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Letters 

On the wrong track? 
While I thoroughly enjoyed my 

likeness in John Pritchett's cartoon in 
your paper (HW, 1/5), I have to point 
out the inaccuracy of the cartoon's 
message. One of my staff was told by 
your editorial department that the car
toon was based on a rumor that I go 
to the racetrack to get some time with 
the governor. I have never been to the 
motor racetrack here, with or without 
the governor. I'm afraid Mr. Pritchett's 
sources have it wrong. When I need 
to "catch up" with the governor, I do 
it at his office. As director of health, 
though, I am very pleased that in Mr. 
Pritchett's caricatures both the gov
ernor and I are wearing helmets. 
However, I don't see a seat belt in the 
drawing. 

John C. Lewin, M.D. 

Director of Health 

Mr. Pritchett replies: 
In response to the letter from John 

Lewin, I must say: "Sorry about that, 
Dr. Lewin" and "Mahalo for taking 
the time to write. " You gotta admit, 
though, with that handlebar mous
tache of yours you do kinda look like 
a race car driver. 

Racist dope 
In his 'The Straight Dope" column 

(HW, 12/29), Cecil Adams demon-. 
strates his racism as well as his igno
rance of African history. At the 
beginning of the column, he states, 
"It's fair to say that if Africans hadn't 
done the dirty work of capturing other 
Africans and selling them to European 
traders, the slave trade with the 
Americas would never have reached 

the proportions that it did." This is 
pretty standard "blame-the-victim
and-get-us-off-the-hook" Eurocentric 
propaganda. In response to such 
racism, deGraft-Johnson in his clas
sic work African Glory (published in 
1954!) states that "The [European] 
slavers scoured the Guinea [West 
African] coast, not being contented 
with the devastation of one area. . . .  
They extended the gospel of doom 
past the Niger, down to the Congo 
Basin, past the Cape of Good Hope, 
and by 1789 they had initiated 
Mozambique into their slave-raiding 
ideology . ... They manufactured quar
rels among tribesmen and set them at 
each others' throats, taking care, of 
course, to supply them with modem 
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weapons." The purpose of all this was 
to ensure a steady supply of captive 
labor to feed the booming sugar plan
tations in the Americas. 

Mr. Adams correctly states that 
Africans, as a rule, did not mistreat 
their captives. In the great African 
empires of Ghana, Mali and Songhay 
(400 - 1400 AD.), captives formed 
the basis of the civil service, rising to 
the position of prime minister and 
even, on occasion, king. The evil 
nature of the institution of subhuman 
bondage or slavery was something 
foreign to Africans, who had no idea 
of what they were sending their peo
ple off to. 

The cartoon accompanying the col
umn should have tipped off most read-

ers to its racist nature. I'm surprised 
an "alternative" paper like Honolulu 
Weekly even printed the column. 

Thomas C. Mountain 
Hawaii Black 

History Committee 

Honolulu Weekly welcomes your 
letters. Write to: Editor, Honolulu 
Weekly, 1200 College Walk, Suite 
214, Honolulu, H/96817. You must 
include your name, address and 
telephone number ( only your name 
will be printed). Letters may be 
edited for length. Please limit your 
letters to 200 words maximum if 
you do not woot to see them cut. • 
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Mauka to Makai 

A sea of hatred is exposed as a former 
Kaneohe Marine is tried for the brutal 
murder of a gay stranger. 

"It was like witnessing my own 
murder," whispered my friend George 
during a court recess immediately 
after John Knight had recounted the 
events of August 10, 1991, in his trial 
for the killing of a Honolulu gay man, 
William Rowe. 

On that Saturday night, Knight
a Kaneohe Marine at the time -
packed handcuffs and a large mili
tary knife into the glove compart
ment of his truck and drove into 
Waikiki. He ran into Rowe, a mid-

LEROY THOMSON 

dle-aged man disabled by polio in 
his youth, outside Hamburger Mary's. 
Knight told Rowe he was "looking 
to get laid"; Rowe suggested the bar 
Fusion, and Knight offered to drive 
there. On the way, Rowe asked to 
stop by his apartment and invited 
Knight in. Once inside, Rowe asked 
Knight if he had ever been with a 
man before; Knight testified at the 
trial that he both wanted and didn't 
want sex with Rowe. 

Rowe asked Knight if he were hun
gry and made him an omelet. After 
Knight had eaten, Rowe led him into 
the bedroom, playfully allowed him
self to be handcuffed and indulged 
Knight further with a blow job. As 
Rowe paused to complain about the 
handcuffs, Knight took his combat 
knife and brutally cut Rowe's throat, 
severing all the major arteries and 
even exposing the spinal cord. 

Knight testified that he was so upset 
by the choking and gurgling noises 
Rowe made that he swiftly kicked 
Rowe in the back of the head. Knight 
then wiped the apartment of his fin
gerprints, took Rowe's wallet (con
taining $17) and returned to the streets 
of Waikiki, where he picked up a 
prostitute. He drove to the Pali look
out and had sex with her, then 
returned to his barracks to brag to his 
friends: "I got a faggot." 

On Jan. 11 John Knight was found 
guilty of murder in the second degree. 
(The state didn't feel confident 
enough to bring a first-degree pre
meditated murder charge against 
Knight, despite the fact that 10 nights 
before the murder, Knight and a 
friend had discussed a plan to rob 
and "take care of' a homosexual.) 

As the trial unfolded, my original 
prurient interest gradually froze into 
a glacier of horror and alienation as 
I was confronted with a cold, geo
logic rift excluding Rowe, me and 

... 
Asked if 

Knight had any 

"special hostility" 

toward "queers," 

one Marine buddy 

calmly replied, 

"Just normal 

behavior." 

all gays from any human compas
sion from the straight community 
around us. "It's amazing how much 
they hate us - really hate us," 
George screamed into his shaking 
hands after a day of the Marine's tes
timony. During recesses my friends 
and I stood in appalled silence try
ing to determine which element of 
these proceedings was the most ago
nizing: the savagery of the murder 
itself, the dispassionate way Knight's 
Marine buddies excused his lethal 
bigotry or the fact that the trial got 
so little press. 

Knight's defense sounded like a 
grotesque discount parody of the 
Menendez brothers' plea: His father 
had sexually abused him as a child, 
Knight said. (Although his mother 
and his older brother both testified 
that Knight's father was verbally and 
physically abusive, neither confirmed 
any sexual abuse.) The Desert Storm 
veteran told the jury in a soft, shak
ing voice that his father had beat him 
and called him a "sissy" 10 years 
before the murder, and that when 
Rowe complained about the hand
cuffs "in a very feminine voice," he 
had "freaked out." 

When Knight's Marine buddies 
were asked about his feelings toward 
gays, all of them referred in bigoted 
terms to "fags" and "queers." Asked 
if Knight had any "special hostility" 
toward "queers," one buddy calmly 
replied, "Just normal behavior." 

Diligently attending every day of 
the trial were Rowe's straight broth
ers, Robert and Jeff, from Key West, 
Fla When I was introduced to them, 
Jeff handed me the Key West 
Observer, which carried news of the 
trial on the front page. He asked, 
"Where's the press in Honolulu? 
Where's the gay community here? 
Don't you care?" 

It was impossible to answer that 
Hawaii did care when, as of the first 
week of the trial, nothing had 
appeared in the press and only 
myself, my two friends and an 
anonymous Japanese man repre
sented the whole gay community. 
When the trial finally did make the 
TV news, one program fallaciously 
reported that Rowe was killed when 
he "pretended to be a woman," and 
another covered just a few seconds 
of Knight whining, "I wigged out." 

We called every friend we had in 
the press, both gay and straight, and 
were told: "It's old news; no one 
wants to hear about murders." As 
this goes to press, the gay magazine 
Island Lifestyles is planning some 
coverage, but at the time of the 
trial, we felt we were adrift alone in 
a sea of malicious disinterest. 

"I can't get the line from Death 
of a Salesman out of my mind," said 
Ward Stewart, one of the few oth
ers at the trial, "where Mrs. Loman 
says: 'Willy Loman never made a 
lot of money, his name was never in 
the papers, he's not the finest char
acter that ever lived, but he is a 
human being, and a terrible thing is 
happening to him, so attention must 
be paid. He's not to be allowed to 
fall into his grave like an old dog. 
Attention, attention must be finally 
paid to such a person.'" 

At his sentencing in March, Knight 
may get as few as seven years, 
including the two he's served wait
ing for trial. In other words, John 
Knight could be free to cruise 
Hamburger Mary's again in five 
years. 

I thought of the way the military 
boys always speed past Hula's 
screaming, "Die, faggots!" I thought 
of all the young men in our armed 
forces trained to kill as efficiently as 
Knight had and encouraged to 
believe that hating gays is "normal 
behavior." I thought of all the gay 
soldiers forced to keep silent while 
they listen to their straight buddies 
spit out terms like "fag" to mean 
"coward." I thought of the silence 
of Honolulu's gay community -
how have we come to dismiss this 
kind of savagery as "old news"? 

But in the end what matters most 
is the death of one William Rowe. 
He is gone, missed by his dying 
friend in the hospital who looked 
forward to his regular visits, missed 
by the elderly woman in his apart
ment building with whom he played 
a weekly game of dominoes, missed 
most of all by his brothers, who sat 
so rigidly through the trial as pho
tos of their brother's severed neck, 
blood-washed coffee table and limp, 
bruised arm were projected before 
them daily. 

"My brother Bill savored beauty 
and treasured the moment;" says Jeff 
Rowe. "I feel sorrow for all of us 
who are now deprived of his beau
ty of spirit." 

Attention, Hawaii, attention must 
be paid. 

Leroy Thomson is the Weekly s 
theater critic. Mauka to Makai offers 
an opportunity for community mem
bers to express opinions on topics 
of note to our town. • 
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Frank Zappa - the man, the Mother, the mal- In 1970 the voices of two ex-Turtles were heard in 
content, the moustache, the master of styles ranging from the band, and Zappa's attention was being diverted to 

rock to avant garde classical to doo-wop - died, as you in-joke songs about life on the road and "deviant" sex, 
probably know by now, of prostate cancer on Dec. 4, a composing orchestral music for (and producing) his 

couple of weeks shy of his 53rd birthday. For a long time film 200 Motels and performing mini-operas in a string 
he seemed to be the musical hero of most alienated white of apparent takeoffs on Tommy. Frankly, there's not 
American and European males; by the end he had col- much to recommend from the next couple of years 

laborated with Pierre Boulez, been feted by Vaclav Havel except for Waka/Jawaka (Rykodisc 10094) and The 
and been vilified by a pseudo-congressional committee. Grand Wazao (RCD 10026), two mostly big-band 
He is already missed. But, as K-tel Records would say, albums which have lots of jazz kicks in the form of 

his music lives on in stereo hi-fi - in fact, Zappa's busi- imaginative tunes and arrangements and hot soloing 
ness acumen and constant commitment to the hi-est pos- from trumpeter Sal Marquez, keyboardists George 

sible fi should ensure availability of virtually all of this Duke and Don Preston, drummer Aynsley Dunbar and 
guitarist/composer/bandleader's recorded output for a a wheelchair-bound Zappa, recovering from injuries 

hundred years, give or take a few weeks. sustained after being pushed off a 15-foot-high stage in 
He seemed to have few female fans - odd, consid- London. A new lyrical streak and storytelling ability 

ering his longstanding encouragement of women's were developing in his guitar playing, and he was 
independence from societal conventions (e.g., "Harry, rapidly becoming as virtuoso an instrumentalist as 

You're a Beast," Suzy Creamcheese); perhaps because those whom he'd specially hire, which leads us to . . .  
this encouragement was given through satire and Roxy and Elsewhere (Barking Pumpkin D2 74241)  

sarcasm, the point was often misunderstood. and You Can 't Do That on Stage Anymore, Vol. 2 
His was not an overtly emotional, passionate music, (Rykodisc RCD 10083/84), recorded in 1974. From 

but there is much beauty to be found, be it downright 1973 to '75 Zappa was at the helm of his strongest 
pretty ("Blessed Relief' from The Grand Wazoo, one band yet in terms of sheer ability and musicality. With 

of Zappa's many fine jazz waltzes) or what Thelonious the wonderfully versatile George Duke on keyboards; 
Monk called "ugly beauty" ("Weasels Ripped My the rock-solid bass-drums team of Tom Fowler and 

Flesh," for an extreme example). Chester Thompson; the pyrotechnical percussionist 
For all his fame and notoriety, he had only one Top Ruth Underwood; the occasional services of Jean-Luc 

40 hit single ("Valley Girl," written by daughter Moon Ponty on violin, additional drummer Ralph Humphrey 
Unit, got to No. 32), yet there are currently over 60 and Walt and Bruce Fowler on trumpet and trombone; 

Zappa albums in print - not including bootlegs. Few plus the very strong vocalist/straight man Napoleon 
people are or can be "into him a little"; he and his music Murphy Brock (a good saxophonist and excellent 

engendered a take-it-or-leave-it attitude. For those who flutist to boot), Zappa now exudes confidence, know-
take it all, take some or don't yet know if they'd like to ing that this crew is utterly incapable of letting him 

take any, here's a compendium of a baker's half-dozen down. Although most of his songwriting is still more 
diverse favorite Zaps (in bold print): often salacious or self-indulgent than witty or mean-

We're Only in It for the Money (Verve V6 5045X, ingful, it has become much more entertaining (cases in 
reissued on Rykodisc RCD 40024), 1967. Only Money, for point: "Cheepnis," about '50s horror movies, and 

short, was the third album by The Mothers of Invention (this "Montana"). Glorious rearrangements of old material 
moniker was dropped by 1976). The cover is a vicious ("Trouble Coming Every Day," a gritty, street-wise 

sendup of The Beatles' Sgt. Pepper's Lonely Hearls Club classic from Freak Out!, is on Roxy) are done in snaz
Band, all the rage at the time for its state-of-the-art pro- zy colors, and the instrumentals ("RDNZL" and "Ap

duction and the supposed relatedness of its songs. Only proximate" from Vol. 2, "Don't You Ever Wash That 
Money, which sometimes has much more sonic layering Thing" and "The Bebop Tango" on Roxy and ''Echid

Few people are "into Zappa a little"; 
his music engendered a take-It-or
leave-It attitude. 

than Sgt. Pepper's and certainly more structural cohesion, na's Arf' on both) are dazzlingly kaleidoscopic. Zap
was actually recorded before. (A lawsuit from the Beatles' pa's soloing is something to behold on "Son of Orange 

label, Capitol Records, forced Verve to switch Only Money's County" and "More Trouble Every Day" (Roxy) -
inside and outside covers.) The songs criticize psychedelia, some of the most gripping, heartfelt music of his to be 

cops, American womanhood, "plastic" parents of "wierd" heard. Also recommended is a 1975 studio recording 

With Hot Rats in 1969, 
Zappa concocted a 

bltchin' brew of rock, 
blues, jazz and pomp -
prototypical fusion that 

even today stomps all over 
the pretensions of practically 

1 all fusion that followed. j 

We're Only In h For U,e 
Money is angry, dark 
and posbnodem before 
the teM11 was dreamed 
of yet shot through 
with genuine empathy. 

kids and the U.S. penal system. The musical gamut runs by this band, One Size Fits All (Rykodisc RCD I 0095). 
from acid rock, waltzes, go-go and The Mothers' signature The late '70s and early '80s brought entirely brand-

multimetric plodding, to musique concrete ('The Chrome new personnel into Zappa's sphere, and the resulting 
Plated Megaphone of Destiny," Zappa's aural equivalent of albums are generally OK - 1 977's Zappa in New 

The Penal Colony, is still astonishing). Only Money is angry, York (Barking Pumpkin D2 74240) is probably the best 
dark and postmodern before the term was dreamed of yet of the lot - though the songwriting and composing 

shot through with genuine empathy. Due to deterioration are not at his highest level. Guitar freaks, however, 
of the master tape, the CD reissue ( on which you also have found much to cheer about in the work of side

get Lumpy Gravy, an unbroken suite of instrumentals men Adrian Belew and Steve Vai, as well as the further 
and some of the funniest improvised dialog ever put on development of Zappa's unique style. In fact, recorded 

wax) contains redone bass and drum tracks which are during this period were two fine multi-disc albums 
disconcerting if you're familiar with the original. consisting entirely of live Zappa solos, Shut Up and 

Also recommended are the first two Mothers albums, Play Your Guitar (Rykodisc RCD 10028/29) and the 
Freak Out! (now Rykodisc RCD 40062) and Absolutely better-sounding Guitar (RCD 10079/80). 

Free (RCD 1 0093). Both contain brilliant, innovative By 1984 Zappa's energies had turned away from the 
music but have major flaws due to inadequate produc- risks and hassles of keeping a touring band together to 

tion time and some weak material, respectively. concentrating on composing, at his home studio, on the 

On Roxy and Bsewnere, 
Zappa was at the helm of his 

strongest band yet in terms o 
sheer ability and musicality. 

Hot Rats (Rykodisc RCD 10066), 1969. There's a ton Synclavier, a super-synthesizer which could precisely 
of great stuff between Only Money and Hot Rats: Cruising execute his wildest rhythmic and textural complexities 

with Ruben & the Jets (RCD 10063), a set of original doo- without need of rehearsal, much less food, drink and a 
wop, the only style in which Zappa would allow his bathroom. JazzJrom Hell (Rykodisc RCD 10030) con

sentimental side to show; Uncle Meat (RCD 10064/65), a sists almost entirely of fascinating Synclavier pieces but 
double album of ditties, chamber music and way-out jams takes an iron will to sit through (not to knock it, just take it 

that owe a great deal to '60s avant garde jazz; and Bumt in small doses). Frank Zappa Meets the Mothers of 
Weeny Sandwich (Barking Pumpkin D2 74239), in many Prevention (RCD 1 0023), 1985, contains a few such 

ways similar to Hot Rats. But Zappa had by now con- pieces and a whole lot more - it is one of his greatest, 
cocted a bitchin' brew of rock, blues, jazz and pomp - though usually overlooked. Johnny "Guitar'' Watson, the 
prototypical fusion that even today stomps all over the original Gangster of Love, does a vocal; other sung songs 

pretensions of practically all fusion that followed (Miles are "We're Turning Again," an on-target blast at '60s 
Davis' efforts, Mahavishnu's Inner Mounting Flame and revivalism, and "Yo Cats," about the hermetically sealed 

Jirni Hendrix being the exceptions). Guest artists on Hot L.A. studio-musician scene. The centerpiece of the album 
Rats include violinists Sugarcane Harris (he and Zappa is ''Porn Wars," an assemblage of snippets from the hours 

wail for 1 3  minutes on "The Gumbo Variations," the Zappa spent testifying before the Parents' Musical 
album's highlight) and Jean-Luc Ponty (whose Zappa- Resource Center's Tipper Gore, then-Sen. Al Gore (an 

produced King Kong [Blue Note CDP 89597] has recently acknowledged Zappaphile) and a host of baffled, outraged 
been reissued); singer Captain Beefheart (a childhood senators. These sometimes funny, more often scary 

buddy of Zappa's who created much inspired, outlandish proceedings are combined with synth sounds, assorted 
music till his retirement several years ago) on ''Willie the snorts, vocalist Ike Willis' riotous spoken commentary and 

Pimp," the album's only vocal track; R&B legend Shuggie welcome visits from the Lumpy Graiy dialogists to create 
Otis; and several top L.A. studio musicians on bass and a 1 2-minute ride through First Amendment-bashing hell. 

drums. Speci al mention should be made of Ian This CD should be in every home. 
Underwood, keyboardist and alto saxophonist from The Zappa's last touring band was assembled for a 1988 

Mothers, without whom most of this music couldn't have tour of Europe and the United States. Unfortunately, 
been realized. The follow-up album, a melange of live and intra-personnel squabbling caused it to self-destruct 

in-studio odds and ends titled Weasels Ripped My Flesh midway, costing its leader hundreds of thousands of 
(RCD 10163), is also recommended. Zappa's "classic" dollars in lost concert revenues. The resulting albums, 

period, if you will, ends here, with the breakup of the The Best Band You Never Heard in Your Life (Barking 
original Mothers of Invention. Pumpkin D2 74233) and Make a Jazz Noise Here (D2 
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74234), are delightful. Best Band is more 
song-oriented and revives material, sparkling
ly reorchestrated, from Only Money, One Size, 
Weasels and others . Also included are 
hilarious versions of "Purple Haze," "Sunshine 
of Your Love" (both recorded during a 
soundcheck in Linz, Austria, showing how 
obsessively Zappa charted his musical 
exploits) and, of all things, "Stairway to 
Heaven,"  where J immy Page' s  solo is 
replicated by the entire horn section. If all this 
weren't enough, several older songs' lyrics are 
modified to satirize just the sort of hypocrisy 
that Zappa loved to target: Jimmy Swaggart's 
notorious soliciting of a prostitute. Jazz Noise 

For all his myriad talents, Frank Zappa was 
first and foremost a composer. His rock music 
took on the grandeur, wide tonal palette and 
precision of a classical ensemble; he brought 
the instrumental resources and presentational 
and sound-reinforcement techniques of the rock 
world to the concert hall. Although his activities 
in the symphonic arena were for years deemed 
eccentric, unnecessarily fussy and beyond his 
abilities, eventually he was offered (and, in 
most cases, turned down) commissions for new 
pieces of music l:l)ld reorchestrations of old ones 
from some of the world's most prestigious 
musical organizations. Possibly it is through his 
published orchestral and chamber works that 
his legacy will ultimately endure. 
••For entertainment only" 

Zappa himself offered no lengthy explana
tions of theoretical systems; he stated that his 
music "is for entertainment purposes only, and 
should not be confused with any other form of 
artistic expression." He was largely self-taught 
and preferred to compose programmatically -
albeit a "door to door salesman cavort[ing] 
licentiously with a slovenly housewife" (The 
Perfect Stranger) is a far cry from depicting 
the afternoon antics of a faun (Debussy) or 
Teutonic amazons on horseback (Wagner). 

His first influence from the world of "seri
ous" music was Edgard Varese with his great 
masses of sheer sound, spiky melody, extensive 
use of percussion and unusual instruments -
such as chains, anvils, Theremin and various 
sirens - and pioneering forays into the elec
tronic realm. Other composers whose influence 
is obvious in Zappa's music include Anton 
Webern, Krzysztof Penderecki and especially 
Igor Stravinsky, who, like Zappa, could "steal" 
whole idioms and styles yet always sound like 
his unmistakable self. Spike Jones, too (crash! 
bang!), played his part in shaping - or warping 
- Zappa's musical imagination. 
Zappa meets Zubin 

By 197 1  Zappa had used orchestral instru
ments on most of his albums, had written excel
lent chamber music for The Mothers (Uncle 
Meat and Burnt Weeny Sandwich are especially 
inventive) and composed and produced Music 
for Electric Violin and Low-Budget Orchestra 
for Jean-Luc Ponty. The soundtrack for 200 
Motels (United Artists UAS 9956; not yet on 
CD), however, was his first such full-fledged 
project to be recorded. Premiered at a legendary 
concert featuring Zubin Mehta conducting the 
Los Angeles Philharmonic, in the film the score 
is played - from behind a barbwire barricade 
- by the Royal Philharmonic Orchestra under 
the baton of Elgar Howarth, along with The 
Mothers and the Top Score Singers. The music 
is generally good but often suffers under the 
weight, the "statistical density," of Zappa's 
rhythmic conception: It's asking a lot of an 
orchestra to execute septuplets and 1 1-lets (over 

is a mostly instrumental set of similar scope, 
the cover versions this time being of 
Stravinsky and Bart6k. Percussionist Ed Mann 
has a field day triggering voice samples (Sam 
Kinison's trademark scream among them), 
Zappa unleashes some ferocious guitar, and the 
horns outdo themselves. All told, these are four 
CDs of some of the most accomplished, 
audacious music of Zappa's career. That such 
amazing sounds were performed for audiences 
numbering in the thousands is a testament to 
his daring and diligence. 

Leave 'em wanting more, a show-biz ancient 
once said. Frank Zappa certainly did that. 

, From Mother 
to Maestro 
Zappa's orchestral pit stops 

two beats, yet) accurately. His composing 
would gain greatly in clarity and variety later 
on. The plot of the movie doesn't help - your 
tolerance for vocals along the lines of "Shove It 
Right In," "Penis Dimension" and 'This Town 
Is a Sealed Tuna Sandwich" will be sorely 
tested. Many of the score's memorable themes 
were later brought together as Bogus Pomp, 
which appears on . . . 

London Symphony Orchestra (Rykodisc 
RCD 10022), recorded 1983. Zappa's travails 
with England and orchestras in general, and 
with this project in particular, provide for 
some of the most enlightening sections of his 
autobiography, The Real Frank 'Zappa Book 
(Poseidon Press, 1 989). Kent Nagano con
ducts and does a wholly admirable job, 
considering the lack of adequate rehearsal 
time and the uncooperative attitude of some 
members of the LSO. Sad Jane is one of the 
easiest of Zappa's orchestral works to follow 
as slow-moving blocks of brass and wood
winds, with drum set added, effectively 
convey the mood. Mo 'n Herb's Vacation is in 
three parts. The first spotlights the virtuoso 
clarinetist David Ocker (who was also Zappa's 
Synclavier programmer) with woodwinds and 
drum set accompanying; the dramatic second 
mostly features strings and percussion with 
intermittent ostinati and effective contrast 
between ensemble and solo cello, violin and 
clarinet passages; the third has everyone in -
colorful percussion, dark strings, occasional 
quasi-disco drums, fleet woodwind solos and 
an ending of whirling strings and brass stings 
right out of Varese ( or Sun Ra, for that matter). 
Bogus Pomp i s  a catalog of deliberately 
cliched movie-music mannerisms - lots of 
fun, and right out of his own soundtrack! Two 
LP volumes have been condensed to a single
CD reissue, with two works omitted for their 
poor rendition. Zappa disappointedly called 
this whole project "performances which come 
off as high-class 'demos' of what actually 
resides in the scores." Take a listen anyway. 

The Perfect Stranger (Barking Pumpkin D2 
74242), 1984. Pierre Boulez, himself one of this 
century's greatest composers, commissioned 
the title piece and conducts his peerless 
Ensemble InterContemporain .  Zappa called 
these "dance pieces," and indeed it is easy to 
imagine balletic or modem movement to this 
music ( local choreographers take note) . 
Stranger has Zappa orchestrally "representing 
the spiritual qualities of chrome, rubber, 
electricity and household tidiness." Dupree 's 
Paradise (previously performed by the 1973-75 
and 1988 touring bands) and Naval Aviation in 
Art? are also played by the EIC. Unfortunately, 
these pieces, too, ail from being under
rehearsed. Nonetheless, this is a good album for 
jumping into this side of Zappa's ouevre. Four 
Synclavier pieces, including Jonestown, a 
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Pritchett I 
Possib� It is through Frank 
Zappa's pubfished orchestral and 
chamber works that his legacy 
will ultimate� endure. 

genuinely chilling seven minutes, are 
on the album as well. 

Two other recordings of interest: 
Songs & Dances (Mark MCD-
1 1 16, 1992) has Eugene Corporon 
conducting the Cincinnati Wind 
Symphony in Envelopes ( 1978), a 
dissonant yet oddly attractive piece, 
and The Dogbreath Variations 
( 1970), first heard on Uncle Meat 
and performed by most of Zappa's 
touring bands. Here it's in a splendid 
arrangement for wind ensemble and 
very well played. And then there's 
Switched-On Zappa - Francesco 
'Zappa, that is (02 74202, 1984) -
on which the music of Baroque 
composer Francesco Zappa (really!) 
is  revived and performed by the 
Barking Pumpkin Digital Grati
fication Consort - actually, Zappa 
the Younger's Synclavier. The music 
is sparkling sonic wallpaper, very 
much like Wendy (nee Walter) 
Carlos' take on Bach. The liner 
notes, which describe the hassling 
and hustling of a typical composer/ 
instrumentalist's career in that era, 
are worth the price of admission. 
A happy ending! 

concerts of Zappa's music in Berlin, 
Frankfurt and Vienna Dubbed The 
Yellow Shark (Barldng Pumpkin R2 
7 1600), the concerts, which inclu
ded some specially commissioned 
pieces, were strenuously and enthu
siastically rehearsed under Zappa's 
supervision and well received by 
audiences and critics. Three sound 
engineers devised a setup with six 
speakers running up the sides of each 
concert hall, and Zappa custom
tailored the sonic mix for each score. 
Several arrangements, two of 
"humanly impossible" Synclavier 
pieces, were done with great flair by 
Ali N. Askin. Part of the success of 
the program is due to the varying 
size of the performing ensemble: A 
wind quintet performs Times Beach 
II and the moving, desolate III; a 
string quintet performs Questi Cazz.i 
di Piccione and two movements 
from None of the Above (written for 
the Kronos Quartet); a piano duo 
gives Ruth Is Sleeping their best 
shot; and the whole ensemble shines 
in  several pieces, especially the 
lovely Get Whitey (the white keys), 
Askin's orchestration of The Girl in 
the Magnesium Dress and the 
Zappa-conducted "theater pieces" 
Food Gathering in Post-Industrial 
America, 1992 and Welcome to the 
United States. The premiere concert 
of the series was televised in  
Germany - if i t  ever appears on a 
U.S. cable channel, let's not miss it. 
Zappa's l ifelong daring and 
dedication to his unique musical 
vision finally paid off. • 
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The economics of composing are 
rarely plus-side. Zappa spent vast 
sums on copyists, rehearsals and 
recording and lost many times more 
from cancellations, court costs and 
contractual treachery. But the story 
does have a happy ending. 

In September 1992 an expanded, 
26-member edition of the German 
contemporary-music group En
semble Modem, conducted by Peter 
Rundel, performed a series pf 

-Seth Markow is a free-lance 
wr iter, copy editor, emcee and 
radio producer. His jaz.z program, 
" The Rea l  Deal , " was  most  
recently heard on.KJPO, of  which 
he is former music director. 
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Calendar is a selective !�ting of arts, entertain
ment and other activities in the Honolulu area. 
Due to the capricious nature of life in the enter
tainment world, dates, times and locations are 
often subject to change without warning; movies 
are prone to switching theaters just days after 
Honolulu Weekly comes out. Avoid disap
pointment: Call ahead. 

Film 
Criticism by Bob Green unless otherwise noted. 
i, theWeekly'.s dingbat of approval, indicates 
films of more-than-average interest. 

First Run 
Brief reviews of selected first-run films in town. 

Addams Family Values They're back, and this 
time they've got an actual plotline in tow. Baby 
Pubert comes into the world, and new nanny 
Joan Cusack lights Festers fire. Anjelica Huston, 
Raul Julia and Christopher Lloyd return. Written 
by playwright Paul Rudnick (Jeffrey). 
1he Air Up 1here Kevin Bacon returns to lead
ing-man roles in this Disney feel-gooder about 
an arrogant college basketball scout traversing 
Africa to find a new star for the NBA. Disney 
does the world. Directed by ex-"Starsky and 
Hutch" co-star Paul Glaser. 
Batman: Mask of the Phantasm Animated 
feature closer to the original D. C. Comics "Dark 
Knight" figure than were the recent Michael 
Keaton movies. Starring the voices of Kevin 
Conroy, Mark Hamill, Dana Delaney, Hart 
Bochner and Abe Vigoda. The animation itself 
is uneven, but a generation brought up on bad 
Saturday morning TV crudities might not even 
notice. 
Beethoven's 2nd One of 1992's biggest sleep
ers offers up its shaggy sequelae. Charles Grodin 
returns, and there's a new St. Bernard named 
Missy. Puppies ensue, courtesy our hero, 
Beethoven. 
Cool RulVlings A Disney feel-good piece about 
the 1988 Jamaican Olympic bobsled team. It's 
slyly funny, a little sleeper of sorts. With Leon, 
Malik Yoba and John Candy. Prcx:luced by none 
other than Dawn Steel (the author of 
Hollywood's newest tell-all autobiography, They 
Can Kill You But Tbey Can't&it You). 
Demolition Man A peroxided Wesley Snipes 
is the heavy and a ripped Sly Stallone is the 
hero in this "sci-fi" tale about two cryogenical-

. \ll culeudm in/imnatwn m11,t he ,ccen cd h) ,won 
on \Vcdnc,dav f>to tree/,, hr/me /mhlicatwn. 
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C A L E N D A R  

ly frozen foes thawed, one to terminate the 
other. 
Mrs. Doubtfire Once again Robin Williams 
proves himself a comic genius, and once again 
it becomes apparent that animation may be the 
only medium that can harness his nuclear ener
gy. Adapted from the British children's novel 
Alias Madame Doubifire, Williams is Daniel 
Hillard, an out-of-work actor suffering through 
a divorce. In an attempt to spend more time 
with his kids, he becomes their new nanny, 
Euphegenia Doubtfire. Laughs abound, but in 
the end Doubifire is as phony as Williams' rub
ber nose. Sally Field plays the cartoonish wife. 
- D.K.C. 
iFires � Kuwait This Madonna of IMAX films 
(hot, loud and larger than life) tells the story of 
the oil well firefighters who had the gargantu
an task of cleaning up Saddam's mess. The non
close-up format captures all the grandeur of the 
pyrotechnics but falls short when it tries to con
vey the human drama of this incredible feat. 
Sup.glasses and asbestos underwear suggested. 
(Waikiki IMAX) - David K. Choo 
Ghost in the Machine Karen Allen stars in this 
thriller about a serial killer who is reincarnated 
as a compuer virus. Garbage in, garbage out. 
Grufl1J)' Old Men A sad waste of talent. Grumpy 
has a great cast and a promising premise but 
an embarrassingly bad script. Walter Matthau 
and Jack Lemmon play neighbors who've been 
happily feuding for nearly SO years until a lusty 
Californian (Ann-Margaret) moves in down the 
street. Hey, you kids, stay out of that theater! 
- D.K.C. 
, Heaven and Earth The third film in Oliver 
Stone's Vietnam triogy, Heaven and &irth, star
ring newcomer Hiep Thi Le, is based on the 
memoirs of Le Ly Hayslip, whose life took her 
from Vietnamise rice paddies to Southern 
California and back. Her experiences as a Viet 
Cong spy, a mistress, a beggar, a whore, an 
abused wife and a rape victim present the events 
of the war from an exclusively female point of 
view. Hiep Thi Le's memorable performance is 
backed by a diverse cast, including Tommy Lee 
Jones as her abusive G.L husband, Oscar win
ner Haing S. Ngor and Joan Chen. 
Hidden Hawaii An IMAX tourist-oriented tour 
of our state, featuring a Big Island volcano, a 
rain forest, Haleakala and the birth pangs of 
Loihi. Luckily for us, it has an environmental 
theme and does an OK job - as far as it goes. 
Music by Oscar-nominated Mark Isham (Never 
Cry Wo/f). (Waikiki IMAX) 

Jan. 26-- Feb. 1 

House Paty 3 Hip hop redux, with the return
ing Kid 'n Play and the new-generation group 
Immature. Director Eric Meza shows us that 
"minority" movies can be just as slapdash as 
"ruling class" movies. Except, of course, the 
music is a hell of a lot better. With Bernie Mac 
and Tish Campbell. 
Intersection A successful architect (Richard 
Gere), his wife (Sharon Stone, in an allegedly 
sympathetic performance) and his lover (Lolita 
Davidovich) in a triangle story, complicated by 
an auto accident which also affects Gere's 
teenage daughter. Directed by Mark Rydell (For 
the Boys). 
Iron WiD It's 1917, see, and there's this kid who 
wants to stay true to his dreams but still uphold 
the honor of his father. To do this, he must com
pete in a grueling dog-sled marathon. This, 
another in a long line of Disney feel-gooders 
(these low-budget, quickie-payoff flicks cer
tainly make the Disney folks feel better), this 
one stars Mackenzie Astin (Patty Duke's issue) 

and Kevin Spacey. Directed by Charles "Hill 
Street Blues" Haid. 
, The Joy Luck Club Based on the Amy Tan 
novel of the same name, Tbe Joy Luck Club is 
an epic that spans two continents and three 
generations. While Tan's novel of vignettes ham
mered away at larger issues of immigration, 
assimilation and interracial marriage (turning 
some of her characters into quivering balls of 
neuroses in the process), Joy Luck Club, the 
movie, centers itself on the simple power of a 
well- told tale. Don't go for popcorn during Ying 
Ying's story about her tempestuous first mar
riage or An-mei's tale of a daughter's sacrifice 
for her mother. Both contain scenes of lyrical 
beauty that will leave you stunned. - D.K.C. 
Pefican Brief Brief it ain't. This suspenser, star
ring Julia Roberts and Denzel Washington, adapt
ed from yet another John Grisham thriller, takes 
a long time to tell its story. A crafty New Orleans 
law student (Roberts) guesses right about who's 
been offing Supreme Court justices. This gets 
her boyfriend (Sam Shepard, with a broken front 
tooth) killed - and her chased all over swell 
scenic locations by government (and other) 
heavies. This should have been called Loophole 
Brief, since its p)ot devices are, to put it gra
ciously, somewhat creakily obvious. Denzel 
Washington underplays as an investigative 
reporter, and Robert Culp plays an empty- suit 
president a lot like Ronald Reagan. Written and 
directed by Alan J. Pakula (All the President'.s 
Men). 
, Philadelphia Far from the simple AIDS 
polemic mainstream newspaper critics, fresh off 
reviewing Beethoven'.s 2nd, have pronounced 
it to be, Philadelphia is much more: It's a buddy 
movie for the '90s made for a culture in denial. 
It's uncharted territory for much of its targeted 
mass audience in the same way it's new terri
tory for the two lawyers in the film: An upscale 
gay, angry and ill, must learn to deal with a con
ventionally homophobic family man who has 
not even thought, before now, to examine his 
own feelings and assumptions about homo
sexuality. Washington looks at Hanks and says, 
"Gay." Hapks looks at Washington and says, 
"Homophobe." What, by the end of the film, 
they are able to see and say about each other 
is the real subject matter of Philadelp/Jia. It's 
what they - and the audience -must face up 
to that's the real text here. What then happens 
(in the film) is neither stupidly Hollywoodized 
nor impossible. Nor is this film finally rosily eva
sive. After all, we all have to accommodate our
selves to people who don't fully understand us. 
All of us will suffer bodily diminution. All of us 
will die. But some of us are dying much soon
er than others. These are the realities on which 

Philadelphia bases its story: It gives death its 
due. 
, The Piano Tbe Piano, set in the mid-19th 
century, is about the distillation of passion to 
its cruel, tender essence. It is about Ada (Holly 
Hunter), a willful woman who has chosen for 
most of her life not to speak, instead creating 
a private sign language, a language that is a tool 
for keeping people out of her life. The story is 
very simple but very strange. Ada journeys to 
New Zealand to meet her designated husband, 
Stewart (Sam Neill). For some reason the vague
ly disturbed and disappointed Stewart refuses 
to transport Ada's beloved piano back through 
the bush to his remote house. Ada soon enters 
into a frightening, binding bargain with Stewart'.(> 
neighbor. The Piano is a bruising, beautiful film, 
a love story that examines passion as if it were 
a riptide or a thunderstorm, a force of nature 
beyond the grasp of words. -Mary Brennan 
i Schindler's Ust With Schind/er's List, Steven 
Spielberg has put name to film and has fash
ioned a stark and beautiful memorial to a peo
ple whose systematic murder was carefully 
documented but whose legacy is threatened by 
failing memories and revisionist idiots. For some 
of us who are accustomed to the warm-and
fuzzies of Spielberg feel- goodism, the film may 
be, at first, as inviting as a musty history text. 
Gone are the usual Spielberg flourishes: the 
thundering soundtracks, the spectacular vistas, 
the intercession of the divine or the alien. In 
this film the director exercises enormous restraint. 
In communicating the incomprehensible, he 
hasn't shoehorned this strange and painful story 
into a familiar and more understandable form 
with its pat expectations and payoffs. The result 
is straightforward, no-nonsense storytelling that 
kicks you in the teeth from time to time. -
D.K.C. 
i Shadowlands Anthony Hopkins again .. . 
and great again. Ask fans of the William 
Nicholson play about C.S. Lewis (lbeScrewtape 
Letters) falling in love for the first time well into 
mid-life: This is a deeply moving story. Lewis' 
theories about love shimmer into the real, as 
he falls slowly in love with a fan of his work, 
played by Debra Winger. Terrific performances, 
terrific story. 
Sister Act 2: Back In the Habit This is a cut
and-paste effort of a movie with lapses in logic 
and plot holes so large Sister Betril could do 
loop the loops through them. The film's pre
decessor was no model of movie greatness 
either, but its terrific music atoned for some of 
its cinematic sins. There was something infec
tious about the sight of nuns twisting, shouting 
and praising God through '60s girl-group songs. 
There is no such originality in Sister Act 2. The 
choir this time is a group of inner-city youths 
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who look like they stepped out of a Benetton ad, and their act involves hip-hop interpretauons of "Ode to Joy" and other classics. Gee, who woulda thunk it? Will the children learn the value of teamwork while still retaining their individuality? Can the school be saved from being turned into a parking lot? Will the choir win the statewide music competition and save the day? Is the pope Catholic? - D.K.C. Three Musketeers Disney's brat-pack take on the classic, where women wait for the swashbucklers, dimpled and wise-assed, to get the bad guys. It's a toy movie all tl1e way, my nonthreatening. You needn't bother Tombstone The first in tl1e dea<l-heat race to bring me Wyatt F.arp shoot-out at die O.K. Corral into movie theatres. (The second. a Kevin Cosmer efforr, will be out soon.) This one, says drrector George Cosmatos, "is the story of die end of gangs .. . and tl1e beginning of (.a!ifornia.' Californian Kurt Russell plays Wyatt Earp; Val Kilmer is Doc Holiday. Also along are Sam Elliott, Jason Priestly, Dana Delane} and Charlton Heston. Wayne's WOltd 2 TI1e "b-J<l boys'' of suhurbia, who_se eerie fatl1erless emptiness (first tapped llllo m contemfX)rary movies by Ste1·en Spielberg and then Tim Burron) gave the first \17aynes World an underpinning ·of sorts, are out of the house now and uying to .. . well, mount a concert in the very heart of their hometown of Aurora, Ill. A shaman dream guide has led Wayne to the spirit of Jin1 Morrison, who tells Wayne, "If you book them, they will come." And, of course, tl1ey do. But those who live by rampant consumerism will die by it. Some of die cultural allusions are already dated. To call die Graduate-style party scene a parody doesn't work, because tl1e audience at whom tliis movie is aimed doesn't know Tbe Graduate. The Thelma and Louise skit (featuring Garth in drag) d�n't go anywhere. It's like a research paper c1tat1on: It stops the flow of things. Waynes World 2 sin1ply isn't worth your while unless you happen to be recovering from a recent lobotomy. Like Dazed and Confused, it's one of the new pakalolo movies: Smoke your brains out, and you might find it funny. (The operatJve word here is "might.") 
Short Run 
and Revival i The Age of Innocence Martin Scorsese's sumptuous take on die Edith Wharton novel about manners in tum-of-the-century upperclass New York, where good forn1 was all. This is_ a story of repressed passion, where social dicta are as codified as gangland protocol. Starring, as Newland Archer, Daniel Day-Lewis (who is, as usual, in1peccable), Michelle pfeilfer as.Countess Olenska and, as Archer's wife, Wmona Ryder. The voice-over is by Joanne Woodward. Highly recommended. Hemenway Theatre, UH Manoa Campus: Wed 1'26 - Sun 2/6, 6 & 8:45 p.m. S3.50. 956-6468 i Animated Short Films of Karen Aqua See film review on Page 9. 
�The Laclykillers 0955) ThL5 complex, possibly allegoncal, certainly political comedy out of Ealing Studios is very funny farce ostensibly about an insidious gang, among them Alec Guinness and Peter Sellers, which shoots all too straight. Directed by Alexander Mackendrick (Sweet Smell of Success) and written by William Rose (/l's a Mad, Mad, Mad, Mad World). Highly recommended. Movie Museum, 3566 Harding Ave.: Timr 1/27, 8 p.rn. & Sat 1/29, 3, 5:30 & 8 p.m. $5. 735-8771 
iNo Fear, No Die (1990) Fans of Claire Denis' Chocolat need no further recommendation tlian this: Denis has made another film, and it's as good as the first, critics opine. The story of two small-time black immigrants in France who train and sell birds for (illegal) cockfights. The "hero," played by lsaach de Bankole (the stu!Ujingly sensual servant in Chocolat), trains his birds as if they were prizefighters, but he does not reckon with the subtle racism that will keep hin1 from the money he deserves. Rough-hewn, compelling and original, they say. Highly recommended. (In French with English subtitles) Academy Theatre, 900 S. Beretania St.: Wed 1/26, Fri 1/28, Mon 1/31 & Tues 2/1, 7:30 p.m.; matinees Thur 1/27, 1 p.m. & Sun 4 p.m. $4. 532-8768 i Second Breath (1966) Jean Pierre Melville's film noir about a French gangster, betrayal among thieves and love gone askew. Recommended. (In French widi English subtitles). Movie Museum, 3566 Harding Ave.: Mon 1/31, 8 p.m. $5. 735-8771 in,it lJttle lsllnl (aka Winsky Galore) (1943) Brillian� classic British comedy (and tenific parable) about an alcohol-starved wartime island community trying to save a shipwrecked lode of hootch from being clain1ed by bureaucrats. Hawaii residents should love its accurate rendering of the perils of island bureaucracy. Directed by Alexander Mackendrick. Highly recommended.Movie Museum, 3566 Harding Ave.: Fri 1/28 & Sun 1/30, 8 p.m. $5. 735-8771 

Music 

Concerts 
� rlthe Mesozoic "The world's hardest-rocking chamber quartet" returns to the Academy Theatre for another perforn1ance of its extraordinary "new music," which a New 
York Times writer once compared to "a party m a cubist fCXldhouse." The Boston-based ensemble, which brought the house down at the Academy last year, has won wide critical praL,;e for die riltllosic, free-forn1 mix of rock classical and jazz its four members (Erik Lindgren, Michael Bierylo, Rick Scott and Jen Field) concoct on piano, syndiesizers, guitar, sax and electronic and acoustic percussion (including a Mercury Cougar hubcap and a paint can). Almough Birdsongs' repertoire consists primarily of thetr own proliferous compositions, which bear titles like "I'm a Pterodactyl" and ··TI1e Tme Wheelbase," the group's perforn1ances usually mclude a crowd-pleasing cover or two, like die diemes from "The Rocky and Bullwinkle Show" and ·The Simpsons." Just recently, Birdsongs released 711e Fossil Record. 1980 - 1987. an album of unreleased and obscure recordings from the group's early years. Academy Theatre, 900 S. Beretania St.: Sat 1129, 8 p.m. S10. 532-8768 
Der Rosenkavalier See story 011 page 1 1. Leopold La Fosse Kamehameha Schools presents two _free _concerts hy internationally recognized v1ollillst La Fosse, who was billed by '.\1BC as a "young master" at age eight and has smce been an acclain1ed soloist and conceitmaster for five symphony orchestras. On Saturday night La Fosse will perforn1 Vivaldi's Tbe Four Seasons and Bach's Brandenburg Concerto l\'o. 5, assisted by harpsichordist Evelyn Zuckerman, flutist Regina Helcher and the Kamehameha Schools Sinfonietta. On Sunday afternoon he will play a violin and piano prog� and a Mozart violin/viola duo, widi guest artJstS Grant Mack and Robert Hamilton. Bishop Memorial Chapel, Kamehameha Schools Kapalama campus: Sat 1/29, 7 p.m. & Sun 1/30, 4 p.m. Free. 842-8356 
The Shostakovich Quartet See Music Pick on Page 7. 

Club Acts Band schedules are subject to change. Please call venues for latest infonnation. 
Alternative ANNA BANNANAS, 2440 S. Beretania St. 946-5190. \Ved: Love Gods. JARON'S RESTAURANT KAILUA, 201-A Harnakua Dr. 261-4600. Fri & Sat: Crossover. NO NAME BAR, 131 Hekili St. 261-8725. Fri: Monkey Pie. SHARK'S CAFE, 2535 Coyne St. 94-SHARK. 
11mr: Monkey Pie. WAVE WAIKIKI, 1877 Kalakaua Ave. 941-0424. \Ved -Sun: Blast. 
Blues CAFE SISTINA, 1314 S. King St. 526-0071 .  Sat: Backstreet. JARON'S RESTAURANT KAILUA, 201-A Hamakua Dr. 261-4600. Fri: Blues Bandits. SAND ISLAND R & B, 197 Sand Island Access Rd. 847-5001. W'ed BluesJam. Sat MojoHand. 

Contemporary ANDREW'S RESTAURANT, Ward Centre, 1200 Ala Moana Blvd. 523-8677. Wed - Sat: Mahi Beamer. BANDITOS CANTINA, 98-151 Pali Momi. 488-8888. Wed: Mango 3 . CAPTAIN'S TABLE LOUNGE, Hawaiian Waikiki Bead1 Hotel, 2570 Kalakaua Ave. 922-2511. Sun - Tue: Joanie Komatsu. COMPADRES, Ward Centre, 1200 Ala Moana Blvd. 523-1307. W'ed & Fri: Scott Williams. 4 -7 p.m . CUPID'S LOUNGE, Outrigger Prince Kuhio 2500 Kuhio Ave. 922-0811. Thur: mo. Sun'. Tue&  Wed· Rudy Ochoco. ESPRIT NIGHTCWB, Sheraton Waikiki, 2255 Kalakaua Ave. 922-4422. Tu.e-Sat: Bernadette 
and The New Sensation. Sun & Mon: 
Honolulu. FAST EDDIE'S, 52 Oneawa St. 261-8561. Fri: 
Local Anethesia. Sat: Brado. HORATIO'S, Ward Warehouse, 1050 Ala Moana Blvd. 521-5002. Sat: Nelda Alvarez. JOHN DOMINIS, 43 Ahui St. 523-0955. Fri & Sat: Nightwing. LOS CHILES, Kailua Town Center 262-1818. Fri & Sat.· Blackpoint. 

MAHINA LOUNGE, Ala Moana Hotel 410 Atkinson Dr. 955-4811 . Wed - Sat: Tim�thy 
Kallen. 5 - 7:30 p.rn. MONIEREY BAY CANNERS· WARD 1200 Ala Moana Blvd. 536-6197. Fri: Jon �base. 5 -8 p.m. NICK'S FISHMARKET, 2070 Kalakaua Ave . .  Thur - Sat: Blondage. OINK'S BBQ RIB JOINT, Ward Centre, 1200 Ala Moana Blvd. 591-0584. \Ved & Thur: Fresh 
Catch withJon Basebase. PIZZA BOB'S, Restaurant Row, 500 Ala Moana Blvd. 532-4600. Sat.· Danny Dez. PRINCE COUff RESTAllfANI' 100 Holomoona 956-1 111 .  Fti & Sat. Jon Basebase. 9:30 p.m. -12 a.m. PROUD PEACOCK, \\ryaime-J Falls Park, 59-864 Kamehameha H\\)'. 638-8531. Fri - S1111: Billy 
Williams. SAlSA RITA'S, Restaurant Row, 500 Ala Mama Blvd. 536-4828. Sat. Scott Williams. SHARK'S CAFE, 2535 Coyne St. 94-SHARK. \Ved: Scott Williams. SUNSET LANAI LOUNGE, The :'\e\\ Otani Kain1ana Beach Hotel, 2863 Kalakaua Ave. 923-1555. Sat -Mon & Wed: Tim Bogdan. THE VILLAGE ESPRESSO, 1249 Wilder Ave. 523-2326. 71m,: Open Mic Night. 

Country/Folk ALOHA BAR, Outrigger East Hotel, 150 Kaiulani Ave. 922-5353. Tue - Sun: LD. Ray. BANDITOS CANTINA, 98-151 Pali Monti. 488-8888. Thur: Bryan Huddy. Fri & Sat: Bryan 
and Julie Huddy. IRISH ROSE SALOON, 227 I.ewers St. 924-7711. Sun & J/011: One People. KENIO'S, Hyatt Regency Waikiki, 2421 Kalakaua Ave. 923-7400. \Ved - .\Jon: The Corvettes. KUHIO SALOON, 2256 Kuhio Ave. 923-3373. Tue & \Ved· John Lathrop. SOMEPLACE ELSE, 33 Aulike St. 263-8833. Tue: 
Bryan and Julie Huddy. 10 p.m. - 1 :30 a.m. 
Guitar BEACHCOMBER RESTAURANJ, 2300 Kalakaua Ave. 922-4646. Sun: WayneTakamine. 10 a.m. - 2 p.m. MEZZANINE RESTAURANT, 2045 Kalakaua Ave. 955-6000. Tbur & Sat: Kimo Bicoy. ROrS RESTAURANT, 6600 Kalanianaole Hwy. 3%-7697. Sat: Robert Moderow. SHIP'S TAVERN RESTAURANT, Sheraton Moana Surfrider, 2353 Kalakaua Ave. 922-3111 .  Mon - Sat: Winston Tan. Sun: Wayne 
Takamine. VENUS CAFE, 130 Kailua Rd. 263-9008. Mon -Thur: I.ee Eisenstein. 
Hawaiian BANYAN VERANDA, Sheraton Moana Surfrider 2353 Kalakaua Ave. 922-3111. Mon- Fri:� 
Woods. 8 - 11 p.m. \Ved· Owana Sala7ar Trio. 5 - 8 p.m. Tue & Thur: Ryan Tang. 2 - 4:30 p.m. Thur· Llhau. 5 - 8 p.m. Fri: Greg Sardinha 
Trio. 5 - 8 p.m. Mon & Fri: I.eon Siu. 2 - 4:30 p.m. Sat & Sun: Bonnie Gearheart. 8 - 11 p.m. Sat: Hawaiian Paradise. 5 - 8 p.m. \Ved & Sun: 
Kimo Bicoy. 2 - 4:30 p.m. Sun & Tue: 
Ho'olaua'e. 5 - 8 p.m. Mon: Waikiki Surf Serenaders. 5 - 8 p.m. CAPTAIN'S TABLE LOUNGE, Hawaiian Waikiki Beach Hotel, 2570 Kalakaua Ave. 922-2511 .  Fri & Sat: Island Rhythms. COASlERS, Pier 7, Honolulu Harbor 524-2233. Thur- Sat: Jon Osorio & Steve Brown. 5:30 -8:30 p.m. DUKE'S CANOE CWB, Outrigger Waikiki Hotel, 2335 Kalakaua Ave. 923-0711. Sun - Thur.Jonah Cummings. Fri&Sat:HawneaWarrington. 10 p.m. - midnight. Fri: Moe Keale Trio. 4 - 6 p.m. HAWAIIAN HUT, 410 Atkinson Dr. 941-5205. Fri & Sat: Willie K. HOUSE WffllOUT A KEY LOUNGE, Halekulani 2199 Kalia Rd. 923-2311. \Ved, Fli &Sat:� 
Olsen Trio. 5 - 8:30 p.m. Sun - Tue & Tbur: 
The Islanders. 5 - 8:30 p.m. JARON'S RESTAURANT KAILUA, 201-A Hamakua Dr. 261-4600. Sun: Hawaiian Duo. 10 a.m. - 1 p.m. LEEWARD BOWL BAR, 850 Karn Hwy. 453-1050. Fri 28: Jeff Gerona, Bae 'n Thyme. MALIA'S CANTINA, 311 I.ewers St. 922-7808. Tbur & Fri: Richard Natto. Sat: Ho'Aloha. MONTEREY BAY CANNERS · PEARLRIDGE 98-1005 Moanalua Rd. 487-0048. Fri&Sat,nu; Pahinui Brothers. 9 p.m. - 1:30 a.m. NICK'S FISHMARKET, 2070 Kalakaua Ave. Mon - Wed· Nohelani Cypriano. PEARLRIIGE CENIER PHASE II, 231 Pearlridge Center 488-0981. Fri: Brother Nolan. ROYAL HAWADAN HOTEL, 2259 Kalakaua Ave. 923-7311. Tu.e: Keith &Cannen Haugen. 5:30 - 8:30 p.m. SEA LION CAFE, Sea Life Park, 41-202 Kalanianaole Hwy. #7. 259-7933. Fri: Peter Moon Band. 

Continued on Page 10 



Film 

Unselfconscious, unsentimental and beautifally 
crafted, In the Name of the Father is another gem 
from the Irish film industry. 

Star power: Daniel Day-Lewis 
and Emma Thompson 

-,-""T"-,-�-----��----, 6 

B O B  G REEN 
Two great actors are brought togeth

er in writer/director Jim Sheridan's 
tale of a father and son (Daniel Day
Lewis) unjustly imprisoned but final
ly exonerated through the work of a 
fiery, committed lawyer (Emma 
Thompson). Based on the true story 
of Gerry Conlon and his father (Pete 
Postelwaithe), the film shows how a 
band of Irish louts and some of their 
relatives were accused of the 1 974 
Irish Republican Army bombing of a 
village pub near London. Even though 
the true criminals' identities were 
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known to most authorities, the scape
goats were tried anyway. 

This kind of story is usually the 
province of a small, brave indepen
dent film (generally poorly distribut
ed by a small company or an 
indifferent large one); here, of course, 
it receives much wider exposure (and 
distribution through a giant studio) 
because of its stars. Day-Lewis (as 
usual) is almost unrecognizable, so 
submerged is he in his role of a 20-
year-old goon whose searing experi
ences transform him into a thoughtful, 
articulate man. And Thompson's intel
ligence has never been used better in 

Writer/Director Jim Sheridan 
Before Dublin-born Jim Sheridan received international recognition for 
his My Left Foot, he was already a cult figure in Irish and U.S. theater. 
Eight of his plays have been produced (including the infamous 1983 
Spike in the First World War) and he 
has allegedly written collections of 
short stories and screenplays. His 
screenplay Into the West was filmed 
last year to genuine critical acclaim. 
His reputation as being an "actor's 
director" probably appealed to 
Daniel Day-Lewis, whose amazing 
performance as the paralyzed writ
er/painter Christy Brown in My Left Foot made the little $2-million Irish 
film (shot while creditors quite literally banged on studio doors) into an 
international hit. Sheridan's 1 990 film The Field, starring Richard Harris, 
failed at the box office but is doing more than respectably in video 
rentals .  "Small" films with huge implications seem to be Sheridan's forte 
- an answer to the mass-media blandness of much of contemporary 
moviemaking. What he does next will probably rest on the fate of In the 
Name of the Father, but so far he has resisted lucrative Hollywood deals. 

Animated 
Lady 

In her 10 years as 
an independent ani
mator, Karen Aqua 
has amassed an 
international repu
tation, nearly two 
hours' worth of short innovative 
films, a bevy of festival prizes and 
exposure in such pop venues as 
"Sesame Street," HBO and The 
Movie Channel. Shunning pro
hibitively-expensive eel animation, 
Aqua shoots directly from paper 
drawings. Her themes, more ambi
tious than those of film-factory ani
mators, gain weight and direction 

-B.G. 

when seen in a complete collection 
of her work. This Sunday at the 
Movie Museum, Aqua will present 

her films, slides and in
person commentary. 
The films range from 
1 976's Penetralia to 
1 992's Perpetual 
Motion, averaging five 
minutes in length with 
the prizewinning Vis a 

Vis clocking in at 1 2  minutes. Her 
animation - sometimes represen
tational, sometimes abstract - seems 
an attempt to engage the subcon
scious mind as well as to provide 
whimsy for the ruling forces of intel
lection. In Aqua's work, agreed-upon 
realities are often shown to be gos
samer-thin and axbitrary as her images 
slide, ellide and transform themselves 

a film role. In our current film cul
ture, star power such as this gives 
''uncommercial" subjects access. And 
the great, sluggish American studio 
system seems to be waking up to 
smell the receipts. Box-office sales 
suggest that nonformulaic stories 
sometimes resonate with audiences 
out there. (The Wedding Banquet, for 
example, was the most profitable cost
to-profit-ratio movie made last year.) 

Given this opportunity, do the film
makers rise to the occasion? The 
answer is yes: /11 the Name of the 
Father is genuinely involving and 
convincing. It's about how justice 
sometimes comes to those unjustly 
punished, and how axbitrarily the deck 
is stacked against those who suffer 
when justice is not in the best inter
ests of a removed, self-absorbed 
power structure . Director/co-writer 
Jim Sheridan (The Field) was an 
accomplished playwright before he 
went into directing for stage and film; 
his superb sense of structure allows 
him to get the audience through a 
mass of factual material (the politi
cal climate in England and Ireland in 
the '70s) without bogging the story 
down or treating that history super
ficially. Moreover, his cinema this 
trip out is kinetic - filled with beau
tifully-staged riots, protests and prison 
conflict. In a near-miraculous bal
ancing act, he also manages to tell 
the story of an alienated father and 
son achieving believable reconcilia
tion. 

This film goes about its work 
unselfconsciously, never calling atten
tion to how well it's doing, never stop
ping to ask us to appreciate it. As a 
result, it's a movie that could be over
looked; it will be a pity if it is. Its 
virtues are the rarest in English-lan
guage film today: a strong story, 
thoughtful criticism of the political 
power structure, unsentimental treat
ment of human conflicts and well
rendered characters with both dark 
and light sides. Another virtue of this 
film is the acting: even though the 
material they're given is already excel
lent, Day-Lewis and Thompson still 
manage to transform it. 

For a while in the beginning, In the 
Name of the Father is remote and 
uninvolving. But don't be put off: 
This "little" movie, like Into the West 
and My Left Foot, is another gem 
from the tiny but tenacious Irish film 
industry. It will seem even better later, 
when you begin to realize and reflect 
on what the filmmaking ensemble 
has managed to achieve. In the the
ater it moves swiftly and deftly and 
you' re carried right along, all the 
while being treated like an intelligent 
human being by a group of crafts
people who know what they're doing. 
More power to them. • 

often charmingly, often disturbing
ly. According to Aqua, her forte is 
"film as poetry, film that is not nar
rative but is expressive emotional
ly." At home in New England, Aqua 
shares a studio with artists, musi
cians and writers . "I am more like 
them and less like a commercial film
maker," she says. 'Tm resourceful. 
First, I taught myself the craft, and 
then I became an artist." Aqua will 
anchor three 90-minute presentations 
at the Movie Museum before she 
returns home for her new project, 
inspired by her interest in African 
drumming and dance. • 

Karen Aqua: Movie Museum, 
3566 Harding St. :  1/30, I, 3 
and 5 p.m. $5. 735-8771 

-B.G. 

Other world treasures and interior furnishings 
from the Indonesian archipelago 

1 HOW'S YOUR LOVE LIFE? 

Listen to WVE LIFE with Angelina & Matthew Gray 

76 KGU Monday thru Friday 
NEWS, TALK & SPORTS 10 PM to Midnight 

� 

Lie. #BC 1 2601 

Macleod Design 
GENERAL CONTRACTOR 

Since 1 978 

Wilmar - Slightly laid back but has nice truck, 
seasoned planner. 

John Filipino Charles Bronson, 35  yrs. exp. 
Sanita - Natural Born Bureaucrat. 
Larry - Bright eyed, Strong. 
Subs - Sub contractors, The Best & Brightest. 

Project range from Clean Budget Jobs 
to Museum Quality Epics! 

Esp. Additions & Upgrades. 

Mustang Records 
Hawaii Recording Studio 

M.  Thunk - Just completed Album Project 

262-0280 

Wilmar - Working on own CD Cosmic Country Club. 

Steve - Working on  a beer, Digs Tunes. 

Jack - Working on Rachel & other songs. 

Kimo - Known for IO hr. wig out licks. 

Rick - Engineer, worked with Zappa. 
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TIDES - January 26 to February 1 
WEDNESDAY THURSDAY FRIDAY SATURDAY 

Moon Phases: LAST QUARTER - Feb 2 NEW MOON - Feb 10 FIRST QUARTER - Feb 18 FUU MOON - Jan 27 

� 

y 

MONDAY TUESDAY 

Tide times and heights are for Honolulu Harbor. Tide and moon information supplied by Doug Behrens Design. 

From Page s 

SUNSET LANAI LOUNGE, The New Otani 
Kaimana Beach Hotel, 2863 Kalakaua Ave. 923-
1555. Fri: Arthur Lyman. 
WAIANAE BOWL BAR, 'ol-'2070 Farrington Hwy. 
6(i8..8778. Fri 28: Roadhouse Band. 

Jazz 

CAFE SISTINA, 1314 S. King St. 526-0071 .  Thur. Alisa Randolph. Sun: Alisa Randolph. 
"Jazz Jam Session." Musicians welcome. 3:30 
- 6:30 p.m. 

COffEE GALLERY, Hawaii Kai Town Center 
396-9393. Sat: Cool Btte1.e. 
HANATEI BISTRO, 6650 Kalanianaole Hwy. 
396-0m. Fri: Greg Pai Trio. 
JARON'S RESTAURANT KAILUA, 201-A 
Hamakua Dr. 261-4600. Mon: Bill Cox and 
Friends. 
LEWERS LOUNGE, Halekulani, 2199 Kalla Rd. 
923-2311 .  Wed - Fri: Loretta Ables Trio. 
MAHINA LOUNGE, Ala Moana Hotel, 410 
Atkinson Dr. 955-4811. Fri&Sat.· Andrea Young 
& Betty loo Taylor. 
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PARADISE LOUNGE, Hilton Hawaiian Village, 
2005 Kalla Rd. 949-4321 .  Sun - Thur: Asher 
Perrin. 
RAMSAY GAUERIES & CAFE, 1128 Smith St. 
537-ARTS. Sat: Mike Lewis Quintet. 
2 - 5 p.m. 
RENl'S NIGHTCWB, 98-713 Kuahao Pl. 487-
3625. Tue: All That Jazz Big Band. Big Band 
Latin Style 
ROY'S RESTAURANT, 6600 Kalanianaole Hwy. 
396-7697. 1bur.']oaone & Friends. 
WAIKIKI BROILER, 200 Lewers St. 923-8836. Tue -Sat: The Edge. 

'We saved $2800 on our new car." 

24-hour touch tone hot-line provides 
dealer invoice cost (what the dealer 
really paid for the car), secret rebate 
information and negotiation 
strategies. 

Automotive Experts 
Non·Profit Consumer Information Service 

Recommended By 
Motor Trend Magazine 

D i a l  9 0 0 - 7 7 2 - 3 4 7 7  
fo�I mmule f1ee SI 95 eo add min Ave,age coll S mmulcs 

Piano 

FRESCO, Ward Centre, 1200 Ala Moana Blvd. 
591-8992. Fri & Sat: C.arol Williams. 6 - 9 p.m. 
LEWERS LOUNGE, Halekulani, 2199 Kalla Rd. 
923-2311. Sun & Mon: Billy Kutch. 
LOBBY BAR, Hawaiian Regent Hotel, 2552 
Kalakaua Ave. 922-0611. Thur-Sat: Rene Paulo. 
5 - 9 p.m. 
MAHINA LOUNGE, Ala Moana Hotel, 410 
Atkinson Dr. 955-481 1 .  Sun - Thur.· Carol 
Atkinson. 8 - 11 p.m. Sun - Tue: Ruben Yap. 
5 - 7:30 p.m. 
MICHEL'S, Colony Surr Hotel, 2895 Kalakaua 
Ave. 923-6552. Wed - Fri: Les Peetz. 
W.C. PEACOCK RESTAURANT, Sheraton Moana 
Surrrider, 2353 Kalakaua. 922-3111. Thur-Sun: 
Bob Nelson. 

Rock 

ANNA BANNANAS, 2440 S. Beretania St. 946-
5190. Thur. NorthAmerican BushBand. Sun: 
Killjoy. 
COCONUT WIWFS, International Marketplace, 
2230 Kalakaua Ave. 923-9454. Fri&Sat. Watu<.i!. 
·sos & '60s 
IRISH ROSE SALOON, 227 Lewers St 924-7711. Wed: Bobby Dunn. 
KENIO'S, Hyatt Regency Waikiki, 2424 Kalakaua 
Ave. 923-7400. Wed-Mon: Jeff Burton & the 
Corvettes. Tue: The Fabulous Classic. 
THE ROCK CELLAR, 205 Lewers St. 923-9952 .. Wed -Sat: From Behind Fri: Calamity Jane. Sat: Big Dawg. Sun: Zig Zag. Mon: Steep 
Cliff. 
SAND ISLAND R & B, 197 Sand Island Access 
Rd. 847-5001. Fri: The Strangers. 
WAVE WAIKIKI, 1877 Kalakaua Ave. 941-0424. Wed - Sun: The Blast. 

World 
ANNA BANNANAS, 2440 S. Beretania St. 946-
5190. Fri& Sat: Pagan Babies. 
COMPADRES, Ward Centre, 1200 Ala Moana 
Blvd. 523-1307. Sun: Greg MacDonald. 2:30 -
S p.m. 
HARRY'S BAR, Hyatt Regency Hotel, 2424 
Kalakaua Ave. 923-1234. Mon, Tue & Thur: Te 
Vai Ura Nui. Tahitian. S - 5:30 p.m. 
QUINTERO'$ CUISINE, 1102 Piikoi St. 593-1561. Sun, Mon & Thur. Luisa Barbosa. 
SUNSET RESTAURANT & LOUNGE, 2877 N. 
Nimitz Hwy. 839-3456. Sun: Eddie y Su Grupo. 
THE SURFBOARD LOUNGE, Waikiki 
Beachcomber Hotel, 2300 Kalakaua Ave. 922-
4646. Fri & Sat: Rolando Sanchez & the Salsa 
Hawaii Band. 

Theater and 
Dance 
Dancing at Lughnasa In this latest triumph 
from the great Irish playwright Brian Friel, 
Michael Mundy (Christopher J. Higgins) narrates 
his memory of his 1936 boyhood home during 
the feast of Lughnasa (LOON-as-sah), an ancient 
Irish haivest festival. The household of five spin
ster sisters -Michael's unwed mother and aunts 

- is challenged by two new events: the return 
of their dying missionary father from a leper 
colony in Africa and the recent introduction of 
a radio to their bucolic cottage. The father's 
malaria keeps him rambling about African trib-
al ceremonies, which both upsets and fascinates 
his Christian daughters and also ties us sublim
inally to the pagan festival of Lughnasa. The 
radio, like the returned reverend, tunes in only 
intermittently, mysteriously corning alive with 
Irish reels and popular dance tunes - intoxi
cating the sisters into dancing with manic, almost 
desperate joy. This fine new play - perrormed 
by ManCYJ Valley Theatre in its temporary home 
at the Mid-Pacific Institute's Kawaiahao Fine Arts 
Center, affirms the beauty of existence and will • 
leave you wondering if perhaps you are miss
ing the best time of your life . . .  right now -
Leroy Thomson. Kau·aiabao Fine Arts Cente1; 
Mid-Pacific Institute, 2445 Kaala St.: Wednesdays 
- Saturday, 8 p.m.; Sundays. 4 p.m. through 2/6. 
$20 - $22. 988-6131 
Duke Kahanamoku vs. the Surfnappers Eric 
Overmyer, considered one of the best American 
playwrights of the late 20th century, takes his 
first stab at children's theater in this play writ
ten expressly for the Honolulu Theatre for Youth 
company. Overmyer never pretends to be the 
voice ofHawaii here; he makes his central char
acter more than the historical Duke Kahanamoku 
- the Duke is spirit. So Surf nappers is not a 
children's play about the real Duke or the "real 
Hawaii"; it's not Overmyer at his best and maybe 
not even the best example of children's theater. 
But it is magic, so forget a]l about all the things 
it's not and give this gem a chance. - L.T. Richardson Theatre, Fort Shafter: Sat 1/29, 4:30 
& 7:30 p.m. $9 adults, $7.SO teens, $5 kids. 
839-9885 
Jacques and His Master The University of 
Hawaii's "Late Night Theatre" series presents 
this Milan Kundera meditation on the resilien
cy of the human spirit, written after the 1968 
Soviet invasion of Czechoslovakia. Kennedy Lab Theatre, UH Manoa campus: Opens Sat 1/29, 
11 p.m.; runs 2/5, 1 1, 12, 18 & 19, 1 1  p.m. $4. 
956-7655 
Pacific Rim Play Festival Of 20 scripts sub
mitted to Diamond Head Theatre's local play
writing competition, two have been chosen for 
staged readings: In Order of Appearance, by 
Gardner McKay, a comedy in which a play
wright fakes his own death to "hide" from his 
one great play only to be tracked down by his 
agent, who informs him an imposter is now 
making millions off his script; and The Paradise House, by Alexander Martin, a contemporary 
drama based on the author's own experiences 
at Gregory House, a Honolulu hospice for AIDS 
patients. A discussion, with audience participa
tion encouraged, will follow each perrormance. Dia.mond Head Theatre, 520 Makapuu Ave: In Order of Appearance: Mon 1/31 & 2/7, 7 p.m. 1be Paradise House. Tue 2/1 & 2/8, 7 p.m. $7.SO 
for one play; $10 for both. 734-0274 
Song & Dance The friend I saw this Andrew 
Lloyd Webber concoction with, who likes musi
cals, liked it. She liked Cathy Foy (Emma), who 
sings solos through the entire fust act about her 
search for love in New York ( with a brief affair 
in Beverly Hills). My friend said Foy has a great 
voice and charming personality. She also liked 
all the dancing in the second act but thought 
Steven Favreau Qoe) smiles better than he 
dances. She loved the dance company but 

Continued on Page 12 
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Music 

Tbe season of high C's is upon us again. 

Conductor 
Thomas Conlin, 

who will be at the 
podium for Hawaii 

Opera Theatre's 
production of La 

Traviata in 
February 

There's Opera 
in the Aria 

A L A N  B U N I N  

he curtain goes up on Hawaii 
Opera Theatre's 1994 sea
son at the Blaisdell Concert 
Hall tonight, just a few 
weeks after the phenomenon 
that was The Phantom of the 
Opera ended its record-

breaking residence. And, if its pro
ductions of this season's three operas 
live up to expectations, HOT needn't 
be ashamed of showing its face on 
the same stage as Phantom - with 
or without a mask. Phantom captured 
our imagination, as well as more than 
a few of our dollars, by delivering 
the visceral thrills unique to the expe
rience of live musical theater. But 
Mario Ramos, HOT's enthusiastic 
general director, promises that his 
three productions will offer even bet
ter music and singing: Compared to 

. the works by Richard Strauss, Charles 
Gounod and Giuseppe Verdi, Andrew 
Lloyd Webber's musical is merely a 
phantom of an opera. 

With its highly charged emotion
ality, opera can often seem larger than 
life, but Ramos maintains that "life 
is the biggest opera of them all." Love 
and hate, conflict and resolution are 
the essence of opera; at times com
posers have looked to contemporary 
events in addition to mythology and 
literature as their subjects. The 
American composer John Adams, 
for example, cast Richard Nixon as 
an archetypal tragic character in 
Nixon in China. The same compos
er transcribed a well-known hijack
ing in almost mythic terms in The 
Death of Klinghoffer. Surely it's only 
a matter of time before some com
poser gives us the obvious opera for 
the '90s, Madama Buttafuoco. Or, 
instead of Salome, how about 
Lorena? (I'll leave it to you to guess 
what she gets on a silver platter.) 

Speaking of Salome, the first of 
this season's operas will be Richard 
Strauss' masterpiece Der Rosenkava
lier (The Knight of the Rose). In the 

first decade of the 20th century, 
Strauss composed two powerful and 
disturbing operas: Salome, the story 
of a young woman who really knew 
how to get a head, and Elektra, which 
contains some of the harshest and 
most dissonant music Strauss ever 
wrote. By the end of the decade, as 
Schoenberg, Stravinsky and other 
younger composers started taking 
music down n.ew paths, Strauss 
switched directions, looking back to 
19th-century Vienna. The old world 
that Strauss knew was dying; with
in two or three years, Europe would 
be plunged into the madness that was 
"the war to end all wars." In Der 
Rosenkavalier, Strauss both recalls 
and bids farewell to an earlier era 
with heartfelt music of ravishing 
beauty. 

The story of the opera is, at least 
on the surface, a typical Viennese 
farce. The central characters are The 
Marschallin; her considerably 
younger lover, Octavian; her boor
ish country cousin, Baron von Ochs; 
and his intended bride, the beautiful 
Sophie, daughter of a wealthy mer
chant, Herr von Faninal, who has 
noble aspirations ( or, more accurately, 
aspires to be a nobleman). The role 
of Octavian is a "pants role," a male 
character sung by a woman. To com
plicate matters further, a key plot 
twist involves Octavian being forced 
to disguise himself as a woman, so 
we have a woman singing the role 
of a man playing a woman. 

Ramos and his creative staff have 
come up with a few interesting inter-

Der 
Rosenkavalier 
Blaisdell Concert Hall 
777 Ward Ave. · Wed 1/26, 7:30 p.m.; Fri 1128, 8 p.m.; Sun 1/30, 4 p.m. & Tue 2/1, 7:30 p.m. $20 · $65 

59-0PERA 

pretive choices for the HOT pro
duction of Der Rosenkavalier. For 
one thing, they have made the unusu
al decision to set the opera in win
ter. The inevitable end of the 34-
year-old Marschallin's relationship 
with the young Octavian represents 
"the winter of her youth," accord
ing to Ramos, hence the rather poet
ic choice of seasons. 

But plot and interpretive twists 
aside, it is the music you will remem
ber, music that dances and soars. 
And in the incomparable final scene, 
just when you think it can't possi
bly reach more ecstatic heights, 
Strauss pushes even further. Don't 
miss it. 

Der Rosenkavalier will be fol
lowed by two of the most popular 
operas in existence: Gounod's Faust 
and Verdi's La Traviata. Faust has 
one of those scores where familiar 
melodies abound, and you find your
self saying, "So that's where that's 
from." The opera focuses on the story 
of Faust's love and betrayal of 
Marguerite based on Goethe's ver
sion of the legend, the version that 
fired the imagination of so many 
Romantic composers. Unlike the 
many other operatic stories in which 
mortal humans are powerless and at 
the total mercy of the whims of the 
gods, Goethe's Faust is the story of 
a modern, learned man who makes 
an active choice to sell his soul. 

This opera season presents three 
different operatic traditions: Austrian
German, French and Italian. At least 
one of these operas is sure to grab 
you - so, if at Faustyou don't suc
ceed, try Traviata, Verdi's ever-pop
ular story of love and sacrifice. 
Violetta is a young and beautiful 
woman leading a carefree and 
promiscuous life; she is "the lost one" 
of the opera's title. To make a long 
story short (the reverse of what opera 
usually does): She finds true love 
with a young man whose family 
objects to her rather checkered past, 
so she resolves to sacrifice her love 
for the sake of her lover's family. 

Given that this is opera, and Italian 
opera at that, it's not giving away 
any secrets to tell you that her for
mer lover discovers the noble pur
pose behind her desertion and 
promises to restore her reputation as 
she dies ( singing all the while) in his 
arms. 

By any criterion, HOT is certain
ly one of the more successful arts 
organizations in the state. Ramos 
relishes the challenge of putting 
together three first-rate productions 
of major operas each season, on a 
budget of approximately $2.2 mil
lion. (To put this in perspective, 
remember that Phantom grossed over 
$11 million here.) And, according 
to Ramos, less than 15 percent of 
the revenue generated by HOT leaves 
the state. 

Ramos believes that people who 
claim they don't like opera have 
either never seen one or have seen 
only bad productions. To this obser
vation it could be added that the more 
you put into the experience, the more 
you'll get out of it. 

This year, all three operas will be 
sung in their original languages, with 
English translations projected over 
the stage. Even so, a little advance 
preparation can be very helpful to 
your overall enjoyment. Read what 
you can about the opera and its story 
before you come to the concert hall, 
or plan on coming a little earlier to 
read the synopsis printed in the con
cert program. But do come and expe
rience the magic of this rich and 
enduring art. • 

Grilled Japanese egg
plant, with red onions 
sauteed in balsamic 
vinegar with capers, 
then topped with fresh 
pesto sauce. Mmm! 477 KAPAHULU 

10:30 am to 11:00 pm 

a. k l\. \M.. � l \JI. l(.. � 
Yakinique Restaurant 

;'\ f fordable prices -

€1ega11t decor & smokeless grills 

tv\ake our 
Y3kit1ique 
,, ,, ,,unique 

Lunch: Chicken stuffed with 
salmon & spinach 7.95 

Reservations 947-2900 1 969 S. King SL corner of McCully & King 
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Dining Guide 
we·re what a 

natural food bar is 

SUPPOSed to be ••• 

• fresh 
e aood 
• nutritious 

oPen 7 davs 

32 Kainehe Stree1 

Kailua 262-5604 

J Mention this ad for free desert with entree ' 
Greek Island Taverna 

rr'fze original 
flavors of 9reece Catering • Dine In • Take Out 

1 345 S. Beretania (Ewa of Keeaumoku) 
, 1 

532-8218 HAWAil'S ONLY COMPLETELY VEGETARIAN 
CIIlNESE RESTAURANT • 68 dishes to choose from 

� )2?.. ';,.'"::r:;::;\S;.!;;'I:;!..'.::, 
��C::: 100 N. Beretania St. Honolulu, HI 968 1 7  
�. � Open daily except Wed 

Lunch: 10:30 A.M. - 2 :00 P.M. Sef\'ing Hong Kong Vegetarian Dim Sum 
Bring in this ad 

for10% off 

Ala Ca1•te menu, thru Feb 28, 1994 • .-- Dinner: 5:30 P.M. to 9:00 P.M. 
\ { ..___ _______ ___.. 
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From Page 10 thought the choreography was a bit simple, although with very exciting flourishes. Me, I thought it was just another White Musical Potboiler by Diamond Head Theatre. It's true, as faithful readers must know by now, that I really don't like musicals - I'm always more entertained by real feeling d1an by tricks of voice and acrobatics - but I certainly wasn't the only one yawning my head off at this show. I might just go back on Jan. 30, however, to see Isabelle Decauwert give her final performance in Honolulu before leaving us for the Big Apple. Izzy's hysterically comic soul and heartbreaking voice will be greatly missed. - LT. Diamond Head 7bealre, 520 Makapuu Ave.: Wed 1/26 -Sat 1,'29, 8 p.m.; Sun L'20, " p.m. (The performance on Wed 1 '26 will be interpreted for die deaf community.) $10 - $40. 734-0274 

Talley's Folly See this Pulitzer Prize-winning play, but don't make the mistake, as I did, of seeing it alone. This wonderfully sin1ple, beautifully performed one-a a ralentine by Lanford Wilson is so romantic that you must take your main squeeze or you·ll wind up crying your eyes out in the car from jealousy. \"ever mushy, always real and frequently funnier than any Neil Simon duo, Sally and Matthew skate around the issues of love - both universal and personal - until they break through all their misunderstandings and self-doubts like an emotional Mount Saint Helens. At first they seem such an unlikely pair: Matthew is a 40-ish Jewish European refugee working as an accountant in World War II St. Louis; Sally is a s1nall-town Missouri nurse's aide in her late 30s, the painfully eccentric old maid of her large redneck family. But when they confront each other in a ridiculous, rotting boathouse on July 4, 1941, you soon see that the universe would be just too cruel if d1ey didn't find love and happiness, which they do, of course, but only after quite a rollercO'd5ter ride. Brilliantly acted and lovingly produced. this glory of Oahu community theater should not be missed. - L. T. Little 7bea/re, Windward Community College, 45-'20 Keaahala Rd.: Fridays & Saturdays, 8 p.m.; Sundays, 6 p.m. through 2/6. $12 - $15. 247-6939 
Galleries 
Opening 
Atomic Series: Local Motive Paintings by Russell Sunabe. Opens l '26, through 2123. Koa Galle,y, KCC Diamond Head campus. 7}1-9375 
Hearts & Flowers Limited-edition prints by Rosalie Prussing. Opens 2, 1 ,  through 2/28. Koo/au Gallery, Windward Mall, 46-056 Kan1ehameha Hwy. 247-0709 
Rich Mills and Students A traveling exhibit of glass art. Opens 1/28, through 2/26. Gallery Iolani, Windward Community College, 45-720 Keaahala Rd. 235-7346 
Tribute to lone J. Haney A retrospective for the late photographer's works. Opens 1/29, through 1/30. Keiko Hatano Studio & Gallery, 903 Wairnanu St. 523-1913 
Seascapes Watercolors by Elizabeth Zinn. Opens 2/1, through 2/25. Ramsay Gallerie5 and Cafe, 1128 Smith St. 537-ARTS 
Continuing 
Mark Arbeit Nudes in black-and-white photography. Keiko Hala110 Gallery. 903 Wairnanu St. 5364899 
Beulah Chang A 30-year retrospective of traditional Chinese brush paintings. Through 1/28. AMFAC Plaza Galle,y, 700 Bishop St. 536-2696 
The 5th International Shoebox Sculpture 
Exhibition Woiks in various forms that are small enough to fit in a shoebox. Through 2/1 1 .  Commons Gallery, Art Building, UH Manoa canipus. 956-6888 
Figure and Fonn Works in graphite by Walt Harris. Through 1/28. Ramsay Galleries and Cafe, 1 128 Smith St. 537-ARTS 
Teri Inouye Colored sketches of Hawaii flora. Through 1,'31 .  Livingston Galleries, 666 Kamehameha Hwy. 237-7165 
LCC Student Art Show Woiks by various rutists. Through 1 28. Foyer An Galle,y, LCC campus. 96-0-15 Alalke. '155-0-i77 
Sonny Pops Maui Paintings wid1 a Hawaiian theme. Through 2' 1'1. CcU/e Valentino, 2139 

Through 3/5. Hawaii Pacific Universily Art Gallery, 45-045 Kamehameha Hwy. 233-3167 
S1nlc:tlnd Views Oil painting; by I.alani Segool. Through 2/9. Queen Emma Gall/JI)\ The Queen's Medical Center, 1301 Punchbowl St. 547-4397 
Te Whenua lei La La La Paintings and drawings by young people, 5 to 7 years old, from Aotearoa/New Ze-JL1nd, France, New Caledonia and Tahiti. Through 2 '18. &/-\Ve5/ Galiel),, UH Manoa campus. 9'14-7341 
Museums 
Bishop Museum 1525 Bernice St. Open daily, 9 a.m. - 5 p.m. $7.95 adults, $6.95 kids. 847-3511 

Joun,ey by Starlight/Voyagers Risking the 
Dream A double-feature program exploring the voyaging techniques of early Polynesian travelers through mcxlem-day navigators. Fri & Sat, 7 p.m. S3.50. 
.M01m111enls to the Stars Thi5 planetarium program pays tribute to the history of stargazing from Stonehenge to 1v!auna Kea. Daily, 1 1  a.m. (1:30 p.m. in Japanese) & 2 p.m. 
Shells: Gems of Nature The exhibit, which focuses largely on shells that may be found in Hawaiian waters, includes an array of cowries, cones, augers, bivalves and volutes, as well as a number of fossilized shells gathered around Oahu. Ongoing. UtopiaBo4), Painl OJUection: Qmtet1,porary 
Attfron1Aborigi11alAustralia Featuring over 70 paintings by contemporary Aboriginal artists from the community of Utopia ;.1 the central desert of Australia. Through 2.128 . The Contempora,y Museum 2411 Makiki Hts. Dr. Open Tue - Sat, 10 a.m. - 4 p.m.; Sun, noon - 4 p.m. $4. 526-1322 
Teny A/Je11: Youth ir.Asia Terry Allen's work isn't easy on the viewer, nor is his subject matter popular. He mourns an era and groups of people most Americans would prefer to forget: the war in Vietnam, returning vets and Native Americans. Using every conceivable medium from lead plates and chewing gum to fragmented radio scripl5 and dead rats, Allen probes and examines social displacement, loss of innocence and, above all, disillusionment. "Youth in Asia," a hitter pun on '·euthanasia," suggest that perhaps the su1Yivor's alternatives were (and are) as terrible as death, and that some memorial should be gmnted them. Terry Allen's Youlh ill Asia might well suffice. Through 2/6. - Nikki T)0Tomkil,s 
The Expressive Figure Twelve Hawaii artists explore the human figure as a means to express a variety of aesthetic, emotional and social concerns. Through 3/20. 
The Contemporary Museum at the Alana 
Waikiki Hotel, 1956 Ala Moana Blvd. Open daily. Free. 526-1322 
Loss/Gain? New work by Allyn Bromley. Through 1/26. 
The Contemporary Museum's Advertiser Gallery 605 Kapiolani Blvd. Open weekdays, 8:30 a.m. - 5 p.m. Free. 526-1322 
Terry Allen: China Night A large-scale installation exploring a mix of cultures. Through 2/4. 
Honolulu Academy of Arts, 900 S. Beretania St. Open Tue - Sat, 10 a.m. - 4:30 p.m.; Sun, 1 - 5 p.m. Suggested donation: $4 adults; $2 students, seniors. 532-8700 
Co11temporary View of the New Year An exhibition of contemporary works by four women artists from Kyoto: Kawai Mikako, Mitake Isa, lmafuku Fumiyo and Takami Harue. Through 2/27. 
Japanese Kites from the Collectio11 of 
Sakuraba Yoshizo 100 kites from various regions of Japan. Through 1/31. 
Spirit and Symbol: The Japanese New Year Religious, ceremonial and decorative artifacts related to most important and popular seasonal celebration in Japan. Through ·2./27. I 

Kuhio Ave. 926-2623 �--;;;::::�;::, 
Recent Paintings Works br Denni5 Q. �lorton and \om1an R. Kelley. Through 2,5_ T11eGalle1_;: Pauahi Tower, 1001 Bishop St. 668-2961 
Some Works by m.m. yamashita Paintings and sculpture. Through 1'31. Cqffee Line Galle,y, University YMCA, 1810 University Ave. 947-1615 
Structures and Molten Images Paintings and works of glass by Bob Davis and Paul lamed. 
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Food 

A return visit proves Thai Taste is stil l  to 
die for. 

Thai Taste T111e Tei 
Thai Taste was reviewed in this 

paper's premiere issue (HW, 7/17/9 1). 
Many chilies off the bush later, we 
visit once more. It's in the same spot, 
at the comer of King Street and the 
misnamed Palm Drive, which is sans 
palms except for the landscaping of 
the defunct Pioneer Chicken fran
chise (now Sada Restaurant). 

A LAN YOUN G 

There are new, cleanly laid-out pink 
menus with new (but still reasonable) 
prices. The decor has remained pret
ty much the same: pink tablecloths 
and pink walls with deep mauve trim. 
A shuffle in ownership removed some 
attractive photographs and replaced 
them with large, colorful (I don't want 
to say lurid) bamboo fans. As always, 
the king and queen of Thailand pre
side from high on one pink wall and 
a shelf behind the cash register. But 
it's the Buddha who gets the good
ies. A gilt image faces the front door 
and generally has fruit, flowers and 
some sweet or savory offering before 
it. 

Parking is still on the street or off 
Palm Drive in the tiny lot behind the 
restaurant, its cracked paving bor
dered with restaurant detritus. An 
eggplant is coming up out of a crack 
near the back entrance to the dining 
room, and a healthy multi-trunked 
papaya is growing by the spilit house 
near the fence. The spirit house, I 
understand, is for the neighborhood 
deities of the Thai anilnist pantheon. 
Like the Buddha inside, they too get 
goodies, placed on the veranda of 
their nicely carved and spired house. 
Various plants of basil in purple and 
green dot this landscape - all bai 
kaprow, a hairyiellow with a musty, 
dusty pungency whose small leaves 
are most often used in stir-fried dish
es. The more commonly seen "Thai" 
basil is bai horapa, a larger-leaved, 
smooth (glabrous to you botanists), 
anise-scented critter generally used 
in coconut milk-based curries and 
some fried dishes. Sour soups and 
some other curries will use the hairy 
leaves ofbai kaprow. Got the differ
ence? You'll be tested. 

Ha Mook ($6.50 - $7.50, depend
ing on the evening's ingredients; avail
able by advance request only), a dish 
of eggs, fish fillets, greens, basil (bai 
horapa), chilies, curry paste and 
coconut milk, is traditionally steamed 
and wrapped in banana leaf but more 
often at Thai Taste will be served in 
a bowl. Their version is fragrant, fiery 
and not for the tepid palate. Chili
heads and other gastro-extremists will 
do just fine with this and a bowl of 
hot jasmine rice - a type ofBasmati, 
I 've been informed. 

Next on the agenda is Basil Squid 
($6), a small platter of cephalopods 
cut into tender white rings and stir
fried with garlic, fresh hot chilies and 
"fish sauce (nam pla/patis/nuoc mam) 
under a blanket of crisp, glistening, 
dark green deep-fried basil (bai 
kaprow) leaves. It has a tidepool tang 
with a solar flair. Tasty. 

Others still clamor for more, so we 
give them Tofu Long Rice ($5.50) ! 
A trifle wimpoid sounding, but don't 
be misled. The deep-fried tofu strips 
with slivered green onion, egg, straw 
mushrooms and bean sprouts stir
fried with bean threads (long rice to 
you locals) is a marvel of textures -
chewy, gelatinous and translucent 
bean noodles, crunchy mung sprouts, 
soft slippery mushrooms and rough
skinned tofu - a sort of Fantasia on 
the palate with the orchestra doing 
garlic in the background. If you' re 
interested in a bit of trivia, the bean 
threads used here are from the 
People's Republic of China and skin
nier than the ones from Hong Kong 
or Taiwan. This long-rice dish can be 
found in the extensive vegetarian sec
tion of the menu. 

Boon Mee, owner and head cook 
at Thai Taste (formerly Thai Chef and 
more formerly Thai-Mouse) for the 
last 12 years or so, holds the culinary 
fort at lunch and dinner seven days a 
week. Her sister Lek is on for dinner, 
but at lunch is now on Bishop Street 
at a shop in the former Jake's Pancake 
House dispensing good Thai grinds 
to the noontide masses. 

If it's not too busy on an afternoon 
or evening, or if you call ahead, Boon 
Mee may be able to make up inter-

esting dishes that aren't on the regu
lar menu. Yarn Sam Oi ($6.50 - $7.50 
when in season; available by advance 
request only) for example, a grape
fruit or pomelo salad with toasted 
coconut, chilies, lime juice, cilantro 
and dried shrimp. Or maybe Nam 
Prik ($5 .50; available by advance 
request only), the Thai "national dish," 
the sauce for which there must be 
probably thousands of variants of but 
which very simply is often just hann 
ha (fermented shrimp paste crushed 
with fresh chilies, garlic and fresh
squeezed lime juice). Boon Mee has 
produced variations involving fresh 
fish, palm sugar, bitter eggplants and 
small, raw crabs - all good, all dif
ferent and eaten with a platter of long 
eggplant fritters, knots of blanched 
ong choy, lengths of long beans, fried 
crispy akule, cucumber slices, cab
bage wedges and whatever else the 
kitchen deems reasonable. Follow it 
up with the Dried Bamboo Shoot 
Salad ($5.50 when available), sweat
provoking and wonderful. 

But back to the menu. Green 
Papaya Salad ($5.50), the old stand
by, is here crisp and pungent with gar
lic, long beans and tomatoes. When 
mangoes are in season, Green Mango 
Salad ($6.50) is a must. Try it with 
mixed seafood or ask for just squid. 
The Green Curry with Chicken 
($5 .50) is good and even better if they 
have the tiny grape-like eggplants, 
makua puang, to put into it (You may 
have to bring your own, as I did from 
the Thai grocery store across Beretania 
Street from the Chinese Cultural 
Plaza.) They have a bright, sharp bit
terness which sets off the milky mild
ness of chicken and coconut milk to 
perfection. 'Nuff already with the 
words. Go taste Thai Taste. • 

Thai Taste 
1246 S. King St. 
Lunch: 
Mondays · Fridays, 

11 a.m. · 2 p.m. 
Dinner: 
Mondays · Sundays, 
5:30 · 10 p.m. 

526-3772 

"Louies, Louies . . . " 

�����YL.�tfn���l �q lt��t� 
Bay Shrimp Louis 

Deliciously chilled, served" with a tangy sauce. 
Crab Louis 

Sliced bell pepper, tomato, lettuce, cai:ot, crabmeat & olive. 
Seafood Louis or Shrimp Louis 

C�l/1,\fs�
T C3 ; M' .ffii� � f :m • Th•�.;:i;;a:;:,,-

521-5681 from 11  am 

Great Food . Anytime 
Great People . All the Time 

0 

Sun�up to Sun�down and into tfze Evening . . .  
Crepe Fever . . .  As fast as fast food, as delicious as slow food. 

-..,} '""'' 
Private C�efs Inc, 

Crepe Fever . . .  Catch it Quick! 

MOCHA �PE 
"!I!!!; � Ward Centre 8A 52 1-9023 ,:!!f!£: 

A Un ique Coffee House Offer ing 
F ine Special ity Coffees,  Exqu isite Desserts , 

Soups ,  Salads , Sandwiches,  Smooth ies & Fun 

N [:_\\I .Llou 12.6 ! 

8A� · 1 2A� �ON DAY - TLl U i:2.6DAY 
f i:2.1  DAY E. 6ATU i:2.DAY 8A� · IA� 

6U  N DAY IOA� • 1 0P� 

760 �APAW U LU AVt:_. 
732-2670 

COFFEE MANOA 
M A N O A  M A R K E T P LA C E  • H O N O L U L U ,  H AW A I I 

A place to unwind . . .  relax . . .  Collect scattered thomJhts. 
Visit with friends. :.A place with �ood coffee and tea. 
An espresso bar with sweet treats . . .  The place to be. 

Live music Tuesdays from 7 - 9 pm. No cover. 
Open 7 days a week. At Manoa Marketplace 
Between Woodlawn & East Manoa Roads 
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classifieds 
PERSON-TO-PERSON 
If you want to place a free Perso1t
to-Person ad 
Please use the coupon at the bottom of this 

page. You may check to see if you have 
received messages by calling an 800 number. 
To retrieve your messages you must use a 90J 
number, which costs $1.99 per minute. 
You must be 18 years or older to use this 

service. One person cannot J?lace an ad for 
another person. Ads contairung any material 
that is obscene, indecent, sexually explicit or 
that would constitute adult entertainment will 
be rejected. Honolulu Weekly reserves the right 
to edit or refuse any ad and assumes no liability 
for the content of or response to any ad or 
message. 
If you want to respond to an ad 
If the ad is followed by a five-digit number 

and a ff, call (90J) 454-4120 to listen to their 
greeting and leave one of your own. This costs 
$1.99 per minute. 
If the ad ends with ''HW Box . . .  i!'o," send 

your written response to Honolulu Weekly with 
the HW Box number written in large letters on 
the bottom-left comer of the envelope. 
Key 
S · Single 
G - Gay 
D - Divorced 
F - Female 
M - Male 
W - White 
B · Black 
J - Japanese 
C - Chinese 

H - Hawaiian 
L - Local 
P - Filipino 
NS - Non Smoker 
ND - No Dru� 
HWP 
Height/Weight 
Proportionate 
YO - Years old 

MEN SEEKING WOMEN 
Writer in my early 30's, I love a day at 
the beach, Neighbor Island weekends, 
Academy Theatre Films, Convertibles 
and Smart Women. How Smart are 
you? HW Box 277b 
34 yo, kind, intelligent, bilingual Irish 
man seeks same in local Oriental 
Christian girl. Interests: politics, trav
el. HW Box 274b 
Handsome SWM, 39, golfaholic seeks 
playful companion for fun and games 
on the links. Let ' s  tee off together! 
Fore ! ! !  70152'ZI" 
Music is the scenery. Down-to-Earth 
SWM, 35, seeks cannabis camping 
companion to enjoy clandestine spring 
night on Magical Mystery Mountain. 
DH-94 !, P.O. Box 90561 ,  Honolulu, 
HI 96835. 70145'ZI" 
Tall, attractive, educated and well-trav
eled professional WM INTP enjoys ten
nis, music, academia. Seeks NS, 
educated, independent and attractive 
J/WF INFJ or ENFJ, age 28-40. Write: 
POB 240676, Honolulu, HI 96824. 70143tt 
Female adventurer wanted for excite
ment and romance. 28, blond/blue, 
5 ' 1 1"/155. You pick the sport and let's 
go! 70141 tt 
SM, 25, slim, sincere and can cook too. 
Seeking sexy blond female for loving 
relationship. College student OK. 
70139tt 
Creative, open-minded, attractive SWM, 
26, seeking petite, J/P artistic SWF for 
creative friendship & conv. 701 38tt 
Considerate, adventurous, SCM, 30, 
5'9", a lean 1 52 lbs, enjoys the beach, 
movies, dining seeks HWP friend. 
Colin, 2357 S. Beretania St., #A35 1 ,  
Honolulu, HI 96826. 70137tt 
Cute, nice and trim! Fortyish SM, finan
cially secure enough to enjoy lots of 
playtime, movies and music seeks smart, 
spirited, sweet SF. 70133tt HW Box 
271{1:,, 
W aimea country bound tall trim haole 
40 yo impartially retired: seeks friend 
and soulmate for horsing around. 
70128tt HW Box 266b 
Rare Classic! Grt cond. SWM-39, built 
for romance, art & fun: seeks TLC, true 
love & caring, w/ sleek, sexy F25-30 
model. 70126tt 
Mister Fix-It, sincere, loyal, JM, 29, 
loves the beach seeks SF, 27-33, who 
is honest & loving for relationship. Ref 
#1001 ,  70199tt 
Energy. SWM, 46, 5' 1 1 , kid-at-heart, 
healthy seeks SWF or J or mixed, fun
loving, sincere, no kids. Ref # I  002, 
70199'ZI" 
SLM, 47, fun, passionate & honest seeks 
attractive, LF, 35-45, w/ loyalty, hon-

esty, a big heart & eyes. Ref # 1005, 70199tt 
SCM, Christian, 3 1 ,  5'5, fit, romantic 
seeks a lady, SCF, 25-35, loving, gen
tle, caring, athletic. Ref #I006, 70199tt 
Mate. SJM, 36, 5'4, healthy, spiritual, 
seeks open, natural, F, 20s-30s, home
maker for loving home. Ref # 1007, 
70199tt 
Seeking Natural Lady. SM, Filipino, 55, 
5 '8/140, warm, friendly, handy, easy
going seeks SF, 38-48. Ref #1009, 
70199'ZI" 
Old fashioned, sincere, SM, 28, loves 
kids & animals seeks honest, active, SF, 
22-33, w/ a good heart. Ref # 10 1 1 ,  
70199'ZI" 
Good looking lawyer, SM, 28, seeks 
honest relationship w/ attractive, SF, 
21-35, who stays healthy & enjoys life. 
Ref#I012, 70199tt 
Professional, articulate, Span/P M, 41 ,  
seeks petite, attractive, SF, 27-37, for 

Handsome, athletic Officer, SWM, 3 1 ,  
loves outdoors, philosophy & scuba 
seeks open, honest, SF, 24-33, to share 
with. Ref #1039, 70199'ZI" 
Educated conversationist, SWM, 60 
seeks intelligent, open lady who is 
mature & lives w/ joy. Ref #1040, 
70199tt 
Positive, friendly, fun, SLM, 48, likes 
walking & good conversation seeks SLF, 
35-48 w/ sense of humor. Ref #104 1 ,  
70199tt 
Successful, genuine, SWM, 32, likes 
skiing & trying new things seeks intel
ligent, SF, 22-26 w/ positive outlook. 
Ref#l042, 70199tt 
WOMEN SEEKING MEN 
High energy, funny, flighty wind nymph 
WF seeks earth spirit for fire-making 
partner and tether. Perfect SM, 30-40, 
has power, brains, humor and panache. 
701 5 1  tr HW Box 278b 

relationship poss. marriage. Ref#l016, Sexy AF, enjoys lifting weights, run-70199'ZI" ning & indoor sports. Prefer young, 
Adventurous yet shy, SPM, 30, seeks S healthy SWMs. 70147tt 
W/L F who is honest, friendly and wants If opposites attract then I'm heading for committed relationship. Ref #10 1 8, yet another jerk, loser, alcoholic who 70199tt needs a Mommy. Counter neg mag
Vital, handsome, SWM, 41 ,  seeks 30- netism! 70146'ZI" 
45, attractive, athletic, SWF, w/ good 'Olu 'olu akamai haole wahine makesense of humor for relationship. Ref make launa koa kane. Hau 'oli? Hoe #1019, 70199tt wa'a? You do? Over 55? You are? 
Handsome world traveler, naval officer Kahea! 70144tt 
seeks quality lady, 22-33, attractive, Fit 40s, outdoorsy, gentle, playful .  I honest, self-confident for relationship. enjoy music & dancing. Seek man friend Ref #1020, 70199tt w/ "politically correct" values. 70140tt 
Passionate, funny, one-woman man, 32, Feminine, attractive, educated, Black, seeks SF, 20-32, who is honest, sensi- female, late 20's, never married, enjoys tive w/ sense of humor. Ref # 102 1 ,  live theater, cooking, dining out, keep-70199,r ing fit, loves travel! Moral lifestyle seeks 
Fun-loving persistent, SM, honest & monogamous type gentlemen any age 
sensitive seeks SWF, 45-55, who is or race. 70101  tr 
funny & sincere. Ref #1022, 70199'ZI" Attractive. SWF, Russian Jew, 5'3/130, 
Ready to settle down SLM, 38, active, likes music & dancing seeks M, 63-75, 
successful seeking SLF, 25-35, who is intelligent, decent, humorous. Ref#I003, 
sincere, fun & family oriented. Ref 70199tt 
#1024, 70199'ZI" Slender & Attractive. SWF, 44, well 
Adventurous, professional, SWM, 4 I ,  educated and traveled seeks SWM, 48-
active, talkative & fun seeks attractive, 62, Christian, kind, creative. Ref#l004, 
SF, 28-35, who is open & intelligent. 70199'ZI" 
Ref #1025, 70I99'ZI" Easy-going & Loyal. SWF/Hawn, 6' I ,  
Fun & water lover, SWM, 39, caring & Reubenesque, funny, caring nurse seeks 
easy-going seeks SF w/ lots of energy family-minded M, kids okay. Ref#l008, 
& honesty. Ref #l028, 70199'ZI" 70199'ZI" 
SJM, 36, creative & caring seeks SJF European lady, caring and honest seek
who is sincere, compassionate & likes ing a successful gentleman, 45-60, for 
children. Ref #l029, 70199tt relationship. Ref #l013, 70199tt 
Fun-loving, "local-boy," 36, seeks pret- Outgoing, WF, likes simple pleasures, 
ty SF, 28-38, who is honest & friendly. is warm, caring seeking S W/L M, 42-
Ref #1032, 70199'ZI" 52, for caring companion. Ref #1014, 
A little shy, 30, honest, sincere & loves 70199tt 
to fly seeks SWF, 23-32 who is trust- Natural, intelligent, SWF, professional 
worthy & down to earth. Ref #1036, seeks successful, active, outdoorsy, WM, 

est for companionship. Ref # 1027, 
70199'ZI" 
Lively & successful Korean lady, 45, 
seeks professional, intelligent, SM, 40-
55 w/ sense of humor. Ref #1 030, 
70199'ZI" 
5 '8", attractive, professional lady who 
likes tennis & the symphony seeks tall 
& adventurous, SWM, 50-60. Ref 
#103 1 ,  70199tt 
Attractive SWF swims & dances hula 
seeks SM, 47-67 who is honest, caring 
& secure. Ref#1033, 70I99'ZI" 
Beautiful, professional, SWF, dramat
ic & full of joy seeks tall , charismatic, 
SWM, 35-50, powerful & secure. Ref 
#1034, 70I99tt 
SWF, 53, successful, sincere & caring 
w/ sense of humor seeks older, SM, 7o+ 
w. a "twinkle in his eyes." Ref #1035, 
70199'ZI" 
MEN SEEKING MEN 
Caring discreet local Oriental guy work
sout seeks attractive WM friend 17-35. 
Box 4191 ,  Honolulu, HI 968 12. 
I love holding hands in public, movies, 
wild romantic sex, reading, going to 
church together, skinny-dipping, restau
rants, travel, and lots more. Haole, 30-
something, med bid, not un-cute, 
spirituals/sensual, prof. musician, look
ing for love. You're 25-40, NS, loving. 
70149'ZI" 
GWM Italian 40 attractive masculine 
seeks GWM sincere trim masculine 25-
45. Possible relationship. Write: C.A., 
P.O. Box 241 ,  Kapaa, Kauai, HI 96746. 
70148tt 
Closet? Discrete? Share opening the 
door with an attractive, healthy, athlet
ic, masculine, and sensitive male. Prof 
educator into outdoors, plants, travel, 
community, music, safe sex, seeks sim
ilar for possible lifestyle change. Risk 
it! HW Box 257/bJ 
OTHER PERSONALS 
3.5 tennis rank, goal 4.5. Need fellow 
to hit a good ball at me. 942-02 1 8. 
LIVE THE DREAM! Have you read 
Heinlein, Rimmer, Bradley and such 
and wished that life and love could real
ly be that way? Join our casual weekly 
talk-story group on responsible non
monogamy. Pali Paths, POB 22586, 
Honolulu, HI 96823, 239-6824. 
ALTERNATIVE LIFESTYLE 

Bi Curious? No one to talk to? You are 
not alone! Seek young 1 8  plus M/F's 
for informal talk story support group. 
Share fears and joy, make new friends, 
be free to be yourself if only briefly. 
Discretion given/expected. Interested? 

70199tt 40-50 and educated. Ref#I017, 70199tt 
f I Successful, caring & thoughtful, SJM, Full of energy, athletic, SWF, kind & or sa e 

adult services 

UNCENSDRO> 'JILK 
LIVE. AND WtU> 
AtWAVS (>E,N ,. ... 

Ns-7948 
$3.SO/HIN. 

CALL NOW 
JOIN IN THE. AcrroN 
DR JUST EliVESDtPP 

ALSO W' 
1-'I00-74S-10'l0 

184-Y� 

wheels 
'79 BLACK BEETLE CONV'T 

$2995 or best offer. .. call 373-8845. 
73 VOLVO Pl800ES SPORr WAGON 

2-owner Mainland car, maintained as a 
classic; AM/FM, auto, air, tint; very 
good example of this marque. 
$6800/637-8666. 
76 MG MIDGET 

New top, new tires, high performance 
springs, sway bars, shocks, ignition and 
more ! Make offer. Jeremy 957-2270 

real estate 
Gold Coast Diamond Head. Fee Simple. 
1 bdrm for sale in beachfront complex. 
Claude Heon (R) 923- 1298. 

rentals 
NUUANU STUDIO TO RENT 

Walk to downtown. Immaculate. Fully 
furnished. Panoramic view. Secure bldg, 
covered parking stall. Pool, sauna, hot 
tub. Non-smoker. $850 per month. 45, seeks petite, Oriental lady, honest, fun seeks SLM 25-35 w/ open mind & QUEEN-SIZE BED. 735-4477. loving and independent. Ref # 1037, similar interests. Ref #1023, 70199tt Furniture - Bassett white new sofa -70199tt Outgoing, affectionate, SWF, 50, seeks $375, beige dining table/chairs - $425, 
HOUSING TO SHARE Easy-going, SM, 40, active & adven- SL/HM, 40-55, who is open-mined, hon- oak 42" rnd table - $80, double bed -
262-7919. 

turous seeks SLF, 30-40 who is honest, est & articulate. Ref # 1026 70199tt $150; Misc.; Offers ... call - Pat 942-7417 Aiea, near P.R., hgw. Quiet, cool, lgr 3 mature & likes to laugh. Ref # 1038, Active, attractive, senior citizen, SWF, wk/hm. bedr home. Grd piano, !gr lanai, beau-70199tt seeks retired, SM, who is happy & hon- tiful view, pkg. 2 bedr/bath - $835 + 
. - - - - - - - - - - - � - - - CLAS�ffim�rn�GMTRS- - - - - - - - ,  H O N O L U L U  

Name 

Honolulu, Hawaii 96817 
528-1475 

528-3144 (FAX) 

Address 
City 

Home Phone 

�d";!�d11!!� Wednesday at 4:30 p.m. for D Person-to-Person Ads WITH VOICE MAB. FIRST THREE LINES FREE ................................ FREE! 
the next week's issue. Prepayment is O Lines text (38 spaces/line maxJ ........................................................ $5.00/line x ___ _ required. Check or money order accepted. D . L . $ · Prepaid advertising is NON-REFUNDABLE. Lmes HEAD INE (23 spaces/line max)................................ 6.50/lme x ___ _ 
Thank you for your order. Cost Per Week ..................................................................................................................... Subtotal = ____ _ 

No. of Weeks to Pay for ........... . . . . . . .... . . . . . ... . . . . ....... . . ................ . .. ... ......... . . X Subtotal = ____ _ 
HW Box (Valid for 4 weeks, if you want writen responses in addition to your voice mall) ................. $15.00 = ____ _ 

Plus General Excise Tax(x .0417) = ____ _ 
Total Enclosed = ____ _ 

State Zip 
Daytime Phone 

T Start here. Please Include punctuation & apace between words. 23 38 

Li I I I J ,'l. 
' 

I 

Your GUARANTEED Housing to Share Ad will run for 3 weeks. To continue your ad FREE for an additional 
3 weeks, contact Honolulu Weekly by fax, phone or mail. Ads must be renewed to continue this special offer. Deadline for renewal is 4:30 p.m. on the third Wednesday your ad is published. .J L - - - - - - - - � - - - - - - - - - - - - - - - - - - - - - - - - -
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util. Or 1 bedr share bath - $500 incl 
util. Int in music pref. 486-9475. 
Aiea Hts. 3 bdnn/2-1/2 bath. Own mas
terbdrm, private bath, 1450 sq ft TH. 
Cov'd pkg, W/D, pool, rec. View, quiet, 
cool. Prefer N/S female. $7 10, 1/2 util. 
Avail 2/1. Pete 486-9229, 474-4995 days. 
Kailua. 1 rm in 3 br/1 bath home. Pkg, 
yard w/ garden; close to beach, bus, 
shopping. Looking for quiet, responsi
ble, N/S. $410 + 1/3 util + dep. Avail 
2/1/94. 261 -6620. 
Kailua. Own room on busline for sin
gle, quiet, liberal person w/ references. 
$400 incl utilities. 262-8603. 
Kaneohe on Bay. Own 2rm/b. W/D, 
pkg, yd. Quiet. $500 inc util. Single non
smkr. Available now 247-4653. 
Kapahulu. Room avail in 2 bed/I bath 
cottage. Responsible non-smoker, clean, 
quiet. $450 + utils + dep. Washer, part
ly furn. Avail. 2/1/94. 529-7478. 
Liliha-Puunui. Top of mtn. 1 bdrm in 3 
hse. Washer, util incl. $450 + dep. View, 
cool, quiet prof preferred. Bus close. 
595-3096 eve. 
Makiki. Large room in 2/1-1/2 TH. Fully 
furn, cable, parkg. Convenient, quiet 
location. Share w/ liberal male. $400 + 
utils. Available late Feb. 526-9397 . 
Manoa Lg master br suite w/ private bath 
in elegant, quiet, spacious share house. 
Hardwood floors, all amenities. 
Professional prefd $750. Peter 988-5037. 
Manoa. Masterbdrm. Own bath in 4 
bdrm house. Pets ok. Looking for 
responsible, quiet pref. Female to share 
our wonderful home. 988-7167, leave 
message. $750 + util. 
Manoa. Small room avail in lg 3/1- 1/2 
house. Washer, dryer, parking. N/S pref. 
$400/mo + util. 988-3486. 
Manoa. 1 bdrm in 4 bdrm house. Great 
view. Near UH, bus. Pets ok. Share our 
wonderful home. Prefer female, quiet 
N/S. $375 + util. 988-7 167, leave mess. 
Moiliili. Room in 2 bdrm apt. Quiet, con
venient. $450/mo + 1/2 util. 949-0397. 
Nuuanu. Lg room + 1/2 bath on quiet 
lush st. One other person in house. Nr 
bus, st parking, wash, yard. $580 + util. 
Avail 2/ I .  595-6936. 
University/Date area. 2 bdrm, 1 bath to 
share. Female preferred. $350/mo + dep, 
util negotiable. Howard 536-3777, 8am 
- 6pm. 
Waialae. Own part. furn. rm in 3/2 house. 
Clean, private, W/D, pkg. near UH, 
Kahala Mall. NS female only please. 
$550 + 1/3 util. Avail. now. 735-7701 .  
A plush 3 level new home on Punchbowl 
hillside, 2 rooms avail. $550-$600. Share 
with pro male. Prefer non-smoking pros. 
Call 593-0123 Paramount Properties (B). 

help wanted 

Earn Extra Money 
Full Or Part Time 

Deliver Telephone Books 

No Experience Necessary 

Deliveries Start Early February 

750 people needed to deliver your new GTE 
Telephone books on the Island of Oahu in 
your neighborhood. 

To become an independant contractor you 
must be at least 18 years old, have the use of 
an insured car, van or truck, and be available 
a minimum of 5 daylight hours daily. 

To reseive a route in your neighborhood 

Call 1-800-827- 1200 ext. 1 60 1  
Between 7am - 3pm Mon. thru Fri. 

AMERICAN DIRECTORY SERVICE CORP EOE 

BE A HEALING VOICE 
The Suicide and Crisis Center needs 
volunteers. Must be stable and com
passionate. Please call Trudy, Paige, Su 
or Catharine at 521-4555 for informa
tion and an application. 
DIRECTOR 
SOCIAL DEVELOPMENT 
Responsible for planning and imple
menting educational and advocacy pro
grams for women and teens. Program 
development experience with a track 
record of success essential. Bachelors 
in Education or Human Services 
required, Masters preferred. Excellent 

management skills required. Mail resume 
to: YWCA of Oahu, Personnel, 1 040 
Richards St., Honolulu, HI 96813. Equal 
Opportunity Employer. 

health and fitness 
HYPNOTHERAPY 
Transforms gently. Improve self-esteem. 
Change unwanted behavior. Free phone 
consultation. Gary Culver, CHT, 239-
8526. 
DIAMOND HEAD MASSAGE 
Swedish, Shiatsu, Reiki - Pamper your
self! SAMO, MAT 2900. 924-3327. 
ORIENTAL MASSAGE CLINIC 
Shiatsu and Swedish MAE 771 .  Ph: 944-
0457. 
SPORTS MASSAGE 531-4400 
SUSAN AND JULIE MAE#809 
STRESS KNOT 
Relieving world stress one person at a 
time. Get a massage! 523-0841 .  MAT 
#2031 .  
GET TANNED FOR 1994 
At Electric Beach Tanning Salons. Only 
$20.00 for a week of tanning. Call for 
details. 2 Locations, Downtown 599-
5999 or Kailua 261 -5594. Bring in a 
friend with this ad for a free initial visit. 
-
music 
SAX (NOT LOVE) FOR SALE 
Selmer USA Tenor $1 800, Yanigasawa 
curved soprano $1600. All in very good 
to excellent condition, extras available. 
521-6013  days. 
Learn to play piano the happy way. 
Master teacher, Bachelor of Music, 
Juilliard, A.R.C.T. Keikis/Adults 7 to 
70, Studio Parking. 942-8004. 

In Pricing In Turn-

#� & Service Around Time 

Design & Printing • Marketing & Distribution 
( B 0B) 949-2 B 1 1 

L o n d o n  • H o n o l u l u  • L o s  An c l e s  

instruction 
FLAMINGO? NO, FLAMENCO! 
And dances from Spain. Come and dance! 
Saturdays I :00-2:30, beginning Feb 5. 
Info 734-2352 or 621 -6349. 
BALLROOM DANCE 
Group classes. Thursday nights 7:30 -
9:30. $JO/person. Judy Athans 737-9398. 

services 
Psychic 

Beverly 
Tarot Card 

Reader 
and Advisor 

Come and sn Bvwrly and she 
wlll help you with all your 
problems. She tel ls  past, 
present, and future. fire you 
fQcing difficult problems, poor 
hvalth, money, low or family 
tl'OClblvs, or business problems? 

528-5003 

EXPERT EDITING & TYPING 
Service. Big jobs or small, short or long
term. Call 949-0397 or 949-4 ! 05.  
RESUME DESIGNS 
Focused, organiz.ed, impeccable resumes. 
Build a case for yourself. 732- 1 925. 
MORTGAGE REFINANCE 
No cost approval. Credit issues solved. 
Many options. Best rates. 
Homeowners call Scott: 538-3 175 

JOURNEY WITHIN 
Shamanic counseling & support ser
vices. Will travel to location of your 
choice. Empowerment training -
Message 539-3357. 

Profile of the Bishop Estate 
incl. trustees compensation study 

(over 650 pages) 
HONOLULU INFORMATION SERVICE 
1 103 9th Avenue Suite 202 • 96816 

Tel: 733-2038 • Fax: 733-201 1  
CusroM REsEARCH • l:xx;UMENT RETRIEVAL 

f'ROALE REPORTS • HA WAIi AND MAINLAND 

GIVE YOUR 
HOME THE 

FINISHING TOUCH 
BY CALLING 

"CLEAN WINDOWS" 

opportunities 

RON ALBERT 
OWNER 

599-8779 
FREE ESTIMATES 

SELL THE HOTIEST 
PRODUCT TODAY!!! 
Thigh Cream sells itself! 833-9066. 
Are U REQUIRED to file Fed. 
Income Tax returns? Secret gov't docs. 
reveal Truth ! Free info. Bx 29265, 
Honolulu, HI 96820 
Wanted short non-fiction drug or alco
hol related stories. Compensation nego
tiated before publication. Feb 19, 1994, 
deadline. Send to Omacron Books of 
N.H., PO Box 307, Amherst, NH 03031 .  

Honolulu Weekly i s  not responsible for 
checking the truth or accuracy of the 
information in classified ads or the 
backgrounds of the persons placing 
those ads. Accordingly, Honolulu 
Weekly makes no representations, 
promises or guarantees about the truth 
or accuracy of the information in the 
classified ads or about the backgrounds 
of those persons. • 
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KAHANAMOKU 
\/5 TH£ SURFNAPPERs 

by 
Eric Overmyer 

A modern-day fable 
when legendary Duke 

Kahanamoku 
saves the missing 

Hawaiian surf! 

4:30 & 7:30 pm 
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What time is it at the North Pole? 
I mean, suppose I lived in Texas and 
I traveled straight north until I 
reached the North Pole. I would look 
at my watch and determine what time 
I had arrived. But suppose just as I 
was mouthing the words, someone 
from New York arrived and said it 
was one hour later. And then I spin 
around and notice someone from 
California checking her watch, and 
she says it 's two hours earlier. And 
then, because in hypotheticals like 
this anything is possible, someone 
from each of the 21 other time zanes 
comes trudging up peering intently 
at his or her watch. Naturally, an 
argument ensues, but the results are 
inconclusive, basically on account 
of its being conducted in several lan
guages. W ho is right? - Ray A. 
Balestri, Dallas 

Why, I am, Ray. I'm surprised you 
have to ask. Glad to get the North 
Pole situation cleared up, in any event 
As you rightly observe, polar time
keeping is a little weird, one of many 
anomalies arising from the imposi
tion of a Cartesian coordinate sys
tem on a spherical surface (and how's 
that for slinging the IO-dollar termi
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supply point. A geologist who's done 
field work in the Antarctic says his 
team occasionally shifted the sched
ule 12  hours so that during the "day" 
(this is the land of the midnight sun, 
remember) they'd be in the sun rather 
than the much colder shadow when 
working on a south-facing slope. 
You' ll have to think a bit to under
stand why this is so, a useful exer
cise under any circumstances. 

WHY YOUR EYES LIGHT UP 
Regarding the kaleidoscopic eye 

patterns [HW, 12/ 1 ), pressing your 
eyes with the heels of your hands 
does not produce "rand.nm nerve fir
ing" as you state. Rather, it raises 
your intraocular pressure until it 
matches or exceeds the pressure in 
your retinal artery, at which point 
blood flow to your retina and the tip 
of your optic nerve ceases. (This is 
called ischemia. ) When this happens, 
nerve impulses also cease flowing 
toward neural relays farther back in 
your brain. Thus unconstrained (tech
nically, "released") by sensory input, 
these higher relays take on a life of 
their own and generate the patterns 
you describe. 

I hate to be a wet blanket, but 
nology?). Polar joke: The winds at pressing your eyes may precipitate 
the South Pole are very consistent blindness in older individuals with 
- they're always out of the north ! 
OK, so maybe it didn't make you spit 
out your soup, but they tell me it got 
big laughs at a recent colloquium of 
Old Antarctic Explorers - OAEs, 
as they coyly call themselves. 

Although timekeeping reaches the 
point of crisis only at the poles, it's 
a hassle throughout the polar regions, 
since close adherence to the con
ventional time-zone system would 
require you to reset your watch every 
five miles on any jog through the ice 
fields. To avoid this, some clock of 
convenience is usually settled on. 
The nuclear submarine Nautilus kept 
Greenwich mean time when it sailed 

glaucoma or atherosclerotic vessels. 
Nonna[ intraocular pressure is under 
20mm Hg, while mean arterial pres
sure is about 100mm Hg. If the later 
pressure is maintained for more than 
a few seconds in order to "watch the 
light show," the risk of retinal infarc
tion (permanent death of retinal gan
g lion cells) swiftly increases in 
individuals of any age. Eyeball rup
ture is also a possibility, especially 
in individuals who have had eye 
surgery. My advice is that if you 're 
under 50, don 't do this beyond five 
seconds. - Richard Cytowic, MD, 
Washington, D. C. 

beneath the polar ice cap in 1958. If I understand you, Richard, 1 
(The commander of the vessel should have said "random neur, l 
described the journey in a book titled 
Nautilus 90 Degrees North, the title 
referring to yet another Cartesian 
oddity: The poles are the only places 
that can be definitely located with a 
single number, as opposed to the 

relay firing" rather than "rando·· 
nerve firing." I bum with shame c: 
this error and promise not to let i 
happen again. 

- Cecil Adams 

usual two for latitude and longitude. Is there something you need to get 
Babes are always impressed when straight? Cecil Adams can deliver 
you tell them this at bars.) the Straight Dope on any topic. Write 

Most U.S. antarctic facilities keep Cecil Adams, Chicago Reader, JI E. 
New Zealand time, since NZ is the Illinois, Chicago 60611. • 
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Short spot 

or long format. 

Film or video. 

We've got the best 

editorial capabilities 

. and staff in the state. 

And Y-Ou've got the 

awards to prove to it. 

1 993 - Best of Show 

"Coac hes"  - M i l ic i  Val enti  G ab r i e l  

for Fi rst H awai ian B a n k  

Pele Awards 

"Coac hes" - M i l ic i  Val e nti  G a b ri e l  

f o r  Fi rst H awai ian B a n k  

" J e s u s "  - Peck S i ms M u e l l e r  

fo r B a n k  o f  America 

" Kauai  Al oha" - The Advert i s i n g  Works 

fo r Cou nty of Kauai 

Awards of Merit 

"Th e  Kenwood C u p  Vid eo" fo r CSTV 

"Good bye Parad ise Trai l er" fo r M ixed Med ia 

Awards of Excellence 

" S u n  Racer"  - Peck S i m s  M u e l l e r  

for Bank o f  America 

"J esus"  - Peck S i ms M u e l l e r  

for Ban k o f  America 

" M a g i c  I s l e" - Peck Sims M u e l l e r  

for M a u i  Vis itor B u reau 

" I n-Fl i g ht Video" - Peck S i m s  M u e l l e r  

for S h eraton H ote l s  

"Vote r Reg istrat ion"  - Myers Adve rti s i n g  

for Office of Lt . G ove rnor 

"Stru g g l e  for  D i g n ity" - Loom i s  & Pol lock 

for U n ity House 

Ph : 593-8848 • 1 0 1 3  Kawaiahao St . ,  Honol u l u ,  H I  968 1 4 

Video & Fi l m  Prod uction & Ed iti n g  • Com puter  G raph ics & An i mation 
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