Realica. Queen Emma Gallery, The 
Queen's Medical Center, 1301 Punchbowl St. 
547-4397 
Pomaika'i Ke Ala Hou Monoprints, collages, 
pastels, etchings and mixed meclia by Meleanna 
Aluli Meyers. Opens 10/25, tl1rough 12/3 John 
A. Burns Hall, UH Manoa campus. 944-7111 

Continuing 
Close Up Paintings by Richard Gullicksen. 
Through 10/31. Catania Ristorante Italiano, 
2671-C S. King St. 949-3545 
Contemporay Hawaiial Artists A multimedia 
exhibition of artwoik and poetry by Hawaiian artists. 
Through 10/30. Gallery Iolani, Windward 
Community College, 4)-720 Keaahala Rd. 235-0077 
Creatures from lmer Space Paintings by Smna 
Cohn. Through 10/31. The Gallery on the Pali, 
2500 Pali Hwy. 526-1191 
The CyberArt of David Friedman and Lany 
Lovett Electronically created imagery: kinetic light 
paintings shown in a video environment. Through 
1 1/20. HPU A11 Gallery, 45-045 Kamehameha 
Hwy. 233-3167 
Cycles and Sea$ons Photographs by Steven 
W. lum. Through 1 1/2. The Gallery on the Pali, 
2500 Pali Hwy. 526-1191 
Faces and Figures Oils, pastels and watercol
ors by Wayne Takazono. Tiwugh 10/31. Arts rf 
Paradise Gallery, 2330 Kalakaua Ave. 924-2787 
The Feminine Mystique Ceramic vessels and 
teapots by Larch K;ng and Cathy Davenport 
Uno. Through 10/21 . Keiko Hatano Studio & 
Gallery, 903 Wainianu St. 536-4899 
Fire and Smoke - Raku '93 Traditional and 
nontmditional ceramic f01ms and objects by 13 
Oal1U artists. Tiu·ough 10/21 .  Koa Gallery, KCC 
Diamond Head campus. 734-9375 

Continued on Page 16 

Trial lawyers 

concentrating on 

cases involving Personal Injury, 

Commercial and Real Estate Disputes , 

Civil Rights, 

First Amendment Issues and 

Environmental Law. 

BICKERTON a SAUNDERS a DANG a BOUSLOG 

A t t o r n e y s a t  L a w  

Three Waterfront P/,aza 

500 A/,a Moana Boulevard Suite 500 

r2 Honolulu Hawaii 96813 

Tel· (808) 599-3811 

Fax: {808) 533-2467 

Free case evaluation and flexible fee 

arrangments tailored to your case. 
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Theater 

What happens when real--lif e soldiers act 
in an antiwar comedy like M* A *S*H? 

Boyz N the Swamp: Sgt. 
McCool is at far right. 

as the military got a sense of 
humor? The Windward 
Community Theatre compa
ny is aiming to find out with 
its current production of Tim 
Kelly's Vietnam-era anti
military classic, M*A *S*H, 

at the Boondocker Theatre in the very 
heart of Kaneohe Marine Air Station. 
What's more, more than half the cast 
is made up of active military per
sonnel. Yes, a real Marine sergeant 
plays the irreverent Hawkeye Pierce; 
an Army supply officer plays his side
kick, Duke; and most of the other 
soft targets you'll see running through 
the 4 0 77's compound are also dog 
faces moonlighting as ... dog faces. 

OK, most community theaters 
choose plays that are light, inexpen
sive to design, sure to attract com
munity actors and appealing to the 
paying locals. And audience mem
bers go see community theater not 
because they expect a brilliant per
formance but because their sister's 
roommate 's.scconc.I cousin is the lead, 
or that bald woman from the mail 
room has a line in the second act. 
Perhaps they even secretly hope their 
friends on stage might bomb a line 
or walk into the set so everyone can 
laugh about it over barbecues for 
years to come. But what happens to 
this cozy circle of friends when, as 
with this production, the play being 
performed ridicules values that are 
central to most of the performers' 
and audience members' lives? 

A lot of laughter, apparently, but 
little questioning of the fundamental 
ideas behind militarism. Asked if 
M*A *S*H is unpatriotic, or even anti
war, Sgt. Rocky McCool, who plays 
Duke thinks for a moment, then says, 
"No." 

''There's two reasons for the com
edy in M*A *S*H," says McCool (is 
that a name or what?). "Anyone in 
the service will recognize a lot of 

uty 
things and people, like Major Frank 
Bums. Everyone knows a Major 
Bums - someone you just can't 
work with, basically an asshole, par
don my language. And just like in 
M*A *S*H, you get together with your 
buddies and find a way to, well, get 
rid of him. The point of a unit is not 
so much to get things done by the 
book but to get things done. When 
an asshole like Burns gets in the way, 
he gets moved." 

L E R O Y  T H O M S O N  
Hey, what's a little fragging 

between pals, right? But my peacenik 
heart tells me that wasn't the origi
nal idea behind Kelly's play. While 
I'm thinking the foundation of the 
play's irony is the bizarre reality of 
the futile brutality humans can inflict 
upon one another to achieve the false, 
greedy goals of war, McCool's funny 
bone is tickled by other falsehoods. 

"There's so much in the play that's 
unbelievable," he says. "But that 
makes it even funnier. A captain 
would never storm into a colonel's 
office and talk the way Hawkeye does 
to Colonel Blake. When Hawkeye 
does, it's so bizarre you bust out 
laughing." 

Sgt. Michael Martinelli, who plays 
Hawkeye, allows that M*A *S*H is 
antiwar, but not antimilitary, despite 
the fact that one of its central dra
matic tensions is the macabre frus
tration of the MASH doctors, who 
struggle so hard to save young lives 
only to see the generals toss them 
back into the meat grinder day after 
gory day. 

"Yeah, it's antiwar," Martinelli 
asserts as quickly as a brisk ''yessir," 
"though not in the fist-raised, hell
no-we-won't-go form of protest. But 
antipatriotic or antimilitary? No, not 
at all. I've never been in a MASH 

unit, but I can't imagine the fatigue 
from trying to patch up so many 
wrecked people every day. There's 
no place for spit-and-polish, not just 
because they're doctors and not sol
diers, but because somber, rigid eti
quette is actually counterproductive 
in war. Everyone in this MASH does 
their job and does it well. That's real
ly the point. People don't realize that 

up." 

it's like this in the fox
holes, too. Combat 
demands you do the 
job." 

Asked if acting in 
M*A *S*H has changed 
them in any way, 
McCool and Martinelli 
(neither of whom has per
sonally seen combat, by 
the way) say they haven't 
noticed anything. Mar
tinelli does say, however, 
that other people have told 
him he's become more 
relaxed since he began 
rehearsing. "Perhaps I was 
just trying too hard to play 
the military officer at first," 
he says. "Then I gradually 
became accustomed to the 
wear and tear of the chaos 
in the MASH and lightened 

So how does director Richard 
McPherson, known for his previous 
productions of antiwar plays, feel 
about the men and women he'll be 
sending into mortal combat with stage 
fright? He supports our troops, say
ing that working with active military 
actors constantly reminds him that 
tomorrow his cast might be deployed 
to the very type of scenes he's creat
ing under the stage lights. "I have a 
new respect for their jobs and for 
them," McPherson says. "At any 
moment, they have to be ready to face 
death." 

McPherson remembers that "when 
M*A *S*H came out in 1970 or so, I 
had just received my selective ser
vice number [he didn't wind up serv
ing, however]. The only movies about 
war at that time were along the lines 
of The Green Berets. M*A *S*H was 
completely new, honest. It showed 
me it was still possible to remain 
human and cope with the brutality of 
war." 

Being a soldier is, no doubt, a very 
weird job. Like any good technical 
school, the militaty trains you to man
age an office, run an auto repair shop 
or whatever, only while lots of 
strangers with ve1y nasty weapons 
are trying their best to kill you (and 
you to kill them). No wonder, then, 
that most armed (to the teeth) pro
tectors of our freedom have little room 
for doubts about the purpose of war, 
even when it's thrown in their faces 
as blatantly as in M*A *S*H. 

But the first word in "community 
theater" is community, and this pro
duction exists largely for the enjoy
ment of the rnilitaty community here, 
like McCool's buddies in his unit 
(rumored to be bringing bullhorps 
and other heckling weapons to the 
show). So let's not trouble ourselves 
with such pinko subtleties. This show 
ultimately is for people like McCool, 
his brothers and sisters in rums, his 
often lonely wife and his three chil
dren. I salute them all. • 

M*A*S*H 
Boondocker Theatre 

Kaneohe Marine Air Station 

Fridays & Saturdays, 8 p.m. 

Through 10/30 
$12; $5 military 

254-1751 

1 993-94 Season Kennedy Theatre presents 

THE MERRY 
WIVES 
OF WINDSOR 

Shakespeare's 
riotous domestic 
comedy, d i rected 
by Terence Knapp. 

Oct 29, 30*, 
Nov 4, 5, 6-Bpm 
Nov 7-2 pm 
*Signed for the deaf community 

:; The East-West Center 
� Performing Arts Series 

presents 

An Evening of Hawaiian Music & Dance. 

Hiilau Hula 'o Kawaili'ulii 
Chinky Mahoe, Director 

and featuring 

Ke'alohi 
with Leimomi Ho, Dancer 

Saturday, Oct. 23, 1993 
8:00 p.m. 

lmin Center.Jefferson Hall, EWC 
(opposite UHM Kennedy Theatre) 

$10 general admission 
$8 students, seniors, military 

Tickets available at the House of Music, Ala Moana�' 
or Charge-by-Phone: 944-71 1 1  (M-F 8-4:30) • 

�9 

$ 1 0  Regular; $8 
Discount; $3 UHM 
students with 
UHM photo ID in 
person only 
Box Office and 
Charge-by-phone: 
956-7655 
Tickets also 
available at 
Connection"' 

outlets or 24-hour 
Connection"' 

phone l ine 545-
4000 (service 
charges apply). 

Reading with Susan Killeen: A Cry For Maloney 8 Other Short Fiction and Judy Matsuda: 
Little Black Bolll<; poetry to AIDS victims. Wednesday, October 20, 8 p.m. 

Performance of Denify Crisis by Christopher Durong, 
directed by Jerome Wallace. Monday, October 25, 8 p.m. 

Poetry Slam with host Paul Pinkosh and Communify Poets 
Wednesday, October 27, 8 p.m. 

Halloween Happenings ! Dress in Costume ! 
Loose Screws lmprov Comedy. Friday, October 29, 8 p.m. 

Frog Child funk-inflected music. Saturday, October 30, 9 p.m. 
••• Coll for doily calendar of events ... 

8Af.1 · I I P f.1  tv10N DAY-Tl-l U i2.6 DAY 
FR.I DAY c. 6AT U l2. DAY T I L L  12 ,30Af.1. 6 U N DAY IOAf.1 · 5 P tv1  

760 K'..APAl-l U LU AVi;.. - 732- 2670 --�---- -----� 

COFFEE MANOA 
M A N O A M A R K E T P L A C E  • H O N O L U L U ,  H A W A I I 

A place to unwind . . .  relax . . .  Collect scattered thou!Jhts. 
Visit with friends . . .  A place with 5Jood coffee and tea. 
An espresso bar with sweet treats . . .  The place to be. 

Live music Tuesdays from 7 - 9  pm. No cover. 
Open 7 days a week. At Manoa Marketplace 
Between Woodlawn & East Manoa Roads 

October 20, 1993• Honolulu -WeeklY'• 15 



Products to protect 
our planet 

Jane: Have you seen the new 

PooPets at EARTHWARE? 

Tony: No room at the Inn for 

more animals - with Flo and 

Aladdin. 

Jane: PooPets are made by 

the Amish, and they're the 

hottest items for gardens or 

potted plants. They come 

shaped as Stool Toads and 

Turdles. 

Tony: STOOL TOADS? What 
are these things made of? 

Jane: Dried, odor-free cow 

patties - they're great fertilizer, 

last for two years, and are as 

cute as buttons. How about 

one for Uncle Hank's garden? 

They're only $9.00 and $10.50. 

Tony: This has got to be the 

ULTIMATE in recycling. What 

will these "entremanures" 

think of next? 

New Fall Hours: 

Mon - Sat: 1 O - 5:00 

. Sundays: 1 1  - 3:00 

I N  KILOHANA SQUARE 
Kapahulu Ave. Nr. Freeway 

... 735-6825 ..,.. 

From Page 14 

Gaden fl Delidlls Recent watercolors and col
lages by Yasuko Areshima. Thrugh 10/31. Krxlau 
Gallery, 46 -056 Kamehameha Hwy. 247-0709 
Hare Apparent Paintings and mixed-media 
works by Nanci Hersh. Through 10/31. Ramsay 
Galleries and Cafe, 1 128 Smith St. 537-2787 
Hawaiian Male Artists Recent works by var
ious artists. Through 10/26. The LCC Foyer Art 
Gallery, 96-045 Ala Ike Rd. 455-0477 
Inner Visions Artwooo by a memory-impaired 
artist. Through 10/28. Lane Gallery, Honolulu 
Hale, 530 S. King St. 521-3771 
1he Pleaswes & T8ll'Ol'S fl�� 
A multidisciplinary art exhibition by gay, lesbian 
and bisexual students, faculty and alumni of the 
UH Art Department. Through 10/22. Commons 
Gallery, UH Manoa campus. 956-6888 
Rick Lawnlnce Original oils and miniature orig
inal oils with an environmental theme. Livingston 
Galleries, 51-t66 Kamehameha Hwy. 237-7165 
Through 10/31. 
Mauka to Makai Recent works of Lauren 
Achitoff, Cindy Conklin, Julie Kerns-Schaper, 
Tamara Moan, Cid Newsome and Llesel Philipp. 
Through 10/27. Ho'omaluhiaBotanical Garden, 
45--080 Luluku Rd. 239-4945 
SUiging Foiward Abstract watercolors and col
lage paintings by Ria Keltz-Remenar. Through 
10/25 Mary Ann George Salon, 1528 Makaloa St 
735-7714 
Te Waka Toi: Contemporary Maori Art from 
New Zealand Various works that combine tra
ditional Maori forms with the symbolism, mate
rials and techniques of other art cultures of the 
world. Through 11/5. Commons Gallery, UH 
Manoa campus. 956-6888 
A Tribute to Betty Page Pin-up art by Sonny 
Valenzuela. Caffe Valentino, 2139 Kuhio Ave. 
926-2623 
Tropical Magic Paintings, sculptures and gongs 
by Ivan Krillzarin and John Costello. Through 
10/31. Ka'alaArt Gallery, 66-456 Kan1ehameha 
Hwy. 637- 7065 

Art Events and Classes 
Cieale a T Make a T-shirt of your own design and 
learn different techniques for applying peilllanent 
acrylics to fabric: direct painting, stamping and sinl
ple relief printing. Bring two or three pre- washed 
white or raseL CXJtton T-shirts or sweatshirts. Teman 

Fender, Gibson, Ovation and Takamine Guitars • KAWAI, Korg, Roland, Ensoniq 
and Casio keyboards • KAWAI Acoustic Pianos • Amps • Sound Systems • 

Recording Equipment • Expert Technical Support and Total Repairs 

C 
D ROACH TO PIANO" 
"THE CHORD A:K S H O p  

w O \ \ /9 I 6:30-8:00 p.m . 
Tuesday 

'\ VJ;i for Both Sessions 

$
20 

( $42 value) . 

a 
a_ f details/registration

;. 
Call Easy Music or -

1142 Auahi St. (across Ward Centre) Ph: 593-0999 

Cente,forAsianandPacificArts, 1329-A lOthAve.: 
Wed. 10/20, 6:30 - 9 p.m. $15. 735-1860 
'80s Punk Reunion A multimedia event featur
ing videos from classic Hawaiian bands, lectures 
and tips by Charley Palumbo, Kit Grant and Jai 
Mansson. Free scrawling walls and live music by 
Pongold Flat MyFawriteFgpplant, 749 Pohukaina 
St.: Sat. 10/23, 11 p.m. $6. 59Hl982 

Museums 
Bishop Museum 1525 Bernice St. Open daily, 
9 a.m. - 5 p.m. $7.95 adults, $6.95 kids. 847-3511 
Bicycles An exhibition of antique bicycles, 
posters, prints and bicycle memorabilia tracing 
the evolution of the bicycle throughout the world 
and in Hawaii. Through 1/3. 

Journey by Starlight/Voyagers Risking the 
Dream A double-feature progran1 exploring the 
voyaging techniques of early Polynesian trav
elers through modem-day navigators. Fridays 
& Saturdays, 7 p.m. $3.50. 
Monuments t.o the Stars This planetarium pro
gram pays tribute to the history of stargazing 
from Stonehenge to Mauna Kea. Daily, 11 a.m. 
(1:30 p.m. in Japanese) & 2 p.m. 
Shells: Gems of Nature The exhibit, which focus
es largely on shells that may be found in Hawaiian 
waters, includes an array of cowries, cones, augers, 
bivalves and volutes, as well as a number of fos
silized shells gathered around Oahu. Ongoing. 
Trapped in Tmze A collection of over 60 exam
ples of 30-million-year-old insects that are pre
served in amber. The star of the show is a 
Jurassic Park mosquito. Through 11/7. 
Water Wonders An exhibit that features 15 inter
active water displays, including water chambers, 
splashable water table fountains and water games. 
Through 1/3. 
1he Contemporay Museum 2411 Makiki Hts. 
Dr. Open Tue. - Sat., 10 a.m. - 4 p.m.; Sun., 
noon - 4 p.m. $4. 526-1322 
The Contemporary Museum Collects: The 
First Five Years 1988 - 1993 An exhibition 
of works from the 1940s to the present, includ
ing paintings, sculptures, drawings, prints, pho
tographs, video, ceramics, glass, metalwork and 
fiber art. Through 11/28. 
The Contemporary Museum at the Alana 
Waikiki Hotel, 1956 Ala Moana Blvd. Open 

•� t•,:i ti•) 3 • @:.. Since 1979 
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The leading edge 
in Custom 

Photo Lab Services 

1051 Waimanu St. 
Honolulu, HI 96814 

Tel S91 -2836 Fax S91 -2849 

daily. Free. 526-1322 
In Black and White and in Color Prints by 
Hawaii artists. Through 11/17. 
The Contemporary Museum's Advertiser 
Gallery 605 Kapiolani Blvd. Open weekdays, 
8:30 a.m. - 5 p.m. Free. 526-1322 
Prints by Frank Stella Recent works from the 
museum's collection. Opens 10/20, through 11/12. 
1he Hawai Mlliline Center Pier 7. Open daily, 
9 a.m. - 5 p.m. $7 adults, $4 kids. 536-6373 
Museum Highlights The history of Hawaii is 
the history of its relationship with the ocean. 
Honolulu's wateifront museum offers an excel
lent overview of that history with exhibits that 
cover the ancient Hawaiian voyages, Captain 
Cook, the whaling industry, memories of the 
Iurline and Matson shipping and the ma5t recent 
maritime hallmark, the Hokule'a voyages. The 
center is home to the Falls of Clyde, the only four
masted, fully rigged ship left in existence, a hump
back whale skeleton and other marine displays 
ranging from sharks to yacht racing. Ongoing. 
Honolulu Academy fl Arts 900 S. Beretania St. 
Open Tue. - Sat., 10 a.m. - 4:30 p.m.; Sun., 1 - 5 
p.m. Suggested donation: $4 adults, $2 students, 
seniors. 532-8700 
American Impressionist Prints and 
Drawings from the Academy's Collection A 
small but very fine collection of drawings and 
prints. Included are two exceptionally appeal
ing drypoint aquatints by Mary Cassatt, a love
ly signature pastel by Thomas Wilmer Dewing 
and an unusually atmospheric graphite and 
watercolor drawing of English fisherwomen on 
the No1th Sea coast by Winslow Homer. 
Through 10/24. - Nikki Ty-Tomkins. 
Hawaiian I.andscapes: I.andscapes by Ben 
Norris An exhibition of 28 watercolor and 
gouache paintings by this one-time Honolulu 
resident. Through 12/5. 
Kayumanggi. Preseru:e '93 This year's install 
ment of the annual art show featuring the work 
of Filipino artists is exceptionally fine, beautiful
ly displayed and bigger than ever, showcasing 
the work of over 35 artists from Hawaii, the 
Mainland and the Philippines. KP '93 goes beyond 
a display of the multi-cultural heritage of the 
Philippines, occasionally stepping smoothly into 
a more valid arena where culture and race are 
merely underpinnings to an expression universal 
to the race of man. Through 10/31 at the Academy 

Art Center at Llnekona, 1111 Victoria St. - NT.T. 
Mission Houses Museum 553 S. King St. Open 
Tue. - Sat., 9 a.m. - 4 p.m.; Sun., noon - 4 p.m. 
$5 adttlts, $1 kids. 531-0481 
Museum Tours The three historic mission hous
es, built between 1821 and 1841, are located down
town, within Miking� of cther phctcgraphic 
landmarks. Explore the daily life and work of the 
American mis5ionaries on the grounds of the muse
um and discover the role the brethren and sistren 
played in 19th-century Hawaii. Ongoing. 

Learning 
Childbirth Preparation (Lamaze) A seven
week series for expectant parents. Topics to be 
covered include relaxation and breathing tech
niques, pain medication and effects on moth
er and baby, and care of the newborn. Castle 
Medical Center, 640 Ulukahiki St.: Mondays, 
10/25 - 12/6, 6:30 - 8:30 p.m. $65. 263-5100 
Hawaiian Lei Making: Hili and Kipu'u 
Method Brian Choy shows you how, the tra
ditional way. Registration is required. Lyon 
Arboretum, 3860 Manoa Rd.: Sat. 10/23, noon 
- 3 p.m. $13.50. 988-7378 
Hawaiian Plant Use Walk Learn about how 
the early Hawaiians utilized the resources 
around them. Don't forget your insect repel
lent, walking shoes and light rain gear. Ho 'oma
luhia Botanical Garden, 45-680 Luluku Rd.: 
Sun. 10/24, 10 a.m. - noon. Free. 233-7323 
Interpretive Natural History Hike Learn 
about the folklore of native plants. Sun. 10/24. 
Call the Hawaii Chapter of the Sierra Club for 
infonnation. 538-6616 
Lupus: Inside and Out An educational work
shop for lupus patients, their families and those 
interested in learning what lupus is. Hale 
Pulama Mau Auditorium, Kuakini Hospital, 
347 N. Kuakini St.: Thur. 10/21, 6:30 - 8:30 p.m. 
Free. 538-1522 
Photographing Nature Class Learn some 
new tips and practice new techniques for pho
tographing nature. Reservations required. Call 
for time. Hawaii Nature Cente,; 2131 Makiki 
Heights Dr. Sat. 10/23. $5. 955-0100 
Wal<ele Satari Learn about endangered species 
and the rain forests of the world and Hawaii 

Continued on Page 20 

R E S T A U R A N T 

The Only Restaurant 
To Bring Both Incredible Food 

And Outstanding Value 
Back To Waikiki 

Four-Star Food 

At Two-Star Prices 
Conv,eniently Located In 

The Waikiki Terrace Hotel 
2045 Kalakaua Avenue 

At The Entrance to Waikiki 
Free Validated Parking 

Reservations Recommended -
9 5 5  • 6000 

Double-Award Winning 
"Best Seafood" And "Best Pizza" In Honolulu 

This Week's Specials: 

Appetizer: Spinach Salad 

Entree: ChefBabas' Fire Cracker Shrimp 

Stop In To Pick Up Your Copy Of The Weekly 



Food 

Moiliili's Shi� gives new meaning to watching what you eat 

TV Dinner 

ere bi dorama and 
okonomiyaki, the fare dis
pensed at Shiki, is enter
taining and authentic. Terebi 
(TV) doramu (drama) is 
available on videotape to 
rent and watch as you nosh 

at the 10-person white formica 
counter. 

A L A N  Y O U N G 
Shiki is a mini-place stuffed with 

seven-foot-high racks of video cases 
occupying a full 60 percent of the 
available floor space. A small TV is 
situated for easy viewing and always 
on so that you can watch whatever 
merodorama (that's soap to gaijin 
kiddos) you like as you wolf down 
your okonomiyaki. 

Okonomiyaki is the mixed-ingre
dient cabbage pancake justly popu
lar in Japan as cheap, filling, tasty 
food for people on budgets - like 
maybe those kids from Nagoya 
studying Travel Industry Manage
ment at UH Manoa up the hill from 
this Moiliili hideaway. Mother-in
law in kimono, daughter-in-law in 
power business suit, candid-camera 
Nippon, cartoons, noodles - Shiki 
has it all. 

The voluble proprietress is Kie 
Sakaguchi, formerly of Kyoto. She 
and her daughters have been work
ing this joint, cooking and serving, 
renting videotapes and chatting up 
the customers for 3� years. 

Remember Juzo Itami's Tampopo, 
the Japanese noodle Western? 
Remember the episode in the closed 
restaurant when the old man is mak
ing the rice omelet for the young lad 
- the plump, golden omelet filled 
with fried rice and splooshed with 
ketchup? They escape just before 
the security guard rounds the cor
ner, nose aquiver. Well, you can get 
the selfsame plump, golden beauty 
at Shiki as Omu Rice, Americanish 
for 011Utraisu, which is shorthand for 
onwretsu raiso, which is Japanese 

for rice omelet. (Aren't you glad to 
know all this?) 

Shiki's Omu Rice is a large, thin 
crepe-ish omelet wrapped around a 
lot of hot rice and cooked with a bit 
of hamburger and a ketchup sauce 
of Kie's own devising. Striped thick
ly with Del Monte ketchup, it's a 
warm, comforting $6.50 treat. 

Another treat is Tako Yaki, soft, 
hot, somewhat doughy dumplings 
made with a bechamel sauce and 
octopus. These garnished with large 
shavings of katsuobushi ( dried boni
ta) and tonkatsu sauce are a specialty 
of the house. You can get it regular, 
with green onion (negi) or with 
cheese. I had it with negi and ate it 
all up. It's served exquisitely on a 
bamboo mat in a brown lacquered 
basket on a red and black lacquered 
tray. 

Siamese-twin pots of brown-gray 
glazed clay hold ooster sosu 
(Worcestershire sauce to many of 
us), tonkatsu sauce, a mustardy may
onnaise which I think is imported 
from Japan, and a shoyu-mayo mix. 
Use these as you will, but I think 
there's some sort of underlying logic 
in the application which I may not 
yet have apprehended. My attempt 
to spice up my Omu Rice w ith 
shichimi togarashi, the Japanese chili 
power of ground red pepper, black 
sesame seeds, nori flakes, orange 
peel and mulberry ( which translates 
as pakololo seeds to me), was a no
no. Restrained by both the owner 
and my Japanese dining companion, 
I was told that shichimi togarashi is 
only for noodles. Fancy that. 

We continued with Roll Yakisoba, 
again a crepe-thin omelet, this one 
wrapped around fried noodles and 
available with either ika (squid) or 
beef (cow), both served with cheese 
melted on the soba. It was white 
cheese - Monterey Jack, I thought, 
but the owner said mozzarella. Go 
try. You decide. It's all topped with 
a mustardy brown sauce dusted with 
fine, bright green nori flakes and with 

a small pink mound of minced pick
led ginger in the center. 

I returned the next day for a late 
lunch of Wakame Hiyashi Chuka 
Soba, a plate of wonderfully al dente 
chewy cold noodles topped artisti
cally with mounds of blanched bean 
sprouts, cucumber julienne, shred
ded wakame seaweed, omelet strips 
and shredded raw cabbage. It comes 
garnished with the green nori dust 
and pink ginger mince, and the whole 
affair is underlaid by a shallow pool 
of vinegary shoyu dressing. This 
dressing, mixed with the large dab 
of Chinese-style hot mustard on the 
plate's edge and your noodles etc., 
makes for a tangy, cooling and pleas
antly filling meal. 

For such a small joint, Shiki's 
menu is surprisingly extensive. The 
food is prepared to order in a small 
kitchen behind the usual tripartite 
cloth flaps. The fare is what students 
and teen-agers in Kyoto would eat 
following their after-school activi
ties with friends and before going 
home for dinner. It is eating some
where above snack/junk/fast food 
and somewhere below a true, tradi
t ionally defined meal of rice and 
whatever accompanying okazu (the 
stuff you eat with rice). 

The good folk at Shiki make take
out readily available - both food 
and film. If you're tired after work, 
bored and lazy, order out some eats 
and a good tacky melodrama from 
Shiki. You'll feel lots better. Banzai! • •  

Shiki 
2 7 oo s. "ing st. 

11 a.rn. - lO p.m. 

lhursdaY through 1uesdaY 

942-5756 

Kuhio at Seaside, Mauka, Upstairs 
926-0646 

We really want you 
to try our delicious 
Chicago-style 
deep-dish pizza. 
So with any purchase 
of $10 or more, 
we'll give you $2 off 
to help pay for 
parking. Just show us 
your ticket from any 
lot in Waikiki. 

where Sundays are Family Days 

Buy 2 Plate Lunches and 2 Large Drinks 
and get your 3rd Plate Lunch 
of equal or lesser value FREE! 
Offer good on Sundays only and expires October 31, 1993 

f'f I LOVE COUNTRY CAFE V 
451 Piikoi Street • Next to Blockbuster Video on P-tikoi & Kona 

Phone: 526-3927 • After October 13, Phone: 596-8108 

"Louies, Louies . . .  " 

r=\:_FRESHffrftpµre4 to Order;Q 
Bay Shrimp Louis 

Deliciously chilled, servea with a tangy sauce. 
Crab Louis 

Sliced bell pepper, tomato, lettuce, carrot, crabmeat & olive. 

Seafood Louis or Shrimp Louis 

c=r c,u,A,,:•e•,,.��"'" 
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classifieds 
PERSON· TO-PERSON It"� .ffjp "*

1 

If you want to place a free Person,to. 
Person ad 
Please use the coupon at the bottom of this 

page. You may check to see if you have 
received messages by calling an 800 num
ber. To retrieve your messages you must 
use a 900 number, which costs $1 .99 per 
minute. 

If you want to respond to an ad 
If the ad is followed by a five-digit number 

and a ff, call (900) 454-4120 to listen to 
their greeting and leave one of your own. 
This costs $1 .99 per minute. 
If the ad ends with "Reply to HW 

Box . . . b," send your written response to 
Honolulu Weekly with the HW Box number 
written in large letters on the bottom left 
corner of the envelope. 

Key 
S · Single 
G - Gay 
D - Divorced 
F - Female 
M - Male 
W · White 
B - Black 
J - Japanese 
C · Chinese 

H - Hawaiian 
L - Local 
P · Filipino 
NS - Non Smoker 
ND -No Drugs 
HWP 
Height/Weight 
Proportionate 
YO · Years old 

MEN SEEKING WOMEN 

AD OF THE WEEK 
Phantom of the Weekly. Mysterious 
WM, 27, seeks SF to help me make 
the music of the night. Call...it' s all 
I ask of you. 701 101r 

SWM Physician, 30, seeks S W or A F, 
20 - 29, to share: Art, Theatre, Concerts, 
Movies, Dining out, Sleeping in, and 
the Future. 701 091r HW Box 256h 
Sex silly & dangerous? I agree! 
SWM/42. Happily celibate, fit, OK 
looks/brains seeks SWF/SAF clone. P.O. 
Box 284 1 ,  Hon. ,  HI 96803. 701 081r 
HANDSOME, WEALTHY, INTEREST· 
ING, OCEAN-DWEWNG, DIAMOND 
HEAD BACHELOR, 6', 175 LBS., 47, 
AND FIT. WANTS TO SPOIL TO THE 
MAX A LF OR WF, 30-37, 5'4" • 5'8", 
ll0-130 LBS. DESIRES ATIRACTIVE, 
PREFERABLY ATHLETICALLY TONm, 
SHAPELY, WISE FRIEND TO DINE, 
TRAVEL, SAIL AND ROMANCE. GO 
FOR IT. 701061r 
Young enthusiastic male seeks partner 
to share in experiencing prosperity in 
life. RSVP: GY c/o P.O. Box 22067 
Hon, HI 96823. 70 1 051r 
Handsome nice guy, 32, 5'6", slim, cos
mopolitian, likes nature, children, read
ing, writing, music, movies . Seeks 
easy-going, petite SWF. P.O. Box 1453, 
Aiea, HI 96701 .  70 I 031r . 
Seeking a conversationalist to tour 
Hono lulu Academy of Arts impres
sionism exhibit, the Pfeil Collection. 
70 102"6' 
I am an intellectual in my late 40s, finan
cially secure. What I'm ultimately look
ing for is a mildly neurotic woman in 
her twenties or 30s (financially inse
cure) to live with me. Free spirits only 
please. HW Box 248.:!n 
Have Gum, Will Travel. Hate going to 
movies, concerts, galleries, etc. by your
self? Pisces, 42, will gladly escort you. 
700281r HW Box 227.:!n 
SM Oriental, sincere, 45, seeks SF 
Oriental for friendship. P.O. Box 22393, 
Hon, HI 96823. 

WOMEN SEEKING MEN 
Attractive, educated, feminine, Black, 
28, enjoys live theatre, dining out, cook
ing, keeping fit, aerobics, travel, never 
married, seeks monogamous type gen
tleman, any age or race. 701011r 
Professional F 34, able to recognize 
humor and magic in tb.e seemingly orcli
nary, is looking for a man who is com
fortable in his own skin and thinks for 
himself. Yeah, I 'm attractive. HW Box 
255.:!n 

MEN SEEKING MEN 

jogging, gardening. You: friend. 70107"6' 
I sleep naked. Attractive yng WM seeks 
Asian friend for 40 winks. My col01ful 
sheets aren't all you'll enjoy !  70 1 041r 
You are getting sleepy. Very sleepy. 
Relax. Your eyes are very heavy ... You 
are now asleep & open to suggestion. 
Pick up a phone & call this attractive 
26 yo WM for fun & ? On the count of 
3, you'll wake up & call me. 1 . . .2 . . .  3 . . .  
70100"6' 

OTHER PERSONALS 
Middle aged professional wants to play 
hardball catch. Call early eve, 946-0104. 
JULIE ... ("S.H.") Got your words in a 
letter (from S.F.) but missed your call 
in September. Won't you call, call again? 
Steve 
Miss Rivers, I am the owner of a free 
weekly paper! Please write a note down 
for a question about why you should 
meet Mr. Kelly Scott Herndon, 350 
Sumner Street, Honolulu, HI 968 1 7. 
Discreet. 
Mrs. Madona, I am the owner of a free 
weekly paper! Please write a note down 
for a question about why you should 
meet Mr. Kelly Scott Herndon, 350 
Sumner Street, Honolulu, HI 968 17 .  
Discreet. 
VICTIMS OF DR. SHEEDY • YOU 
ARE NOT ALONE!!! 

LJ NCEJ\ISORl=l> �Lil 

LIVE AND WtLD 

,. ... 
,ss,7s4a 

$3.50/MtN. 
ALSO TR.Y 

1-l!j00-)4S-10go 

-. ... 
743•ZS3 

$2.00/MtN. 

BAD BOYS 
X X X 

1-800-407-4MEN 
(4636) 

About Women . . .  

1:900:.r_773:5888 
18 yrs. older $2

.
95/min. 

Want to meet Men. 

1�,oQ-454 .. 8833,. 
18 yrs. older $2.95/min. 

( ,\  I _ ! _  ;q ,\ � 1 1  t '�T 

,,w11=,0l±:'.!ffi{lllJlifZC�th 
18 yrs. older $2.95/min. 

AV 619-450-6224 

X X X 
HOT. WET & WILD 
1-800-846-BETH 

(2384) 
Romantic Encounters. 
Meet Single Men and Women In Your 
Area 
The Singles Dateline 
Call 1 -900-438-7601 ,  ext 8 1 1  
$2.00/Minute Entertainment, 1 8+, 24 
hrs. 
Avalon Communications 305-525-0800. 

· for sale 

fOR TWl:. 216TCl:.NTRY 
CU6TOlv1 

MA.61l6 
\Vb.AR (jLA66b.6? NO PR.01:>U:.1v1 I 

9Alv1 - 1 1Plv1 
923-9910 

Problem: Acne, 
Blemishes, 
Uneven Skin Tone, 
Wrinkles. 
Answer: NON PERR{S Hakkoso""' ... 

Satisfaction guaranteed or money back. 
Independent Representative 

Audrey Lee 
737-3397 

lOOOwt indoor grow light, CO2 system, 
fan, timers, more. $350. 735-97 14. 
Diamond & Gold tennis bracelet 2.03 
tw. Retail $3000, asking $2500. Original 
receipt avail. 598-0286, digital pager. 
HALLOWEEN FUN COSTUME 
RENTALS/MASKS FOR SALE. 732-
3423. 
MAC II CX computer, Laser NTX, SW, 
also SE, lmagewrtr. Best offer. 735-
661 0  eve. 
One-way plane ticket to NYC via LA, 
use by 10-21 -93. $300. 395-3397. 

AUTO 
92 Acura "Vigor" GS, 19K miles, leather, 
sunroof, deluxe, $ 18,900/offer. Moving 
to Mainland. 53 1 -2 1 07. It 's a deal ! 
BMW 325E, 1984, sumoof, new radi
als, black ext, standard, $8900. 735-6610 
eve. 

REAL ESTATE 
DIAMOND HEAD 
Fee simple Gold Coast Treasure, 1 bdrm 
in beachfront complex. $246,000/offer. 
Claude Heon (R) 734-7966. 

housing 

TO SHARE 
Kailua. 16th fir., ocean-vu condo. Prof, 
non-smk./dmk./drg. ,  health-conscious 
male seeks same to share. Own furnished 
rm, share bath. Pool, hot tub, tennis/R
ball courts, sauna, weights. Own cov'd 
pkg. stall. $690 + 1/2 util. DeposiUrefs 
req'd. Call 262-2484, 7 am - 9 pm, Iv. 
msg. for Ric.le 
Manoa. Furnished, studio type room, 
private entrance/bath, airy, cool, quiet, 
N/S only, pet possible, no stove, small 
frig with micro, washer. Security 
required. $675/mo includes utilities. 
988-5888. Available Nov. 1 st. 
Central Manoa: Share lg. house w/cou
ple, early 40's. Room, own bath & sm. 
deck, lg. c loset, covered pkg, carpet, 
W/D, cool, clean air. Mellow, respon
sible, like cats & comedy, into health 
food (mostly), no tobacco. $650/mo incl. 

ucils. Avail 10/17. 988-39 1 8, lv. msg. 
Salt Lake. Large apt to share, N/S, no pets, 
one pkg, new paint, carpet, drapes, great 
for couple. $750. Avail Dec 1. 53 1 -2167. 
Quiet, cool, convenient room to rent in 
house to share in beautiful Pauoa Valley 
near Downtown. N/S. $600. 531-2167. 
We are: an eclectic, cross-cultural house
hold ( 1  omnivore & 1 vegetarian) look
ing for non-smoker, clean, with personality 
-to share 3 bdrm home. Prefer grad. stu
dent or young prof. type. House furnished, 
rm not. Washer. Parking. Punahou. $350 
- $400. 941-6503. 
Perfect for Working Couple. 2 Bd, 1 Bath 
in Large 3 Bel, 2 Bath Home. 10 Min from 
Downtown, View, Spacious, Yard, 
Washer, Dryer. Share House Chores. 
$ 1 , 150 + 2/5 Utilities. Avail. 1 1/1/93. 
595-2952. Long Term. 
Kapahulu. Couple seeks 2 clean respon
sible, mellow humans to share lg. 2 stry. 
4 bdrm. house, yd., gar./wkshp., mod. 
w/all apps. 2 rms. & den avail. Ideal for 
couple or companions looking to live 
together w/lots of space. Singles welcome. 
Per person: $550 mo. + utils. 732-6065. 

situation-wanted 
Are you an entrepreneur, entertainer, busi
ness owner/operator whose progress is 
endlessly threatened by overwhelming 
paperwork? Let's talk. I am a mature, 
overqualified business lady seeking 20-
30 hours a week, handling the deskwork 
and real-world communication needs of 
a successful career person, who shouldn't 
have to face that overload alone! I am 
also a skilled writer of "politically cor
rect'' business letters, motivation sales 
and emollment brochures, effective and 
interesting internal/external newsletters, 
and do great "meet and greet," as well as 
balancing your checkbook. Excellent 
local references. Ridiculously low rates. 
Present contact ends very soon; available 
now. Call or write M. Scott, Honolulu 
Weekly. 528- 1 475. 

help wanted 

REI'AIL SALES CLERK 
Seasonal PT Positions 

$8.50 an hour 
Customer Service is #1! 

Brighten someone's day by 
serving them the best cup of 
coffee in town & answering 

their coffee questions. Ability to 
have fun in a fast-paced, 

friendly environment, flexibility 
to work weekends as required, 

& retail experience a must. 
Positions available starting Nov. 

1st. Please send resume to: 

UON COFFEE 
894 Queen Street 

Honolulu, Hawaii 96813 
An Equal Opportunity Employer 

r - - - - - - - - - - -.- - - - - - - - - - - - - - - - - - - - - - - , 
H O N O L U L U 

I �� 
D Person-to-Person Ads w1rH vD1cE MAtL FtRST THREE L1NES FREL FREE' I 

I Lines text (38 spaces/line max) ... $4.50/line X ____ .....
.
. ..... . .

.
.... 

• I Lines HEADLINE (23 spacesfiine) ......................................... $6.50/line x ___ _ 
I 1200 College Walk, Suite 212 Cost Per Week .. ........................ ... . . . ........

. . .
.
.
.
. ...

.. Subtotal = ____ I 
I Honolulu, Hawaii 9681 7 No. of Weeks to Pay for . . . . . . . . . . . . . . . .

.
. . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . X Subtotal = ____ _ 

528-3144 HW Box (Valid for 4 weeks, if you want writen responses in addition to your voice mail) ___ $1 5.00 = ____ I 
I , Plus General Excise Tax (x .0417) = ____ I Name Total Enclosed = ____ _ 

1 �� I 
I City State Zip I 
I Home Phone Daytime Phone I 
I T Start here. Please Include punctuation & space between words. 23 38 I 
I I 

I I 
I I 
I I 

I �� I 
I Ad deadline is Wednesday at 4:30 p.m. for the I next week's issue. Prepayment is required. Check 

I or money order accepted. Prepaid advertising is 
Me: 28, classical musician, veg., not NON-REFUNDABLE. Thank you for your order. I 
massculture. Likes: meditating, trees, L 

· 
_J ------ ------------ ------ ----------
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ince you seem to know 
everything, just what is 
"tantric ·sex," anyway? -
Tina S., Montreal 

Cecil has been studying 
deeply on this question, as 
is only fitting. His refer

ence sources include many learned 
texts on Eastern religions plus, nat
urally, Cosmopolitan magazine, 
always your best bet for the quick 
'n' dirty lowdown (complete with 
instructions) on any topic related to 
sex. The new-age element has the 
idea that tantric sex is some ancient 
secret of the Orient that will give 
you the ultimate orgasm. But in fact, 
all it is is prolonged intercourse (or 
other forms of sexual stimulation) 
without ejaculation. 

There are many ways to accom
plish this, of course. I can do it think
ing about the Chicago Cubs. But 
your classic adherent of tantric yoga, 
or nowadays your reader of super
market magazines, may do it by 
practicing the "Set of Nines." 
Supposedly the man enters his part
ner with nine shallow thrusts, then 
after a pause eight shallow and one 
deep thrusts, then seven shallow and 
two deep, and so on until nirvana 
or total boredom is achieved. Some 
advise dragging this out for 30 min
utes or 1,000 strokes, whichever 
comes first...goodness, one has to 
watch one's language when writing 
these columns, doesn't one? At any 
rate, while counting strokes during 
sex is absurd, it is also true that the 
typical American male has the sex
ual sophistication of a German shep
herd, and any technique that will 
get the big hmk to slow down is 
probably worth trying. Just spare 
me the Kama Sutra breathing exer
cises and any discussion involving 
the word "transcend." 

KEEP ON MERK.IN 
The topic of merkins [May 21] 

came up a while ago on the IBM 
internal network, and a participant 
told of going to a bar that offered 
prizes to amateur nude dancers. 
There were a lot of rules; some made 
sense (no touching the customers), 
some didn't (pubic hair required). 
A woman in the party considered 
going up, but she had shaved her
self; however, the management pro
vided merkins. She said they looked 
like little mustaches. The.whole scene 
was a little too weird for her, so she 
decided not to dance. -Philip 
Cohen, White Plains, N. Y. 

Thank you for sharing that with 

us, Philip. I will have you know that 
Cecil recently conspired to give his 
good buddy Charlie the architect a 
merkin for his birthday, something 
for which, Charlie's friend Anne 
assured me, Charlie had developed 
a desperate craving ever since hav
ing read about merkins in this col
umn some months ago. Since the 
local sex-toy shop was fresh out 
( and yes, we thought of the Merkin
tile Exchange joke, too), we decid
ed to improvise by presenting him 
with a large industrial mop dyed a 
tasteful bevy of Day-Glo colors. 
The classiest part of the whole pro
duction, however, was the instruc
tions. Anne provided the safety tips 
and owner-registration card ("It is 
imperative that we know how to 
reach you promptly if we should 
discover a safety problem that could 
affect you"); I added hints on oper
ation. Sample: 

"Confirm that merkin is the prop
er size before wearing. Use of an 
improperly sized merkin may result 
in paralysis or death. 

"On first use your merkin may be 
stiff and difficult to attach proper
ly. Do not be embarrassed to ask for 
assistance. For best results we rec
ommend that four persons be recruit
ed for this purpose-one to grasp 
either leg, one to apply the merkin, 
and one to act as lookout. 

"Once the merkin is in place, it 
should be appropriately lubricated 
using light sewing-machine oil, 
petroleum jelly, No. 2 fuel oil, or I 
Can't Believe It's Not Butter when 
on sale at Safeway. Do not use so 
much lubricant that it dribbles in 
the street. Merkin should not 
'squish' when in use. 

"Your merkin is highly flamma
ble. Do not use if temperature rises 
above 73 degrees. If merkin ignites 
while in use, seek assistance by run
ning into the nearest street and 
shouting, ' I 'M ON FIRE GOD
DAMIT.' Do not panic. The num
ber of people who die as a result of 
burns from a flaming merkin is sur
prisingly small." 

We had it delivered to the office. 
Unfortunately the firecracker didn't 
go off. But it was a birthday Charlie 
won't soon forget. 

-Cecil Adams 

Is there something you need to 
get straight? Cecil Adams can deliv
er the Straight Dope on any topic. 
Write Cecil Adams, Chicago Reader, 
11 E. Illinois, Chicago 60611. • 

classifieds 

\ 

MAIL ORDER 
MERCHANT 

Seasonal PT Positions 
$8.50 an hour 

Seeking computer literate and 
detail oriented individuals for 

holiday season. Duties include 
packing orders and entering 

data in Federal Express 
computer. 

Please send resume to: 
IJON COFFEE 

894 Queen Street 
Honolulu, Hawaii 96813 

An Equal Opportunity Employer 

To advertise in the 
Honolulu Weekly is 

SMART 
Very Smart! 

To see why, call :  

528-1 1 85 
or 

528-3144 

health and fitness 
TOO PALE FOR THE BEACH? 
Pre-tan first. You will look so good! 60 
minutes of tanning only $9.60 with ad. 
2 Locations: Downtown 599°5999, 
Kailua 261-5594. Look good, Call now. 
ACUPUNCTU�E HOUSE CALLS 
MAc LAc License #286, call 941-0446, 
Diana. 
One Price Pager, 287-9545 or 530- 1568 

COUPLE MASSAGE THERAPY 
2 Therapists, 2 massages, MAT 3066 
ORIENTAL MASSAGE CLINIC 
Shiatsu and Swedish MAE 77 1 .  
Ph: 944-0457. 

//',:J� �-��' 
/>/.>� .;'<',, 

/ Swedish Shiatsu Lomi Lomi "'\.. 
/ Sports Massage& Reflexology '·" 

/ M A S S A G E  \ 
::::;;c;:: -··---- -......_ __ _ 

SUSAN IRIS LOVINGER 
/808) 53 1 -4400 

KU LIA I KA NU'U 
MAT# J685 

Relax with a European Facial or 
Body Spa Treatments at 

Sylvia'� Spa 
Boutique 

Cruelty free skin care products available 
Facial treatments starting at $29.00 

· Gi� Certificates available 
Call for appointment 924-2366 

MAT 2390 BEO 10764 

clubs and organizations 
WOMEN, if you like riding your MIC, 
then ride with the Daughters of Hawaii 
MIC Club! Leave a msg. @ 734-6469. 

service 
SCHEDULING & TIMESHEETS 
Employee Mgmt. Software. Tracks 
hrs}$$$. Free demo disk. Online Designs. 
735-8925. 

#� 
In Pricing In Turn-
& Service Around Tune 

Design & Printing • Marketing & Distribution 
[ 8 0 8 ) 949-2 8 ... ...  

L o n d o n  • H o n o l u l u  • L o s  A n  e l e s  

Try 
Friendly 
Person-to-Person 
Voice Mail 

I I I 

Make the connection. It's easy, and your classified ad is FREE. 
WRITE YOUR AD 
We'll assign you a voice mailbox number which will appear in your ad. 

RECORD YOUR MESSAGE 
Record your own two minute voice greeting at no charge for people to lis
ten to. You do NOT leave your name or number at this time. 

YOUR AD RUNS FREE IN THE PAPER 
Those interested in your ad will be able to get your voice mailbox number 
from the ad. 

PEOPLE USTB\I TO YOU 
If they want, they can leave their name and phone number for you. There 
is a charge of $ 1 .99 per minute for those who respond, charged to their 
monthly phone bill. 

YOU USTB\I TO THEM 
You then call in and listen to the messages in your mailbox. This costs you 
$ 1 .99 per minute. No one else will be able to hear your messages. 

YOU GET TOGETHER 
Once you've received your messages, you may then decide to contact whomev
er you choose. Only then do you make your identity known to those who've 
responded to you. 
A three line personal is free; anything more than three lines will cost you $4.50 
per line. Please use the coupon on page 18. Your free ad will run for four weeks. 
You must be 18  years or older to use this service. One person cannot place an ad 
for another person. Aru containing obscene or sexually explicit language will be 
rejected.. Honolulu Weekly reserves the right to edit or refuse any ad and assumes 
no liability for the content of, or response to any ad or message . d!I/ 

Publish It! 

There's never bee11 a better time 
to get your manuscript into book form 
and out to be read. 

Sundial Publications 396-4695 

Independent publishing services 

Dtulid L Moore 
Photographer 

• Creativity 

• Vis ion 

• Ski l l  · 

• Service 

(808) 373-3657 
Stock Photo LibrartJ of Scenic Hawaii 

Member of: 
American Society of Media Photographers 
Hawaii Photographic Society 

Stephen: My company is 
downsizing" .. , I'm out of a job . . .  

Michael: You should go to 
SELECT TEMPORARY 
SERVICES. I got professional 
career advice - and a great 
temporary job! 

OPENINGS NOW 

SELE9 
�""'.'"-/ TEMPORARY 
"-""' SERVICES INC. 

Downtown 
& Aiea 

528-5055 

I L l l(E WEDD I NG S  
I shoot from the heart. 
I am an experienced 

journalistic photographer. 
I document the moment as seen· 

in the LA Times, Esquire, 
Honolulu Magazine and RSVP 
I bring the essence beyond the 
traditional and yet hold the 
flavor of your unique day. 

I like weddings. 
Jeffrey Helberg Photographer 595 2952 

instruction 
Flute lessons with Honolulu Symphony 
musician. All levels welcome. For more 
info call Regina at 735-8044. 
Learn to play piano the happy way. 
Master teacher, Bachelor of Music, 
Juilliard, A.R.C.T. Keikis/Adults 7 to 
70, Studio Parking. 942-8004. 
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Find romance. 
And win a free dinnec 

Looking for the love of your life? Place a personal ad in the 

Harwlulu Weekly. You could get lucky and meet that special 

someone. And you could add to your good fortune by winning 

a free dinner for the two of you. 

Beginning August 25, and for the following 1 1  weeks, the writer 

of the best personal ad ( as determined by the Harwlulu Weekly' s 
classified staff) will be awarded a $50 gift certificate from the 

Downtown Bistro. So come on: pick up your pen and reach out 

for somelxxly special. And win a great meal in the creative process. 

Send your ad in today-just use the coupon on this page 18. 

Q)_ ) - FOR DINNER 
5-9 P.M. 
PASTA 

SOUTHWESTERN 

FRESH SEAFOOD 

VEGETARIAN 

536-5344 

From Page 16 

from the experts at the Honolulu Zoological 
Sociecy Borders J3ook5 & .Music, 94-821 Lumiaina 
St.: Sat. 10/23, 10 a.m. - noon. Free. 676-fflf) 

Kids 
Birds, Bugs and Beasts For naturalists 6 - 10 
years old. Discover your forest neighbors in their 
homes. Spend the afternoon searching the air, 
ground and water for the local inhabitants. 
Reservations required. Hat/Xiii Nature Center, 2131 
Makiki Heights Dr.: Sun. 10/24, 1:30 - 3:30 p.m. 
$5. 955-0100 
"Blazing Trailw Bike Ride to Neal Blaisdell 
Park Join the Bishop Museum staff, members 
of the Hawaii Bicycling League and the Honolulu 
Police Department Bicycle Detail on a ride from 
the museum to the park, in Wairnalu. Included 
will be a discus.sion on a variety of bicycle top
ics. Helmets required. Bishop .Museum, 1525 
Bernice St.: Sat. 10/23, 7 a.m. $5. 848-4168 
Second Annual Keiki Fingerprinting Get it 
down for the record. Fingerprinting at no charge 
will be offered at the following locations: 
Pear/ridge (Phase I). Mililani Town Center, Want 
Warehouse and W'indu.:int Ma/J. 423-1391 x 344 
Superstitions This one ·s billed as the spooki
est planetarium show you'll ever see. Find out 
how many of our fears and beliefs are linked 
to the sky. Tbe Planetarium, Bishop Museum, 
1525 Bernice St.: Fri. 10/22 & Sat. 10/23, 7 p.m. 
$3.50. 847-8201 

Hikes 

and Walks 
Chinatown Walking Tours The Chinatown 
Hsoriatl Society offers two different walking tours. 
The morning tour covers the heart of Chinatown 
and its arcades, hetml shops and hi.storiCll! build
ings. The afternoon tour visits several Chinese and 
Japanese temples and the lush sanctuary, Foster 
Gardens. Meet inside Asia .Mal� 1250 Maunakea 
St.: weekdays, 10 am. & 1 pm., Saturdays. 10 am. 
$2 plus 1 fee for Foster Gardens. 521-3045 
Graveyards as Classrooms Nanene Purnell 
brings hi.story to life in this visit to one of Hawaii's 
oldest cemeteries. Reservations required. Meet at 

King Steel Cemetary Entrance, near Ward Ave. 
and King St.: Sat. 10/23, 9 a.m.- noon $5. 943-0371 
Historic Honolulu Walling TOIB' Step back in 
time (but be careful crossing the street) on this 
historic tour of Downtown, which explores the 
Mission Houses, Kawaiahao Church, King 

• Lunalilo's tomb, the Kamehameha statue, the 
Iofani Palace grounds and St. Andrew's Cathedral. 
ReseJvation5 required CaOMimon H<JU"J5.Mu::eum 
for meetingplace. Wednesdays 9:30 a.m. - noon. 
$7 adults, $2 kids. 531-0481 
lb-**'Qine BeaFollow the trail ofHcmulu's 
mast notorious aimes as you discover the "under
belly" of this linle Pacific town where vice, 
speakeasies, petty larceny, kidnapping, murder 
and graft were a dime a dozen. Reservations 
required. Meet at the Old Blaisdell HotelBklg., 1154 
Foo Saret Mall: Tue. 10/26, 6 - 9 pm. $5. 943-0371 
MakTwail'slb-**'Meet � "Mark Twain" 
demens as he pontificates on Honolulu and his 
ci:mvam a the "loveliet fleet a islarxi5 andxre:I 
in any sea." Irwin Park, Aloha Tower Grounds, 
Pier 9: Wed. 10/20, 6 - 8 a.m .. $5. 943-0371 
Malnawili Trailbuilcmg Help build this scenic 
trail along the base of the Koolaus. Every Saturday 
and Sunday. CaJJ the Haux:1ii Chapter of the Sieml 
Club for infonnation. 538-0616 
Puu O ll*I This short, thrilling hike resembles a 
rre on a roller ccmer. The leader will reuse briefly 
for views of the Leeward CUl/i. MrB atldaniPalace, 
mauka side: Sun. 10/24, 8 a.m. $1. 696-4677 
Sca1lli*Jus Days ii Old ltonl**c Salol1 Wit< 
Be a part of Honolulu's checkered past and pin in 
the "morals wars" of last century, when drunken 
sailors encountered teetotaling temperance lead
ers. Regi<mltion required. MaJ at Cid BlaisdelJ Hotel 
Bldg., 1154 Fort St. Mall: Fri. 10/22, 6 - 9 p.m. $5. 
943-0371 
Spooky Stories Watilg Tour Wander down
town and listen to spine-tingling American and 
Hawaiian ghost stories and legends. Reservations 
required. Tbe .Mission Houses Museum, 553 S. 
King St.: Sat. 10/23, 10:30 a.m. - noon. $4 adults, 
$1 kids. 531-0481 

Whatevahs 
A Conversation with Orson Swi'de This sea
soned national politiCll! player and transplanted 
Hawaii resident discusses how the issues raised 

by the book Tbe Price of Paradise compare to 
national trends. KJPOB<)J&K!R) 13[/). Sat. 10/23. 
9 am., KHPR88.1 &KKUA9J. 7. Sun. IQ/24, 8 am 
Honolulu Town Hall Meeting Tanya Dami of 
the National Gay and Lesbian Task force will be 
the featured speaker. Dami, a former Army cap
tain, is director of the Military Freedom Initiative 
and the Civil Rights Project, and a nationally rec
ognized authority and speaker on the military 
ban of lesbian and gay service members. Church 
of the Crossroads Cafeteria, 1212 University Ave .. 
Thur. 10/21, 7 p.m. Free. 951-7000 
Uterary Reading Susan Killeen reads from A 
Cry for .Maloney and Other Short Fiction. She has 
published in HauxliiReviewand co-wrote the film 
Gocxlb)e Parodise. li2Zlnt I.oji, Java Java Cafe, 760 
Kapahulu Ave.: Wed. 10/20, 8 p.m. $3. 732-2670 
0UtJWger Hotels H)*ofest Featuring America's 
top jet-powered hydroplanes. On land, E.K. 
Fernandez rides and games at Ford Island's 
Kiddieland, food booths, music and more. Font 
Island, Pearl Harbor: Fri. 10/22 - Sun. 10/24, 10 
a.m. - 4 p.m. $8 adults, $4 kids. 471-1743 
Pet Wal< '93 Stretch your legs (how ever many 
you have) and help out the Hawaiian Humane 
Society. Solicit pledges from friends, family, co
workers and neighbors before you and Fido hit 
the pavement. The grand prize of a Molokai 
Adventure for Two will be awarded to the indi
vidual who raises the most pledges. Registration 
required. Tbomas Square, 925 S. Beretania St.: 
Sun. 10/24, "':30 a.m. $15. 955-5122 
PulhfrWeed Paty Pull your weight in weeds 
and help the folks at Ho'omaluhia Botanical 
Garden eradicate their weed problem. Ho'oma
luhia Botanical Garden, 45-600 Luluku Rd.: Sat. 
10/23, 8 - 10 a.m. Free. 233-7323 
A Taste of Ancient Rome Fellini vists King 
Street. Eat like the Romans did at this impe
rial feast. "Serving" the food will be 12 dancers 
from the Iona Pear Dance Theater dressed in 
costumes reminiscent of Fellini's Satyricon. 
Reservations required. Cafe Sistina, 1314 S .  
King St.: Fri. 10/20 & Sat. 10/23, 6 - 8:30 p.m. 
$55. 922-8490 
Volunteers Needed Help the folks of the 1993 
Honolulu lvlarathon down the home stretch. Two 
aid stations are short on manpower and race 
time is drawing near. Grou� from a single source 
are preferred. Call the Ho110/11l11 Marathon office 
at946-0539. • 
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