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Anyone on the bar stool next to you can tell you that 
there's something critically wrong with America's mod
em media, but journalist and scholar Ben Bagdikian is a 
true expert in the matter. Bagdikian is as reliable a 
source as they come, a Pulitzer Prize-winning journalist 

Interview by 
JULIA STEELE 

who worked for a number of 
newspapers on the East Coast
including the Washington Post 

-as both a reporter and editor; a professor of 
journalism at Yale University, Syracuse University and 
UC Berkeley, where he was dean of the school's gradu
ate journalism program; a pre-eminent media critic 
whose definitive book The Media Monopoly exposed 
the consolidation of America's information sources into 
the hands of a few large corporations. At all three of his 
talks in Honolulu last week, he was intro uc , a� some

one who's "done it all" in the press. Continued on Page 6 



WITH 50,000 DIFFERENT CDs TO LOOK THROUGH 
AT BORDERS: NOW IS A GOOD TIME TO ST ART. 

@ 1 99.l Borders. Inc. 

RIAL MUSIC 

At Borders� you'll not only find 

all the CDs you'd find at a regular store 

but thousands more you wouldn't. Plus, 

all Billboard selections are specially 

priced every day. 

KEVYN LETTAU 
ANOTHER SEASON 

JVC 

So if you're looking to discover 

something new. look at Borders. Or, if 

you're just beginning to put your ensemble 

together, here are a few great ones to put 

you in the mood. 

These featured titles are sale priced $12.99 CD and $8.99 cassette (when available) through 5/31/94. 

Waikele: Located on the H-1 freeway at the new Waikele interchange 
94-821 Lumiaina Street, Waikele Center (808) 676-6698 
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Letters 

Hey, jealousy 
In response to Kurt Butler's letter 

''New-Age Nonsense" (HW, 5/4), I'd 
say he's got himself a classic case of 
the "Green-Eyed Monster." 

Having worked on staff at Deepak 
Chopra's Ayurvedic Clinic in 
Massachusetts, I can assure you that 
treatment had nothing to do with "sac
rificial ceremonies, drinking animal 
and human urine and taking enemas 
of animal parts." Rather, the pan
chakarma treatments, based on a pre
ventive approach to health care, 
utilized a series of herbed oil appli
cations to the body which produced 
a stress-release response. Never have 
I experienced such a wonderful sense 
of healing nor felt so blissful as I did 
at the end of my treatment. 

As for 1M, there are volumes writ
ten based on research performed by 
reputable universities which sing the 
praises of its effectiveness. Need I 
•say more? 

After reading Kurt Butler's 
response to Phil Damon's story, and 
recalling another equally absurd let
ter he wrote to the North Shore News 
stating something to the effect that 
the quality of soil has nothing to do 
with the nutritional value of the fruit 
it bears, I certainly won't be running 
out to buy his book, because I like to 
read works by authors who are cre
ative, open-minded and intelligent. 

Darja Cocca 
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Strike out 
It's a rare moment when a brawl 

between the slothful state government 
and the fat HGEA actually profits a 
company doing business here. Just 
such a moment came to pass recent
ly when the HGEA went on strike, 
and I had an expensive front-row seat 
to it all. It began innocently enough 
a few months ago when I had the sim
ple idea to refinance my mortgage. 

It just seemed to make so much 
sense then, since the lower interest 
rate would save my family money 
every month. So with high hopes we 
handed a lender a lot of our hard
earned, nonrefundable money and 
jumped through all their hoops. The 
process was costly in time and money, 
so we were relieved to sign the final 
papers and put the whole expensive 
episode behind us. 

However, our loan, like many oth
ers, couldn't record on time due to 
the HGEA strike. While local lenders 
gave goodwill extensions, we had 
the misfortune to use Stanwell 
Mortgage, a cutthroat Mainland com
pany that denied us the one-day exten
sion we needed. At today's interest 
rates, Stanwell can now squeeze us 
for about $50 more per month for the 
next 15 years. Total: $9,000. 

So Stanwell Mortgage profits from 
the strike at my family's expense. Of 
course, it's a small victory for 
Stanwell,just a little crumb, but I'm 
sure they're happy about it. 

Joe Hunt 

Picket potshot 
I feel sorry for our government 

workers. On strike they had to work 
about 10 times harder - without 
pay - walking the picket lines. 

John Weil 

Go Green 
I suspect that a sizable number of 

Honolulu W!ekly readers are disgusted 

Douglas Cooper, M.D. 

Bioenergetic/Reichian Psychiatry 
Chi Kung 

Grounding/Breathing Exercises 
Kahala • 4614 Kilauea Ave. #20 I 

735-0264 

with "the way we are" in Hawaii. 
Honolulu Weekly has revealed in its 
excellent feature stories a host of seri
ous problems, and the daily effects 
of those problems are reflected in var
ious letters to the editor. 

The Hawaii Green Party is small 
but increasingly influential. We need 
more members, especially active 
members to force change. We pro
mote a smaller, cleaner government; 
a rejuvenated environment; social 
justice for all, including sovereignty 
in a form that benefits Hawaii citi
zens of all nationalities; and achieve
ment of our goals through the force 
of our arguments and example. 

If anyone is deluded that Pat Saiki 
represents a real change, remember 
that she was comfortable with the 
Reagan-Bush ideology and method
ology. Help us now to forge a new 
direction. To join, write: Hawaii 
Green Party, P.O Box 61796, Hono
lulu, HI 96839-1796. 

To do nothing different means 
another quarter-century of "business 
as usual." Put differently: "You cruise, 
you lose." 

Jon Olsen 

Honolulu Weekly welcomes your 
letters. Write to: Editor; Honolulu 
Weekly, 1200 College Walk, Suite 
214, Honolulu, HI 96817. You must 
include your name, address and 
telephone number ( only your name 
will be printed). Letters may be 
edited for length. Please limit your 
letters to 200 words maximum if 
you do not want to see them cut. • 

Your 
Body Is 

You 
Understand & Release 

chronic body tensions from childhood 
FEEL MORE: ENERGETIC 

EMOTIONAL 
ALIVE 
SEXUAL 

Psychiatry of growth for healthy people. 

D1SORD£R£D £AT1NG? 

Happiness is NOT about being thin. 
It is the freedom to experience fullfillment in life. 

Discover how to honor your body, let go of 
binge eating and compulsive behavior. 

Freedom is possible! 

Through individual or group therapy we will explore 
• self-est.eem • natural eating 

• body image • relationships • intimacy 

Maria" l. MiUu. M.A. 
Therapist 
$CJ$-$D<,D 

In association with the Anorexia and Bulimia Center of Hawaii. 
Serving the community since 1982. Phone: 262-7922 
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Mid-Pacific School of the Arts 
- Announces -

DANCE AUDITIONS 
FOR 19'J4-95 MPSA ENROLLMENT --�· .... 

SATURDAY MAY 28, 1994 
10 A.M. ON THE CAMPUS 

KA WAIAHAO DANCE STUDIO 

Professional Peacemaking Services 
Let us handcraft;a;pea<t�aking process 

for your 4l�pute :r�lution needs. 

• Divorce & Sepai=� .... n • fi>ubpc Policy 
• Business/Organizatiorihl • onal Injury 
• Insurance • eighborhood Disputes 

262.-0730 
Tom OiGraz,a - Mediator. Attorney, Arbitrator, Facilitator 
Lu OiGrazia - Peace & Well-Being Teacher, Facilitator 

THE NEW YORK TIMES 
CALLED US 

'TIMELESS 

FLAMBOYANT 
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AT THE MOVIES OR 

ON THE QEl" 

From$15 & up 

637-7710 
BMPOllRJM Haleiwa • 66-037 Kamehameha Hwy. 

81 OOXL CELLULAR 

PHONE 

$49<?i�H1S 
COUPON 
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The Poll, the Whole Poll, and Nothing but the Poll! 

The "Best of Honolulu" Poll 
Want to get back at those smart-aleck critics? This is your chance -just fill out this ballot 
& mail in by June 1. Look for the "Best of Honolulu" in late summer. All ballots must be 
signed to be valid. 

Environs 
Best political candidate who won't run for office ___ _ 

Best Bishop Estate trustee _ __ __ _ _ _ _ _ _  _ Education 
Best view of the city _____________ _ 

Best historic building -------------

Worst Bishop Estate trustee __________ _ 

Most excessive example of black-hole cost overruns __ _ 
Best library service--------------

Best public high school ____________ _ 

Best building to move to Tokyo _________ _ 

· Best place to eavesdrop ___ _________ _ 

Best parking fees _ __ _ _ _________ _ Food 
Best private high school ___________ _ 

Best public grade school ___________ _ 

Neighborhood with the most atmosphere __ _ _ __ _ 
Best custard pie ______________ _ Best private grade school ___________ _ 

Best manapua ----------------

Getting Out 
Best barefoot walk _____________ _ 

Best beach for body watching ___ �-------

Best basketball court for pickup games ______ _ 

Best new restaurant (opening in the past 12 months) _ _  _ 

Best bakery ________________ _ 

Best North Shore eatery ___________ _ 

Best cup of coffee ______________ _ 

Best cafeteria _______________ _ 

Best saimin ________________ _ 

Best daycare----------------

Entertainment & Nightlife 
Best place to hear live music __________ _ 

Best bar _________________ _ 

Best golf course ______________ _ 

Worst tourist trap --- - -----------

Best offbeat place to take out-of-town visitors ____ _ 

Best pizza ________________ _ 

Best sandwich _______________ _ 

Best seafood _________ _ _ _ _ _ _  _ 

Best burger-----------------

Best local entertainer, male ___________ _ 

Best local entertainer, female __________ _ 

Best local band or musician __________ _ 

Best reason to go to Waikiki __________ _ 

Arts 

Best takeout ________________ _ 

Best pupus ________________ _ 

Best aphrodisiac drink ____________ _ 

Best place for kids ______________ _ 

Worst well-known restaurant __________ _ 

Love in the '90s 
Best dating service --------------

Best place to meet an intellectual man/woman _ __ _  _ 

Best museum _______________ _ 

Best art gallery ---------------

Best public art _ __ __ _____ ___ __ _ 

Best theater company _____ __ _____ _ 

Retail Best place to meet a jock (man or woman) ______ _ 

Best place to meet a·politically correct man/woman __ _ 

Best locally written play ___________ _ 

Best local author ______ _ _ _ _ _ ___ _ 

Best outlet store _ _____________ _ 

Best consignment shop ____________ _ Best place for men to meet men ____ _ _ _ __ _ 

Best local artist _ ___ _ _ _ _ _ _ _ __ _  _ Best bookstore _______________ _ 

Best used bookstore _________ _ _ _ _  _ 
Best place for women to meet women _______ _ 

·services 
Best greeting card shop ____________ _ 

Best CD/tape/music store _ _ _ _ _ _ ___ _ _  _ 

Best nursery ----------------

Best place to make up after an argument ______ _ 

Best place to get a massage ___________ _ 

Best place to get your hair cut. __________ _ 

Best place for unusual leis ___________ _ 

Best sporting goods shop ___________ _ 

Best new store (opening in the last 12 months) _ _ _ _  _ Media 
Best car repair _ __ ____ _ __ _____ _ 

Best place to get a tattoo ___________ _ Best tropical clothing ____________ _ Most underreported local news story _ ______ _ 

Best free service--------------- Best pet shop ______ _________ _ 

Best toy store (kids) --------------
Most annoying sportscaster (TV) ________ _ 

Civic Affairs 
Best toy store (adults) __________ __ _ 

Most responsive, well-prepared clerks _______ _ 
Best no-BS anchorperson ------------

Worst columnist or writer ___________ _ 

Best new job for.Mufi Hannemann ________ _ 

Most entertaining politician __________ _ 

Best philanthropist --------------
Hacking Other 

Sexiest mayoral candidate ___________ _ Best computer store (hardware) _________ _ 
Best category we didn't ask about ________ _ 

Best state-level politician ------------ Best software store--------------
Best city-level politician ___________ _ Best electronic bulletin board __________ _ 

Hottest software under $100 __________ _ 

Send your completed ballot before June 1 to 
Pacific Catalyst, 2600 Pualani Way, Suite 2805, Honolulu, Hawaii 96815 

Po� \t \n tbe 
Ma\\ 1oda�\ 

One ballot per reader. All ballots must be signed to be valid. 

Name:------------------------------

_,_ 
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Language & Technology 
for technical terms like "computer 
bulletin board'' and "floppy drive." 
The words were then used to trans
late computer programs into 
Hawaiian. 

Two new Hawaiian-language 
projects, a radio newscast and 
a computer bulletin board, 
bring the Islands' tongue into 
the digital age. 

The Leoki project has trained 42 
immersion-school teachers, who 
supervise about 750 students in their 
use of the BBS. The first class of 
immersion students to have been 
taught entirely in the Hawaiian lan
guage from kindergarten on will 
graduate in 1999. (Although Hawaii's 
public school system initially was 
an all-Hawaiian medium, Hawaiian
language public schools were banned 
from 1896 until 1987.) Leoki offers 
these special students a unique oppor
tunity to develop vital computer skills 
in Hawaiian. 

Hawaiian 
Goes 

Techno 
''It will be particularly beneficial 

to people studying the language," 
says Phil Bossert, head of the DOE's 
Office of Information and Tele
communication Services, "because 
it provides a chance to use the lan
guage . . . . It goes beyond the educa
tional community. It will be a BBS 
that the whole Hawaiian communi
ty can use." 

K R I S T I N E  B U C A R  

s recently as the 1 970s, 
scholars feared that the 
Hawaiian language could 
soon be extinct as a spoken 
tongue. Not only was that 
fate prevented, however, but 
authorities on the language 

agree that it is currently enjoying a 
dynamic renaissance, particuarly 
through the state's Hawaiian-lan
guage immersion schools. Now two 
new endeavors are bringing the 
Hawaiian language into the electronic 
age: "Ke Aolama," the first-ever radio 
news broadcast in Hawaiian, and 
Leoki, a Hawaiian-language com
puter bulletin board designed for use 
by students in the immersion schools. 

"Ke Aolama" ("the enlightened 
world") is a five-minute news broad
cast that airs at 6:08 p.m. Monday 
through Friday on Hawaii Public 
Radio's KHPR (88 . 1 FM) and 
KKUA (90.7 FM on Maui). The 
brainchild of Hawaiian-language stu
dent and executive producer Keith 
Haugen, the program has a one-year agreement with The Honolulu 
Advertiser that allows "Ke Aolama" 
to pull Advertiser stories for the news
cast. The HPR news staff also faxes 
Associated Press stories they plan to 
air to the University of Hawaii's 
Department of Hawaiian and lndo
Pacific Languages and Literatures. 
There co-producers Kamoa'e Walk, 
an instructor with the department, 
and 'Analu Okimoto, who has an 
undergraduate degree in journalism, 
supervise translation. The terminol
ogy of today's news has forced the 
producers to create about 200 new 
Hawaiian words for English terms 
like Super Bowl as well as acronyms 
like HGEA. 

"Living language always has to 
adapt," says Okimoto, who believes 
the newscast is ''helping the Hawaiian 
language to continue and persevere." 

The crew spends up to four hours 
a day preparing the production, which 
is taped an hour and a half before air 
time. They use five to seven stories 
on a variety of topics, from Hawaiian 
issues to sports to world news. Some 
aspects of "Ke Aolama" are unique 
to the Hawaiian idiom: The program 
doesn't run a regular weather report, 
but it may add a traditional Hawaiian 
moon calendar that keeps track of 
fishing and farming seasons, and it 
ends each broadcast with an 'olelo 
rw 'eau (proverb). 

Instead of doing a word-for-word 

translation, the writers first compre
hend the entire English version, then 
rewrite it Hawaiian-style. One writ
er, Liko Rogers, explains that he 
"converts it into a Hawaiian thought 
process." For their participation in 
the program, IO language department 
students - five writers and five news
casters - receive class credit for 
"directed studies." Occasionally other 
Hawaiian-language students help 
write the stories. 

Haugen first conceived of "Ke 
Aolama" in the 

Hale Kuamo'o would like to open 
the system to high school and uni
versity students by late summer but 
first wants to take steps to ensure that 
expansion won't compromise the 
integrity of the Leoki system by intro
ducing use of English. Farther down 
the road, the resource center would 
like to put Leoki on the Internet ( a 
popular worldwide computer com
munications network) and bring 
members of the Mainland Hawaiian 
community here for training. 

Leoki furnishes 
'60s. He unsuc
cessfully pitched 
the idea to Hawaii 
Public Radio and 
several commercial 
stations before fi
nally persuading 
HPR General Man
ager AI Hulsen of 
its feasibility in 
1 993. The first 
newscast aired on 
Jan. 3 1  of this year 
with no sponsor
ship (since then 
K a m e h a m e h a  
Schools/Bishop Es
tate, Bank of Ha
waii and The 
Queen's Medical 
Center have com
mitted to one-year 
sponsorships). The 
newscast has re
ceived a great deal 

"Living language 
always has to 
adapt," says 
"Ke Aolama" co
producer 'Analu 
Okimoto, who 
believes the 
newscast is 
"helping the 
Hawaiian 
language to 
continue and 
persevere." 

the standard BBS 
fare: e-mail ("leka 
uila"); a calendar of 
events ("ku 'i ka 
lorw"); a "chat" ser
vice ("laina koleko
le") through which 
users can commu
nicate with each 
other "live" by typ
ing a message and 
getting an immedi
ate reply; and a 
forum area ("papa 
ha 'ina") where us
ers can read and 
post messages about 
a specific topic. 

Leoki also has a 
"voting booth," 
through which the 
system operators 
can ask a question 
of the student users, 

of positive feedback, and "Ke Ao
lama" producers are now hoping to 
lengthen their daily broadcast and 
engage their own staff reporters, 
maybe even to expand to television. 

Leoki, a Hawaiian-language com
puter bulletin board, or BBS, is being 
used by students of a younger variety 
in the state's Hawaiian-language 
immersion schools. The bulletin board 
is a joint collaboration of 'Aha Punana 
Leo, the Department of Education's 
immersion program, and Hale 
Kuamo'o, a Hawaiian-language 
resource center based at the University 
of Hawaii at Hilo. "Leoki" can be 
translated as "voice of the key" or 
"powerful voice," but, like many 
Hawaiian words, it has kaona, or hid
den meaning. Keola Donaghy, who, 
along with Keiki Kawai'ae'aand Keao 
NeSmith, has spent the last three years 
bringing the computer bulletin board 
to fruition, interprets "Leoki" as the 
"key to open the voice." 

As with "Ke Aoloma," part of set
ting up the BBS consisted of creat
ing new Hawaiian words, in this case 

who answer by 
checking a box. Private areas of the 
system are reserved for immersion 
teachers to swap lesson plans and 
post teaching materials. In addition, 
Hale Kuamo'o's Hawaiian Lexicon 
Committee maintains a data base of 
newly coined words. For linguistic 
accuracy Leoki uses a customized 
keyboard layout that includes the 
kahako (macron) and okina (glottal 
stop). Six people can use the free 
system simultaneously, and it can 
be upgraded in the future to support 
as many as 22 simultaneous users. 

Proponents stress that "Ke 
Aolama" and Leoki emphasize the 
importance of perpetuating Hawaiian 
culture through revitalizing the 
Hawaiian language. These projects 
promote Hawaiian not as a tourist
enticing vehicle or a novelty lan
guage but a legitimate living entity 
- one that is being used in con
junction with modern-day technol
ogy to enrich the community and 
beam the Hawaiian way of life into 
the 2 1 st century. • 

\Vhen it comes to 
your heart strings, 

don't lose sight of • 
your purse stnngs. 

THE PERFECI'CH'IICE . . .  an affordable 
Video Datin[l Servicef!>r bus p_rof�ionals. 

Cathy 0. Rodrigues - owner 

We won't "set" you up on dates ! 
You make the selections & you'll find 
The Perfect Choice is . . .  

CONFIDENTIAL, SAFE, FUN, 
COMFOimWLE eJ EFFECTIVE. 

Call today for a free consultation 
932 Ward Ave. 

6th floor, Honolulu Club 545-1 1 10 

S T O R A G E  S Y S T E M S  

FREE TRUCK AND DRIVER 

"From Your Door to Ours. " Short Term Stays DK! No Deposit! 

593-81 7 1  HAWAII'S SELF STORAGE 
LEADER FOR 18 YEARS 

840 Kawaiahao St. near Ward Avenue 



Continued from Page 1 

f f  f f f  ., .  

The 73-year-old Bagdikian, a small 
man whose glasses are suspended 
by a prominent Roman nose, carries 
himself like someone from another 
era. With his flat voice and tempered 
tone, he seems to embody the 
media's old image of a small-town 
schoolteacher: all kindness and wis
dom. But Bagdikian doesn't fool 
around when he talks; his words are 
pure lucidity, all pragmatism and 
logic, and he is as acutely aware of 
the forces that work to shape 
America's media as anyone in the 
country. 

Although Bagdikian's research on 
corporate ownership of the media 
might lend itself to alarm over Big 
Brother, he himself eschews fearful 
exaggerations. "I don't like conspir• 
cy theories," he told a questioner 
here. "They create paranoia." 
Bagdikian sticks instead to the 
facts, which are worse. His book 
chronicles buy-ups, shutdowns, 
shutouts, the censorship of Qews 
that would benefit the public, the 
promotion of ideas that benefit cor
porations, the firing of editors who 
don't produce huge profits and the 
hiring of those who do. 

"The problem is that we have aimed 
most of our news at the affluent middle 
dass because that's where the advertis
ing dollars come from. In broadcasting 
we have gone after ratings, which has 
translated into melodrama and violence: 
a car crash, a murder, a three-alarm fire." 

' 

"In the '80s journalists missed 
very profound stories like the sav• 
ings and loan scandal, Iran-Contra, 
homelessness," Bagdikian told the 
Honolulu chapter of the Society of 
Professional Journalists. "If Reagan 
said the sun was shining, journalists 
didn't look outside to see it was 
raining cats and dogs. Why the 
selective failure to ask the right 
questions? Corporate favors from 
the Reagan administration to big 
media businesses created a disincli
natlon to report stories that might 
upset things as they were. Reporting 
is now a function of a very large 
bureaucracy that's not always Inter
ested In the alms of Journallsm. A 
reporter's personal independence is 
encased In a hierarchy, and 

Media scholar Ben Bagdikian on corporate control 
of the news, the danger� of the "information 
superhighway" and the need for public involvement 

reporters don't bother to write sto
ries that aren't going to get 
published." 

Bagdiklan didn't talk too specifi
cally about Honolulu's media, except 
to note his opposition to 

Let 's start by talking about your book 
The Media Monopoly. When you 
wrote it in 1983, you did an amazing 
job of showing how roughly 50 
corporations controlled all of the film 
studios, book publishing houses, 
television stations, radio stations, 
daily newspapers, magazines and 
other sources of information in the 
country. Is it true that since then the 
number of corporations that control 
the American media has sunk to 20? 

Something like that - less than 23. 
And I used a very conservative measure. [The 
figure might actually be considered lower since] 
big companies now have joint ventures: Ted 

Turner is owned 
joint operating agreements, 
which circumvent antitrust 
laws to allow newspapers in 
the same market to share 
printing, distribution and 
other resources (J'Jle 
Honolulu Advertiser and the 

I n t e r v i e w  by 
J U L I A  S T E E L E  

partly by Time
Warner and part
ly by somebody 
else. You begin to 
get giants that are 
holding hands -

P h o t o g ra p h s  b y  
J E F F  H E L B E R G  

Honolulu Star-Bulletin have such an 
agreement). But Honolulu has cer
tainly not escaped the corporate
media trend: Both daily newspapers 
and all of the television stations 
that air local news are owned by 
Mainland corporations, as are all of 
the eight cable systems in the state. 

Among his fellow Unitarians on 
Sunday, Bagdlkian renewed the idea 
that a newspaper (and, by extension, 
all media) should operate In the 
name of equality and justice when 
he reiterated the aphorism "It is the 
duty of a newspaper to comfort the 
afflicted and afflict the 
comfortable." We talked with him 
last Monday. 
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sometimes with a 
dagger here and there but nevertheless hold
ing hands - and that's worrisome. 

Also, that figure doesn't express that the 
number of media have grown: cable, satellites, 
interactive computers that will act like TY. The 
picture has changed in the sense that there are 
new media which have become significant. 

You wrote in your book, "If mergers, 
acquisitions and takeovers continue at 
the present rate, one massive firm will 
be in virtual control of all major 
media by the 1990s. " It sounds like 
you still see the consolidating 
continuing. 

It looks that way. The size of the cor
porations gets enormously greater all 
the time. When The Media Monopoly was 
written, the biggest media merger was when 

Gannett bought Combined Communications 
Corp. for $400 million. When Bell Atlantic 
was going to merge with TO, the biggest cable 
company, it was going to be a $ 14  billion deal. 

It's a very interesting development, the tele
phone companies getting into the media busi
ness, because they have the wire that goes into 
the home. Their partnerships with the cable 
companies are natural technical partnerships, 
but how about someone with the only wire 
into your house saying, "We'll decide what 
goes over the wire." They would control both 
the conduit and the content of the conduit. 
That's very worrisome. I think there are 
prospects for a different kind of private con
trol of information than we had even 10 or 1 5  
years ago. 

Do you see government getting 
involved in the way that it did at the 
birth of radio and television, saying 
"this medium is for the public good" 
and seriously regulating it? 

Well, so far I don't see anything very 
convincing. But something better happen 
very soon because if it doesn't happen soon, 
it's not going to happen at all. If you don't 
mandate a reservation for public service on 
this information superhighway at the very 
beginning, what's going to come out of the 
free will of the owners is going to be minimal. 
They won't want too many things that will 
detract from their commercial channels. There 
should be pressure on government to study 
what should be reserved for school use, library 
use, community access, and it should be of a 
significant scale. I mean, how else will we use 
500 channels? You can now buy fake diamonds 
on three channels. What kind of social utility 
is there if you can buy fake diamonds on 20 
channels? 

This technology that's developing is the ideal 
one to begin to restore a sense of communica-

tion within communities. We now live largely 
in cities and towns that are too big for people 
to communicate personally and understand 
what's going on in their community. We're 
already connected by telephone wires, com
muting, watching local television, [but] these 
ways are inadequate for the modern society. If 
we're going to have 500 channels in every 
home, as we've been promised - or threat
ened [laughter] - something needs to be man
dated at the very beginning that says one-quarter 
or one-third of those channels have to be left 
open for whichever groups the community 
wants. 

Also, if we're moving toward a time when 
there will be a single wire into each of our 
homes with that wire controlled by one com
pany that also controls its content, we need a 
public body to monitor it, and we don't have 
that. 

That Orwellian future aside, what has 
corporate control done to information 
access today? How have all of these 
buy-ups affected the information that 
we can now get from our televisions, 
radios and newspapers? 

On major issues we probably get more 
competent journalism than we had 
before. The problem is that we have aimed 
most of our news, certainly printed news, at 
the affluent middle class because that's where 
the advertising dollars come from. In broad
casting we have gone after ratings, which has 
translated into melodrama and violence because 
if you want to prevent somebody from shift
ing the channel, you put on something grip
ping: a car crash, a murder, a three-alarm fire 
- you don't need talented writers for that. 
That revenue-enhancing commercialization 
tends to result in a lack of very specific, spe
cialized information. 

The media have tended to develop a stereo-
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"There's a burden on all of us to 
get more involved with our com
munication. That's a tough job: If 
you're a single mother, you don't 
have a lot of fTee time to be bring
ing pressure on newspapers and 
broadcast stations." 

type that people are not interested in issues. 
There are a lot of people who are not inter
ested in abstract issues, and we tend to say 
therefore that they're unintelligent or that 
they're simply not reachable. That isn't true. 
The auto worker whose job is in danger is very 
interested in what's happening in the auto
mobile industry; the checkout clerk at the super
market is very interested in the consolidation 
of supermarket chains - he or she will read 
about those subjects in considerable detail. 
The person who has a member of a family with 
a serious disease will read about that disease 
or watch a program about it. Things that touch 
people's lives have an enormous appeal to 
those people. That's what we have to provide 
our communications system for, and we don't 
do that very well. 

So how can people get more of the kind 
of news they really want reported into 
the newspaper or on the ai,waves? 

You either develop your own commu
nications system, or you belabor the 
big systems to do sometm,g about )'Ol8' 
interests. You write to the newspaper, the 
broadcast station. It's slow and it's discourag
ing, but it's about the only thing that you can 
do to keep alive a sense that you're not totally 
powerless and also to remind the people who 
do control large systems that people are watch
ing. Unfortunately, that sometimes translates 
into organized groups who press for things I 
don't like [laughter]. Now, if people press for 
things I like, I think that's great. But all I 'm 
saying is that there's a burden on all of us to 
get more involved with our communication. 
And that's a tough job because most people 
have lives that are very demanding. If you're 
a single mother, you don't have a lot of free 
time to be a full-time civic citizen bringing 
pressure on newspapers and broadcast stations. 

Sometimes it's difficult for the public to 
bring pressure to bear simply because 
people don 't know the things that aren 't 
getting reported. In one of your talks, 
when you were discussing the failure of 
many journalists to contextualize stories, 
you mentioned that Reagan cut low
income housing subsidies from 200,000 
a year to 17,000 a year when he took 
office, thereby creating the foundation of 
much of the homelessness we see today. I 
had no idea that had occurred, and I 
certainly couldn't have gotten mad at the 
media for not reporting it if I didn 't know 
about it in the first place. So how do 
people force journalists to give them 
vital information they don 't even know 
exists? 

There's no easy answer for that. Groups 
that are concerned [about various issues] can 
try to spread their influence. There are such 

"You can now buy fake 
diamonds on three 
channels. What kind of 
social utility is there if 
you can buy fake dia
monds on 20 
channels?" 

groups - Common Cause and Naderite kinds 
of groups in Washington. There are individu
als in the community; there are al ternative 
papers; there is that very long-term process, 
what researchers and academics call "propa
gation studies." How does a piece of infor
mation get out into the community? One person 
tells two others, they tell two others, and the 
pyramid grows. So those who have enough 
interest in public affairs and communication 
affairs become, in a sense, seedbeds for spread
ing information. 

Publications that are already sensitized keep 
their readers informed and make clear what 
they can do, and when election time comes, 
they can ask the candidates about their posi
tions. Publications can print the address for 
the Federal Communications Commission, the 
address for the White House Telecommu
nications Office. [Bagdikian especially encour
ages people to write the government and urge 
it to force the emerging cable industry to pro
vide adequate public access. (The FCC's 
address is 1 9 1 9  M St. NW, Washington, D.C. 
20554; the White House's is I 600 Pennsylvania 
Ave. NW, Washington, D.C. 20500.)) 

Candidates respond to all kinds of pressure, 
including corporate pressure and money-rais
ing pressure - which is terrible - but they 
have to get votes, and they have to careful about 
an issue that they think a lot of people care 
about. So they can go to the people who give 
them the big money and say, "Listen, if you 
still want me to be good for you on your issue, 
you've got to let me vote this way because a 
lot of people are upset about it" That's the kind 
of spongy, unofficial deal all politicians make 
between contending forces. We have to become 
a contending force, and we can do it with infor
mation and the spread of that information. 

A number of issues did come out of the grass 
roots. Twenty years ago the environmentalists 
were considered kooks, and the nuclear-freeze 
people were considered subversives, but they 
cut right across political lines and made the 
political system sit up and take notice. It's a 
long, slow process, and it takes people who 
begin with a very deep interest. 

It seems, too, that when it comes to 
getting their viewpoint in the news, 
consumers are really competing with 
the big-money factions, like the 
tobacco industry, who purchase 
advertising in the media. 

No question about It. But there's not usu
ally a total blank on the public's side - it just 
means that they have a tougher time getting 
in than the corporations. It's unfair and diffi
cult, but if it has any advantage, it's that [pub
lic-interest news is] so rare that when it appears 
people sit up and take notice. I always am sur
prised when I see something in the news like 
"The Food and Drug Administration says 
beware of Product X because it has these things 
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Zi 
Restaurants 

Adds 65 Parking Stalls 
to its Vineyard 

Location! 
For your convenience, we have added 65 parking stalls located right 
next to Zippy's at the former Chock Pang Clinic on Vineyard and 
Nuuanu. 

Come on over to Zippy's Vineyard anytime, day or night, and take 
advantage of the Special Offer below. 
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ordering at our Vineyard location and get Two for I 
the Price of One. Limit one coupon per visit. Offer I not valid with any other promotion or discount 

I programs. 

I Offer expires 5/31..1')4 HW 
I ••••••••••••• 

Oral lradilion Students will be Leam th,, 
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Pritchett 

MID-PACIFIC SCHOOL OF THE ARTS 

Theatre - Dance - Visual Arts - Music 

"Professional and very exciting student work" 

MAY PERFORMANCES 

IN THEATRE AND DANCE 

DANCE CONCERT 
Bakken Auditorium 
MAY 20 - 21 , 8 P.M. 
Friday and Saturday 

THEATRE ONE-ACTS 
in the Recital Hall 
MAY 26, 28-29 

Thursday, Saturday & Sunday 
Show #1 : May 26, 3:45 p.m. 
& May 29, 4 p.m. 

Show #2: May 26 
& May 28, 8 p.m. 

Mature themes may not be appropriate 
for young children. 

"' - -
TICKETS AVAILABLE AT THE DOOR. 

$5 ADULTS & $3 STUDENTS/SENIOR CITIZENS. 

CALL 973-5071 FOR INQUIRIES. 
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-LASER DISC RENTALS 
-GAMES FOR SNES/SEGA 
-ADULT TITLES 

FOR RENT/  FOR SALE 

Th is month's 
special . . .  
Rent two get Fr Limlt1 
one ee.�p�i�� 

,�Free 
m e m b e r s h i p " 

FreeA 
p a r k  i n g '\vithrmjoraeditrard 

1 695 KAPIOLANI BLVD. 
(corner Kapiolani 

and Atkinson) 
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Media 
i n  it that are bad for these kinds of 
people." It used to be that you never 
mentioned the brand name of an 
advertised product. You never said 
that a GM pick-up truck tends to 
explode on impact. 

So you think news that benefits 
the consumer is increasing? 
That's not the impression I got 
from your book. 
I think it's increasing because 
the sophistication and organi· 
zation of consumer and citizen 
interests is growing. I remem
ber when Ralph Nader was a nobody. 
Now he's a national figure. The media 
haven't quite recognized him as being 
one of the most important figures in 
our generation, but people at least 
recognize the name, and they are 
recipients of his work. And his is just 
one of many citizen organizations 
now. There's been a growth because 
there's been an absolute necessity to 
counter the rather unified approach 
by the corporate side. 

And as the American public gets 
used to hearing from consumer 
groups, more tend to get involved. 
That's a hopeful sign. I think that the 
magic of savage individualism -
the idea that anyone who makes 
money is serving a great purpose -
has been discredited to a very large 
degree. But we could go backward. 
As the economists have said, 
"Capitalism has two great charac
teristics: enormous creativity and 
enormous destructiveness." Success
ful societies have found a way to bal
ance the two. That balance must be 
found, or else the destructiveness 
will produce chaos and political insta
bility and eventually threaten the 
country as a whole. 

It seems that the alternative 
media grew out of many of 
the same impulses as the 
consumer movement. 
No question about it. 

Whfzt role do you think the 
alternative press will play in 
the future? 
Now some of the alternative 
papers are so established that 
they're beginning to look like 
the establishment papers! But 
on the whole the alternatives are rais
ing issues and reaching audiences 
and having an impact on their com
munities. They raise issues that reach 
a rather activist part of the popula
tion. The people who read them are 
more politically active, middle-class 
voters. 

In the '60s I walked down Haight
Ashbury in San Francisco and col
lected 22 different newspapers that 
were put out by the smallest sub
groups possible and filled with all 
kinds of psychedelic illustrations and 
writings, some of which were wild, 
some of which were interesting. But 
the point was that you had a popu
lation that was savvy. They knew 
how to use offset printing. 

Rock 'n' roll began outside the 
commercial medium with students 
swapping audio cassettes. Then the 
big record companies recognized 
that there was a huge audience out 
there, and they said, ''My God, let's 
get into it." So now you get rock 'n' 
roll in elevators. 

A lot of people would argue 

----�- - ----- ______ _, 

that corporate involvement 
destroyed rock's edge. It 
seems that may happen in 
the "alternative" media too. 
It's almost inevitably going to 
happen. The original motivations, 
energies and creativities tend to be 
moderated once the papers get estab
lished into successful money-mak
ing bureaucracies. But if they move 
[too much into the mainstream] , 
they'll be replaced by something else. 

In your book you mention 
the muckraking magazines 
that were started at the turn 
of the century and then 
bought up and neutralized a 
few years later. Do you see 
this happening to the 
emerging alternative press? 
There's a danger of that. Some 
dailies have tried to buy weeklies. 
Others have begun imitating them, 
but minus the politics and with 
more of the glitzy features. The real 
appeal that can't be imitated comes 
from the politics and the social 
views, which aren't reflected in the 
big media. 

In the late '60s, you testified 
against the formation of the 
Newspaper Preservatipn 
Act, which legalized joint 
operating agreements. Why? 
I was opposed, as had been 
both [Johnson's] Democratic 
and [ Nixon 's] Republican 
White Houses.. [Bagdikian writes 
in  a chapter of The Media 
Monopoly titled "Dear M r. 
President ... " that Nixon, his 
attorney general and Congress all 
opposed the act until Richard 
Berlin, CEO of the Hearst Corp., 
and several other big media owners 
wrote the president a letter in 1969 
urging that the law be passed and 
hinting none too subtly that 
Nixon's future campaign would not 
receive their support if it wasn't. 
Nixon reversed his position a few 
weeks later and the act passed.] 

I was opposed because it was a 
special exemption from antitrust laws 
for the newspaper industry, and there 
were a number of industries that could 
have said, "Well, we have a compa
ny that's in danger of failing. Let's 
have a partnership and a merger and 
a restraint of competition." That 
would be improper so I was against 
it. And I felt strongly after it passed 
that since the only justification for it 
was that news is a special product 
and that a paper was in danger of fail
ing, then I wanted the law to require 
mandatory disclosure of finances of 
the paper. We don't have that. 

Also, you should not permit what's 
happened in Miami, where the dom
inant paper was permitted to pay the 
second paper to go out of business. 
That's clearly contrary to antitrust 
laws. That's what I find uncon
scionable. 

I don't think there's any question 
that the act has permitted some sec
ond papers to stay alive that would 
otherwise have died. What I am very 
suspicious of is that now that joint 
operating agreements are established, 
there is a movement to get rid of the 
second paper because a company 
can make more money on just one. 
Where there are differences of a real 
kind between the two papers, the 
JOA is a plus. But I think it's a dan
gerous exception for business in gen
eral. ! 'think it's a favor for an industry 
which has lots of money. I 'm very 
suspicious of it. I think some of those 
papers will be absorbed. • 
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C A L E N D A R  

"Calendar" is a selective listing of arts, entertainment and other activities in the Honolulu area. Due to the capricious nature of life in the enterlainment world, dates, limes and locations are often subject to change without warning; movies are prone to switching theaters just days after Honolulu Weekly comes out. Avoid disappointment: Call ahead. 

Film 
Criticism by Bob Green unless otherwise noted. 'l, the Weekly 's dingbat of approval, indicates films of more-than-average interest. 
'l Al,gie Angie, a melodrama in comedic drag, is about self-definition, empowerment and breaking out. However, unlike other recent "journey" movies, it doesn't hit the road in its search for meaning. Instead, amid the concrete, the high-rises and the press of people, director Martha Coolidge's new film finds its answers within the tangle of familial bonds. -David K. Choo Marina Twins 'l Back Beat A cunning little sleeper about the days when Stu Sutcliffe and Pete Best were in the Beatles and there was no Ringo Starr around at all. It's a friendship story with hinted-at homoerotic subtexts, between John Lennon and Sutcliffe. Starring are Stephen Dorff and Ian Hart. Plenny black rock as appropriated by the young musicians playing in Germany. Recommended. Kahala 8-Plex, 
Peartridge West 
Bad Girls Inevitable exploitation pie about prostitutes, tired of being controlled by guys, going out and doing what guys have always done. Kiss kiss, bang bang. With Drew Barrymore and the suddenly hot Andie MacDowell. Peartridge 4-Plex 'l Being Human Robin Williams stars in this comedy-<lrama by writer/director Bill Forsyth 
(Local Hero) about a fellow traversing epochs of history looking for love and meaning. The first in a spate ci new time-travel comedies (fom Hanks in Forest Gump is next). Kabala 8-Plex 'l Belle Epoque Winner of this year's Oscar for Best Foreign Film, this story takes place in 1932 Spain, when the republic was born. The personal story is about the four daughters of one Don Manolo, who tries to keep an open mind when all four go after the same young army deserter. Directed by Fernando Trueba. Varsity Twins Brainscan Special effects abound in this film about interactive computers, virtual deaths becoming actual and teenage angst. Another pimple on the face of the American cinema. 

Art Pick 

With Eddie Furlong (The Terminator). 
Pear/ridge West 
Clean Slate A Dana Carvey comedy about a private eye whose rare form of amnesia makes every new day literally the first of his life. Well, isn't that special?Then again, maybe not. Enchanted Lake Cinema, Koko Marina 
Twins, Kuhio Twins, Peartridge West 
Crooklyn It's the early '70s in Brooklyn, setting and time for Spike Lee's new Afro comedy, starring Spike, his sister Joie and Alfre Woodard (Passion Fish). Kailua Theatre, Kuhio 
Twins, Peartridge West 1be Crow Brandon Lee stars in this ironic version of the underground 'zine about a working-class rock star who's killed and then comes back to seek revenge. Aika/i Twins, Kam rm,. 
In, Kaplo/ani, Koko Marina Twins, Mllilani 3-
Plex, Nanaku/1 Cinemas, Pear/ridge 4-Plex 'l Dragon: 1he Bruce Lee Story Oahu's Jason Scott Lee achieves instant stardom in this visually ambitious take on the life of Bruce Lee, the first worldwide Asian movie box--0ffice star. It's big, loud, vivid and nicely staged. Don't write Jason Lee off, though; his perfonnance in the much-better Map of the Human Heart is terrific in quite a different way. Kam Drive-In D2: 1be Mighty Ducks With both sequel and a new hockey team in town, Disney has spawned a franchise based on patented uplifi. Emilio Estevez and kids' hockey team return. The kids say all those witty sitcom things, and even the ice in this one makes some funny cracks. Not recommended. Kahala 8-Plex 8 Seconds Luke Perry stars in this biopic of rodeo great Lane Frost. Lot o' bull. Marina 
Twins, Peartridge West The Favor This story about a '90s love triangle brings new meaning to the term "kiss and tell." Stars Brad Pitt and Elizabeth McGovern. Peartrtdge West 'l Four Weddings and a Funeral This crafty, cunning movie is simply about, well, four weddings and a funeral. It evaporates practically before you're out of the theater lobby. But what the hell: Like a souffle, this may not be the answer to the complex demands of the human appetite, but it's nonetheless pretty damn tasty. Enchanted Lake Cinema, Kabala 
8-P/ex Hidden Hawaii An IMAX tourist--0riented tour of our state, featuring a Big Island volcano, a rain forest, Haleakala and the birth pangs of Loihi. Luckily for us, it has an environmental theme and does an OK job -as far as it goes. Music by Oscar-nominated Mark Isham (Never 
Cry Wol./J. IMAX Waikiki 

May 1 8  -- 24 

Music Pick 

Monster music weekend 
Get your hair together, people, cuz there's a downright shitload of righteous music hitting the Big Pine this week: • Anthrax Everything a band named after a deadly infectious disease should be and more. Not the place to look for Deadheads like Tipper Gore. After Dark, 1130 N Nimitz Hwy.: Fri 5/20, doors open at 7:30 p. m.; show at 8: 15. $1950. 533-2080 • Ken.nethJea.n and Sharon Isbin If Mozart is more your style than metal, then dig this classical gig presented by the newly funded ( with money the state withdrew from the troubled Honolulu Symphony) Chamber Music Hawaii. Internationally re�owned conductor Jean leads the brand-new 4.0-piece CMH chamber orchestra in a petfonnance of Haydn's first and last symphonies, with guest artist Isbin, founder of Juilliard's$Uitar depart· ment, perfonning Joaquin Rodrlgds Concierto de Aranjuez. First UnitedMet�ist Church, 1020S. Beretanta St.: Fri5/20&Stll 5/21, 8 p.m. $18. 595-2873 • The Life of Bob Marley OK, so this is more of a multimedia lecture than ·� concert; it's still a mosh-it-up must, mon. Few people know as much about the visionary king of reggae as deejay and music writer rujer Steffens, whose UH Summer Session presentation will include facts and anecdotes about Marley's life as well as rare video clips ffpm Steffens' extensive collection. Art Building Auditorium, UH Manoa Campus: Fri 5/20, 7 & 9 p.m. $5. 956-7866 . ,. • New Music Showcase Don't expect the New Music Seminar or South by Southwest at this mini confab, but at least .it's a�tart. About 5(Ylocal bands - including the Pagan Babies, Spiny Norman, Fiji, Lawai'a and more - showcase their talen� at S(o/eralcyenues for representatives from Columbia, RCA, Atlantic, Polygram, Virgin and other labels. Call the number below fo.r info on;ot!ief showcase events, like a panel led by David Cole and Robert ClivUles of the C&C Music Factory. After Dark (Sundaf night only)l. 113() N Nimitz Hwy.; Blue Zebra, Restaurant Row; Rock Cellar, 205 l.ewers St.: Fri 5/20 · Sun 5/22, 6 - 10 p.m. Pnce vanes la,> �ue. 8..'.39-5'431 • Pantera and White Zombie A double bill that puts Godzilla and Mothra to shame. Pantera 1s promoteqlJy its l;1bel with press-release gems like "primal, pulsating aggression," "bludgeQt¥ng ba · beats" and "machine-gun drumming." White Zombie is one of thos�· houlrock bands whose musical muse bears an uncanny resemblance td .reddy 

Liglrtnl!C Jack Aussie Paul Hogan ( Crocodile 
Dundee) tries a comeback in this comic west-

Krueger. After Dark, 1130 N Nimitz Hwy.: Tbur 5119, doors ope,'tt,t 7:30 p.m.; show at 8:15. $22. 533-2080 • Reggae Sunsplash The '94 touring version of this annual reggae Woodstock - which this year celebrates its 10th anniversary - features headliners Steel Pulse along with Shinehead, Dennis Brown, Marcia Griffiths and more. Blaisdell Arena, 777 Ward Aw.: Sat 5121, 6-30 p.m. $25. 591-2211 • Shonen Knife The rockahs from Os�. See our . cy on Page 13 for the intimate details. After'fk#"k, 1130 N. Ntmf.fz Hwy.: Sat 5/21, doors open at 7:30 p.m;; show at 8: 15, $12.§P plus one-drink minimum. 533-2089' 

em. Mercifully, this time Hogan does not direct. His choice, Simon Wincer (Lonesome Dow), is an inspired one. Pearlrtdge West 

in years in this un-PC comedy. With Sam Waterston ("I'll Fly Away") and Patty Hearst. Marina Twins 

Oki life into new art: Collsctlng stuff by Sharon Britt 

Major League II Baseball stuff (the Cleveland Indians in the cellar again) with returnees Tom Berenger and Charlie Sheen. But Wesley Snipes has not re-upped, so some of the first movie's central energy is missing. Peartridge West 
Naked Gun 33 1/3: The Final Insult Leslie Nielsen returns as police guy Frank Dreben in another "spoor (of what?) featuring big dumb jokes, visual puns and cartoonish defiance of the primary laws of physics. This thing should have been called Running on Empty. Koko Marina Twins, Peartridge 
West 

'l Sirens Norman Lindsay (Sam Neill) paints naughty pictures, and his naughtiest, The Crucifixion of Venus, is causing a stir. The painting, featuring a woman substituting for Christ, is scheduled to show in Australia's national exhibition (circa 1930), and insecure Australians are worried what the world (mainly their English cousins) will think. Oxfordeducated Rev. Anthony Campion (Hugh Grant), a young "progressive" on his way to his new outback parish, is sent to gently persuade the infamous artist to "replace" his painting. But the overnight visit to Lindsay's compound becomes a weekend stay, and while Rev. Campion jousts, his wife, Estella (Tara Fitzgerald), jiggles with the artists' three voluptuous and frequently nude models. There will be hell to pay. -D.K.C. Varsity Twins i Six Degrees Of Separation The shapeshifting commitments of liberals trying to keep up with PC trendiness is a natural subject for comedy, and John Guare's brilliant play Six 
Degrres of Separation plugs right into that undercurrent. In the film version, affluent New Yorkers Donald Sutherland and Stockard Channing ( who received a 1993 "best actress" Oscar nomination for her performance here) are conned by a young, gay black man pretending to be the son of Sidney Poitier. But out of that delicious conceit, another plot line emerges: The "liberal" wife develops a liberating identification with the young hustler. This is sophisticated comedy with real wit, real bite and real substance 

Time marches on 
Toe local husband-and-wife team of Douglas and Sharon Britt play off each other well in their marriage of media and ideas, "Old life New life,• which is on display at the Contemporary Museum gallery in the Alana Waikiki hotel through June 8. Douglas' furniture assemblages are funky and funny, a parade of wacky hybrids composed of discarded dumpyard junk and detritus that has washed up on Hawaii's beaches. The constructions are strategically deployed among a series of Sharon's elegant cibachrome photographs -solemn, gently nostalgic evocations of times past which fbcus on vanishing architecture and Hawaii's old plantation lifestyle. The couple's common leiunotif is an involvement with the Islands' past. Photographer Sharon's unerring eye is wonderfully evident in such pieces as Flemmings Cabin, in which a sunset reflected in the window of an old wooden shack conjures the odd illusion of a "real· world lurking inside the structure. A wry touch of humor surfaces in So Good So Mild, in which an old, peeling advertisement for Camel cigarettes reveals the plain old_ dromedary a�cest?r of today's. GQ beast named J�. . . Douglas' concoctions appeal more as exercises in whimsical ingenwty than as objets d art. Tall Cat 1s an elongate� cabinet poised perkily on a haunch-shaped pair of chair legs, while Honolulu � a combo.of drawers and_ cupboards arranged like .the prow of a boat over an old ironing board stand. Chair to Chair fuses two chair backs to a Slllgle seat and, like most of the work on display, provokes an instant double take. -Nilzkj Ty-Tomkins 
Old Ufe New Ufe: The contemporary Museum at the Alana Waikiki, 1956 Ala Moana: 7 a.m. • 9 p.m. daily through 6/8. Free. 
526-1322 

No Escape The year is 2022; a Marine captain (Ray Liotta, in his first action lead) is sent to a distant island (due to budgetary considerations, of course) where he engineers an escape from Big Brother. Retro, retro, retro. Waikiki No. 3, Kam Drive-In 
The Paper Ron Howard (Far and Away) directed this slick confection about big-city newspapers, competition and reconciliation. As artificial as they come but well cast: Michael Keaton is an editor with a big story about to break; Glenn Close is his bitchy managing editor; Marisa Tomei is his pregnant wife. Also along are Robert Duvall and Randy Quaid. There are those who find it very funny. Kabala 8-Plex, Mllllani 3-Ptex 'l Serial Mom John Waters (Pink Flamingoes) is back in top form, as the bad-taste king essays the story of an all-American mom who'll kill you if you don't keep your room clean, boys and girls. Kathleen Turner has her best role 

May 18, 1994 • Honolulu Week.Zy • 9 



.. ...  _ ...... _. .. . . .  · -.� .. ..... 

MOVIEHOUSES 
Film locations and times are subject to change. 

Please call venues for latest iiiformation. 

Town Central 
Kapiolanl Kam Drive-ln 1646 Kapiolani Blvd. 973-5633 98-850 Moanalua Rd. 483-5533 
7.be Crow 3 Ninjas Kick Back, No Escape, The Crow, 
Varsity Twins Dmgon: 7.be Bruce J.ee Story 1106 University Ave. 973-5833 Mililani 3-Plex 
Belle IJpoque, Sirens Mililani Town Center, 95-1249 Meheula Pkwy. 

625-3886 
Waikiki The Crow, 3 Ninjas Kick Back, 1b1,mbelina, 'Jbe 

Paper IMAX Theatre Waikiki Pealfridge 4-Plex 325 Seaside Ave. $7.50. 923-4629 Pearlridge Center 98-1005 Moanalua Rd. -i83-Hidden Hau,ai� 11 a.rn., I: IO, 3, 5, 7 & 9 p.m. 5233 Tropical Rainforest, 2, 4 & 8 p.m The Crow, Bad Girls, 3 Ninjas Kick Back Kuhlo Twins 2095 Kuhio Ave. 973-5433 Pealfridge West 
Clean Slate, 1breeso111e, Crooklyn Pearlridge Center, 98-1005 Moanalua Rd. 483-5333 Marina Twins Back Beat, lig_htning]ack, 7breesome, Sunlivi11g 1765 Ala .Moana Blvd 973-5733 the Game, Naked Gun 33 J/3, Brain.scan, 8 Angie, Serial Mom, 8 Seconds Seconds, The Famr, Major I.eague D., Clean 
Wailuld No. 3 Slate, Crook&,n Kalakaua at Seaside Ave. 971-5133 
No&ape West 
Waikiki Twins Nanakull Cinemas Seaside at Kalakaua Ave. 971-5033 87-2070 Farrington H�. 668-sn5 W11e11 a Man Lo1.1es a Woman, With Honors The Crow, 3 Nirtjas K:' Back 
East Art & Revival Houses 
Aikahi Twins Movie Museum Alkahi Parle Center, 25 K.aneohe Bay Dr. 254- 3566 Harding Ave. $5. 735-Bnl 1330 Dear Detectiw a.k.a. Dear Jnsp«tor (1977), 3 Ninjas Kick Back, 1be Crow 
Enchanted Lake Cinema Thur 5/19, 8 p.m.; Sat 5/21, 3, 5:30 & 8 �-m., 
1060 Keolu Dr. 263-4171 The Mad Adventures of "Rabbi"Jacob (1 74), 
Clean Slate, When aMan iJ:Jves a Woman, Four Fri 5/20, 8,r·i Sun 5/22, 3, 5:30 & 8 p.m. 
Weddings and a Funeral Ta,gets<1 D, Mon 5/23, 6 & 8 p.m. 
Kahala 8-Plex UH Art Auditorium UH Manoa ca;us. $4 general; $3 srudents, Kabala Mall, 4211 Waialae Ave. 733-6233 seniors. 956-7 D2· 1be Mighty Ducks, The Paper, Four �ie(l992), Wed 5/18, 7 p.m. Family Prayers Weddings and a Funera� 7bumbelfna, 3 ( 2), Wed 5/18, 9:30 p.m. Freud I.eaves Home Ninjas Kick Back, Back Bea� White Fang 2, Six (1991), Sat 5/19,1Jjm.; �� 5/21, 9:30 p.m. Degrees of Separation, Being Ht1man Poor Butterfly(l , Sat ,, 19, 9 p.m.; Sat 5/21, Kailua Theatre 345 Hahani St. 261-9103 7:30 p.m. Zebrabead 0992), Sun 5/22, 7 p.m. 
Crooklyn Cup Final (G'marGitllya)(1991), Sun 5/22, 9 
Koko Marina Twins 

km. $4 general; $3 students, seniors. 
uykeridaJI Aaditorium Koko Marina Shopping Center, 7192 UH Manoa campus. $3. 526-6804 Kalanianaole Hwy. 397-6133 Nitrate K�(l993), Fri 5/20, 7 p.m. Clean Slate, Naked Gun 33 113, 7be Crow 

- and, for once, this sort of thing doesn't die dog. Directed, in his debut, by "thirtysome- some chuckles and even a few belly laughs, if of terminal sophistication. Kaha/a 8-Plex thing" star Ken Olin. Kaha/a 8-Plex you can enter into the spirit of the thing. (In i Surviving the Game Spike Lee's favorite With Honors This is just another assembly- French with subtitles.) Movie Museum ex-cinematographer, Ernest Dickerson, directs line social climber from a big studio (Warner) i Nitrate Kisses (1993) A heroic work of revi-this allegorical thriller about a black man who that wants to seem importan� to wrestle (WWF sionist filmmaking, this 85-minute docustudy, thinks he's guiding some white hunters but style) with big, relevant subjects: the plight combining found footage and new scenes, who then discovers that he's the prey. With of the homeles.5, the poetry of Walt Whitman, attempts to fill in the gaps of what director Ice T, Chales Dutton and Rutger Hauer. the snobbery implicit in Harvard insularism, Barbara Hammer calls "the repressed and Cinematography by the great Bojan Bazelli. the effect of asbestos on the lungs and, of marginalized history" of gay women and men 
Pear/ridge West course, true love. This movie's pretentious, since WWl. The far-ranging footage - some 
3 Ninjas Kick Back Victor Wong plays grand- upwardly mobile yearnings are vast, but its shot for this film, some appropriated by author-pa aiding our three pubescent heroes in beat- paint-by-the-numbers execution is, at best, ities and "lost" - covers diverse topics from ing up the bad guys. The second sequel in half vast. \Vitb Honors is without shame. American writer Willa Cather's attempt to cover the cloying kiddie series. Aikahi Twins, Kabala Waikiki Twins her lesbian past (lest she be no longer consid-
8Plex, Kam Drive-In, Mililani 3-Plex, Nanakuli ered a "major" writer) and the treatment of 
Cinemas, Pear/ridge 4-Plex Short Runs & homosexuals in Nazi Germany to interviews i Threesome Being sold very carefully is with female and male couples. What emerges 

Revivals this clever comedy about three college room- quite simply d.is.5olves stereotypic notions held mates (one lady, two guys) who go through i Cup Final (G'mar Giviya) (1991) Celebrated by authoritarian heterosexuals and homosex-various forms of attraction. The film itself flirts uals with internalized homophobia. Made for a little with homoeroticism. A sleeper of sorts, cult film - a comedy-drama with allegorical less than $40,000, this is clearly a labor of love cautiously recommended. Kuhio Twins, touches -about the relationship between PLO for Hammer, a pas.5ionate (subjective) film that 
Pear/ridge West captors and an Israeli soldier. Sports prove to helps adjust our perspective. Highly recom-i Thumbelina Hans Christian Andersen's be the only bond these enemies have. Highly mended. Kuykendall Auditorium (public domain) fairy tale gets the animator's recommended. Part of the Jewish Film Festival. i Poor Butterfly (1986) Critics describe Raul treatment (courtesy director Don Bluth): very UH Art Auditorium de Torre's movie as a "tour de force." It's about late-'30s/early-'40s Disney style, songs (by Dea Detective (a.k.a. Dear Inspector) (1977) a Buenos Aires radio star who manges to come Barry Ma nil ow) and celebrity voices ( Carol Very French comedy about a woman cop hunt- to terms with her heritage in Argentina on the Channing, Charo, et al.). The mythopoetic ing a killer while she rekindles an old romance, eve of the Nazi defeat. Part of the Jewish Film underpinnings (and psychological resonance) sort of. With Annie Giradot and Phillippe Noiret Festival. (This showing is co-sponsored by the of the tale have been jettisoned, but what else Directed by Phillippe DeBroca. In idiomatic Jewish Federation of Hawaii.) Highly recom-is new? As middle clas.5 as it gets. Kaha/a 8- French. Movie Museum mended. UH Art Auditorium 
Plex, Mililani 3-Plex 'i Family Prayers (1992) It's L.A. in the 1960s, i Sophie (1992) Actres.5 Liv Ullmann made 
Tropical Rainforest IMAX's newest offering and all is not well in the life of about-to-be Bar her directoral debut with this Jewish-themed takes you to rain forests around the globe and Mitzvahed 13-year-old Andrew: His family is story, set in the 1800s, about a young lady faced explains their evolution and their importance coming a part. Starring Joe Mantegna and the with an arranged marriage. It's been a big hit to humankind. There's nothing here that you underrated Anne Archer. Part of the Jewish Film at various Mainland film festivals. Part of the haven't already seen on cable - just bigger Festival. UH Art Auditorium Jewish Film Festival. UH Art Auditorium and louder. IMAX Theatre Waikiki Freud Leaves Home (1991) A Jewish family i Targets (1968) A seminal event in the his-When a Man Loves a Woman A phony script gathers in Stockholm to rejoice at the liOth birth- tory of the "horror" film: Old-fashioned scare can't dampen the performance of Meg Ryan day of their holocaust-survivor matriarch. figures as represented by the movie star Orloc in this tale of a young couple whose seem- Directed by Susan Bier. Part of the Jewish Film (Boris Karloff in his last great performance) ingly wondrous marriage comes apart because Festival. UH Art Auditorium can't hold a candle to the random terrors of the of her heavy drinking. Co-Slarring Andy Garcia. i The Mad Adventures of MRabbr Jacob soulles.5 modem world, populated by snipers, 
Enchanted Lake Cinema, Waikiki Twins (1974) Hilarious "old-fashioned" slapstick film pissed-off postal clerks, serial killers, the erup-i White Fang 2 Hawaii's Hiro Narita (Never about a bigoted busines.5 type who must dis- tion of madnes.5 in the workaday world. Karloff 
Cry Wolf) photographed this Disney sequel guise himself as a rabbi. The movie is uneven himself knew it was about his own career. And, to last year's sleeper hit about a boy and his but some of the scenes are inspired. Good for in his directoral debut, film critic and theorist 

Continued on Page 12 

Evenings Made For Superstars. 

Complete with fine dining, world-class theatre 

and even a little schmoozing with the stars. 

£njoy a lavish pre-show, 

seven-course dinner at the 

Honolulu Club together with a 

spectacular showing of the 
HONOLULU 

CLUB 

latest Broadway production to hit Honolulu, 

Jesus Christ Superstar, across the 

street at the Neal Blaisdell Concert Halli 

And on opening night, meet the performers 

at an exclusive cast party at the Club 

following the show! 

TICKET PACKAGES 

Tuesday, May 3 1  - Opening Night 
Performances every evening from June I through June 12 .  

Ticket packages include dinner, show ticket and parking. 
Packages from $96 per person. 
Cost for the opening night ticket package is $ 1 1 1  per person and 
includes dinner, show ticket, parking and cast party. 

For reservations or more information, 
call the Honolulu Club at 543-3909. 

' 
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'Ilns SUMMER AT MANDA lllGHLIGHT 
BRINGS TOGETHER AFRICAN 
AMERICAN ARTISTS, 
SCHOLARS, FILMMAKERS, 
AND LEADERS TO EXAMINE * 
THE SIGNIFICANT AFRICAN 
AMERICAN PRESENCE IN 
AMERICAN CULTURE, A PRESENCE ONCE 
IGNORED IN THE STANDARD 
LITERATURE OF AMERICAN STUDIES. 
AFRICAN AMERICAN VISIONS FEATURES 
THE FREE PUBLIC LECTURES, CONCERTS, 
FILMS, SPECIAL CREDIT COURSES, AND 
EXHIBITS DESCRIBED ON PAGES 2-4. 

African American quilt-Banana Split. Courtesy of Eli Leon 

* 

Readings/Concerts/Lecture-Demonstration 

Persons with disability related access needs are encouraged to contact (Vm 956-7221 .  Sweet Honey events are sign-language interpreted. 
SWE ET HON EY I N  TH E ROCK 
The internationally acclaimed a cappella singing 
group makes its Hawai'i debut during a major 
tour of North America, Europe, and the Pacific 
region. The group's newest release, Still on the 
Journey, is an exquisite collection of love songs, 
folk music, blues, gospel, jazz and rap. 

Founded in 1973 by Bernice Johnson Reagon, 
this ensemble of African American women, whose 
members excel in music, scholarship, education, 
and activism, offers a joyful artistry that imbues 
audiences with a spirit of freedom. 

Reading/Book-signing Party 
The members of Sweet Honey read from their new 
book, We Who Believe in Freedom, which chronicles 
the group's history. 
Wednesday, June 8, 7:30pm 
Orvis Auditorium 
Free 

Concerts 
The musical events of the season. 
Thursday and Friday, June 9 & 10, 
8:00pm 
Dillingham Auditorium, Punahou Schools campus 
$25 general, $22 students/senior citizens 
See page 4 for more Summer Session ticket infor
mation. 

Public Lecture/Demonstration 
WAY OF A HAND: SONGS IN THE TuNE OF SIGN 
Shirley Childress Johnson, the group's innovative 
sign interpreter since 1980, grew up as a hearing 
member of a deaf family. She talks about her life 
and her approach to signing for music, with per
formances by workshop participants. 
Sunday, June 12, 4:00pm 
Imin Center, Jefferson Hall 
Free 

CO-SPONSORED BY EWC ARTS PROGRAM, GALLAUDET UNIVERSITY REGIONAL CENTER, NUUANU 
CONGREGATIONAL CHURCH / THE WOMEN OF NUUANU, UH KOKUA OFFICE, UH WOMEN'S CAMPUS CLUB, 
AND THE UHM COMMISSION ON DIVERSITY. 

I -+-+ 
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Free Public Humanities Institute 

African American Visions 
Noted African American scholars and artists discuss a variety of topics. Project director for the humanities program is Kathryn Takara; principal humanities scholar is Mark Helbling. To participate, register in advance by using the noncredit form on page 81 of the UHM Summer Session Catalog. 

Visiting Participants 
Marie Jeanne (Monni) 

Adams is an associate in African and Oceanic Ethnology, Peabody Museum, Harvard University. Her research interests are in Indonesia and Africa (Ivory Coast and Zaire). 
Dennis Brutus is a poet, activist, scholar, and author of numerous books. Born in Rhodesia (now Zimbabwe), Brutus has been an outspoken critic of apartheid and was imprisoned in isolation. In 1983, he received political asylum in the US. He has received honorary doctoral degrees from several American 

Barbara T. Christian, professor of African American Studies, University of California, Berkeley, has won awards for her teaching and publications on African American literature. She was born in St. Thomas, Virgin Islands, graduated cum laude from Marquette University in Wisconsin, and received her masters and doctorate from Columbia University. 
Walter 0. Evans is a Detroit physician whose collection of African American art has received national attention. A lover of both art and literature since his youth, Evans frequented numerous art museums and galleries: "What moved me," he says, "was that in all my visits to the museums of the world, I almost never saw any art by African Americans." Thus began his extensive collection of artworks. 

Paul Finkelman is associate professor of history, Virginia Technical University, and author of numerous books and articles on the history of American slavery and law. His Soul Goes Marching On- Responses to the John Brown Raid will soon be published by U. of Virginia Press. 
Percy C. Hintzen, associate professor and vice chairperson of the AfroAmerican Studies Department, University of California, Berkeley, is noted for his studies on ethnic politics in the Caribbean and Guyana. 
Eli Leon is a collector and scholar of African American quilts who lives in Oakland, California. His collections are exhibited by the San Francisco Craft and Folk Art Museum. 
Manning Marable, activist-scholar, is professor of history and political science, and director of the Institute for Research in African American Studies at Columbia University. He is author of numerous books including Black Water: Historical Essays; The Crisis of 

Color and Democracy; Race Reform and Rebellion; African and Caribbean Politics; and W. E. B. DuBois: Black Radical Democrat. 
Halifu Osumare is a dancer/ choreographer/ educator specializing in dance in the African Diaspora. She is founding director of the national dance festival, Black Choreographers Moving Taward the 21st Century. 
Ishmael Reed is a novelist, critic, iconoclast, essayist. His novels include The Terrible Twos, Japanese by Spring, Freeumce Pallbearers, Mumbo Jumbo and 

The lAst Days of Louisiana Red. His most recent collection of nonfiction is Airing Dirty lAundry. He has been on the faculty of University of California, Berkeley, for 20 years. 
Theresa Singleton is a curator of historical archaeology at the Smithsonian's National Museum of Natural History. She has curated several exhibitions and edited the Archaeology of Slavery 



Public Humanities Institute Schedule 

MONDAY, J UNE 20 
Visions: Cultural Explainers 
A slide-illustrated talk by the noted 
artist Pat Ward Williams. 

7:30pm, Art Bldg. Auditorium 
Free 

TUESDAY, J UNE 21 
Campus Center Ballroom, free 

9:00-10:15am - "Africa & Afro
America I: African Perspectives in 
Perspective" by Dennis Brutus 

10:15-1 1 :30am - "Africa & Afro
America II: The Diffusion of African 
Culture in the New World" by Monni 
Adams 

1 1 :45-1 :1 5pm - No-host lunch 
Keynote Speaker: Manning Marable, 
"African American Vision and 
Multiculturalism" 

1:1 5-2:30pm - "Africa & Afro
America II: The Harlem Renaissance: W. 
E. B. DuBois, Alain Locke, Langston 
Hughes, Claude McKay & Zora Neale 
Hurston" by Mark Helbling & Kathryn 
Takara 

2:45-4:00pm - "The Politics of Race 
and Ethnicity'' by Paul Finkelman 

7:00-8:lOpm - An Evening with ' Maya Angelou (see right) 

• • • • • • • • • • • • • • • • 
and Plantation Life. She is currently 
at work on another book, "I, Too, am America": Studies in African American Archaeology. 

"Dub "Warrior is a descendent of the 
Seminole-Negro Indian Scouts, 
which was one of the most effec
tive units of the U.S. Army in the 
late 19th century along the Texas 
frontier. The Scouts consisted of 
recruits from the descendents of 
Seminoles (originally from Florida 
and relocated to present-day 
Oklahoma) and African American 
intermarriages. The Seminoles pro
tected many runaway slaves in 
Florida. 

Richard Westmacott 
is professor of 
landscape architec
ture, University of 
Georgia, and 
author of numer
ous publications 
including The Gardens & Yards of African Americans in the Rural South. 

Pat Ward Williams is an artist who 
works in the medium of photogra
phy and also associate professor of 
art, University of California-Irvine. 

Olly Wilson is a composer and also 
professor and chairperson of the 
music department, University of 
California, Berkeley. 
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WEDNESDAY, JUNE 22 
Kapi'olani Community College Day 
'Ohi'a Room 118, free 

9:00-10:15am - ''Material Culture I: 
The Heritage of Buildings" by William R. 
Chapman 

10:15-1 1 :lOam - ''Material Culture II: 
Plantation Archeology'' by Theresa 
Singleton 

1 1 :45am-1 :15pm - No-host lunch at 
the KCC Cafeteria with African 
American poetry readings; talk on histo
ry of African American poetry by 
Herbert Woodward Martin 

1 :15-2:lOpm - "Folk Culture I: 
African American Gardens & Yards" by 
Richard Westmacott 

2:45-4:00pm - ''Folk Culture II: 
Quiltmaking: Elements of African 
Aesthetics in American Patchwork" by 
Eli Leon 

7:30-9:00pm, Maile Theatre, KCC, free 
"Dance: African American Traditions" -
lectures with video: Halifu Osumare 
("African Aesthetics in African American 
Social Dance") and Gregg Lizenbery 
("Donald McKayle: Contemporary 
African American Choreographer") 

THURSDAY, J U NE 23 
Campus Center Ballroom, free 

9:00-10:15am - "African Americans 
in the World of Science" by Percy 
Hintzen 

10:15-1 1 :lOam - ''The Music that is 
American: The Contemporary Scene" by 
Olly Wilson 

1 1 :45-1 :15pm - No-host lunch 
Performance by the Radford High School 
African American Dance Club, directed 
by Desiree Cremer 

2:45-4:00pm - ''The Music that is 
American: Jazz, Rap, Rock & Roll" with 
Willard Jenkins, Jr., Jay Junker, and 
Halifu Osumare. Moderated by Olly 
Wilson. 

8:00pm, Keoni Auditorium, Jefferson 
Hall, EWC, free 
Special Double Program 
F R E E  P U B L I C  TAL K  
"Demystifying Jazz" by Willard Jenkins, 
Jr., executive director of the National 
Jazz Service Organization. Jenkins' range 
of activities includes teaching jazz histo
ry at Cleveland State University and 
hosting radio shows on jazz in Ohio, 
Minneapolis and Washington, DC. Join a 
spirited discussion of what is and isn't 
jazz, and why. 
DRAMATIC PRESENTATION 
"Paul Laurence Dunbar and His Times" 
by Herbert Woodward Martin. Poet-in
residence at the University of Dayton, 
Martin is noted for his dramatic enact
ment of Dunbar (1872-1906), the first 
black writer and poet to receive national 
fame . 
CO-SPONSORED BY EAST-WEST CENTER ARTS 
PROGRAM. 

��}(_�fu:41zgel wright, and the best-selling author of such Works as I Know Why the Caged Bird Sings and, most recently, Wouldn't Take Nothing for My Journ Now. A renaissance wo� Dr. Angelou has also Writt produced, directed 
en, 

, com-posed, and perfonned f, r di or � o, recordings, and televis10n, receiving th e coveted Golden Eagle Award for her PBS special "Afr Am th Art ' o- encan in e s." 
Beginnin 

dr 
g With a career in ama and dance Dr An 1 · ' · ge ou's 

:t�r�sts expanded to political 1 ctiVJsm and education. In the 960s, at the request of Dr Martin Luther Kin h · 
th h 

g, s e became e nort em din coor ator for th Southern Christian Leadershi 
e 

Conference. She has been 
p 

ap . pointed to ma1·or comn..;n . 
b b .. uuu,SIOns y oth Presidents Ford and Carter, and recited a smr· . . mg 

�ngmal poem for the inau�ation of President Clint Dr on . . Angelou has received countless award . h s m er many 

Public Humanities Institute Schedule cont'd. 
FRIDAY, J U NE 24 

Campus Center Ballroom, free 
9:00-10:1 5  am - "Hawai'i and the 
African American Experience: Past and 
Present'' 
Panel: Kathryn Takara, Jay Hefron, and 
Jose Villa 

10:15-1 1 :lOam -

" African Americans in Hawai'i" 
Panel: Lorraine Dale Henderson, 
Johnnie Mae Sanders, Andre Wooten, 
Cliff Wright, Miles Jackson, and 
Kathryn Takara 

1 1 :45-1 :15pm - No-host Lunch 
"Conjuring Reality'' -Readings by 
Ishmael Reed 

1:1 5-2:lOpm - "Images of African 
Americans in the Media" 
Panel: Barbara Christian, John O'Neal, 
and Ishmael Reed 

2:45-4:00pm - "Visions of the Future: 
African Americans in a Multicultural 
America" 
Remarks by Manthia Diawara: ''Malcolm 
X: Culturalist or Conversionist?" 
Responses by Barbara Christian, Brenda 
Flanagan, Paul Finkelman, and Percy 0 . 
Hintzen. Introduced by Geoffrey White 
and presented by the East-West Center . 

4:00-4:15pm - Concluding Remarks 
by Mark Helbling 0 
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For other African American Visions 
events, see page 4. 

AFRICAN AMERICAN VISIONS: A CELEBRATION 
•·• IS FUNDED IN PART BY THE HAWAl'I 
� COMMITTEE FOR THE HUMANITIES AND THE 
STATE FOUNDATION ON CULTURE AND THE 
ARTS. THE PROGRAM IS PRESENTED BY UHM 
SUMMER SESSION, AND CO-SPONSORED BY THE 
GRADUATE SCHOOL OF LIBRARY AND INFORMA· 
TION STUDIES IN COOPERATION WITH THE UHM 
COUEGE OF ARTS AND SCIENCES, UHM 
CAMPUS CENTER AND STUDENT ACTIVITIES, 
ASUH, l<APl'OLANI COMMUNITY COLLEGE, 
EAST•WEST CENTER. UHM S.E.E.D.S • 
PROGRAM, UH OFFICE OF RESEARCH 

RELATIONS, THE HONOLULU WEEKLY, HAWAl'I 

LITERARY ARTS COUNCIL. UHM COMMISSION 

ON DIVERSITY; UH COMMISSION ON THE STATUS 

OF WOMEN; THE LINKS, INc.-HAWAl'I 

CHAPTER; STATE MANAGEMENT SERVICES; 

ALPHA PHI ALPHA FRATERNITY-MU BETA 

LAMBDA CHAPTER; ALPHA KAPPA ALPHA 

SORORITY, INC.-1.AMBDA CHI OMEGA CHAPTER; 

AND THE UHM CLERICAL AsSOCIATION. 

ADDITIONAL SUPPORT PROVIDED BY UNITED 

AIRLINES AND HAWAl'I PRINCE 

HOTEL-WAIKIKI. Co-CHAIRS: MILES 

JACKSON, DEAN OF THE GRADUATE 

SCHOOL OF LIBRARY STUDIES AND 

VICTOR KOBAYASHI, DEAN OF 

SUMMER SESSION. 
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PRESENTATIONS & EXH I B ITIONS 

June 20 - July 22 
Art Exhibit 

Highlights of the Walter 0. 
Evans Collection 
An exhibition of works by outstanding African 
American artists. 

M-F, 10:00am-4:00pm; closed Saturdays; 
Sundays, noon-4:00pm 

Art Gallery, Art Building 
free 

Friday, June 24 
Performance 

Don't Start Me to Talking or 
I'll Tell Everything I Know 

THE LIFE & WRITINGS OF 
JUNEBUG }ABBO }ONES 

By John O'Neal 
Junebug Jabbo Jones symbolizes the wis
dom of the common folk. Drawn from rich 
African American oral traditions, Junebug 

weaves his observations of life into 
1 

I revealing stories, rhymes, and 

� 
songs that are satiric, touch-

, ing, uproariously funny -
always celebrating the irre

pressible human spirit. John 
O'Neal is an award-win-

ning playwright, actor, 
and stage director 
who was one of the 
founders of the Free 
Southern Theatre in 
1963. 

:- 8:00pm 
\ Orvis Auditorium 

$12 general, $10 
students/ 
senior citizens 

See below for 
more ticket 
information. 

Sunday, June 26 
Public Lecture 

In Praise of 
Older Women 
and Other 
Crimes 
By Brenda Flanagan 
Originally from the Brenda Flanagan 

Caribbean, this award-winning poet, play
wright, and novelist is a professor at Eastern 
Michigan University. 
SUPPORTED IN PART BY THE UHM NATIONAL 
ENDOWMENT FOR THE ARTS FUND. 

2:00pm 
Art Bldg. Auditorium 
free 

Tuesday, June 28 
Public Lecture 

Afro-Seminole Indians: 
Their Story from Florida 
to Oklahoma and Texas 
By Dub Warrior 
A descendent of the Black Seminole 
Indian Scouts discusses his heritage. 

7:30pm 
Kuykendall Auditorium 
free 

May-June 
Library Exhibition 

Exhibit on Afro-Seminole 
Indians 
On display at Hamilton Library. 

Wednesday, June 29 
Literary Reading 

One Dark Body 
by Charlotte Watson 
Sherman 
The author of the collec
tion of stories Killing 
Color (1992) and the 
novel One Dark Body 
(1993) reads from her 
works. 

7:30pm 
Art Bldg. Auditorium 
free 

PRESENTED BY THE HAWAl'I LITERARY ARTS 
COUNCIL. 

Tuesday, July 5 
Public Lecture 

Vibration Cooking or the 
Travel Notes of a 
Geechee Girl 
By Vertamae Smart-Grosvenor 
An award-winning poet, actress 
(Daughters of the Dust), writer, and culi
nary anthropologist, Ms. Smart
Grosvenor grew up in the Lowlands of 
South Carolina, where her first lan
guage was Gullah. She is the producer 
and host of the "Horizons" documen
taries for National Public Radio. 

7:30pm 
Kuykendall Auditorium 
free 

Tuesday, July 5 
Performance 

Folk Music Legend Odetta 
in Concert! 
For tickets and more information, call 
the Academy at 532-8700. 

8:00pm 
Academy of Arts Theatre 
admission 0 

F I LM SERI ES 

J U N E  2 5 ,  2 6 ,  J U LY 1 - 4  7 : 3 0 p m  
Art Bldg. Auditorium 
$4 general; $3 students/senior citizens. Tickets available at 
the door, Art Building Auditorium, one-half hour before 
screenings. 

June 25 & 26 Special presentation to be announced. 

July 1 & 2 

Daughters of the Dust 
by Julie Dash 
1991, 113 mins., 35mm 

Winner of the Best 
Cinematography award 
at the 1991 Sundance Film 
Festival, this film is a 
landmark achievement 
for African American cin

ema. It has been described as the first film to successfully trans
late to the screen the sensiblities found in contemporary black 
writers such as Toni Morrison and Alice Walker. 

This hauntingly beautiful tale is set at the tum-of-the-century on 
one of the sea islands off the Georgia coast. It portrays the 
unique culture of the Gullah 
people by focusing on the 
extended Peazant family as its 
members struggle with the deci
sion to leave the island and 
move north. Memories of their 
Gullah history and its African 
roots come rising to the surface 
as time passes for this first 
African American culture. 

Laurel Avenue 

July 3 & 4  

Laurel 
Avenue 
by Carl Franklin 

Daughters of the Dust 

1993, 150 mins., 35mm 

Carl Franklin has been 
acknowledged as one of the 
hottest filmmakers in 
America since the interna
tional acclaim he received for 
his superb thriller One False 
Move. His latest project, 
Laurel Avenue, is a contempo
rary drama originally made 
for Home Box Office as a 
mini-series. The three 
episodes have been com-

bined into one film. Shown to great acclaim, the film 
focuses on the life of a black working-class family over 
one weekend and presents a thoughtful, realistic look 
at the problems and challenges facing this contempo-
rary American family. 0 

II SUMMER SESSION 1994 TICKET INFORMATION 
PUBLIC EVENTS The Connection has the following outlets on O'ahu: 
Tickets on sale beginning Sunday, May l, at all J.R.'s Music Shops at Windward Mall, Pearlridge Center 

outlets of The Connection and their 24-hour charge-by- Phase I Upper Level, Ward Warehouse, Mililani Town 
phone line. To order tickets call 545-4000 or 1-800-333- Center, and Kapolei Shopping Center; House of Music 
3388. Service charges apply to The Connection ticket pur- Stores at Ala Moana Shopping Center a�d J<ahala Mall; 
chases. Tickets not sold in advance are available at the the UHM Campus Center; and the Waikiki 
door beginning one hour before the event. Beachcomber Hotel - MTI Desk. 
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A Man Without Culture is Like a 
Grasshopper Without Wings 
By Mark Helbling 
University of Hawai 'i at 
Mtinoa 

The title of this essay, "A Man 
Without Culture is Like A 
Grasshopper Without Wings," 

is taken from a saying of the Ibo peo
ples of Nigeria in West Africa. It is 
both an admonition, a principle by 
which to live one's life, and a philo
sophical statement about the nature of 
human nature-to be human is to pos
sess culture, for without culture man 
is not only crippled but not even man. 
In effect, man's nature is culture itself, 
for culture is both natural to man and 
the means to realize man's deepest 
humanity. We would do well not to 
forget the wisdom of the Ibo. For only 
recently in American intellectual and 
historical thought has this understand
ing served to inform discussion of 
those who were first brought to North 
American shores in 1619 from the 
coastal ports of West Africa. 

In 1919, for example, America's 
preeminent sociologist, Robert Park of 
the University of Chicago, wrote 
"when [the Negro] landed in the 
United States, [he] left behind him 
almost everything but his dark com
plexion and his tropical tempera
ment...Other peoples have lost, under 
the disintegrating influence of the 
American environment, much of their 
cultural heritage. None have been so 
utterly cut off and estranged from 
their ancestral land, traditions and 
people." 1 Forty years later, the distin
guished historian Stanley Elkins 
echoed Parks, also arguing that 
African-Americans had been stripped 
of their cultural heritage. But Elkins 
went on to argue that because of the 
brutality of slavery in the United 
States African Americans had been 
stripped of cuture itself. As a conse
quence, he writes, there was produced 
" . . . .  on the American plantation a soci
ety of helpless dependents?' Thus, 
well into the twentieth century, within 
the lifetime of many of the readers of 
this article, scholarship focused on the 
social and historical conditions that 
separated a people from their past and 
rendered them vulnerable to the power 
and self-interests of others. 

It is important to note that both 
Park and Elkins were critics of those 
who used racial arguments to justify 
segregation and discrimination. And 
partly for this reason, they focused 

almost exclusively on the dominant 
social attitudes and institutions of the 
nation. Racism, not race, was the 
problem that needed to be addressed. 
Their ultimate vision was a nation free 
of racial prejudice, a nation free of the 
barriers to full equality for African 
Americans. Ideally, they argued, 
assimilation into the larger culture 
was the goal to be achieved; African 
Americans, after all, were Americans. 
It was this idea, not separation and/or 
isolation, which sustained their criti
cism of society past and present. 

And yet, important as this criticism 
was, it ignored completely the world 
as it was experienced, understood, and 
fashioned by African Americans 
themselves. Which is to say, as long 
as the culture and cultural resources 
available to black Americans were 
ignored or presumed not to exist, even 
the most radical social critique created 
a very one sided picture not only of 
the American experience but of what 
it meant to be an African American. 
For this reason, the brilliant African 
American novelist Ralph Ellison, in 
his novel Invisible Man, challenged 
his generation and subsequent genera
tions to see what, he argued, had been 
"invisible to their inner eyes." And, as 
Ellison later wrote in his essay ''The 
World and the Jug," collected in a 
book of essays titled Shadow and Act, 
"Everybody wants to tell us what a 
Negro is . . . .  But if you would tell me 
who I am, at least take the trouble to 
discover what I have been."2 

Since Ellison issued his challenge 
in 1962, our sense of the past has been 
radically transformed by a new gener
ation of brilliant scholars, both black 
and white, who have taken "the trou
ble to discover what and [who] I have 
been." Take for example, John 
Blassingame's, The Slave Community: 
Plantation Life in The Antebellum 
South ( 1972); Herbert Gutman's The 
Black Family in Slavery and Freedom 
( 1976); Lawrence Levine's Black 
Culture and Black Consciousness: 
Afro-American Folk Thought From 
Slavery to Freedom ( 1977); Sterling 
Stuckey's Slave Culture: National 
Theory and the Foundations of Black 
Americans ( 1987); and Toni 
Morrison's Beloved ( 1993). Each of 
these works, by title alone, reveals the 
profound shift in emphasis that marks 
historical and literary understanding 
of slavery and the life of those forced 
to endure its constraints and 
heartaches. Although each author 

· ' makes his or her 
own argument, they 

share the com
mon under

standing that the 

people they write about were not sim
ply victims of history but were histori
cal actors themselves-individuals 
with pride, dignity, hope and a pro
found and deeply grounded sense of 
their own humanity. In a word, these 
were people with culture-with spiri
tual and imaginative resources, with 
moral and social codes carried from 
Africa and adapted to and adopted 
from new circumstances-that helped 
to humanize an inhumane system. 

It also bears special emphasis that 
Africa now looms large in the litera
ture that explores the culture of Afro
American slaves. Levine, for example, 
writes of the trickster figures in ani
mal tales-Brer Rabbit in the United 
States, the Hare or Rabbit of East 
Africa; the Tortoise among the 
Yoruba, Ibo, and Edo of Nigeria; the 
Spider in Ghana, Liberia and Sierra 
Leone-which imaginatively served 
to help evade and psychologically 
resist the control of those with power. 
And Stuckey writes of a "Pan-African 
culture [that] existed in the Americas" 
in the form of religious expressions, 
marriage ceremonies, dance forms, 
burial practices, language patterns, 
and oral traditions. And beyond the 
immediate focus of this literature 
there is a growing body of scholarship 
devoted to the diaspora, the taking of 
Africans and the spread of African 
culture into the frontier of the Western 
hemisphere. Richard Price's Maroon 
Societies: Rebel Slave Communities in 
the Americas ( 1979) is an important 
earlier work. And the newly published 
journal Diaspora: A Journal of 
Transnational Studies is an important 
source for the most recent scholarship 
exploring the cultural experience of 
Africans, and all peoples, who, for 
one reason or another, were separated 
from the social and cultural bound
aries of their birth. 

Another area of scholarship that 
has greatly enriched our understand
ing of the past is the attention now 
given to the Harlem Renaissance
that brilliant outpouring of literature, 
poetry, drama, painting, sculpture, 
music, essay and scholarship that dis
tinguished the nineteen twenties and 
made Harlem, in the words of the 
African-American philosopher Alain 
Locke, "home of the Negro's 
Zionism." Although Harlem of the 
1920s had never been entirely absent 
from our minds, one had to know 
were to look to keep in touch with this 
remarkable generation of men and 
women. And it was a difficult search 
at best; the individuals, let alone their 
works, had all but vanished from 
view. 

Beginning in the 1960s, however, 
the American public began to discover 
what only a few remembered and 
fewer still had sought to keep alive. In 
Harold Cruse's The Crisis of the 
Negro Intellectual ( 1967); Robert 
Bone's The Negro Novel in America 
( 1965); and in the explosive response 
to the photographic exhibit "Harlem 
On My Mind" held in New York City 
( 1969), the Harlem Renaissance was 
reborn. Since then, Nathan Huggins' 
Harlem Renaissance ( 197 1 ); David 
Levering Lewis's When Harlem Was 
In Vogue ( 198 1 ); and Houston Baker's 
Modernism and the Harlem 
Renaissance ( 1987) have appeared 
and represent major interpretations of 
this formative period of intellectual 
and artistic expression. Most recently, 
the Nobel prize winning writer Toni 
Morrison, with her latest novel Jau. 
( 1992), takes her place alongside these 
eminent scholars and other distin
guished individuals who have 
addressed the Harlem Renaissance 
and have helped to make this experi
ence part of the national experience. 
In addition, most of the literature of 
this period, which has not been avail
able for years, has now been repub
lished. One can now read, for exam
ple, Jean Toomer's Cane, Nella 
Larsen's, Quicksand, Claude McKay's 
Home to Harlem, Zora Neale 
Hurston's Their Eyes Were Watching 
God. And perhaps most important, 
one can now read Alain Locke's The 
New Negro--that remarkable collec
tion of historical, cultural and political 
essay; poetry; drawing; fiction; and 
art/artifact from Sudan-Niger, the 
Ivory Coast, Bushongo, Dahomey, 
and the Congo-which was first pub
lished in 1925 and importantly reveals 
a complex of cultural concerns that 
African Americans explored then and 
continue to explore today, 

Thus, what had been virtually 
unknown terrain has now become well 
traveled territory. Harlem in the 1920s 
now represents a kind of historical and 
cultural landmark, a moment in time 
to help redefine the meaning of the 
past while simultaneously serving to 
re-order and re-think the meaning of 
the present. 

As the above discussion suggests, 
the 1 960s mark an important turning 
point in American intellectual life. 
And to help illustrate these changes in 
cultural understanding, this essay has 
focused on recent interpretations of 
slavery and the "discovery" of the 
Harlem Renaissance. However, this 
!tJrning point in scholarship represents 
much more than the recovery and 
interpretation of any specific historical 

A Man without Culture-continued on 
page 17 



Race, Law, and 
African-American History 
By Paul Finkelman Virginia Tech University 

T
his essay focuses on African
Americans because they are the 
largest minority, have been in 

the America longer than other immi
grant minorities, and because of the 
impact of slavery on the history of race 
relations. However, the legal history of 
other groups often mirrored that of 
African-Americans. Antebellum 
California, for example, prohibited 
Chinese, Indians, and blacks from tes
tifying against whites. Similarly, while 
southern states prohibited marriages 
between blacks and whites, western 
states banned marriages between 
whites and Asians. President Wilson's 
executive order established segrega
tion in federal facilities in Washington, 
D.C.; Franklin Roosevelt's executive 
order led to the internment of the 
Japanese-Americans. These examples 
illustrate how understanding African
American legal history allows us to 
better understand the larger issues of 
race, law, and American history. 

C O L O N I A L  L A W A N D  
S L A V E R Y 

The English settlers who came to 
Virginia in the early 17th century left a 
homeland that was remarkably free. 
Unlike Spain, England had neither an 
inquisition nor chattel slavery; unlike 
France, England had long ago thrown 
off the last vestiges of feudal serfdom. 
Englishmen bragged they lived in a 
nation free of bondage. Thus, in 1569 
an English court ruled that "a Slave 
from Russia" could not be punished by 
his alleged master because "England 
was too pure an Air for Slaves to 
breath in." 

A century later, Anglo-Virginians 
adopted laws establishing slavery and 
racial discrimination. The first blacks 
in Virginia came as indentured ser
vants in 1619. Until about 1660, black 
and white Virginians worked and lived 
together, often marrying each other. 
Some Afro-Virginians were enslaved 
but many were free; some owned land; 
a few free blacks owned African slaves 
or white indentured servants. 

In 1662, the Virginia legislature 
directly tied race to servitude. Noting 
that "some doubts have arrisen 
whether children got by any 
Englishman upon a negro women 
should be slave or free," the legislature 
declared "that all children borne in this 
country shalbe held bond or free only 
according to the condition of the moth
er . . . .  " This statute changed the com
mon law rule that a child follows the 
status of the father. After 1662, chil
dren of white fathers and black moth
ers, as well as black fathers and black 
mothers, were presumed to be slaves, 

unless they could prove their mother 
was a free black. In 1691 ,  Virginia 
banned interracial marriage, providing 
banishment for any white - male or 
female - marrying a non-white. Any 
"English woman" bearing a mulatto 
child would be fined or sold as a ser
vant for five years. The mulatto child 
would be indentured until age thirty. 
Significantly, this law did not affect 
white men who fathered children with 
black women. The legislature assumed 
that most black women were slaves, 
and thus their children would be 
slaves. Although embarrassing sexual 
relations existed between masters and 
slaves, mulatto slaves posed few prob
lems for the society. This statute also 
prohibited freeing slaves in Virginia. 
Thus, masters who fathered children 
with their slaves and had parental 
instincts faced a cruel dilemma: they 
could either raise their children as 
slaves within Virginia, or exile their 
children to freedom. Either way, the 
children suffered for their color. 

In 1705, Virginia adopted its first 
comprehensive slave code. This law 
codified racism and involuntary servi
tude. As Maryland, South Carolina, 
and other colonies followed Virginia's 
lead, English North America became 
committed to racially based slavery. 

S L A V E R Y A N D  T H E  
C O N S T I T U T I O N  

In 1775, slavery was legal in every 
colony. Thomas Jefferson owned 175 
people when he wrote that "all men are 
created equal ." But, slavery troubled 
some revolutionaries. Thousands of 
southerners, including George 
Washington (although not Jefferson), 
emancipated their slaves. Between 
1780 and 1804 the northern states took 
steps to end slavery. Blacks in some of 
those states became full and legally 
equal citizens. 

Ironically, while the North was 
recreating itself as a bastion of free
dom, the new national Constitution 
protected slavery, helping to perpetu
ate bondage for millions of African
Americans. At the Constitutional 
Convention, James Madison thought 
"that the States were divided" not by 
size, but "from their having or not hav
ing slaves." This created the "great 
division of interests" in the nation. A 
South Carolina delegate successfully 
demanded "that their negroes may not 
be taken from them." The pro-slavery 
Constitution protected the African 
slave trade, counted slaves for deter
mining Congressional representation 
and electoral votes, guaranteed federal 
troops to suppress slave rebellions, and 
allowed masters to recover their run-

away slaves. Most importantly, the 
national government had no power to 
interfere with slavery where it already 
existed. Charles Cotesworth Pinckney 
bragged to the South Carolina legisla
ture: "We have a security that the gen
eral government can never emancipate 
them, for no such authority is granted; 
and . . .  all rights not expressed were 
reserved by the several states." 

Two Constitutional clauses are 
commonly misunderstood. The 
Constitution did not end the African 
slave trade in 1808; it only prohibited 
Congress from stopping the trade 
before 1808. The three-fifths clause 
was neither a form of racial discrimi
nation nor a declaration that blacks 
were three-fifths of a person. The 
clause only applied to slaves, and not 
to free blacks. Opponents of slavery 
did not want to count any slaves for 
representation, while the slaveowners 
wanted to count all slaves for repre
sentation. This political compromise 
nevertheless increased southern influ
ence in Congress and the electoral col
lege. This clause was linked to direct 
taxation only as an afterthought, quite 
late in the Convention. 

S L A V E R Y  A N D  
C O N S T I T U T I O N A L  
P O L I T I C S :  1 7 8 7 - 1 8 6 1  

Debates over slavery often domi
nated antebellum constitutional dis
course. The fugitive slave laws of 
1793 and 1850 denied alleged fugitive 
slaves basic due process protections. 
Under the 1850 law, alleged fugitives 
could not even testify in their own 
defense. Some northerners - white 
and black - fought and resisted these 
laws, but the Supreme Court upheld 
them, protecting the property claims of 
masters rather than the liberty or due 
process rights of blacks and their white 
allies. 

Acrimonious debates over northern 
opposition to slavery in the western 
territories led to the Missouri 
Compromise ( 1850) the Compromise 
of 1850, and the Kansas-Nebraska Act 
( 1854). In Dred Scott v. Sandford 
(1857) Chief Justice Roger B .  Taney 
declared that the Constitution protect
ed the human property of slaveowners 
and thus limitations on slavery in the 
territories were unconstitutional. More 
importantly, Taney ruled that blacks 
could never be citizens of the United 
States, even though some free blacks 
were voters with rights of citizenship 
in a number of northern states. Despite 
the fact that free black voters had par
ticipated in the ratification of the 
Constitution, Taney asserted, to the 
shock of northerners, that at the 
nation's founding blacks "had no 

rights which the white man was bound 
to respect." Under Taney's interpreta
tion of the Constitution the United 
States was a "white" nation. 

T H E  C I V I L  W A R 
A M E N D M E N T S  

The Civil War radically changed 
American race relations. The antislav
ery Republicans who wrote the 
Thirteenth Amendment outlawing 
slavery thought it would force the 
South to enfranchise blacks, give them 
basic legal rights, and abolish "all 
badges and incidents of slavery." But, 
the South responded by virtually 
reenslaving former slaves with harsh 
black codes that severely limited their 
legal and economic rights. Congress, 
in tum, responded with the Civil 
Rights Act of 1866, declaring that the 
former slaves were citizens of the 
United States who had the right to 
"make and enforce contracts," to sue 
in courts, to own property, and to have 
the "full and equal benefit of all laws 
and proceedings for the security of 
person and property, as is enjoyed by 
white citizens." 

Some Congressmen believed the 
1866 Civil Rights Act exceeded the 
powers authorized by the Thirteenth 
Amendment. These doubts and south
ern violence towards former slaves led 
to the Fourteenth and Fifteenth 
Amendments. Ratified in 1868, the 
Fourteenth amendment nullified Dred 
Scott by making all persons born in the 
United States citizens of the nation and 
of their state of residence. The 
Amendment prohibited any state from 
denying its citizens "due process" or 
"equal protection of the laws." 
Republican supporters argued that the 
Amendment would "destroy all caste 
and class in the United States." The 
Fifteenth Amendment, adopted in 
1870, prohibited discrimination in vot
ing on the basis of "race, color, or pre
vious condition of servitude." 

In an effort to implement these 
Amendments, Congress guaranteed 
black suffrage, provided punishments 
for persons who prevented the freed
men from voting, regulated southern 
elections, and authorized the use of 
federal troops to crush the Ku Klux 
Klan and other racist terrorist organi
zations. And the Civil Rights Act of 
1875 prohibited discrimination in pub
lic accommodations, conveyances, and 
facilities, including theaters and 
restaurants .  Had these laws been vig
orously enforced, racial equality might 
have been achieved in the nineteenth 
century. 

T H E  A G E O F  
S E G R E G A T I O N :  1 8 7 3 -
1 9 1 5  

Southern intransigence, northern 
impatience with the continuing need of 
blacks for federal protection, and a 
Supreme Court incapable of accepting 
the dramatic constitutional changes 
brought about by the Civil War dashed 
the promise of the new Amendments. 



Between 1873 and 1896, the 
Supreme Court eviscerated the new 
Amendments, striking down federal 
statutes protecting black suffrage, gut
ting the Civil Rights Act of 1875, and 
voiding federal laws aimed at suppress
ing Ku Klux Klan terrorism. 
Meanwhile, the Court upheld state laws 
requiring discrimination. In Plessy v. 
Ferguson ( 1896) the Court upheld a 
Louisiana law compelling segregation 
on railroad cars. The Court declared 
that the Fourteenth Amendment was 
not "intended to abolish distinctions 
based upon color, or to enforce social 
. . .  commingling of the two races." 
Cynically, the Court declared that "laws 
permitting, and even requiring, their 
separation . . .  do not necessarily imply 
the inferiority of either race to the 
other." The Court sanctioned, even 
blessed, segregated facilities as long as 
they were "equal." Justice John 
Marshall Harlan, a former slaveowner, 
protested that this decision would 
"stimulate aggressions, more or less 
brutal and irritating, upon the admitted 
rights of colored citizens . . . .  " 
Prophetically he declared: "The thin 
disguise of 'equal' accommodations for 
passengers in railroad coaches will not 
mislead any one, nor atone for the 
wrong this day done." 

By 1915, blacks, ninety percent of 
whom lived in the South, faced segre
gated schools, hospitals, cemeteries, 
theaters, residential neighborhoods, 
railroads, elevators, work places, sports 
fields, boxing rings, pool halls, swim
ming pools, and even telephone booths. 
Through terrorism, restrictions, and 
subterfuges southern states disfran
chised most blacks. While the legal sys
tem had made blacks second class citi
zens, racial violence and intimidation 
swept the South, further enforcing the 
segregation and racism. Between 1880 
and 1915, southern whites lynched 
more than 3,500 blacks and killed hun
dreds more in riots. The legal system 
did not protect blacks from white vio
lence. 

F I G H T I N G  
S E G R E G A T I O N ,  1 9 0 9 -
1 9 7 0  

In 1909 the black scholar W.E.B . 
DuBois and such white reformers as 
Joel Spingam, Jane Addams, and 
Oswald Garrison Villard (grandson of 
the abolitionist William Lloyd 
Garrison), organized the National 
Association for the Advancement of 
Colored People (NAACP). Almost 
immediately, the NAACP began to pro
vide attorneys in civil rights cases. By 
the end of World War II blacks had won 
significant legal victories involving vot
ing, police brutality, criminal justice 
procedure, and higher education. 

Black soldiers returned from World 
War II determined to fight racism at 
home as they had fought it abroad. 
Litigation, increased political participa
tion by black Americans (made possi
ble by NAACP Supreme Court victo
ries in the 1940s), and a more enlight
ened justice department led to some 

legal changes. With the stroke of a pen, 
President Truman ended segregation in 
theArmy and federal support for segre
gation on interstate trains. 

This trend culminated in Brown v. 
Board of Education ( 1954) where the 
Court held that "in the field of public 
education the doctrine of 'separate by 
equal' has no place. Separate educa
tional facilites are inherently unequal. 
Plessy vis Ferguson was no longer the 
law of the land. Brown stimulated a 
revolution in civil rights. In the Courts 
civil rights organizations sued to end 
discrimination in education, public 
facilities, and other facets of life. 
Litigation was slow and expensive, but 
usually successful. Within a decade the 
Brown doctrine had been applied to 
most statutory segregation. 

But court victories alone did not end 
segregation or discrimination. In the 
South, in the 1950s and 1960s, the Rev. 
Dr. Martin Luther King and others led 
thousands of blacks, and a good many 
whites, in marches, demonstrations, and 
civil disobedience to break down segre
gation. Segregationists murdered some 
twenty black and white civil rights 
activists. Thousands of demonstrators 
were beaten or jailed. In Birmingham, 
Alabama a bombing at a church Sunday 
School killed four black children. Civil 
rights demonstrators relied on federal 
courts and constitutional requirements 
of due process to protect them from 
southern sheriffs and biased courts. 

Legal change was in the end tied to 
politics. In the 1930s northern blacks 
began to abandon the party of Lincoln 
for Franklin Roosevelt's Democratic 
Party. In 1948 and 1960 black votes 
helped elect Harry S. Truman and John 
F. Kennedy in very close elections.  
Presidential decrees by 
Truman, Kennedy, and 
Johnson ended segrega
tion at the federal level 
and provided U.S. mar
shals to protect civil 
rights demonstrators. 
Although unsympathetic 
to integration, President 
Eisenhower sent troops to 
Little Rock to enforce a 
school desegregation 
order. President Kennedy 
later used military force to 
desegregate the 
University of 
Mississippi. 

We Have Been Believers 
Charles White, c. 1 940, 
Charcoal on paper. 
(Courtesy of the Walter 0. 
Evans Collection of African 
American Art.) 

In the 1950s and 1960s constitution
al law took an ironic tum as constitu
tional clauses designed to quell slave 
rebellions bolstered federal intervention 
on behalf of integration. Similarly, a 
case that upheld the fugitive slave law 
of 1850, became a precedent for enforc
ing court ordered school desegregation. 
Between 1957 and 1968 five major fed
eral Civil Rights Acts changed the legal 
landscape. Symbolic of this change was 
the 1967 appointment of Supreme 
Court Justice Thurgood Marshall, the 
black attorney who had successfully 
argued the Brown case two decades 
earlier. 

B E Y O N D  I N T E G R A T I O N  

By 1970 the Civil Rights 
Movement, the Supreme Court, 
Congress and the executive branch had 
destroyed statutory segregation. 
Equality was the law of the land but not 
fully a reality. Furthermore, the assassi
nations of Medgar Evers ( 1963), 
Malcolm X ( 1965), Martin Luther King 
( 1968), and Senator Robert F. Kennedy 
(1968) eroded the national civil rights 
leadership. 

As the Nixon administration adopt
ed a policy of "benign neglect," blacks 
found that their court and legislative 
victories were sometimes hollow. 
Segregated schools were illegal, but 
because of de facto segregation, "white 
flight," housing patterns, and the 
growth of private schools, few class
rooms were truly integrated. Americans 
discovered that ending legalized segre
gation did not end minority poverty or 
isolation. 

Meanwhile, in the 1970s and 1980s 
civil rights groups demanded "affirma
tive action" to guarantee minorities 
access to higher education, civil service 
positions, union jobs, and government 
contracts. Some whites viewed this as a 
demand for quotas or "reverse discrimi
nation." In Regents of University of 
California v. Bakke ( 1978) the Supreme 
Court upheld flexible college admis
sions programs that took race into 
account, but struck down strict racial 
quotas. However, in states where past 
discrimination had been legally 
required, courts mandated hiring quotas 
for public employees, like police offi
cers, in order to guarantee minority 
access to these jobs. 

Today, there is enormous disagree
ment as to how to achieve racial equali
ty in a society plagued by prejudice, 
fear, residential segregation, and pover
ty among minorities. Law no longer 
provides explicit barriers to equality, 
but the enforcement of criminal sanc
tions, especially in connection with the 
war on drugs, continues to disfranchise 
large numbers of African-American 
children and young adults, while legal 
equality has not overcome poverty and 
economic disfranchisement. The fact 
that an adult living in New York's 
Harlem has a lower life expectancy 
than an adult in the poverty stricken 
nation of Bangladesh suggests that 
legal formal equality has not eradicated 
the legacy of slavery and racism that 
has been with America since its found
ing as a nation. • 

• 



Conjuring Reality 
by Ishmael Reed University of California (Berkeley) 

N
.B.C. is gaining a reputation for 
enriching its stockholders by pro
ducing violence as its number one 

product. In December, N.B.C. had to 
defend itself against charges made by 
Senator Kent Conrad, who accused the 
network of "seeking to raise ratings by 
showing a television movie with a gratu
itiously violent scene of an execution." 
Nine months earlier, the network had to 
apologize for staging some violence in a 
critical report about G.M. trucks. 
However, unlike the African Americans, 
and sometimes Latinos, whom the net
works malign every news hour, G.M. had 
the means to fight back. Michael Gartner, 
the then president of N.B .C., was forced 
to resign. As a consequence, when I read 
an article announcing that N.B.C. was 
going to do a special week dealing with 
violence in America, I prepared myself 
for a frenzy of scapegoating African 
Americans for America's social problems. 

From the coverage of network news, 
you wouldn't know, for example, that the 
majority of violent crimes against whites 
are committed by other whites, just as the 
majority of violent crimes against blacks 
are committed by other blacks. The same 
holds true for yellows and browns. This is 
not to say that black kids don't commit 
crimes, but seventy percent of the people 
who are arrested in this country are 
whites, while only constituting under fifty 
percent of those who are incarcerated. 
Moreover, whites lead in almost all crime 
arrest statistics, including forcible rape, 
prostitution, sex offenses, offenses against 
family and children, and drunkenness. 
The figures involving white teen-age 
crime should be multiplied 
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by five. At the same time, the "news" 
communicated through image and com
mentary influences a negative perception 
of African-Americans abroad. I was told, 
for example, by German and Korean intel
lectuals and journalists, while visiting 
these countries, that they thought the L.A. 
riots were black riots. As a consequence, 
they were surprised when I told them that 
there was Latino and white participation 
and that the stores in Korea Town were 
mainly destroyed by white mobs. They 
were also unaware that black businesses 
as well as those of Koreans were 
destroyed. For these reasons, I decided to 
watch a week of television, what I call 
Black Pathology Week (BP), to report on 
the coverage of black Americans. 

I watched the first two installments of 
N.B.C.'s "America, the Violent." Predict
ably, the people shown perpetrating vio
lence were African Americans, or code 
phrases were used to implicate them. The 
fact that President Bush was elected by 
frightened white women as a result of the 
infamous Willie Horton campaign, wasn't 
lost on the "black pathology" merchandis
ers at N.B.C. and so on Monday, Jan. 24, 
a white woman was featured. She was 
shot while driving through a "high crime" 
area. On the second night, the case of a 
black teenager who had been convicted of 
murdering white women was discussed. 
Last year, on Dec. 20th, N.B.C. ran a 
story about a Minneapolis plan having to 
do with prompt trials for criminals. This 
gave the network a chance to run a Willie 
Horton episode in which a black man was 

· brought to justice for his sexual assault on 
• a white woman. Such interracial violence 

is rare, but out of all the cases they could 
· have portrayed, they chose this one for 
obvious reasons. 

From time to time television will run a 
· program during which television network 
executives, producers and reporters dis
cuss high-minded subjects like televi
sion's responsibility toward its viewefs, 
violence on television, the portrayal of 

. � 

minority issues and 
the hiring of 
Blacks, Latinos, 

and Asian 

Americans (usually the answer to this last 
question is that they don't need any, or 
they can't find any who are qualified). 

As someone who has monitored televi
sion networks for three years as chairper
son of P.E.N. (Poets, Essayists, and 
Novelists), Oakland's media committee, I 
suspect that these symposia and panels, 
which often exclude minorities and 
women, are all for show. Anchor persons 
may offer eloquent and theatrical speeches 
about whether it was good judgment to 
show white corpses being dragged 
through the streets of Mogadishu, when 
we all know that they did it to attract the 
prurient. Too often, however, these anchor 
persons are far from eloquent. In October, 
1993, for example, the current producer of 
N.B.C. nightly news, Jeff Gralnick, 
described Somali leader Mohammed 
Farrah Aidid as "an educated jungle 
bunny" and his countrymen as "illiterate 
jungle bunnies." 

N.B.C. television news depicts vio
lence as an inner city problem in an 
America that's otherwise placid and won
derful. Andrew Hacker, ( a "black patholo
gy" professional- someone who has 
made a career by capping black people) 
recently went as far as to say, in the New 
York Review of Books, that whites don't 
engage in personal violence! On Dec. 10, 
Tom Brokaw told an A.B.C. "Nightline" 
audience that he and his crew were hang
ing about inner city Los Angeles because 
(are you ready for this) he was concerned 
about black people who adhere to tradi
tional values being hemmed in by drive
by shootings. Mr. Brokaw wants us to 
believe that instead of behaving like 
predators, lusting after ratings-boosting 
mayhem to break out, he and his crew 
had noble aims. From Brokaw's com
ments about L.A. violence, one wouldn't 
know that violent crime in California has 
declined. It has also declined in the nation 
as a whole. 

I was a panelist on the show and found 
Mr. Brokaw and A.B.C's Jeff Greenfield 
unable to answer my question about why 
white on white violence is never covered 
in view of the fact that death from gunshot 
wounds is the fastest rising cause of death 
among the same age group of whites as 
that afflicted by black on black homicide. 

In the midst of such jive as Brokaw's, 
candor from the electronic news industry 
is welcomed. Appearing before the Radio 
and Television News Directors 
Association, Dan Rather accused com
mercial television of "putting good ratings 
ahead of responsible journalism. They've 
got us putting more and more fuzz and 
wuzz on the air, copshop stuff, so as to 
compete not with other news programs 
but with entertainment programs, includ
ing those posing as news programs, for 
dead bodies, mayhem and lurid tales." 

Welcome as these comments are, Mr. 
Rather anchored the notorious "Forty 

Eight Hours on Crack Street" which 
nailed blacks as being responsible for the 
crack epidemic, even though, according to 
all of the studies I've read, the typical 
crack addict is a white male. On Sept. 
16th 1993, Rather anchored a report about 
the failure of the drug interdiction pro
gram, during which all of the consumers 
of drugs pictured were black when, 
according to statistics, eighty percent of 
the consumers of drugs are white. Perhaps 
Mr. Rather would plead that he was just 
following orders. 

I also think that Mr. Rather was unduly 
harsh in his tacit criticisms of tabloid tele
vision shows, because shows like "A 
Current Affair", "Inside Edition", 
"Unsolved Mysteries", and "Hard Copy" 
and the various afternoon talk shows like 
the Oprah Winfrey Show, provide a more 
balanced picture of the United State's 
social problems than television news, 
whose reporters and producers often 
blame everything on blacks. Oprah's 
recent guests were white, black and latino 
teen-agers who expressed their desire to 
become pregnant, indicating that teen-age 
pregnancy has been "mainstreamed." 

When C.N.N. covered the Spur Posse 
case, named for a white California subur
ban gang that awarded notches for each 
'sexual conquest' committed by a mem
ber, the identity of the white middle class 
youngsters was protected by long shots 
and back of the head shots. Inexplicably, 
the footage was spliced with pictures of 
black youngsters commenting about rape. 
These youngsters had nothing to do with 
the story and there was no attempt to con
ceal their identities. By contrast, "Hard 
Copy", the sort of show that tv news 
anchormen probably sneer at, provided an 
in depth look at this suburban crime as 
well as a follow up about the outcome of 
the case. The fact that a show like "Hard 
Copy" offered the public a more accurate 
portrayal of crimes suggests that instead 
of disparaging these shows the regular 
news networks could learn from them. In 
their coverage of groups which don't have 
an opportunity to rebut their news cover
age, or the sometimes quack opinions of 
their indolent punditry, they should strive 
for the kind of balance that these tabloid 
programs exhibit in their coverage of the 
staggering social problems that Americans 
face. 

When it comes to merchandising 
"Black Pathology", P.B .S. is always will
ing to show that it can get down like the 
rest of them. During the network's "B .P." 
week, Charlane Hunter-Gault did an inter
view with Latoya Hunter, a young writer 
who had her Diary published by a New 
York publisher. It was full of some of the 
grim pictures of inner city life that we get 
elsewhere. This talented young woman, 
who now lives in the suburbs (which one 
would think, from network news cover
age, are oases of civility surrounding the 
inner cities, the jungles of American soci-



ety), recited the usual story about drive by 
shootings and the rest that occurred in the 
Bronx neighborhood she left behind. The 
appearance of such an articulate young 
person on television is rare. Nevertheless, 
the program showed little interest in Ms. 
Hunter other than the sensational contents 
of her diary. 

More and more the reporters from the 
Jim Crow communications industry 
(which only includes about 8 percent of 
reporters and editorial writers who are 
minorities and not a single black televi
sion critic working for a major newspa
per) are engaging in what I call 
video/audio child molestation, during 
which young members of gangs are guid
ed by reporters through an recitation of 
their ugly crimes for the titillation of 
upscale audiences like the one devoted to 
National Public Radio. National Public 
Radio's Phyllis Crockett accused the 
N.P.R. white reporters of using teen-agers 
to reinforce their "preconceived" notions 
about black life after the appearance of 
an especially nasty piece by David Isay 
called "Ghetto ICI." He provided some 
black kids with tape recorders, whereupon 
they began wandering through neighbor
hoods and engaging in anti-social activi
ties. These kids were clever enough to 
know what was expected of them. Mr. 
Isay pleaded innocent to the protestations 
of some blacks on N.P.R. 's staff. And 
Howard Kurtz, writing for the 
Washington Post, favored the position 
taken by some of the white members of 
N .P.R. 's staff who accused the black 
staffers of engaging in political correct
ness. The Washington Post gave David 
Isay the last word. I 've been monitoring 
Mr. Isay, and I know that this was not the 
first time he has attempted to entertain 
N.P.R.'s listeners with this kind of trash. 

On Friday night of B.P. week, Spenser 
Michels of P.B.S.'s K.Q.E.D. San 
Francisco coached a black teen-ager to 
recite some of his heinous crimes - steal
ing cars and selling drugs - for the amuse
ment of the same white suburban audi
ence that gets its kicks from gangster rap. 
Television networks attempt to conceal 
their lurid intentions by ending such sto
ries with the teen-age informant entering 
a rehabilitation program. Though both a 
black and white male run the Omega 
Boy's Club, the San Francisco club which 
the black teen-ager is now a member, the 
MacNeil-Lehrer producers preferred the 
white male who was shown admonishing 
the youngsters. 1 Giving whites the credit 
for rehabilitating blacks is a typical net
work practice. Though there are thou
sands upon thousands of blacks working 
with black youth throughout the country, 
whites are usually shown on television 
guiding black youth, or posing as experts 
and reporters in these stories. Presumably, 
white reporters avoid adult blacks, some 
of whom have devoted their lives to 
studying the problems of black Ameri
cans, because articulate blacks are seen as 
threatening to the self-esteem of some of 
their white viewers and can't be manipu
lated as easily as the children. Of course, 
there are exceptions. If one holds to the 

line that's been promoted by corporate 
America and its media surrogates, that the 
problems of black Americans are subjec
tive (psychological) instead of objective 
(social), one can receive enormous cover
age. 

While politicians and the media deny 
that white America has a crime problem, 
caused by white violent criminals and by 
white collar criminals who steal billions 
of dollars per year, the inner cities are set 
up as the matrices of all of America's 
social woes. Cities with large black popu
lations which have made a dent in the 
crime problem are ignored by the network 
news shows. The largely black East Palo 
Alto was once called the murder capitol 
of the country. Last year, through the 
efforts of the citizens and police, the 
homicide rate decreased by 6%. In 
Oakland, where I live, the crime rate 
declined by between 6 and 8 % in 1993 . 
When Oakland's crack crisis was at its 
peak, the networks used to break their 
necks in an attempt to gather sensational 
pictures. Last year Oakland was named an 
All American City and not a mention was 
made of this on the same networks which 
covered the funeral of Felix Mitchell, an 
Oakland drug lord. 

I ended my monitoring of "Black 
Pathology" week by watching C.N.N.'s 
series on violence in America. In one seg
ment called "Kids and Guns," all of the 
pictures shown were of black kids even 
though, according to a Lou Harris poll, 
guns are just as available to the suburban 
white kids as they are to kids living in the 
inner city. During an "essay" by a C.N.N. 
reporter, Charles Jaco, these children were 
referred to as "sociopathic." He men
tioned a dangerous theory that the media 
are pushing, which argues that violence 
prone children (black) can be spotted 
early. (Proposals for behavior modifica
tion drugs to be used on such youngsters 
are already being fielded by the media 
and some Dr. Mengeles in the psychiatric 
profession.) 

Among other myths that Mr. Jaco 
pushed during this recital was one that 
accuses girls (blacks) of having babies in 
order to receive AFDC. The black 
reporter who was camera with Jaco, Leon 
Harris, didn't rebut any of Mr. Jaco's 
malicious humbug or mention that this 
theory has been refuted by a number of 
studies. It's incumbent upon those few on
the-air black reporters to be acquainted 
with the facts. The only commentator who 
consistently knocks down the racist myths 
perpetrated by his white colleagues is 
Carl Rowan, who came up with that 
memorable comment about the decade 
long media assault upon black Americans, 
"We Have Been Outpropagandized." 
Most of the experts counselors and drill 
sergeants in boot camps shown during 
C.N.N.s version of " Black Pathology" 
week were white, including Sandy Close, 
director of The Pacific News Service, 
who has set herself up as an expert on 
inner city life. 

It was C.N.N. which provided us with 
the lowest moment in Black Pathology 

Week. On the same Friday morning dur
ing which Charles Jaco promoted the 
usual propaganda against black people, 
C .N.N. showed a line of blacks, seeking 
Earthquake relief in Los Angeles. The 
audio covering this picture was about how 
some people were engaged in illegally 
trafficing in food stamps, indicting every 
black person in the line with a crime with
out any substantiation whatsoever. This is 
another vile practice of the networks, 
using pictures of anonymous blacks to 
go with crime comment¢es. 

I can't imagine the kind of _,,, 
psychological agony black � 
reporters and anchor · ·  
people must feel when 
the networks they work for push such 
vicious stereotypes of black people. 
During B.P. week, Bernard Shaw seemed 
to wince as one of the features on vio
lence, featuring black suspects, was 
shown while he was doing anchor 
duties. A smart columnist like Clarence 
Page must feel hamstrung when he is 
called upon by the producers of N.P.R.s 
morning program to condemn black anti
semitism (Sunday, Jan. 30) all because 
one black man made a wild speech at a 
New Jersey College. Mr. Page is prohibit
ed from criticizing the anti-black attitudes 
of some Jewish Americans including 
those at N.P.R. who had an hand in pro
ducing "Ghetto 101 ." (As if to slap the 
black members of the N.P.R.'s staff who 
were offended by "Ghetto 101 ," the pro
gram was re-broadcast. On Friday, 
N.P.R. 's Terry Gross, who has made a 
fetish of black male violence, rebroadcast 
a piece about teen violence of Camden, 
New Jersey teens whose gruesome testi
monies were followed by the obligatory 
ending about their rehabilitation. She said 
that this program was being aired from 
N.P.R. 's archives due to "listener 
demand.'') Clarence Page also told the 
anchorwoman Lee Anne Hansen that up 
to now black on black violence has been a 
taboo subject in the black community. I 
don't know where he's been. I wrote 
about black on black violence in my 
book, Shrovetide In Old New Orleans, 
which was published in 1978, and Ebony 
magazine did a feature on black on black 
violence nearly a decade ago. 

On Tuesday night of "Black 
Pathology" week, President Clinton made 
his "I-Know-How-To-Handle-Blacks" 
State of the Union Speech. Everytime an 
issue like crime or welfare was mentioned 
the C.N.N. producer would zoom in on 
the faces of black representatives so often 
it became a sinister game. Maybe this 
producer isn't aware of the facts but I 
know that Mr. Clinton knows the majority 
of people on welfare are white women. 

Mr. Clinton has learned what the net
works have learned. When you point the 
finger at blacks for being responsible for 
all of the sins of the society your poll 
numbers jump and your ratings soar. 
Clarence Page observed that after Mr. 
Clinton's pollster and advisers set up 
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· Jesse Jackson in the Sister Souljah inci
dent, Mr. Clinton went from third place to 
first place in the presidential race. The 
day after his speech during which he sig
nified about the immoral character of 
black people, the rating of Mr. Clinton, 
paragon of personal morality, reached the 
highest of his Presidency. 

Mr. Clinton didn't mention blacks 
while proposing tough crime legislation, 
but it was clear to C.N.N. whom Mr. 
Clinton had in mind. On Sunday, at the 
end of "Black Pathology" Week, C.N.N. 
presented, on its Week In Review, Mr. 
Clinton's remarks about crime. All of the 
pictures used to accompany the report 
were of black youth being handcuffed, 
chased, lying on the ground, or under 
arrest. This report, narrated by Dick 
Wilson, was followed immediately by a 
story about Michael Jackson's out of 
court settlement with a youth who 
accused him of molestation. All of those 
invited by C.N.N. to comment about 
Michael Jackson's predicament were mid
dle aged white males . 

In the "black pathology" business, a 
story about anonymous black criminal 
suspects, followed by one having to do 
with the possible criminal behavior of a 
black celebrity, is what I would call a 
black pathology double header. • 

ISHMAEL REED 
Ishmael Reed's new book is 
"Airing Dirty Laundry. " 

' In an attempt at some back alley muzzling, 
the producer, Michael Saltz, of the MacNeil 
Lerher essays, some of which have offended 
latino and Chinese-American as well as 
African-American intellectuals, tried to 
force me, by intimidating my publisher, to 
issue a public apology for comments about 
an essay that I found to be racist and offen
sive. I refused and wrote a letter offering to 
debate the producer, his staff, or the presi
dent of P.B .S. about the essay. As of this 
writing, they haven't accepted my chal
lenge. 



by 
Barbara Christian 
University of Calif omia 
(Berkeley) 

If memory serves me right, the first 
novel by an Afro-American woman 
I'd even held in my hand came from a 

second-hand bookstore in Harlem. It was 
1967. I was an English instructor in the 
City College of New York's SEEK pro
gram, a project designed to uplift appar
ently uneducable Black and Puerto Rican 
youth by giving them the skills to enter 
city colleges. At SEEK, I was fast discov
ering Afro-American writing (in response 
to which my students suddenly exhibited 
the writing capacity they were not sup
posed to have) and was planning classes 
on Ralph Ellison's Invisible Man. Using 
Afro-American literature in the classroom 
sent me on regular treks to Black book
stores where I could sometimes find out
of-print books, the category it seemed to 
which most Afro-American books then 
belonged. 

So it was, that I saw the image of a 
brown girl on the cover of a cheap Avon 
paperback and noticed its title, Browngirl, 
Brownstones . I 'd studied literature long 
enough to know that brown girls did not 
usually appear on book covers nor did 
they figure prominently in novels. My 
curiosity aroused, precisely because I was 
a brown girl, I bought the book for 50 
cents. 

The world I entered into in Paule 
Marshall's brownstones was unlike any 
other I 'd encountered in books, not even 
that of James Baldwin's or Richard 
Wright's, LeRoi Jones' or Ishmael 
Reed's. Browngirl, Brownstones resonat
ed for me on many levels, some of which 
I cannot yet articulate. Reading the novel 
was, for me, an intensely personal and 
emotional experience. It was not that I 'd 
grown up in Brooklyn, as Selina had, for 
I 'd spent my childhood in the Caribbean. 
Nor that my mother and father resembled 
Silla and Deighton-quite to the contrary. 
Yet, I recognized, KNEW Marshall' s  
characters-the Boyces, the Chancellors, 
Suggie, Clive; I spoke their language. I'd 
experienced their cultural context without 
being able to really articulate it, for it was 
the world view in which I was raised. I 
tasted everyday the gritty dilemmas with 
which they were contending-without 
having named them. Marshall' s  first 
novel insinuated itself into my emotional 
psyche and compelled me, in spite of 
myself, to remember the rich, sometimes 
frustratrng, complexity of my own peo
ple, a complexity many of us wanted to 
ignore, forget about in the Black revolu
tionary fervor of 1 967. 

In particular, Silla's woman voice 
warned me of trials I might have to face. 
Like a lioness she staked the corridors of 
my imagination even as she challenged 
the ideal of Black womanhood enunciat
ed by ideologues of the Sixties. Her fate 
called on me to act, lest my life resemble 
hers. Her wonderful and terrible deeds 
mocked the simplicity of many of the 
view I held. 

For at that time, many young Black 
women like myself thought ourselves 
free enough to be all we could be, at least 
in the Struggle-only to find that we 
were enclosed, even in our own commu
nities, in cages of misrepresentations as 
to who a Black woman should be. As 

many of us were beginning to value, to 
celebrate the Black culture our moth

ers had been instrumental in creat
ing and passing on, we found our

selves entangled in contradic
tions about Black motherhood, 

and silenced by versions of 
history in which we were 

said to have undermined 
our own. 

Supposedly we'd been domineering 
matriarchs, powerful furies who'd 
brought the race down and who needed to 
come off our high horses so that our men 
could ascend to the throne. As Marshall's 
Selina tossed one of her silver bracelets, 
the symbol of her West Indian heritage 
onto the American landscape, I fondled 
the bracelets I still wore and wondered 
what my fate would be. 

Whether we young Black women 
ascribed to the ideals of womanhood in 
this society, or not, we could not achieve 
them and survive, given the racism we 
daily encountered. In fact, rather than 
being powerful matriarchs, we made "our 
mouths a gun," precisely because we 
were the least of the powerless, caught up 
as we were by the demands of survival 
for our families which were sometimes in 
conflict with our own desires and person
alities. We were often blamed for the sac
rifice of self even as we were called upon 
to make the sacrifice. No wonder, like 
Silla and her woman friends, we'd tradi
tionally sought the company and solace 
of each other, for which we were again 
criticized in this Western male/female 
couple-focused society. 

For me, Browngirl, Brownstones was not 
just a text, it was an accurate and dynam
ic embodiment both of the possibilities 
and improbabilities of my own life. In it, 
I as subject, encountered myself as 
object. It illuminated so clearly, so lov
ingly, the mesh of my own context. 
Marshall provided me with a guide, a 
way to contemplate my own situation. 
The book gave me back my memory, the 
embodied history of women like myself 
who had preceded me. Browngirl, 
Brownstones was not a book I read in 
order to write about it. It was crucial to a 
deeper understanding of my own life. 

When I finally met Paule Marshall, I 
was not surprised to hear her say that 
she'd written Browngirl, Brownstones not 
so much with publication in mind as to 
unravel her own knots. Years later, when 
I read an interview with Toni Morrison, 
she said she wrote what she did because 
she needed to read it. If there is any one 
reason why I write literary criticism (and 
there are times when I wonder why I do), 
it is because of the need I feel in Afro
American women writers to craft experi
ence informed not only by their intelli
gence, but also by their imagination and 
my need to respond to that crafting. That 

is, that Afro-American women interpret 
and create their own experience 

even as that experience might 
have been critically affect

ed by forces outside 
themselves. 

For, although the idea 
that there is a shared 
experience between 
Afro-American wom
en's history and the 
reality of Afro
American women's 
Ii ves is now being 

challenged, my experience is that we 
have known both a collective life as well 
as individual variations that are ours and 
ours alone. That both these ideas are true 
does not mean that either is not true. 

As  with Browngirl, Brownstones, 
reading Toni Morrison's first novel, The 
Bluest Eye , was for me intense, emotion
al. That was due, of course, to Morrison's 
remarkable language, which sounded so 
much like Black music. It was also due to 
the themes she chose to craft. 

If there is any experience Black 
women in this hemisphere have in com
mon, it is the way our physical appear
ance, our bodies have been held against 
us-how the norms of beauty as self
worth for a woman have systematically 
been denied us. When Pecola sees the 
disgust in the eyes of the Polish store
keeper when he tries not to look at her 
dark face, her kinky hair, her Negroid 
features, I know what she is feeling. That 
look is a look that was burnt into my psy
che from my youth and embellished even 
by my own community's  comments about 
"good" and "bad" hair. As late as the 
1980s, the usually astute Stevie Wonder 
could use as one of his lyrics in a popular 
song, "She's dark but she's pretty." 
Every Black girl in this hemisphere 
knows the feeling of schism from watch
ing the fly-away hair and true blue-eyed 
imitation blond TV icons of beauty. And 
despite the "Black is Beautiful" slogans 
of the late 1960s, one can open up any 
popular Black magazine today and see 
unbelievable ways in which Black 
women are still drastically altering their 
physical selves. 

What Morrison dramatized so beauti
fully in The Bluest Eye was the relation
ship between the value of women's physi
cal self and philosophical concepts about 
the dominant society's definition of the 
good and the beautiful. How we create 
hierarchies of worth based on THE 
BODY as a manifestation of class, 
wealth, virtue, goodness. And because 
Black women's bodies have been the 
object of systematic abuse since the 
beginning of slavery in the 1600's, it 
stands to reason that our bodies would be 
placed lowest in the hierarchy. 

In one of her talks, Morrison said that 
she created Pecola because she'd known 
Pecolas - the ones with no voice whose 
stories are not acknowledged. She'd writ
ten The Bluest Eye partly because she did 
not recognize the Black people in much 
of the literature of the 1960s. Many of us 
at the time wished to forget about the 
Pecolas-those who had not survived the 
madness of this society-and preferred to 
focus on the Afro-coifed beauties of our 
time. 

Interestingly, The Bluest Eye was pub
lished at the end of that decade, in 1970, 
a date it shares with another pivotal Afro
American women's novel for me-The 
Third Life of Grange Copeland, Alice 
Walker's first novel shares with The 
Bluest Eye a focus on types of Black peo-

On Reading Afro-American Women's Novels
continued on page 17 
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Aprimary goal in the archaeological 
study of African American sites 
has been to recover artifacts sug

gestive of either an African heritage or 
new African American traditions created 
in the Americas. Few objects suggestive 
of African origins have been found, but 
what the archaeological record has provid
ed are insights into understanding prac
tices that may have been influenced by an 
African heritage-such as the ways in 
which pottery was made and used to pre
pare foods and medicines, houses were 
constructed, or objects were used in heal
ing, in divination, and other folk practices. 

Pottery used for preparing, serving, 
and storing food is the most frequently 
recovered artifact presumably produced 
by African Americans. This pottery is 
commonly found on plantations and other 
sites in South Carolina, Virginia, and sev
eral islands in the Caribbean. In the 
United States, archaeologists call it 
colonoware-a low-fired, unglazed earth
enware-that was inexpensive and easy to 
produce, especially compared to iron pots 
or other kinds of cooking equipment. 
Foods cooked slowly in these clay vessels, 
a necessity for stews, spoon bread, and 
many other southern dishes. 

Both Native Americans and Africans 
produced colonoware. Native Americans 
often copied European-styled vessel 
forms-plates, bowls, chamber pots, 
pitchers, and teapots that English settlers 
would have valued. Archaeologists 
believe that enslaved African Americans 
primarily made cooking pots and bowls. 
An oral interview taken from Henry Clay, 
(a former slave in the 1 930's), by the 
Work Progress administration, describes 
how the pots were made: "Mistress had 
me help the children of the other slaves to 
make pots because I was good at it. . .  We 
would make the pots and hang them in the 
chimney to bake, sometimes a whole 
week, then pick out the ones that didn't 
crack." Archaeologists have unearthed 
colonoware both in slave quarters and in 
plantation mansion kitchens; this evidence 
suggests that these pots were used to pre
pare food for both blacks and whites. 

Excavations at the sites of Curriboo 
and Yaughan, two former indigo planta
tions in Berkeley County, South Carolina, 
revealed what may have been African
styled houses designed and built by 
slaves. These slave quarters consisted of 
mud walls, presumably covered with 
thatched palmetto leaves, similar to 
thatched roof houses in many parts of 
Africa. Although no standing walls exist, 
archaeologists have found wall trenches 
containing_ a mortar-like clay. The use of 
clay as the primary construction material 
was further suggested by the presence of 
numerous pits, apparently used to extract 
clay, found throughout the sites. 

Since this discovery, a careful exami
nation of written records has revealed sev
eral scattered references to slave-built, 
mud-walled structures . Indeed, previously 
unnoticed written descriptions seem to 
suggest that these African-styled houses 
may have been commonplace. 

The mud houses at Curriboo and 
Yaughan plantation were built and occu
pied between 1740 and 1790. They were 
abandoned and replaced with European 
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America? In what ways are the recovered artifacts from African 
American sites the reflection of cultural patterns, of social condi
tions-poverty and racism, of restricted access to material goods? 
What are the differences in the material lives of slaves, free blacks 
and tenant farmers; of urban communities and rural communities? 
How did African Americans survive the rigors of everyday life ? 

Archaeologists began to study African Americans as part of a 
growing scholarly interest which emphasizes the history of people 
who created and left few written documents. Enslaved African 
Americans were generally denied the opportunity to learn reading 
and writing skills. Even after emancipation, many former slaves, 
lacking other alternatives, were forced to return to plantations as 
wage laborers and land renters, where they remained poor and illiter
ate. Thus, most written records used to examine the five-hundred
year history of African Americans are the products of European 
Americans whose understanding of African American culture was 
often flawed. Additionally, these records were one-sided as they con
tained only information that interested the author. Slaveowners and 
plantation managers, for example, generally recorded information on 
slave health, the slaves capacity to perform work, and behavior con
sidered deviant. These documents rarely contained descriptions of 
objects slaves made and used or other cultural expressions. 

Searching for an 
African Heritage 

by Theresa Singleton 
Smithsonian Institution 

American-styled framed dwellings in the 
early 1800's. This change in housing 
styles coincided with a period when many 
racist slaveholders, viewing anything 
African as backward, inferior, and, in the 
case of housing, unhealthy, began to 
impose their standards of appropriate 
housing upon slaves. 

Archaeologists have increasingly 
recovered artifacts that can potentially 
offer insights into understanding some 
aspects of African American folk beliefs 
and practices. These objects are among 
the most puzzling archaeological finds, 
because it is uncertain how these objects 
were used and what was their significance 
to the people who once owned them. 
Although archaeologists can only specu
late about the original association of these 
artifacts, their presence in a diverse group 
of sites suggest that such activites were 
commonplace and were a source of 
strength as well as creativity for many 
African Americans. 

Oral histories taken from former 
enslaved African Americans and other 
historical sources support the idea that 
objects such as cowrie shells, pierced 
coins, and other small trinkets were used 
in conjuring and in divining or as charms. 

Pierced coins were tied on strings and 
worn around the ankle or neck both for 
good luck and to prevent rheumatism. 
Cowries-a traditional form of currency 
in many parts of Africa-were used as a 
decorative element on clothes and ritual 
objects, in divination, and as gaming 
pieces; small brass charms known as 

figas, that depict a clenched fist, were 
believed to keep the witches away. 

The most compelling assemblage of 
artifacts, apparently used in healing or 
divination, was recovered by archaeolo
gist Kenneth Brown from the Jordan 
Plantation approximately 60 miles south 
of the modern city of Houston, Texas. In 
one of the corners of an excavated slave 
quarter, the equipment required by divina
tion and healing rituals--<:halk, bird 
skulls, an animal paw, skells, nails and 
spikes, measures, medicine bottles, and 
scrapers-all carefully placed within sev
eral iron kettle bases, was unearthed and 
quite possibly belonged to the conjurer of 
the enslaved community. Many of these 
objects could also have functioned in 
other activities and most likely did. But, 
when the artifacts are taken together, 
they suggest some form of ritual use. 
Ethnographic studies conducted in the 
Caribbean and parts of Africa, which 
describe the use of wooden or metal trays, 
white chalk or power, metal staffs, bird 
symbolism, and other objects used in heal
ing rituals, support the thesis that these 
artifacts indicate the activities of a 
conjurer/healer. 

B E Y O N D  T H E  P L A N TA T I O N  

Archaeological studies of plantations 
have been the primary focus of African 
American archaeology, but not the only 
one. Numerous archaeological studies 
have been conducted on a wide variety of 
African American sites in 30 states, 
Canada, the Caribbean, Central and South 
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America. These investigations range from 
the home sites of well-known, often 
prominent individuals like Benjamin 
Bannaker, Frederick Douglass, and W. E. 
B. Dubois to entire towns such as 
Allensworth, California and Buxton, 
Iowa. Archaeologists have also examined 
African American neighborhoods in sev
eral cities and isolated rural settlements. 
For many of these sites, archaeology is the 
only source of information that describes 
the everyday lives of people who once 
lived at these locations. 

Studies of free and freed African 
American communities have addressed 
questions similar to those of slave sites . 

What were the living conditions and 
basic material culture of these com
munities? What aspects of the 
archaeological record related to 
ethnic behavior and what aspects 
to economics and social condi-

tions? Unlike plantation sites where 
there is growing evidence of ethnic 
expressions, archaeological evi
dence of ethnicity at non-slave sites 

Searching for an African Heritage-
continued on page 18 

Homage to Black Women Poets, 
Elizabeth Catlett, 1 984, Mahogany. 

(Courtesy of the Walter 0. Evans 
Collection of African 

American Art.) 
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AFRICAN-
T

his essay is about the gardens and yards of 
African-Americans in three rural areas of the 
South, the Southern Piedmont in Georgia, 

the Black Belt in Alabama and the Low Country in 
South Carolina. Historically, African-American gar
dens have rarely been documented or interpreted. 
Slave gardens were mentioned only in passing by a 
very few travelers. Frederick Law Olmsted was 
one. He described the slave dwellings on a planta
tion near Charleston, SC in The Cotton Kingdom 
( 1860). Since the Civil War there have been very 
few descriptions of the gardens of black families. 
Farm Security Administration photographs, notably 
those of Jack Delano, Marion Post Wolcott, 
Dorothea Lange and Arthur Rothstein, occasionally 
show gardens but those are not a comprehensive 
record. Recently, there have been studies of 
African-American gardens and yards, mostly by 
historical geographers and archaeologists. These 
tend to have been specific in purpose rather than 
interdisciplinary. The difficulty facing the garden 
historian today is not only lack of documentation. 
African-American gardens do not survive for very 
long after abandonment. They tend to have few 
structural features such as retaining walls, paved 
walks, masonry steps, etc. Many of the ornamental 
plants used are annuals which may, if they are self
seeding, persist for a few years but will not provide 
such good evidence of the design of a garden as 
will perennial plants, trees and shrubs. 

African-American gardens have probably 
received more attention from folk artists than from 
garden designers. Kenneth Ames has warned of the 
tendency of those who study folk art "to seek to dis
cover in some relatively isolated part of America, 
aged artists who preserve an earlier, purer vision." 1 

In the case of African-American art, such a search 
would seem to be inappropriate because of the fact 
that the culture has been marked by constant 
change. My purpose was not to discover aged artists 
(although I did choose gardeners who were over 50 
and who could remember and describe their par
ents' gardens) in an isolated part of America 
(although some of the gardens were very isolated). 
Rather, it was to understand the continuum of 

change that has and will continue to 
shape African-American 

yards and 
gardens 

ERICAN GARDENS 
given that change and adaptation have been so 
important in their creation. 

Change, and especially change in deprived cir
cumstances, involves continual improvisation and, 
as Vlach has suggested, "black creativity is marked 
by constant, individuating change." He went on to 
say "For black art and craft, improvisation is the 
touchstone of creativity." 2 Clearly, the definition of 
folk-art proposed in the early 1950's by James 
Thomas Flexner as "art that is passed down practi
cally without change from generation by generation 
by simple people who live in a static society" can
not be applied to African-American gardens. Nor 
could African-American society ever be described 
as static. The concept of gardening as an art that is 
unchanging is also particularly inappropriate. 
Gardeners have always prided themselves in their 
resourcefulness. If something needs doing, it gets 
done. What is more, pleasure is derived from work
ing in the yard and from making little changes and 
adaptations. Sadie Johnson is one of those resource
ful people. "When I lay down," she says "my 
thoughts get up." This constant adaptation also 
makes existing gardens unreliable evidence of the 
past for the garden historian. 

The garden is a peculiar and fascinating combi
nation: A place to grow the necessities for survival 
but also a place for spiritual refreshment. It is a 
place for both subsistence and ornament, for work 
and leisure. For Sadie Johnson her garden provides 
her sustenance and the work keeps her in bodily 
shape but also "it keeps your mind together," she 
says, "Other people have to go to the creek to get 
their minds together. I don't have to go nowhere." 
Since the time of slavery the various roles of the 
garden have changed and the design and configura
tion of the areas associated with each use have also 
changed. 

Following the Civil War, the role of the garden 
for subsistence had become vitally important, and 
has remained so for some families to the present 
day. The yard was also an important extension to 
crowded cabins. It was where most of the cooking 
and washing were done. But, with the advent of 
rural electrification and indoor plumbing, and as 
houses have grown larger, the importance of the 
kitchen yard has diminished. The third function of 
the yard, for decoration and display, has become 
more important as leisure time and mobility have 
increased and families welcome friends and visitors 
from farther afield. Most kitchen tasks were done_ 

in the yard. In any kitchen there are 2 focii, 
the stove and the sink. In the 

kitchen yard 
the fire and 

the well-

._ Figure1 

focii. Most tasks involved a constant to-and-fro 
between fire and well-head. The kitchen yard was 
shaped primarily by functional considerations. 
Ornamentation was not important. Nevertheless, in 
a photograph of a kitchen yard in Southern Pines, 
North Carolina (Fig. 1 ), there are plants arranged on 
the porch and there are some ornamental shrubs 
planted around the chinaberry tree. The relationship 
between the fire and the well on the near-end of the 
porch can clearly be seen. The kitchen yard was 
bare earth. It was subject to intensive wear so 
weeds had little chance to grow, but those that did 
were cut with a hoe and swept into the fire. The 
kitchen yard was always swept. It was, after all, the 
hearth and just as the kitchen hearth was regularly 
swept so was the kitchen yard. Several of the inter
viewees remembered with pleasure sitting around 
the fire in the kitchen yard after a meal and talking 
and telling stories. It was one of the rare moments 
of leisure in an otherwise intensely busy day. But 
the focus of leisure activities is no longer the fire in 
the kitchen yard, but a shaded spot in the front yard, 
with a view of the road, from which passing cars 
can be greeted with a wave and a shout. 

In spite of the long hours their parents had 
worked in the fields, most gardeners told me that 
they had had small flower yards. It seems that they 
were almost defiant gestures of graciousness. 
Figure 2 shows a black mid-wife in her flower yard 
in Siloam, Georgia photographed in 194 1 .  I have 
been unable to trace any tradition of using orna
mental plants, in contrast to the use of other forms 
of decoration, to decorate the spaces around 
dwellings in West Africa in pre-colonial days. A 
search (which is continuing) of the photographs and 
descriptions of early travellers in West Africa has 
not, so far, turned up any evidence that plants were 
used other than for shade or fruit. Melville 
Herskovits long ago refuted the idea that slaves 
came to America "culturally naked," but in the case 
of ornamental gardening, there was apparently little 
to bring.3 In the case of food crops and agricultural 
skills, it was a different story, and Dan Littlefield 
has shown that slaves were already familiar with 
many of the crops grown commercially on Southern 
plantations when they arrived in America.4 

Littlefield, for instance, estimated that 43% of 
Africans brought to South Carolina in the eigh
teenth century came from regions where rice was 
an important crop . 



by Richard Westmacott 
University of Georgia 

Although decorative plants were not a traditional 
component of West African yards, a distinctive pat
tern in the choice and arrangement of ornamental 
plants by African-Americans seems to have 
evolved. Very rarely are plants used for 'structural' 
purposes, as hedges, for a background, edging or 
ground cover, or for foundation plantings. 
Evergreen shrubs for these purposes are very 
uncommon. Plants are arranged and appreciated as 
individuals. Mary Lou Furcron will take you around 
her yard (Fig. 3) and tell you about each plant indi
vidually. As has already been noted, flower yards 
are in front of the house and contain a shaded seat
ing area, usually under a tree but sometimes on the 
porch. They are often highly decorated not only 
with flowers but with other ornaments. These yards 
are clearly a display and are an invitation to passers
by to stop and visit. As such, they are folk art that is 
clearly intended for the enjoyment of others. But it 
is a not-for-sale art which is constantly changing 
(Fig. 4). Most of the gardeners delight in arranging 
and rearranging their flower yards. Some highly 
prized flowering plants are grown in containers 
which makes these changes possible and yard com
positions often contain tender house plants which 
are grouped outside for the summer months. Plants 
used to be acquired principally from friends or were 
collected from the wild. Most of the plants grown 
today are generally easily propagated and are appre
ciated mostly for their colorful flowers. Although 
more plants today are purchased, flowers are still 
prized above all others. 

Figure 3 

The vegetable garden is usually large, far larger 
than is needed for the subsistence of the family. 
Large amounts of produce are stored, usually 
frozen, although drying and canning were more 
common practices until recently. The gardens are 
also large because there is a fairly high expectation 
of loss from drought or pests, mainly deer. Very few 
rural African-American gardeners irrigate their 
crops, except when young plants are first set out. 
Produce from the garden is shared among family 
members and in the community, and it is apparent 
that a large productive garden is seen as a commit-

ment to both family and community. Ellen Bolton 
says "I just love to have something to share." 

All the gardeners show a strong attachment to 
the Ian� and place a very high value on land-owner
ship. This often goes hand-in-hand with the value 
placed on hard work. Lucille Holly says "all this is 
my own. I was raised with the work and I enjoy it. 
Used to truck farm and it would call for before-day 
and after-night a lot of times, but I was doing it for 
myself and I didn't mind it. It was mine." In fact, 
working is also the favorite way to enjoy the flower 
yard. Janie Pinkney says "I be in the yard practical
ly every day doing a little something with a hoe or a 
rake, whatever. I enjoy doing that. I try to get my 
housework done and make it on outside. I go on 
over to my daughter's house and I get in her yard 
and work there too." 

The gardens and yards of the families in this 
study display great individuality. Nevertheless, 
there is a remarkable continuity in the patterns and 
practices found in the three study areas which are 
distant and quite distinct geographically. Given that 
the use of plants for ornament was not a tradition of 
West African cultures, it is interesting that the 
process of acculturation in three different areas 
should have resulted in such continuity of expres
sion. 

In gardening there are well established "right 
ways" of doing things. In art there are also "models 
of correctness." IMG Quimby and Scott Swank 
note that works that did not imitate these models 
were judged to be "naive, primitive or folk."6It is 
doubtful that African-Americans were seeking to 
imitate. Certainly they borrowed some of the para
phernalia of European culture and gave to it their 
own interpretation and meaning, arranging and rear
ranging according to their own compositional logic. 
The resulting objects, which include gardens, may 
appear to European-Americans to be naive copies 
but are nothing of the sort. In other fields African
American creativity has not been suppressed by a 
"right way." Nor is there a submission to rigid 
design motif. John Vlach, for example, described an 
African-American quilter, "she went on to ignore 
the quality of precision we expect in symmetrical 
composition. Moreover, in jamming so many dif
ferent motifs into each strip, she created an elec-
tric excitement that almost disguises the floral 
cluster in the center block. A concept more impor
tant than order for this quilt is improvisation, the 
basis of Afro-American creativity." 7 Vlach could 
well have been describing an African-American 
garden where improvisation is also of the essence. 
We should always be looking for something new 
in these places of traditional values. • 
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Figure 1 .  Yard Scene, Southern Pines, NC, 1914, E.C. 
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Figure 2. "A Negro midwife in the doorway of her 
home" near Siloam, GA, 194 1 .  Jack Delano. Prints 
and Photographs Division, Library of Congress. 

Figure 3. Mary Lour Furcon's yard, Vesta, GA. 
Photo: Author. 

Figure 4. Fannie Rucker's yard, Hartwell, GA. 
Photo: Author. 
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T H E  S E M I N O L E S  A N D  
A F R I C A N S  I N  S P A N I S H  
F L O R I D A 

T
he story of the connections 

. between African Americans and 
Native Americans is an underwrit

ten chapter in American history. The 
bonds that tied the two people together 
were established during slavery in colo
nial America. One such friendship and 
long association was with the Seminole 
Indians, an alliance which began as early 
as 1790. African slaves in South Carolina 
escaped plantations and made their way to 
Spanish Florida where they joined Creek 
Indians who had broken away from the 
Creek Confederation in Georgia and 
Alabama• -the Spaniards had referred to 
the rebel Creeks as "Seminoles", a corrup
tion of the Spanish word cimmarr6n 2 

meaning "runaway", "wild" or "sepa
ratist." 

Among the Seminoles, Africans found 
an amiable adoption system and culture 
and the Spanish tended not to interfere, 
allowing them to maintain their own 
social, economic and political institutions. 
This hands-off policy allowed the 
Seminoles to incorporate large numbers of 
Blacks into their communities. Because of 
their agricultural experience, Blacks soon 
became the agriculturists of the tribe. 
They introduced rice cultivation methods 
practiced in Senegambia and Sierre 
Leone3 and also grew corn, sweet pota
toes, vegetables and cotton. Although the 
Blacks retained much of their African cul
ture, they readily accepted common val
ues and culture of the Seminoles, includ
ing wearing Seminole tribal clothing and 
turbans. By 1835 they had adopted 
Seminole songs and dances. Historian 
Kenneth W. Porter noted that "in no tribe 
was the Black's position higher than 
among the Seminoles."4 The Black 
Seminoles were armed by both the Indians 
and the Spaniards. It was not long before 
the newcomers to the tribe became known 
as excellent warriors. 

B L A C K S E M I N O L E  
W A R R I O R S 

Black and Red Seminole warriors 
fought side by side in skirmishes against 
gangs of slave hunters. Americans in 
Georgia and Alabama were very much 
interested in annexing Spanish Florida for 
the United States. On one occasion the 
Seminoles learned of a planned invasion 
of their villages by vigilantes from 

Georgia. In a surprise attack on the 
invaders, the Seminole warriors success
fully turned them back. In retaliation, 
General Andrew Jackson led a large 
mounted force in July 1816 into Northern 
Florida. The heavily armed regiments 
proved too much for the Seminoles and 
they were forced to flee further South. 
The greatest fear the Black Seminoles had 
was that with the Americans in control of 
Florida it would become a slave colony. 
The Black Seminoles fought for their 
lives. 

In 1819, the United States purchased 
Florida from Spain for $5 million. Uneasy 
with the mixture of Black and Red 
Seminoles living together, the U.S. Army 
began planning ways to control them. 
After constant pressure, the Seminoles 
agreed in 1823 to live on Florida land set 
aside for them. 

Negr�Semlnole Indian scouts. 
(The Jnsmute of Texan Cultures, San Antonio, Texas.) 

The Second Seminole War erupted in 
1835 when Seminole Chiefs realized that 
the U.S. government had conspired to 
remove the nation to land set aside in dis
tant Arkansas and Oklahoma. When the 
U.S. Army attacked the reservation, Chief 
Osceola and his force of Red and Black 
warriors defeated them in fierce battle. 
General Sidney Thomas Jessup, 
Commander of the units, said "Through
out my operations I found the Blacks the 
most active and determined warriors; and 
during the conference with the chief I 
ascertained that they exercised an almost 
controlling influence over them.5" 

Osceola's key Black Seminole strategists 
were Chief John Horse and Negro 
Abraham. 

After numerous battles with U.S. Army 
troops, John Horse rose quickly as a lead
ing warrior. He was elevated to war chief 
by Osceola, the ultimate distinction for 
valor. John Horse was described as a "tall, 
erect, powerful form, proud step, hand
some features, black skin with a coppery 
glow behind, long crinkly hair always 
carefully combined, with his tasteful 
Indian garb." 6 He could speak Seminole, 

Spanish and the Black dialect spoken on 
the plantations. 

Osceola was finally captured in 1837 
in a Black Seminole village with his fami
ly and forty Black Seminole warriors. 
Chief John Horse was captured in the 
Spring of 1838, and by summer of 1838 
he and his people were moved to Indian 
Territory.7 

I N D I A N  T E R R I T O R Y 

There were approximately 500 Black 
Seminoles who were with the first wave to 
leave Florida for Indian Territory. They 
settled in what is now eastern Oklahoma, 
placed under the authority of the Creek 
nation by the Indian agency. Old antago
nisms arose among the Creeks who 
resented the Seminoles for abandoning the 
confederation years before. Life was not 
easy as the U.S. government spent only 
three and a half cents a day to feed and 
clothe each Seminole. 8 In addition, the 
Seminoles came under the control of the 
severe slave codes of the Cherokees and 
the Creeks. The Creeks insisted, according 
to the laws governing the Creek nation, 
that the Black Seminoles were technically 
still in bondage and should be disarmed 
and have their freedom restricted. Once, 
the Creeks attempted to disarm the Black 
Seminoles and break up their settlements. 
They failed. It was only the reputation of 
the Black Seminoles as fierce warriors 
that kept the nation from being annihilat
ed. Eventually, the Seminoles separated 
from the Creeks for a second time and 
moved to their own reservation. 

After moving to their own reservation, 
considerable debate took place among 
U.S. government agencies as to the 
"Indian" status of the Black Seminoles. 
Some of the military leaders and Indian 
agents considered them to be Indians, 
whereas the U.S. Attorney General ruled 
in 1849 that they were still slaves under 
U.S. law. Unhappy with the change of 
conditions on the reservation, Chiefs Wild 
Cat and John Horse made plans to leave 
Indian Territory for the Texas border and 
Mexico. They were later joined by Jirn 
Bowlegs and a few survivors of an 
ambush by Comanches as they made their 
way to Mexico. 

L I F E  I N  M E X I C O  

The mixed band of Seminoles that 
crossed into Mexico was joined by several 
hundred Kickapoos under Chief Papicua. 
In the summer of 1850, approximately one 
thousand in the Seminole group arrived in 
Nacimiento de Los Negro, Coahuila. (The 
Nacirniento community of Black 
Seminole descendants still exists today). 

I 

L. to R.: J. Coody Johnson; Heulputta Micco, Chief of 
the Seminoles; and Okchon Hajo. 
Photo by C. M. Bell, Washington, DC. 
(Archives & Manuscripts Division of the Oklahoma 
Historical Society.) 

They were well received by the Mexican 
authorities who encouraged them to build 
permanent homes and begin a new life in 
a new land, giving the Seminoles 26.5 
square miles in perpetuity with the signing 
of the treaty.9 Wild Cat and John Horse, 
now known as Capitan by the Mexicans, 
negotiated with President Santa Ana to 
establish a sovereign nation. In return, the 
Black and Red Seminoles agreed to 
muster 200 warriors on demand to curb 
Indian raiders from across the Rio Grande. 

John Horse, his son Joe Coon, David 
Bowl�gs and John Kibbetts were the lead
ers of the Black Seminole band in 
Nacimiento. The tribe established a com
munity, bore arms, tended their own fields 
and organized their warriors in prepara
tion for attacks and patrol. A few of the 
Blacks were employed as Spanish inter
preters, others served as counselors and 
advisers to Seminole leaders. 10 As the 
Civil War approached, word spread across 
the border that Mexico would welcome all 
of those who fled bondage. As a conse
quence, there were as many as 3,000 
Blacks living in Coahuila province. Some 
joined the Black Seminole band at 
Nacimiento. 

In 1856 the United States Government 
recognized the Seminoles as a separate 
Indian nation. By 186 1  the majority of the 
Seminoles had returned to join the 
Seminole nation in Indian Territory. 
However, the Black Seminoles remained 
in Mexico because news had reached 
them about the hardening of racial atti
tudes. Despite occasional attacks by hos
tile tribes, life in Mexico was secure and 
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African 
Americans in 
Hawai'i .. 
by Kathryn Waddell Takara 
University of Hawai 'i at Mtinoa 

Individual blacks have long been 
attracted to the relative ethnic harmo
ny, friendly people, beauty of nature, 

and gentle climate in Hawai 'i. The earliest 
settlers of African ancestry arrived in 
Hawai 'i well before the missionaries who 
came in 182 1 .  It is reported that one man, 
Black Jack or Mr. Keaka'ele'ele, was 
already living on O' ahu when 
Kamehameha conquered the island in 
1796. It is said that he helped to build a 
store house for Queen Ka 'ahumanu in 
Lahaina and that he probably made his 
living in the maritime industry. ' Another 
individual, known as Black Jo, was a long 
time resident, trader, and the Sail Master 
for King Kamehameha II, working with 
his trading vessels and acting as an advi
sor and interpreter for the King. He died 
in 1 828.2 

In 1 8 1 1 ,  the ex-slave Anthony D. 
Allen came to the island of O'ahu from 
New York. In 18 13, he took a Hawaiian 
wife, had three children and was granted 
six acres of land in Waikiki by a high 
priest.3 Allen was known as "an entrepre
neur extraordinaire" and was much 
respected in the community. He estab
lished a boarding house, a bowling alley, a 
"dram shop" (saloon), and the first hospi
tal for American seamen in Pawa'a. He 
was also a dairyman, farmer, and black
smith who supplied vegetables, livestock, 
and service to residents and ship captains. 
His popular boarding house was widely 
known for its excellent cuisine and enter
tainment. Allen is given credit for build
ing one of the first schools in the islands 
and the first carriage road to Manoa 
Valley. He was so highly respected by the 
Hawaiian royalty that they gave him land 
to hold and pass on to his descendants. 
That land is the present site of the 
Washington Intermediate school near 
King and Kalakaua. Allen died in 1835.4 

Other African American men were 
also active in the early Hawai 'i business 
community. For example, "William the 
Baker" was the king's cook and sold his 
place in 1833. Joseph Bedford, known as 
Joe Dollar, had a boarding house for 
almost twenty years. Spencei: Rhod�s 'L· 
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operated a barber shop in 1838; Frederick 
E. Binns had his barber shop by 1 845, as 
did William Johnson in 1 863 .5 And 
Charles Nicholson, an African American 
tailor, sewed for twenty years prior to 
retiring in 1 86 1 .  

African Americans also starred in the 
musical world of early Honolulu. In 1 834, 
four African Americans formed a royal 
brass band for Kamehameha III who hired 
America Shattuck as first master and 
David Curtis as second master. Another 
African American, George W. Hyatt, 
organized a larger band in 1845 with 
Charles Johnson as band leader. Nine 
other men participated.6 

Also noteworthy was Betsy Stockton, 
who accompanied the Charles Stuart fam
ily in the second group of missionaries to 
arrive in Hawai 'i aboard the ship Thames 
( 1 823) from New Haven, Connecticut. An 
intelligent and dignified ex-slave of the 
President of Princeton University, 
Stockton studied extensively, using the 
comprehensive library of her ex-master 
and attending evening classes at Princeton 
Theological Seminary. Once in Hawai 'i, 
she learned the Hawaiian language and 
was one of the founders of what was prob
ably the first school for commoners or 
maka 'ainana which was located in 
Lahaina where Lahainaluna School now 
stands. She spent two years as a teacher of 
English, Latin, History and Algebra 
( 1823-25) before her untimely return to 
the East Coast due to the illness of Mrs. 
Stuart. She is also remembered for her 
high moral and religious character and for 
helping to heal the sick while on Maui.7 

Other prominent individuals include T. 
McCants Stewart, an attorney, who was in 
the cabinet of King Kalakaua. Stewart 
helped in drafting the Organic Act of the 
territory and on several occasions aided 
Hawaiians in regaining their lost kuleanas. 
Stewart's  daughter, Carlotta Lai, arrived 
in 1898 and graduated in 1902 from what 
is now Punahou School, later becoming a 
principal at Kauai's Hanamaulu School. 
William F. Crockett, attorney, came to 
Hawai 'i in 190 1 ;  he later became district 

magistrate of Wailuku, Maui, judge, and a 
territorial senator. His wife and mother 
were outstanding teachers, and his son 
became deputy county attorney of Maui. 
James Oliver Mitchell was born in Koloa, 
Kauai in 1893. He was a teacher for 46 
years on O'ahu and Maui, principal, coach 
and finally Athletic Director at Farrington 
High School. In 19 15, Alice Ball, an 
African American chemist at the 
University of Hawai 'i, did major research 
towards the cure of leprosy. 1 1  Nolle R. 
Smith, a resident of Honolulu in the early 
part of this century, was an engineer, a fis
cal expert in Haiti, Ecuador and Puerto 
Rico, and a member of the Territorial 
House of Representatives. The family also 
acquired a considerable amount of land. 
And finally, another early African 
American pioneer was Eva B .  Jones 
Smith, known as Eva Cunningham, who 
was the first women to have a radio show 
in Hawai 'i. Her piano school was "the 
place to go" before 1920. 

Unfortunately, there were also some 
prominent African American immigrants 
who never wanted to be affiliated with 
other blacks, fearing racism by association 
and/or contact with military personnel. 
Perhaps due to their painful experiences 
on the mainland, they remained separate 
from other African Americans and silently 
blended into the local community. 

Because of the great slavery debate in 
the United States, local missionaries and 
abolitionists opposed to contract labor 
intentionally excluded blacks from the 
proposed lists of immigrant groups sought 
by the Kingdom of Hawai'i in the 1 850s.8 

At one point, U.S. Secretary of State 
Blaine urged the importation of Blacks 
instead of Asians to help replenish the 
dwindling Hawaiian population. However, 
he met verbal resistance from the ruling 
missionary group and their descendants 
indicating their aversion to large numbers 
of Negro immigrants. 

Although individual African Ameri
cans were readily accepted into the local 
community, mass immigration was gener
ally discouraged by legal restraint as early 
as 1882 when sugar planters wanted to 
import large numbers of Blacks to relieve 
their labor shortage. Hence, there were no 
significant numbers of Black immigrants 
until after Hawai 'i became a Territory in 
1 900. 

In the late nineteenth century, the focus 
was once more on the need for plantation 
labor. It has even been claimed that 
Booker T. Washington, the famous educa
tor from Tuskegee Institute in Alabama, 
came to Hawai 'i to investigate the possi
bilities of African American plantation 
workers being used here to supplement 
the growing labor force of Japanese, 
Chinese, Filipino and Portuguese workers. 
To his surprise, he either found or learned 
that the working conditions here in many 
ways were worse than in the South. 
Nevertheless, by 1901 ,  the first group of 
about two hundred African American 
laborers was brought from Louisiana and 
Alabama by the Hawaiian Sugar Planters' 
Association to join the other Oriental 
plantation workers on the islands of Maui 
and Hawai 'i. Many later returned South or 
were amalgamated into the local commu
nity.9 

----

- . -- ----

The Puerto Ricans who came to 
Hawai 'i around 1901 were in the main of 
Negro, Indian, and Spanish descent 
although (probably due to the Spanish part 
of their heritage) they were listed in the 
census as Caucasian until 1940. 

In 1907, another small group of twen
ty-five to thirty African-American fami
lies were recruited to Maui from 
Tennessee, Mississippi, and Alabama. The 
lawyer Crockett and family and Mr. 
Maple, a chemist, came at this time. The 
Maple School on Maui is named for the 
family, and several members of the family 
distinguished themselves in the field of 
education. 

The history of African Americans in 
the military perhaps best reveals the racial 
problems that were "group" experienced. 
In 19 13, there were strenuous efforts to 
keep the 25th Negro Infantry Regiment 
from being stationed here; they came any
way, remaining for several years without 
creating friction and making quite a favor
able impression. And in 1941 ,  at the out
break of World War II, there was another 
mass movement including the City and 
County government of Honolulu, the 
Honolulu Chamber of Commerce, the 
central council of Hawaiian organizations, 
and several unions, to discourage the War 
Department from sending a labor battalion 
of 600 African Americans to unload ships. 
Yet, because of the war, several thousand 
African American men and some women 
came to help the war effort as soldiers and 
defense workers. During this period, there 
was much friction between Caucasian and 
African American soldiers resulting in 
fights, racial slurs and near riots. The 
army, navy, and marine corps generally 
maintained separate (segregated) living 
quarters. Only at Schofield Barracks could 
men live, work and play together without 
friction. 

Unfortunately, as the military estab
lished itself in the 1940s and more tourists 
began to arrive, the local populace learned 
indirectly, often through rumor and 
hearsay, more about African Americans 
and their inferior status on the Mainland. 
The consequence was the assumption by 
many people of Hawai 'i of negative atti
tudes and stereotypes held by the socially 
and economically dominant Whites. 

Moreover, the media perpetrated the 
prominent anti-Black sentiment of the 
mainland press by reprinting stories which 
labeled and stereotyped African Ameri
cans, identifying them by race whenever a 
crime was committed. Likewise, news and 
reports from the Mainland of lynchings 
and riots were sensationalized, evoking 
fear and distrust amongst some residents. 

During the 1940s, for example, it was 
deemed "indiscrete" for some Japanese, 
"on the spot" after the attack on Pearl 
Harbor, to be friendly with African 
Americans; it was known that the FBI 
opposed any alliance between them and 
the alleged recalcitrant Black group. Other 
instances of mistrust and aversion were 
patterns of discrimination in hiring, 
refusal of service to most African 
Americans at some restaurants, barber 
shops and taverns; including a reluctance 

African Americans in Hawai'i----continued on 
page 19 



Interview with 
Mrs.Willia Ette Graham 
The interview was conducted 
by Sara Atabaki, under the 
supervision of Pat Hickman, 
University of Hawai'i at Manoa. 

SA: Sara Atabaki 
WEG: Willia Ette Graham 

SA: Let's go back to when you first started quilting, 
how you learned the art. How old were you? 
WEG: I was thirteen years old when I first started. 
The first quilt I fixed was that hen quilt. See, I could 
carry my blocks and I could whip them on there. My 
mother and my grandmother quilted . . . .  I'd see the way 
they did it. My grandma and mother didn't just stop to 
tell me. They'd lay the pattern out to show how it'd 
go, and then you'd have a pattern to cut it out by. 
Then you'd see how they assemble it and you'd just 
go cut it, just do it. But I wouldn't do too much of it 
because they didn't have anything to waste. Even in 
cooking, she'd (Grandma) tell me how to mix and 
everything. And you know they didn't measure much 
either .... But after I got to learning how to do it, I got 
to have a measurin'. I had to go for measurement. 
SA: So you'd do a few bwcks at a time. 
WEG: Un huh, yes. And just lay them back and lay 
them back until I got enough. And that's what I'd do 
with my piecin' ... I'd just take a whole lot of pieces, 
and just piece 'em, piece 'em, and then lay 'em back. 
And when I'd get home, I'd stay up awhile and set 
them together. And get my quilt together. 

SA: Was quilting a big part of everyday life? 
WEG: Well, neighbors would come over to quilt. 
Grandmother would have people, but Mama didn't 
because, see, she was teaching. Yes, yes, it was a 
community thing, but I don't think Grandma would 
go much to anybody's house. I can't remember 
because she was always there with us. See, she was 
the mother of twelve children. 
SA: Can you describe what those quilting gatherings 
were like? 
WEG: A real nice time together. They would talk, 
they would sing, and just all the harhaleygoloo. Yes, 
yes ! They'd have quilts hanging from the wall, 
hanging from the top of the house. See, they'd let the 
quilt down and two could get on each side. Four sides, 
that would be eight peoples could quilt. 
SA: How often did the women get together? 
WEG: It wouldn't be everyday. I think it would be 
'bout once a week, and they would go to different 
p}aces. Grandmother didn't much go anyplace. She 
wasn't the type to get up and go. She'd visit amongst 
her sisters-one, two, three sisters that I knew. See, 
they lived in different parts. 
SA: Do you remember anything your mother or your 
grandmother said to you about the quilting 
traditions they were handing on to you? 
WEG: Grandma talked more about it than my mother 
because she was busy against me stepping off doing 
that. She (Mother) thought I ought to put my head in 
my books. See, that was the level she was on. But 
grandmother, she'd always look at me and say, 
"Louisa (my mother was named Louise), you're going 
to be happy with that girl one day." I was just small, 
you know, and I didn't know what she was saying. 
And so Mother would say, "Uh huh." And Grandma 
would say, "You ain't going to be sorry." 

SA: In the case of your Medallion (1987), what was 
your idea about it? 
WEG: I didn't have no ideas. I was just trying to 
make a block, make this here as square as I could. I'll 
tell you what these little pieces were: it's where 
somebody gave me some scraps when they was 
cutting a cap .... see that piece that goes up that way
and I was sewing them together square as I could. 
You can see they're not good squares. 
SA: In your Medallion quilt, what made you decide 
to put white around the bwck? 
WEG: To throw the color off. Then this red color 
pulled it back in. This color, the red. Then I sewed me 
up a whole lot of pieces, little blocks together, to 
these here and just went around and quilted. Framed 
it. Made the border. I tried to get enough ( of the same 
color) to be the same around there. These here didn't 
matter. 

SA: Something to pick up the inside cowrs. 
WEG: Uh huh. See, I get the solids, as near as I can, 
to match some of the colors in the print. Generally if 
you use white, white goes with anything. Black, blue, 
and green go with most any of the colors, but if it's 
other odd colors, then I get the least outstanding color 
to mix with my pieces. That pulls out the other colors 
in the quilt.... The bright colors in general pulls sight 
of the glare of your eyes that are flashing over the 
quilt. I really like that. It pulls you up. It's like a light 
in the dark .. .like a light in the dark, when you mix 
bright colors with dark colors .. . .lt's like when you're 
looking at anything, and you look at it so long, the 
same colors will look like your sight stops. But if you 
throw the light on, you brightens it, give a bright light, 
throws a different glare on what you're looking at. 

SA: Yesterday, you said something interesting about the quilting process. You said, "It doesn't matter 
what the pattern is as wng as it's smooth and level If it's right quilting, it's like a highway." Can you 
explain what you meant? 
WEG: Well, it was going this way. You can see how 
it was going crooked. It was pieced like the material 
was going. You see, some of the material is cut 
across, some of it is straight with the grain, some of it 
is triangle, you know bias. And when you put straight 
with the bias, that bias, it gives a little pucker. And if 
its straight with the grain, see if you come across, it's 
going to stretch this way (when a piece that's cut 
crosswise is put with a straight piece, it stretches a 
little). But see, the straight is only just straight, which 
ever way that thread is running (straight pieces put 
together must go the same way). 
SA: What are some of the similarities your own work 
may share with the African textiles, like those Kuba 
cwths? 
WEG: There are similarities. The high-spreading-it
out and how it begin to tangle together and mix, and 
make another pattern. Different shadow. When two 
things get together, they ain't going to be the same 
shadow. 

SA: What do you mean? 
WEG: Well, you see, if somebody come up behind 
you, they make a shadow. Maybe they're a little taller 
than you, a little wider. It (the shadow) ain't going to 
be the same. It puts a different looks on the picture. 
You can take and powder your face, and leave it 
powdered and not put lipstick on it, and you look 
different. Even if you're taking a picture, they blush 

• 

a well known African
American quilter. 

you up, blush you up to take the pictures, but when 
you see it up on the wall, your scared skin looks so 
dead. You see? 
SA: How did your Basket Improvisation come 
about? 
WEG: That's the pattern right there ( a picture of the 
Basket block, incomplete). See, I took one of these 
here, sewed it into each one of these so that I put four 
of them together, and that made a square. Then I 
made another square but I tried to keep as much red in 
there as I could, and I tried to keep my colors where 
they'd be at home. See, this blue is scattered here and 
there. I didn't get that tied on the line ..... And when I 
got through with that.. .with these here together, I 
looked at it and I thought, Oh, that's pretty! And I 
commenced to hemming. See this here, the white with 
the red on it? I didn't hit that right but I sewed it. See, 
this here's perfect. Some of them are oblong. See? I 
hadn't noticed that. See this here? But it's a quilt. 
SA: Don't you get emotionally tied to these quilts? 
You must, especially if they have somebody's hand 
from the family in them .... 
WEG: Yes, yes, I still do and I hate to give them up, 
but I know I can't keep them. I have a quilt on my bed 
that I pieced for myself out of different colors of 
velvet. It has a flower garden ... and I have some other 
quilts that my mother pieced in '38---one or two of 
them I'm keeping-also some she pieced from 
fertilizer, flour, and bran sacks, top and bottom, and 
just quilted them. Very nice quilts. 

SA: What are the oldest patterns you can recall? 
The ones you grew up with? 
WEG: The Log Cabin-there were several of them. 
The Double Irish Chain. Mama used to have a pretty 
quilt of that, but we wore it out. It was pieced almost 
like a Nine-Patch, with the chains angling across the 
bed. Then the star quilts, mostly cut of scraps. Then 
there was the Lone Star of Texas. 
SA: What are the patterns ... in your sampler? 
WEG: There's the Monkey Wrench, the Butterfly, 
Drunkard's Path and the T-of-the-Seven. 
SA: What is a normal day like for you? 
WEG: Well, miss Wade comes over early, makes the 
bed up. Sometimes I'm quilting when she comes, 
sometimes I want to stretch in bed. I get up, put on 
my housecoat, turn the heat on, and then I quilt in 
bare feet, sometimes two or three rows by the time 
she comes. Sometimes at night, when I've had enough 
sleep and my light is good, well I get up and quilt, 
then go back to bed. I'm quilting every day. I'm a 
quilting fanatic-just in my blood-just keep doing it. 
SA: Mrs. Graham, you have a storehouse of 
knowledge of quilting to pass on. Is there anyone in 
your family to carry on the tradition? 
WEG: My sister-she was a school teacher-died in 
1977. She did piecing and quilting when she was 
home sick. She took it (knowledge of quilting) along 
with her. 
SA: What about your granddaughter, Bessie? 
WEG: Uh uh, she's got her head set on something 
else. But you can't tell. It might come to her
lightning might strike ! • 

Quilt-Basket Improvisation. Willia Ette Graham, Oakland, 
California, 1 981 . (Who'd A Thought It, Improvisation in African
American Quiltmaking, Eli Leon) 



A Man without Culture-continued from page 5 

or cultural experience. For beginning in 
the 1960s the first stirrings of a major 
shift in intellectual and social thought 
began to challenge the consensus of 
understanding that the national identity of 
Americans was best understood and best 
realized if one thought of America as a 
"melting pot." Clearly, America had not 
yet fully achieved this ideal, but it was 
also clearly presumed that this was the 
ideal and represented an important ele
ment of what Americans meant by that 
elusive promise-the "American Dream." 
The Vital Center, to borrow a title of 
Arthur Schlesinger Jr's, was understood to 
symbolize the general consensus that 
America itself was a vital center which 
integrated Americans into a shared struc
ture of concerns and values. 

But now, in the 1960s, the ideal itself, 
not only its limitations, was questioned. 
Which is to say, that culture began to take 
on a radically different meaning than it 
had in the past and to be put to radically 
different uses. Americans, for example, 
were now challenged to see their society 
and themselves in new terms, as a mosaic 
of peoples (not a melting pot) whose pri
mary identity was rooted in the historical 
transformations of their distinct cultural 
and ethnic experiences. The following 
titles suggest the emphasis on ethnicity 
and ethnic culture that began to shape 
social and political understanding: Beyond 
the Melting Pot ( 1 963); Ethnic Groups 
and Boundaries: The Social Organization 
of Cultural Difference ( 1 969); Black 
Nationalism ( 1 970); The Rise of the 

Unmeltable Ethnics ( 1972); Roots ( 1976); 
The Ethnic Origin of Nations ( 1986); and 
Discovering Difference ( 1993). And this 
emphasis on diversity and ethnic group 
consciousness-African American, Native 
American, Asian American, Hispanic' 
American, and Euto�American-join�d · 
with other voices-Grey power, Gay ' 
power, and Gender power--demanding 
that politics and scholarship be grounded 
in the social dynamics of cultural diversity 
and group identity. Whereas the language 
and symbolism of the Great Seal of the 
Republic, E pluribus unum, had long 
meant "from many, one," the emphasis 
now was on "many-in-one." 

This emphasis on pluralism and the 
diversity of the American experience, 
what is now broadly referred to as multi
culturalism, has importantly contributed to 
the democratization of social and intellec
tual life. Not one point of view but many 
points of view best represent the interests 
and the best interests of the nation. At the 
same time, in emphasizing culture and the 
cultural resources of a people, it is now 
possible to see these people as active 
agents, not simply victims or passive 
observers, "helping to create themselves 
out of what they found around them" 3 

However, as Cornel West, the brilliant 
African-American philosopher and theolo
gian writes, "While black people have 
never been simply victims, wallowing in · 
self-pity and begging for white give
aways, they have been-and are-victim
ized.4 "Inspirational slogans," he adds, 
"cannot substitute for substantive histori-

On Reading Afro-American Women's Novels-continued from page 10 

ple hardly mentioned in the literature of 
the decade that preceded it. In dramatizing 
the life of a family of sharecroppers that 
moves in time from the 1 9  l Os to the 
1950s, Walker reminded us that all Blacks 
did not live in the Northern urban ghet
toes. For her rural Blacks, the "violent" 
revolutionary rhetoric of the period had 
little meaning. Yet, violence was very 
much a part of her characters' lives-not 
only the institutionalized violence of 
racism and segregation that contained 
them, but the violence within their own 
families. 

I 'd  lived in Harlem where one could 
nightly hear, sometimes witness, the rage 
and violence that Black men and women, 
often in families, turned on each other. 
And as any West Indian can tell you, the 
Saturday night yard fights of husbands 
and wives were common occurrences of 
communal life. I did not want to remem
ber the internal violence we inflicted on 
one another, for it led so easily to racist 
stereotypes about the innate violence of 
Black people. Yet, in trying to forget it, 
not speak about it, I ignored the destruc
tion of so many people, particularly of 
women I knew. 

It seemed to me in 1 970 that Walker 
was directly asking us, Black women of 
my generation, whether women were val
ued in the idealized Black family that 
political ideologues promoted. I knew that 
Am,epcan society promoted power ,and 

money as the measuring stick of manhood, 
attributes to which few Black men had 
access. By believing in this conception of 
manhood, many Black men too felt pow
erless and vented their frustrations on us, 
the only ones over whom they felt they 
could exert some power. In not under
standing this situation, in acquiescing to 
that control, Black women participated in 
the destruction of themselves and their 
families. I did not acknowledge what I 
knew was happening all around me until I 
read Walker's  spare incisive analysis. 

Walker's novel reminded me how 
important family history is-not the 
abstract history of textbooks but, remem
bering those who came before us, the 
means they used to hold on to their 
humanity and the ways in which they 
failed. Even as many of us in the Sixties 
invoked images of a romantic Africa that 
never existed, we tended to forget those 
who'd recently preceded us, the share
cropping grandmother, the uncle in the 
sugarcane plantations, those who' d  pre
ceded us in this new place of pain and had 
something to tell us that we needed to 
know. 

Like Marshall and Morrison, Walker 
both critiqued and celebrated those who 
came before, before me, and in languages 
that my ancestors, I, myself, had helped to 
create. Language that was ours and affect
ed me not only in intellectual terms but in 
tbat deep part of myself-in feeling ways. 

cal and social analysis." Thus, it is the aim 
of this conference ( 1 )  to provide an histor
ical context to help us see the continuities 
and connections of past and present and 
the specific economic and political forces 
that have shaped the experience of 
African-Americans and (2) within this 
perspective to explore the complex, 
diverse and creative elements that consti
tute a peoples' cultural identity. • 

1 .  Robert E. Park, "The Conflict and Fusion 
of Cultures with Special Reference to the 
Negro," Journal of Negro History, 4 
( 1919), pp. 1 16-1 1 8. 

2. Ralph Ellison, Shadow and Act, pp. 1 22. 
3. Ibid. 
4. Cornel West, "Nihilism in Black America" 

in Race Matters Boston: Beacon Press, 
1993, pp 14. 

Recommended Readings: 
1 .  de Jongh, James L., Vicious Modernism: 

Black Harlem and the Literary 
Imagination. New York: Cambridge 
University Press, 1990. 

2. Huggins, Nathan ed., Voices From The 
Harlem Renaissance. New York: Oxford 
University Press, 1976. 

3. Genovese, Eugene, Roll Jordan Roll: The 
World the Slaves Made. New 
York:Vintage Books, 1976. ' 

4. West, Cornel, Keeping Faith: Philosophy 
and Race In America. New York: 
Routledge, 1993. 

Their voice, their many voices, sounded 
so authentically like mine, like ours, like 
the calypso, like jazz, like country blues. 
And their different uses of tone, pitch, and 
timbre emanated from a deep part of 
themselves as women. They dared to 
remember the recent past and showed how 
it continued to affect the present, the histo
ry we are now making through intellectual 
concepts and those shared sounds, ges
tures, and nuances that cannot be com
pletely dissected. 

How does one respond to a language 
that is tonality and dance? How does one 
respond to these voices without mutilating 
them and turning them into logical pro
gression, mere intellectual concepts? 
How does one shimmy back to forms that 
soar beyond philosophical discourse or 
jargon? How does one respond to the 
nuance, winding shifts, the turning of the 
music that is this literature? That is the 
goal I am seeking. • 

(Reprinted from Women, Gender and the 
California Framework, Social Studies Review, 
Fall, 1989, pp. 50-54. 

Left: Quilt-Variations on a Theme. Anonymous, 
Johnson County, Indiana, C. 1 940. (Who'd A Thought It, 
Improvisation in African-American Quiltmaking, Eli Leon) 
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varies from site to site and is much more 
subtle. In some cases, for example at 
Benjamin Banneker's home site, no evi
dence of Banneker's ethnicity is revealed 
from the archaeological record. The 
assemblage from his eighteenth-century 
farmstead in rural Maryland was found to 
be identical to those of European 
American settlers of similar social and 
economic status living at the same time as 
Banneker. This situation may characterize 
many other free African Americans living 
during the time of slavery who owned 
property and enjoyed a material life 
beyond bare necessities. However, bound 
by race, free blacks occupied a tenuous 
position, where they were at the mercy of 
whites, regardless of their material wealth. 

Archaeological studies of African 
American neighborhoods in Alexandria, 
Virginia, and Washington, D.C., suggest 
that ethnic behavior is most evident in 
food preferences. In both studies, the 
archaeological records of the African 
Americans were compared with those of 
European Americans of similar economic 
status. Although subtle differences were 
evident in purchased ceramics and other 
artifacts, the most striking difference was 
found in foodways (encompassing every
thing from food procurement, preparation, 
and consumption habits), an aspect of cul
ture that frequently indicates ethnic pref
erences. The African Americans at both 

African American Visions sites consumed much more pork than Fred Jones' vibrant "New Orleans Jazz," . . 
courtesy of the Walter o. Evans Collection European Amencans, and displayed a par-
of African American . 
A_rt .. hig_hlights this African American Visions: A Celebrat· d1stmct1ve Summer Ion 

ticular preference for pigs' feet. 
Floral and faunal analyses indicated 
that an African American communi
ty in Washington also consumed col
lard greens and oppossum. 
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Archaeology also can be used to 
examine the material conditions asso
ciated with special circumstances. For 
example, preliminary work I conduct
ed on sites associated with recently 
emancipated slaves suggests that for
mer slaves along the Georgia coast 

were, in some cases, materially "worse 
off' in their first years of freedom than in 
slavery. Structural remains from the cab
ins of freed men and women indicated that 
the chimney was constructed of reused 
brick haphazardly built on a bed of oyster 
shell. Tools were used until they were 
completely worn, and occupants of the 
site subsisted almost entirely upon wild 
game-turtle, fish, and small mammals. 
Recently, another refugee camp of former 
slaves has been excavated which should 
provide additional information of the 
immediate material effects of emancipa
tion. 

D I E T A N D  H E A L T H  

Archaeology has contributed signifi
cant information on diet, nutrition, and the 
health status of African American com
munities. Information on diet and health 
comes from three sources of data: first, 
food remains recovered from the house
hold refuse provides information on the 
kinds of food resources consumed and the 
potential contribution each food source 
contributes to diet; second, human skeletal 
remains offer information on nutrition, 
disease, and the general health histories of 

individuals in a particular comminity; 
third, artifacts yield evidence of food col
lection and preparation activites, medica
tions, and other health treatments. 

Archaeological studies of nutrition are 
particularly important to discussions of 
slave nutrition-a realm of slave life that 
has been greatly debated by students of 
slavery. One school of thought suggests 
that the diet of the enslaved was nutritious 
and that caloric intake often exceeded 
modem recommended levels of chief 
nutrients. The more accepted view is that 
the diet was inadequate and malnutrition 
was a frequent problem, as evidenced in 
high child mortality and in the prevalence 
of diseases resulting from nutritional defi
ciencies. The analysis of food remains can 
contribute to this discussion by document
ing the kinds of food sources slaves con
sumed. Studies conducted by zoo archae
ologists-archaeologists who analyzed 
food bone-indicate that slaves supple
mented their mundane plantation rations 
of cornmeal and fatback with small mam
mals they hunted and fish they collected 
in nets. Several studies of fauna! remains 
collected from sites in the southeastern 
United States suggest that perhaps 35 to 
40 percent of the meat slaves ate was 
obtained through food collection activities 
of their own. 

Analyses of human remains provide a 
wide range of information on nutrition, 
pathologies, and occupational stresses. 
One of the largest skeletal samples of 
African Americans was unearthed from an 
abandoned cemetery of Philadelphia's 
First African Baptist Church (FABC) 
which served as a burial ground for free 
African Americans between 1823 and 
1843. More than 140 adult and children 
skeletons were analyzed and reburied. 
Analyses revealed that the quality of life 
and health status of free black 
Philadelphians and various enslaved pop
ulations were similar. These conditions 
were particularly evident in the analysis of 
dental enamel undertaken by Michael 
Blakey, a physical anthropologist at 
Howard University. Blakey introduced a 
new method that gives a record of fetal 
and childhood health by measuring 
defects in the dental enamel of adult 
skeletons. Results show that their lives 
were particularly harsh, especially as 
fetuses (linked to maternal health) and as 
children. This finding came as a surprise 
to Blakey who thought that free African 
American children would have had some
what better health than did enslaved chil
dren. 

Occupational stress in the FABC popu
lation was particularly evident among 
females, many of whom, judging by their 
well-developed triceps, pectoral muscles 
and fingers, were laundresses. One indi
vidual displayed evidence of cervical 
breakdown, perhaps from carrying the 
laundry as a head load, and bending stress 
on lower vertebrae. Tuberculosis, iron 
deficiency anemia, arthritis, and cholera 
were among the diseases the cemetery 
population suffered. 

What does the future hold for African 
American archaeology? The immediate 

future seems bright with many new pro
jects far too numerous to mention here. 
From this brief overview, it should be 
apparent that this research presents new 
and provocative information on the lives 
of African Americans and is rapidly 
becoming essential to understanding the 
African American past. • 

Suggested Readings 
Ferguson, Leland G., Uncommon Ground 

Archaeology and Colonial African 
America, 1650-1800. Washington, D.C.: 
Smithsonian Institution Press, 1992. 

A lucid study of the archeological record of 
African American life in colonial South 
Carolina and Virginia. The book provides 
a comparison of colonware in two regions, 
and offers an interpretation of how Native 
Americans and Africans interacted to pro
duce this ware. 

Gradwohl, David M. and Nancy M. Osborn. 
Exploring Buried Buxton: Archaeology of 
an Abandoned Iowa Coal Mining Town 
with a Large Black Population. Ames: 
Iowa State University Press, 1984. 

One of the few book-length archaeological 
studies undertaken on an African 
American Community in the early twenti
eth century. It examines black life in a 
short-lived company town that was 
described by people who once lived there 
as a "black utopia". 

Singleton, Theresa A. "The Archaeology of 
Slave Life". In Before Freedom Came: 
African American Life in the Antebellum 
South, edited by Edward D. C. Campbell 
ill and Kym S. Rice, 155- 1 75 .  
Charlottesville: The University Press of 
Virginia, 199 1 .  

A well-illustrated review essay that examines 
the archaeological findings of African 
American American life in the Antebellum 
South. 
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The Black Seminole�ntinued from page 14 

the Nacimiento community prospered. 
Once the Civil War ended, however, there 
was talk of moving back to Indian 
Territory and rejoining the rest of the 
band. 

B L A C K S E M I N O L E  
I N D I A N  S C O U T S 

In 1870, the U.S. Army sent Captain 
Frank Perry to Nacimiento to negotiate 
recruitment of Black Seminoles to serve 
as Indian scouts. Since they were not U.S. 
citizens, Snake Warrior (John Kibbeth) 
negotiated a treaty that would provide 
expenses for the Scouts' families to 
accompany them to Texas, equal pay to 
that of other scouts, land, rations, stock 
and agricultural equipment. 11  Unfortu
nately, this agreement was never put in 
writing. This deception would later prove 
to be a misfortune for the newly recruited 
scouts, their families and descendants. 
The first group of families were allotted 
land outside Fort Duncan. Between 1873-
1875 others from the Black Seminole 
nation in Nacimiento joined the Fort 
Duncan group. Included with the second 
group were Mexican Blacks and 
Mexicans who had married Black 
Seminole women. 12 Later, the Scouts and 
their families were relocated to Fort Clark 
because of a misunderstanding between 
the scouts and residents of Eagle Pass. 

Charles Daniels, (Negro Seminole Indian scout 
uniform) with wife May and daughter Tina. 
The Institute of Texan Cultures, San Antonio, Texas 

The Black Seminoles were valuable to 
the frontier army because they spoke both 
English and Mexican Spanish, the lan
guage of the border area. The first group 
of scouts was expected to furnish its own 
mounts and clothing. Some wore buffalo 
horn war bonnets. 13 Their reputation as 
fearless warriors was generally known by 
the outlaw bands of Indians and Whites 
along the border. They were excellent 
trackers, expert horsemen and marksmen. 
Four Scouts were awarded the medal of 
honor for heroism. However, as William 
Katz has noted, "no amount of praise or 
medals won the Black Seminole nation its 
dream of land and a peaceful life." And 
one Medal of Honor winner, Pompey 
Factor, tried in vain until his seventies to 
get a deserved pension. He died in 1928 
penniless and was buried in the Seminole 
Indian Scouts Cemetery in Bracketsville. 

In 1914 the Black Seminole Scouts 
were dissolved. They now sought to 
return to the reservation they had occu
pied since 1870. 15 However, since they 
were no longer with the Army, the United 

States ordered them off the reservation. 
Some of the Black Seminoles had inter
married with American Biacks and 
Mexicans and remained in and around Del 
Rio and Bracketsville; others returned to 
Nacimiento. The remaining scouts took 
jobs as cowboys on area ranches, opened 
small businesses or found other employ
ment. 

T H E  S E M I N O L E  I N D I A N  
R O L L  

At the close of the Civil War some of 
the Black Seminoles who remained in 
Mexico had hopes of returning to Indian 
Territory and reuniting with relatives who 
did not make the earlier journey to 
Mexico. In August, 1866, the Seminole 
nation signed a treaty with the United 
States that recognized Black Seminoles as 
legally part of the tribe. As citizens of the 
nation, the Black Seminoles were to con
trol six of the forty two seats on the tribal 
council and to help man the Lighthorse 
Police force on the reservation. For the 
next 30 years the Black Seminoles in 
Indian Territory enjoyed full participation 
in tribal affairs and, in general, conditions 
improved on the reservation. 

Among the fourteen recognized 
Seminole bands living on the reservation, 
two were composed of Black Seminoles. 
Caesar Bruner and Dosar Barkus were the 
first elected chiefs of these two groups. 
They were influential and gifted chiefs 
who were accepted as important figures 
by the Seminole nation. The Barkus and 
Bruner bands still exist today in 
Oklahoma. 

The U.S. Congress gave into demands 
by whites who were encroaching on 
Indian lands and decided to dissolve 
Indian Territory. In 1897 the Dawes 
Commission divided up the tribal lands 
into 40 acre parcels, and each Black 
Seminole family received an allotment 
along with other members of the tribe. 

T H E  B L A C K  S E M I N O L E S 
T O D A Y 

The descendants of the original band 
of Black Seminoles are in Oklahoma, 
Texas and Nacirniento, Mexico. Younger 
members of the group have left their birth 
places and moved to various parts of the 
country. In 1938, a delegation from the 
Caesar Bruner band attempted to move to 
Nacimiento and was offered a land grant 
by President Lazaro Cardenas. Others 
journeyed from Oklahoma to Mexico to 
inspect the land but did not follow 
through with the move. As late as 1970 
there was renewed interest among the 
Bruner band in moving to Mexico, 18 

though some observers feel that such a 
move is unlikely. In 1981 ,  there was a 
reunion of the Black Seminoles from 
Oklahoma.Texas and Mexico. Others 
came from various parts of the country to 
meet relatives for the first time and/or to 
see relatives they had not seen for many 
years. 

Scholars are now alert to the necessity 
of documenting the saga of this unique 
group of African Americans. Ian 
Hancock, a Linguistics Professor at the 
University of Texas, has been studying the 
Afro Seminole language since its develop
ment during the 17th and 18th centuries in 

Florida. The blending of Gullah, spoken 
by West African slaves in the Carolinas, 
Seminole and Spanish created Afro
Seminole. There are no more than 1 50 
people today who speak the language and 
few people under age fifty are fluent 

Although the history and plight of the 
Black Seminoles has been neglected and 
falsely represented by the government and 
earlier writers, their story is part of the 
African diaspora. And, their specific story 
helps us to understand more generally 
what happened to Africans who came to 
American shores, were sold into bondage, 
and struggled to be free. • 
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African Americans in Hawai'i-continued from 
page 15 

to rent housing units or sell leasehold/fee 
property to them, and the denial of cor
diality generally given by the average 
local person to a White person. There was 
also the ostracism of women who dared to 
date African American men. 

After the war in the 1950s, conditions 
became less strained when most African 
Americans once again returned to the 
mainland. Those who remained and those 
who later arrived most often blended into 

.. · - · ·· · - - -- .. · ·· - ·  

the local community, since there was still 
no well-defined black neighborhood or 
community. Many became active business 
persons, government employees, and a 
few had successful careers in politics and 
education-individuals such as Charles 
Campbell, the former representative from 
Kalihi; Helene Hale, former "mayor" of 
the Big Island of Hawai 'i; and Dannis 
Thompson, educator and former head of 
the Department of Education. Others 
have been succesful in the fields of enter
tainment (Trummy Young), the arts (Lilli 
James), education (Dr. Miles Jackson), 
and the sciences (Dr. Ernest Harris, 
Entomologist), to mention a few profes
sions. Sadly, however, the obstacle of 
racism has not disappeared. 

Today, the African American as a 
group has still not been fully accepted in 
Hawai 'i, although there has been much 
lip-service given to the practice of racial 
harmony. Fortunately, many anti-Black 
feelings brought by the multitude of 
Mainland Caucasians have not developed 
into the crystallized prejudice often found 
on the Mainland, but have continued to 
manifest in the form of aversion to blacks 
in varying degrees, especially when hiring 
or patronizing black entrepreneurs. 
According to a 1982 statistic, for exam
ple, there were 330 black businesses in 
Hawai 'i, but only 23 had paid employees, 
suggesting that the majority were sole 
proprietorships. Almost half of these had 
gross receipts of less than $5000, suggest
ing that it has been difficult for many 
blacks to do business in Hawai 'i. 

According to the 1990 U.S. Census, 
the approximately 27,700 African 
Americans residing in Hawai 'i comprise 
2.5% of the total population, up from the 
17,364 and 1 .8% figure quoted in the 
1980 census. 10 Of these, 27,700, more 
than one third, are in the armed forces and 
almost fifty percent are listed as military 
dependents. This leaves about 4000 other 
civilians. These statistics suggest that 
Afrian Americans continue to be under
represented in Hawai 'i because of a per
ceived or real lack of support and under
standing between themselves and the local 
residents. •  
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12, 1987, p. A- 10. 

5 "Blacks in Hawai 'i, by R.A. Greer, 
Honolulu. November, 1966. 

6 "Blacks in Hawai 'i, by R.A. Greer, 
Honolulu Magazine. November, 1966. 

1 Pacific Commercial Advertiser. May 1 2, 
1906 and Historical Missionary Album, 
1 863. p. 922. 

8 "Census Notes of the Negroes in Hawai 'i 
Prior To The War (1945)" by Romanzo 
Adams. Social Process. p. 214. 

9 Nordyke, p. 244. 
10 Hawaiian Annual. 1902, p. 164. 
1 1  Farrow, John. ( 1955] 1974. Damien, The 

Leper. London: Sheed and Ward. 

Photo on page 1 5: The Poet & the Singer 
Shirley Woodson, 1 984, Acrylic/oil pastel (Courtesy of the 
Walter 0. Evans Collection of African American Art.) 
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ward from the Mississippi Delta to 
Chicago. In so doing, the Lemann exam
ines the poverty programs of the 
Kennedy, Johnson and Nixon administra
tions. 

Lewis, David Levering. The Civil Rights 
Movement in America. Jackson: 
University Press of Mississippi, 1986. 
This book brings together essays and 
comments by some of the most talented 
scholars in the field who participated in a 
symposium held at the University of 
Mississippi in October, 1985. The focus is 
on the civil rights movement in the years 
between the 1954 Brown v. Board of 
Education decision and 1968. 

Lincoln, C. Eric. The Black Church in the 
African-American Experience. Durham: 
Duke University Press, 1990. 
This magesterial study, based on exten
sive research (a ten year field study) and 
eminently readable, investigates the black 
church as it relates to the history of 
African Americans and to contemporary 
black culture. In particular, the authors 
investigate the church's  relationship to 
politics, economics, youth, women, 
music, and civil rights. 

Morrison, Toni (ed). Race-ing Justice, En
gendering Power: Essays On Anita Hill, 
Clarence Thomas, and the Construction 
of Social Reality. New Y ork: Pantheon 
Books, 1992. 
Eighteen essays related to the Senate hear
ings on Clarence Thomas's  nomination to 
the United States Supreme Court and the 
testimony of Anita Hill accusing Thomas 
of sexual harassment. 

• 
Morrison, Toni. Playing in the Dark: 

W hiteness and the Literary Imagination. 
Cambridge: Harvard University Press, 
1992. 
Three lectures Morrison presented at 
Harvard University (1990) wherein she 
argued that the concern for whiteness, 
"race," has been central to the American 
llterary imagination. In particular, 
Morrison argues that black characters 
have functioned as mirrors for whites to 
see themselves without their having to 
acknowledge forbidden thoughts and feel
ings as their own. 
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Film 

Thanks to Summer Session Film and Video 
Coordinator Susan Horowitz, the University 
of Hawaii at Manoa has a successful summer 
film institute and festival. 

ummer 

D A V I D  K .  C H O O  

hortly after graduating from 
college, Susan Horowitz, the 
UH Manoa Summer Session 
film and video coordinator, 
took a summer rafting trip 
down the Mississippi River 
as part of a performance 

troupe that entertained people at stops 
along the way - from big river cities 
like Memphis to small, sleepy towns 
like Commerce, Mo. (population 500) 
- with an eclectic blend of theater 
and dance. Horowitz and the dozen 
or so other members of the River Raft 
Revue cranuned aboard an 18-by-11-
feet raft and journeyed from St. Louis 
to New Orleans, a tour of some 1,000 
miles, making 30 gig stops along the 
way. Like the other troupe members, 
Horowitz, the tour 's organizer, wore 
many hats. At one moment she was 
rowing down the Mississippi; at 
another she was on the stage per
forming; at still another she was work
ing the lights or maybe pitching a 
tent. She wound up spending eight 
summers on the river tour. 

"I just did whatever I could," says 
Horowitz. "That's the best way to 
learn . ... It was a wonderful experi
ence." 

This summer the multitalented 
Horowitz is once again doing "what
ever she can" as she pitches another 
tent of sorts: the Manoa Film and 
Video Summer Institute, a big show 
that under her direction has grown 
steadily in size and reputation. 
Considered one of the premier pro
grams of its kind, the institute, which 
began nine years ago with only a 
handful of classes, now includes more 
than 30 workshops covering every
thing from scriptwriting to post-pro
duction. The companion Manoa 
Summer Film Festival, two years 
younger, will screen more than 75 
films this summer, including the local-
1 y produced and much-anticipated 
feature film Picture Bride. 

The institute's success has brought 
increasing enrollment: Attendance 
blossomed last year to more than 500 
students, up 20 percent from 1992's 
figures. (With a registration fee of 
$150 for a two-week seminar, the 
institute is also considered one of the 
best bargains in the biz.) 

In the past Horowitz, wearing her 
agent/networker hat, has lured film 
luminaries such as Agnieszka Holland 
(Europa, Europa), Taylor Hackford 
(An Officer and a Gentleman) and 
Victor Nunez (Ruby in Paradise) to 
the institute. This year she's secured 
commitments from directors Martha 

Coolidge (Lost 
in Yonkers, Angie), Carl Franklin 
(One False Move), Academy Award
winning documentarian Deborah 
Shaffer (Witness to War: Dr. Charlie 
Clements) and megastar Denzel 
(Malcolm X )  Washington. 

"I think we've been very lucky," 
says Horowitz. "I've been able to 
find people who love to teach and 
want to give back to the communi
ty. I met Carl a few years ago, and 
I've been having this ongoing con
versation with him ever since. This 
year he said he could make it. You 
just never know." 

Via telephone and fax, Horowitz 
has established an extensive network 
of film friends who offer suggestions, 
give ht;r leads and sometimes provide 
films. She also doesn't think twice 
about dashing off to the airport to meet 
with a prospective institute partici
pant during an hour-Jong layoyer. 

"Even though we can't afford to 
pay them very much, people always 
say, 'Oh, Hawaii. Yeah, sure, I can 
make it.' But because we're a little 
bit off the beaten path, people need 
to set aside a little more time, and in 
the film business that's difficult." 

So, ironically, her biggest entice
ment ( the lure of the remote Islands) 
is also her biggest handicap. This, 
coupled with the nature of the film 
industry, makes for a scheduling 
nightmare. Recently she lost a film 
to a scheduling mishap by the dis
tributor, and even her arrangement 
with Franklin and Washington is still 
contingent on scheduling: The two, 
who are shooting the thriller Devil 
in the Blue Dress, will be at the insti
tute only so long as the film contin
ues to meet its shooting schedule. At 
last word things were a bit dicey, but 
according to Horowitz that's par for 
the course. "You never know for sure 
until they get here," she says. 

With tuition fees and grant money 
not sufficient to cover expenses, 

Horowitz has also been called upon 
to be community organizer. For the 
successful Mexican Film Festival a 
few years ago, she solicited the sup
port of Compadres, a local Mexican 
restaurant and watering hole. This 
year local community groups such 
as the Jewish Federation of Hawaii 
and the U.S.-China People's Friend
ship Association have provided 
invaluable input and generous finan
cial support for this year's Jewish 
Film Festival and Contemporary 
Chinese Film Festival. ''I'd like to do 
something on African films. There's 
so many good things coming out of 
Africa," says Horowitz. "However, 
I need some kind of support initial
ly. Yes, there's probably a Zambian 
Federation somewhere out there, but 

I haven't found it yet. 
Not that I have time 
to look." 

Horowitz sees the 
goals of the program 
as twofold. The first 
goal is to promote 
film literacy by 
screening a wide 
range of films that 

t usually don't make it 
,t to Honolulu. (Besides 

the Jewish and Chi
! nese programs, this 
, year's film festival 
I includes pictures from 
f Latin America, the 
1 Philippines, the South 
J Pacific and Korea.) 
' The second goal is to 

provide hands-on 
training in the nuts and 
bolts of filmmaking, 
giving people the skills 
to go out and tell their 
own stories. 

Horowitz says she 
sees the possibility of a viable film 
industry in the Islands: "I think we're 
laying a foundation for something. 
It may take a while. I hope the tal
ent that we're bringing in can help 
strengthen that. We want to get peo
ple to think about film and through 
training give them the confidence to 
know that they can do it." 

Recently Horowitz has seen 
glimpses of that future, with the insti
tute counting among its students the 
executive producer of the upcom
ing feature film Buddha and Diane 
Mark, Summer Session staffer and 
producer of Picture Bride. Horowitz 
has also successfully negotiated with 
the Asian Studies and American 
Studies departments for an institute 
first: credit courses. Can an actual 
film-studies program be far behind? 

"It could happen someday," says 
Horowitz. "But that would be some
thing very far down the road, and it 
would require a different type of 
work altogether." If that dream ever 
comes to fruition, it's hard to imag
ine that the hard-working and patient 
Horowitz won' t  somehow be in
volved. After all, she's already taken 
the journey of a thousand miles -
eight times. • 

Jewish Film 

Festival 

UH Art Auditorium 

UH Manoa campus 

Wed 5/18, Thur 5/19 & 
sun 5/22, 7 p.m.; 

sat 5/21, 7:30 p.m. 

$4 
The Manoa Summer Film 

Festival continues until 

August; the Manoa 

summer Film and Video 

Institute begins July 9. 

956-7866 
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C o n tr a c t o r  

Featured on This Old House in Hawaii 
AUTHORIZED CORIAN/AVONITE * FABRICATOR * INSTALLER 
We create Corian/ A vonite Countertops for Kitchens or Bath 

,,· ..... 

We Can Also Restore The Original Beauty To Your Existing Solid Surface Countertops 

FREE ESTJl\fATES Lice me# BC- 1 87 66 84 1 -4 7 J 7 

e 
ONE STOP 

Products to protect �ur planet 

Gifts 
Toys, Books 
Glass 
Handcrafts 
Cleaners 

and . . .  

Friendly service 

KILOHANA SQUARE: Kapahulu Avenue (near Freeway) 
735-6825 

FRAME+SHACK . .  
AaT1sT's & F�Ea's' OuTL'ET 

"Save money while learning 
the art of framing" 

We cut your glass and 
frame to size! 

You assemble it yourself 
with our assistance for up to 

50% in savings! 
It's fast, fun and easy; and you 

take your artwork home 
that day. 

317 Kamakee SL · 521-2288 Mon - Fri 9:30 - 6:00, Sat 9:30 · 5 p.m. 
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BARRY K. BERNAl , TONY CONJUGACION 
dilf.illHa;HIMliqErfW . ,. 

8 PM  , MAY  2 2  & 2 9 ,  1 9 9 4  • D I A M O N D  H I A D  I H I A T I I  , 5 2 0  MHAP U U  A V I N U I  
101 TICIII INIOIMATION, Pl!ASI CALL 734·0274 IICIIT PIICI: $40; $30; $20; $10 
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TIDES - May 18 to May 24 
WEDNESDAY 

""' NOON "" 
THURSDAY 
""' NOON "" 

FRIDAY SATURDAY SUNDAY MONDAY TUESDAY 

Moon Phases: LAST QUARTER - May 31 NEW MOON - May 10 FIRST QUARTER - May 18 FUU MOON - May 23 

Tide times and heights are for Honolulu Harbor. Tide and moon information supplied by Doug Behrens Design. 

COFFEE MANOA 
M A N O A  M A R K E T P L A C E  • H O N O L U L U ,  H AW A I I 

A place to unwind . . .  relax . . .  Collect scattered tho�hts. 
Visit with friends . . .  A place with good coffee and tea. 
An espresso bar with sweet treats . . .  The place to be. 

Live music Tuesdays from 7 - 9 pm. No cover. 
Open 7 days a weel!. At Manoa Marketplace 
Between Woodlawn & East Manoa Roads 
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MAfiA10 
BOUTIQUE • BOUTIQUE 

Annual �le 
�p to �%�� 10 - 18 

Corner of Hamakua and Kailua Road 

From Page lO 

Peter Bogdanovich ( 1be lost Picture Shaw) knew it. When Orloc makes a guest appearance at a (drive-in) theater, the proof is made visible: A crazed Viet veteran goes on a killing spree. A little low-budget wonder that gets to the thing as idea - and the idea as thing. One of the most "important" films of the '60s. Highly recommended. Movie Museum i Zebrahead (1992) Released two years ago on the Mainland - albeit spottily - 7,ebrahead, a beautifully written interracial love story in the comedy-drama vein, tells the tale of a Jewish teenage boy (Michael Rapaport) falling for a black high schooler (N'Bushe Wright) in a Detroit high-school milieu. The dialogue in this one rings true, and the heartfelt performances are terrific in this little independent film. What oould have been a formulaic "sure-fire" flick has been transformed into a film that dares to approach the largely untouched theme of the simmering animosity between urban blacks and Jews. UH 

Alt Auditorium 

Concerts 
Absolute Fiction This local band, which has been together for about a year, plays a gig to celebrate the release of its self-titled first CD. The band's lineup includes guitarist/singer Erik Broms and bas.5ist James Roberts, both formerly of the popular local group Mr. Flood's Party; vocalist/guitarist/keyboardist Dion Wans, originally from L.A. and former lead vocalist of Carnival of Souls; and drummer Rod Estaban, who has worked as a session man on a variety of local projects. Blaisdell Garden Cafe & Pub, 1154 Fort St. Mall: Fri 5/20, 8 p.m. Admission. 536-1035 Anthrax See Music Pick on Page 9. Bach's Lunch A free, weekly brown-bag concert series by organist Canon John S. McCreary. St. Andrew's Cathedral, Queen Emma Sq.: Fri 5/20, noon. Free. 524-2822 1be Blues Tradition This week's installment of the Hawaii Chamber Orchestra's weekly "Jazz at Ward's Rafiers" benefit series features Paul Llndbergh on sax and Vern Sakata on guitar. Ward's Rafters, incidentally, is a new venue located in the HCO's renovated rehearsal studio in Kaimuki. Ward's Rafters, 3810 Maunaloa Ave.: Sun 5/22, 3 - 6 p.m Free; donations accepted. 734-0397 Honolulu Brau at La Pietra Chamber Music Hawaii's "Chamber Music in Historic Places" series comes to a close for this season with this concert at I.a Pietra - Hawaii School for Girls, located on a Diamond Head estate consisting of several Italian-style villas. The estate was originally built as a home of the powerful Dillingham family and has been the site of gatherings of international political, military and cultural leaders, as well as Hollywood glitterati. Honolulu Brass' program for the evening includes pieces by Bach, Brahms, Ewald, Friederich and lamb, as well as a ragtime suite by Scott Joplin. La Pietra- Hawaii School for Girls, 2933 Poni Moi Rd.: Sun 5/22, 7:30 p.m. (Grounds open at 5 p.m. for picnicking and a tour of the estate.) $13. 947-1975 
Kenneth Jean and Sharon lsbin See Music Pick on Page 9. 1be Kahealanl Serenaders This show by the unique singing group of native Hawaiian-language speakers originally from Niihau wraps up the successful "Na Mele O Hawai'i" (music of Hawaii) concert series jointly presented by the Honolulu Academy of Arts and Hawaii Public Radio. Academy Theatre, 900 S. Beretania St.: Sat 5/21, 8 p.m. $10. 955-8821 
The Life of Bob Marley See Music Pick on Page 9. 
New Music Seminar See Music Pick on Page 9. 
Pantera and White Zombie See Music Pick on Page 9. Reggae Sunsplash See Music Pick on Page 9. 
Shonen Knife See story on Page 13. 
The Spirit of America Journey into the savage heart of the American dream with local diva Melveen Leed, jazz notable Herbie Mann and the Army, Navy, Air Force and Marine bands in this free musical tribute to the trained killers in uniform. Waikiki Shell, Kapiolani Park: Sat 5/21, 7 - 9 p.m. Free. 545-4366 Betty Loo Taylor UH Summer Session presents a return engagement by this popular local jazz pianist in a program titled "My Favorite Jazz." Taylor will be accompanied by bassist and UH prof Byron Yasui as well as her vocalist partner of 17 years, Jimmy Borges. Orvis Auditorium, UH Manoa campus: Wed 5/18, 8 p.m. $12. 956-SUMM 

Youth Talent Pool A recital at the Academy of Arts. Academy Theatre, 900 S. Beretania St.: Fri 5/20, 7:30 p.m. Free. 532-8768 

Club Acts 
Band schedules are subject to change. Plese call venues for latest information. 
Alternative 
The Blaisdell Cafe, 1154 Fort St. 536-1035. Fri: Absolute Fiction. Sat: Spiny Norman, 
Grapefruit!!!. 
Shark's Cafe, 2535 Coyne St. 947-4275. Fri: 
Monkey Pie. Wave Waikiki, 1877 Kalakaua Ave. 941-0424. Wed -Sun: Sticks and Stones. Tbur: Monkey 
Pie. Tue: Jam w/ the Band. 

Blues 
Caffe Valentino, 2139 Kuhio Ave. 926-2623. Fri: Floyd Dixon/Dixon Floyd. 
Java Java Cafe, 760 Kapahulu Ave. 732-2670. Sat: Floyd Dixon/Dixon Floyd. 
Panlolo Cafe, 53-146 Kamehameha Hwy. 237-8020. Sat: SomeOne ELSE. 
Sand Island R & B, 197 Sand Island Access Rd. 847-5001 .  Sat: Mojo Hand. 
Sh81k's Cafe, 2535 Coyne St. 947-4275. Sat: Chris Bovard. 
Contemporary 
Andrew's Restaurant, Ward Centre, 1200 Ala Moana Blvd. 523-8677. Wed - Sat: Mahi Beamer. 
Compadres, Ward Centre, 1200 Ala Moana Blvd. 591-8307. Wed & Fri: Scott Williams. 
Cupid's Lounge Outrigger Prince Kuhio, 2500 Kuhio Ave. 922-0811. Fri: Jay Larrin. Sat: TITO. Horatio's, Ward Warehouse, 1050 Ala Moana Blvd. 521-5002. Thur & Fri: Cecilio w/ The 
Free and Easy Band. Sat: Nelda Alvarez. 
Json's Restaurart Kailua, 201-A Hamakua Dr. 261-4600. Fri: Baird Brittingham. 4:30 -7 p.m. Java Java Cafe, 760 Kapahulu Ave. 732-2670. Wed: Sans Souci Strings. Acoustic quartet 
John Dominis, 43 Ahui St. 523-0955. Sat: 
Nightwing. Los Chiles, Kailua Town Center. 262-1818. Fri & Sat: Blackpoint. 
Mahlna Lounge, Ala Moana Hotel, 410 Atkinson Dr. 9554811. Wed-Sat: Danny Dt2. Sun - Wed: Joe Kingston. 5 - 7:30 p.m. 
Maile Lounge, Kahala Hilton Hotel, 5000 Kahala Ave. 734-2211. Tue -Sat: Kit Salmon's 
Sound Advice. Mezzanine Restaurart, 2045 Kalakaua Ave. 955-6000. Tbur -Sat: Khno Bicoy. 
Nick's Flshmarket, 2070 Kalakaua Ave. 955-6333. Tue& Wed· Aura. Tbur-Sat: Blondage. 
No Name Bar, 131 Hekili St. 261-8725. Mon: Coffee & Cream. Olnk's BBQ Rib Joint, Ward Centre, 1200 Ala Moana Blvd. 591-0584. Fri & Sat: John Basebase. 
Old Company, 2256 Kuhio Ave. 923-3373. Tue: Andre Estrada. 
Pizza Bob's at Restaurant Row, 500 Ala Moana Blvd. 532-4<i00. Fri: Jeff Gerona w/Bac 
-n- Thyme. 
Randy's, Kahala Mall Shopping Center. 732-2861 .  Thur: Chris Rego. 1be Village Espresso, 1249 Wilder Ave. 523-2326. Thur: Open Mic Night. 
Waikiki Broiler, 200 Lewers St. 923-8836. Mon - Sat: Chris Rego. 5 - 9 p.m. 
Waikiki Shorebird, 2167 Kalla Rd. 923-2277. Sun: Chris Rego. Ward Centre, 1200 Ala Moana. 591-8411. Fri: 
Roshan Kumar. noon - 1:00 p.m. 
Country /Folk 
Aloha Bar, Outrigger East Hotel, 150 Kaiulani Ave. 922-5353. Tue - Sun: LD. Ray. 
Irish Rose Saloon, 227 Lewers St. 924-7711 .  Sun & Mon: One People. Java Java Cafe, 760 Kapahulu Ave. 732-2670. 
Fri: Something Soul. 
Jolly Rogers East, 150 Kaiulani Ave. 923-2172. Wed - Sat: Bryan and Julie Huddy. 

Guitar 
Java Java Cafe, 760 Kapahulu Ave. 732-2670. Thur: Douglas Frank. 
Ship's Tavern Restaurant, Sheraton Moana Surfrider, 2353 Kalakaua Ave. 922-3111 .  Sun 

Continued on Page 14 



Music 

Want to mess with your cultural 
perceptions? Check out Shonen Knife , 
the female rock sensation from Osaka. 

� 

C H R I S  P L A N A S  

!though the members of the 
female rock group Shonen 
Knife hail from the earthly 
locale of Osaka, Japan, they 
obviously live on their own 
multicultural pop planet. In 
their generally sunny world, 

girls are still girls and boys are still 
boys; the transistor radios spin out a 
steady diet of '60s vocal pop - like 
Motown and the Beach Boys -
along with late-'70s punk/new-wave 
guitar bands like the Ramones, the 
Buzzcocks, XTC. It's a happy uni
verse that they've created, innocent 
yet aggressive, sweet and energetic 
without being naive. 

Though Shonen Knife has amassed 
a U.S. cult following strong enough 
to have generated a tribute album -
Every Band Has a Shonen Knife Who 
Loves Them - featuring 30 
American artists, their own albums 
have been available only as imports 
here until very recently. Last year's 
Let 's Knife was their first album to 
be widely distributed in the United 
States, followed by extensive tour
ing that included a series of dates 
with Knife fans Nirvana. Their pre
sent U.S. tour, in support of their new 
album, Rock Animals, ends in 
Honolulu this Saturday at the local 
alternative palace After Dark. 

It was the D.I.Y. aspect of punk 
that inspired Michie Nakatani and 
sisters Naoko and Atsuko Yamano 
to come together in 1982 to form 
Shonen Knife. "Naoko and I were 
friends in college," Nakatani says, 
"and we were very bored. We want
ed to do something fun." 

Nakatani says she had once aspired 
to be a piano teacher but decided 
instead to study English. She'd never 
played bass before starting the band, 
nor had Naoko ever played the gui
tar. Perhaps serendipitously, their 
total lack of experience prevented 
them from even attempting to copy 
the songs of their English and 
American role models. When Atsuko 
joined on drums, the trio immedi
ately started writing their own songs, 
and the band started gigging soon 
afterward. ''In Osaka we had a lot of 
cult fans right away," Nakatani 
recalls. "Often we wished that we 
had more time to practice." 

For its members Shonen Knife pre
sented an opportunity to do some
thing for themselves beyond their 
inevitable fate as "OLs" (office 
ladies), the tag for the faceless thou
sands of young, middle-class women 
who occupy the clerical work force 
of urban Japan. Up until three years 
ago, Naoko worked in a dentist's 
office as a receptionist, while 
Nakatani helped draw up contracts 
in a law office as a secretary. 

"When we toured England with 
Nirvana, it was very difficult," says 
Nakatani, "because we had to take 
very long vacations from our jobs." 

Members of Nirvana haven't been 
the only alternative rockers to sing 
Shonen Knife's praises. Sonic Youth 
have been very vocal fans, with 
Thurston Moore contributing growl
ing wah-wah guitar to Nakatani's 
"Butterfly Boy" on the new album. 
And Nakatani swears she hears a ref
erence on the Buzzcocks' latest 
release about going with Shonen 
Knife to a karaoke bar. 

MTV has embraced the band with 

open arms, featuring a three-song 
performance on "120 Minutes" ear
lier this month. The band is prepar
ing a video for the song "Tomato 
Head" that shouldn't have much trou
ble finding its way into rotation on 
the taste-making music channel. 

Shonen Knife's members seem to 
be taking all this attention in stride; 
after all, they've been around as a 
band for over 10 years. Yet they seem 
genuinely happy to be sharing the 
world of their heroes. Nakatani 
relates with glee the band's recent 
appearance on "Late Night with 
Conan O'Brian." "Rob Lowe was 
there," she gushes. ''I don't think he 
knew who we were, but he was very 
handsome." 

The same kind of wide-eyed 
absorption of the world character
izes Shonen Knife's music, and part 
of the fun is hearing how they use 
their musical references. Against a 
vintage Blondie backdrop, Nakatani 
sings about a boy in "Johnny, Johnny, 
Johnny," and her reasons for liking 
him are clear and simple: ''He's good 
at dominoes, he's good at pingpong, 
he's a regular boy." 

In "Little Tree," Naoko sings, "Oh 
my poor little trees, if we don't help, 
the earth will be bare." Shoot, seems 
like a legitimate concern to me. 
These lines may seem funny, but 
they never really come off as dumb, 
because - like that of Jonathan 
Richman and Matthew Sweet -
Shonen Knife's naivete seems self
aware, even willful. 

Other tunes are more revealing. 
Nakatani's "Another Day" con
sciously echoes the Beach Boys circa 
Pet Sounds as well as that album's 
mood of Jost innocence. And "Music 
Square," with its early-Dylanesque 
guitar-and-harmonica accompani
ment, basks in the happiness of the 
moment with full recognition that it 
will end. Listening along, one real
izes that maybe the cultural distance 
of three reformed OLs from Osaka 
is just what it takes to reinvent these 
classic riffs and inject them with in
nocent energy, a fresh spark. 

Nakatani is aware that many peo
ple perceive Shonen Knife as some
thing of a novelty, but when told that 
the band has many male fans even 
here in Hawaii, she 's puzzled. 
"Aren't there many Asian women 
in Hawaii?" she asks. Yes, but play
ing rock 'n' roll? 

With all the niceness Shonen Knife 
exudes on CD and in person, it's hard 
to tell just how deeply the band's 
members are aware of the ironic lay
ers of cultural (mis)interpretation at 
work in their U.S. following and per
haps especially in Hawaii. Here we 
can be accepting of a grungy ode to 
tomato juice from an all-girl Japanese 
band because it seems so damed cute. 
But we have no real way of know
ing if Shonen Knife is sincere or sim
ply messing with our perception of 
them. Is it avant-absurdism or child
like innocence? 

It works out to be a little of both. 
"I know that some people think our 
music is funny," says Nakatani 
brightly. "We don't care !" • 

Shonen Knife 

After Dark 
1130 N. Nimitz Hwy. 
Sat 5/21, 7:30 p.m. 
$12.50 plus one-drink 
minimum 

533-2080 
10:30 p.m. · 2:00 a.m. 

---- --- -
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• Sl:IAMPOO & SPOTTING • • 2 rooms 

CARPET CLEANING • NO HIDDEN CHARGES • 
SHAMPOOING MAKES THE DIFFERENCE 
BEFORE YOU ARRANGE TO STEAM CLEAft YOUR CARPETS · CALL ME 
. Residential • commercial • HandJman service 753-5644 

Out of memory? 
Dust off your old 20MB hard d isk 

and trade it in for an 80 MB for onlr $99 
or trade up  your 80 MB drive for 

540 MB of storage for onlr $299. 

And if those 
"out of memory" 

messages frustrate 
you . . . .  We'l l get 
RAM for you at the 

lowest prices ! 

Call 263·0055 

� E A S T - W E S T  C E N T E R  

PROGRAM FOR  C U LTURAL STUD I E S  

P U B L I C  L E C T U R E  S E R I E S  

(FREE AND OPEN TO THE GENERAL PUBLIC) 
1 2:00 NOON-1 : 3 0  P.M. 

JOHN BURNS HALL, ROOM 3 1 2 1  
(unless otherwise noted) 

"Multiculturalism in Global Perspective" 

May 26: 

June 2: 

June 9: 

June 24: 
(2:45 p.m.) 

July 14: 

"Sameness-es, " Virginia Dominguez, 
Anthropology, University of Iowa. 
Charles Taylor, Philosophy, McGill Uni
versity, lecture cancelled. Future date to 
be announced. 
"Indigenous Hawaiian Rights, Decolo
nization etJ Democratic Ideals: A Tough 
Balancing Act, " Poka Laenui, Pacific-Asia 
Council of Indigenous Peoples (Hawai'i). 
"Malcolm X: Cultuialist vs. Conversionist," 
Manthia Diawara, Africana Studies Pro
gram, New York University. 
"Limits of Prudence in a Multicultural 
World: the Rushdie Affair, " Dilip 
Gaonkar, Communication, University of 
Illinois-Urbana. 

July 28: "Multiculturalism etJ the Core Curricu
lum II, " *  William Theodore de Bary, 
Columbia University. 

August 4: "The Singapore Way of Multiculturalism: 
Modem Concepts/Asian Cultures, " Ien 
Ang &.. Jo}] Stratton, Communication 
Studies, Murdoch University and Curtin 
University of Technology, Australia. 

*Title of talk subject to change. 

FOR MORE INFORMATION, PLEASE CALL 944-7600 
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Dining Guide 

fRH 
DELIVER� WRIRIRI 
Sunday -Thursday til 11pm 
Friday & Saturday til 2am 

• All fresh ingredients 
made daily 

Old familv rec. • 
with ak>liaJ:OClIX:S. 

• Homemade Splllt 
Mexicin food 

• I..ocal food 

Best value In Waildki 
Carry out or 
Dine in (BYOB OK) 
2139-B Kuhlo Ave. in Old Waikiki 

JRMR I CRH CU IS IH( 
************ 

EXPERIENCE THE DISHES THAT 
ARE GETIING RAV E R E V! EWS  

* J E R K C H I C K E N  

* V E G I  P L ATT E R  

* S T E AM E D  F I S H  

* C U R R Y  C H I C K E N  

* E S C OV E I T C H  F I S H 

OPEN 7 DAYS MON. -THUR . llAM-llPM 

FRI .& SAT . 11AM-12MID SUN . lPM-llPM 

K U H I O  

1 4  • May 18, 1994 • Honolulu Weekly 
r \ ti r' ""'• I I 
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I � Mention this ad for free dessert with entree ' 

Greek Island Taverna 

rr'fie original 
flavors of 9reece 
Catering • Dine In • Take Out 

1345 S. Beretania (Ewa of Keeaumoku) 
591 -0050 

I 1 
1!1 --nr· 

) 

r. • 2 FOR I COUPON • , 

I GUILT-FREE I 

-• FfflUCCINI 1 
�1 

ALFREDO 
1 

I (Only 6 gra .. of fall) 

IT:.."":":::..... 
I 

I 
Valet hiking 

I Updaln at Golcl's Gya ' 
. 1 610 Kaplolaal IIYII. 

L 
973-4646 .J . . 111 2 _FOR I CO!PON •,., 

From Page 12 

& Mon: Wayne Takamine. Tue -Sat: Wmston 
Tan. 6 - 10 p.m. 

Hawaiian 
Captain's Table Lounge, Hawaiian Waikiki 
Beach Hotel, 2570 Kalakaua Ave. 922-2511 . Fri & Sat: Kapena. 
Cupid's Lounge, Outrigger Prince Kuhio, 
2500 Kuhio Ave. 922-0811 .  Wed: Kahale 
Richardson. Thur.Jimmy Kaina. Sun I.eon 
Siu 2 - 4:30 p.m. 
Duke's Canoe Club, Outrigger Waikiki Hotel, 
2335 Kalakaua Ave. 922-2268. Mon -Fri: The 
Lllikoi Sisters. (in dining room) 7 - 9 p.m. Mon - Tbur.· Jonah Cummings. 4 - 6 p.m., 
10 p.m. - midnight. Fri: The Moe Keale Trio. 
4 - 6 p.m. Sat: I.edward Kaapana & I Kona. 
4 - 6 p.m. Sun: Henry Kapono. 4 - 6 p.m. 
Jonah Cummings. 10 p.m. - midnight. 
Hala Terrace, Kahala Hilton Hotel, 5000 
Kahala Ave. 734-2211. Fri & Sat: Kabala Surf 
Serenaders. 
House Without a Key, Halekulani, 2199 Kalia 
Rd. 923-23 11 .  Wed, Fri & Sat: The Hiram 
Olsen Trio. Sun - Tue & Tbur. The Islanders. 
Jaron's Restaurant Kailua, 201-A Hamakua 
Dr. 261-4600. Sun: Strolling Hawaiian Duo. 
10 a.m. - 1 p.m. 
Monterey Bay Canner's Pearlridge, 
Pearlridge Center, Phase I. 487-0048. Fri: The 
Pahinui Brothers. 
Moose McGillycuddy's Pub & Cafe, 1035 
University Ave. 96826. Fri: Island Rhythms. Tue: Willie K. 
Paradise Lounge, Hilton Hawaiian Village, 
2005 Katia Rd. 949-4321. Fri &Sat: Olomana. 
Pizza Bob's at Restaurant Row, 500 Ala 
Moana Blvd. 532-4600. Fri: Jon Osorio and 
Stevie Brown. Sat: Island Spirit w/ Darrin, 
Duane and Brenda. Tue. Willie and Garrett. 
Royal Hawaiian Hotel, 2259 Kalakaua Ave. 
923-7311 .  Tue: Keith & Carmen Haugen. 
5:30 - 8:30 p.m. 
Shark's Cafe, 2535 Coyne St. 947-4275. Sun: 
Willie and Garrett. 

Jazz 
Cafe Picasso, Alana Waikiki Hotel, 1956 Ala 
Moana Blvd. 941-7275. Tbur - Sat: Jimmy 
Borges and Betty Loo Taylor. 6:30 - 10:30 
p.m. 
Cafe Sistina, 1314 S. King St. 526-0071 .  Fri: 
The Nueva Vida Big Thang. 10 p.m. - 1:30 
a.m. Sun: Alisa Randolph. ''.Jazz Jam Ses.5ion." 
Musicians welcome. 3:30 - 6:30 p.m. 
Caffe Valentino, 2139 Kuhio Ave. 926-2623. Sun -Mon: Freshwood. 
Coffee Manoa, Manoa Marketplace, 2753 
Woodlawn Dr. 988-5 1 13. Tue: Motion. 

Hanatei Bistro, 6500 Kalanianaole Hwy. 396-
0777. Fri: Greg Pai Trio. 
Jaron's Restaurant Kailua, 201-A Hamakua 
Dr. 261 -4600. Mon & Tue: Bill Cox and 
Friends. 3:30 - 6 p.m. 
Koolina Resort and Spa, 92-1001 Olani St., 
Kapole1. Fri & Sat: Azure McCall. 9 p.m. 
midnight. 
Lewers Lounge, Halekulani, 2199 Kalia Rd. 
923-2311 .  1i1e -Sat: Loretta Ables. 
Ramsay Galleries and Cafe, 1128 Smith St. 
537-ARTS Sat: Mike Lewis & Friends. "2-
Year Jazz Anniversary All-Star Garden Concert' 
Reni's, 98-713 Kuahao PL 487-3625. Tue. The 
All That Jazz Big Band. "Big Band All-Star 
Vocalist Night" 8:30 - 11 :30 p.m. 
Trattoria Manzo, 500 Ala Moana. 522-171 1 .  Sat: Cool Breeze. 9 :30 p .m. - 1 :30 a.m. 
Waikiki Broiler, 200 Lewers St. 923-8836. Tue 
- Sat. The Edge. 

Piano 
Cupid's Lounge, Outrigger Prince Kuhio, 
2500 Kuhio Ave. 922-081 1 .  Tue: Carol 
Atkinson. 
Fresco, Ward Centre, 1200 Ala Moana Blvd. 
591-8992. Fri -Mon: Carol Williams. 
Lewers Lounge, Halekulani, 2199 Katia Rd. 
923-2311 .  Sun & Mon: Billy Kurch. 
Lobby Bar, Hawaiian Regent Hotel, 2552 
Kalakaua Ave. 922-6611 .  Thur - Sat: Rene 
Paulo. 5 - 9 p.m. 
Mahina Lounge, Ala Moana Hotel, 410 
Atkinson Dr. 955-481 1 .  Tbur - Sat: Bobby 
Gonsalves & David Nico. Sun - Tue: Ruben 
Yap. 5 - 7:30 p.m. 
Michel's, Colony Surf Hotel, 2895 Kalakaua 
Ave. 923-6552. Wed - Sun: Les Peetz. 
W.C. Peacock Restaurant, Sheraton Moana 
Surfrider, 2353 Kalakaua. 922-31 1 1 .  Tbur -Sun: Bob Nelson. 

Rock 

Coconut Willie's, International Marketplace, 
2230 Kalakaua Ave. 923-9454. Fri & Sat: 
Watusi!. 
Old Plantation Restaurant & Bar, Kahuku 
Sugar Mill, 56-565 Kam Hwy. 293-7427. Fri: 
Higher Ground. 9:30 p.m. - 1 :30 a.m. 
Rock Cellar, 205 Lewers St. 923-9952. Tbur: 
Steep Cliff, Calamity Jane. Sun: Steep Cliff. Mon - Wed: Zigzag. 
Sand Island R & B, 197 Sand Island Access 
Rd. 847-5001. Fri: The Strangers. 

·World 
Anna Bannanas, 2440 S. Beretania St. 946-
5190. Wed: African Roots. Thur: North 

Continued on Page 16 

NOW . . .  Weekend Late Night Menu! 
FRIDAYS & SATURDAYS 

Still cooking, 9 .. 1 1  pm! 

Great Food • Anytime 
Great People • All the Time 

Ward Centre • rp7 521-9023 ,;!!!!£: 
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Food 

Far from the Costco�maddened crowds of 
Honolulu, the Hilo Farmer's Market offers 
the authentic kine stuffs . 

A L A N  Y O U N G  

or a real lucky-you-eat-Hawaii 
experience, you've got to get 
yourself to the Hilo Fanner's 
Market on the Big Island, 
where every Wednesday and 
Saturday the silver-gray tarps 
of about 90 vendors sprawl 

across two comer lots at Kameha
meha Avenue and Mamo Street. 
(Kamehameha Avenue runs parallel 
to Hilo's bay; indeed, the bay fills it 
come tsunami time. Late at night 
Mamo Street is home to come-hith
er cross-dressers, so shop early morn
ing, when the $ 1  bundles of bamboo 
shoots are fresh. They are more work 
than a can of shoots from Star or 
Foodland - you have to peel, blanch 
and slice them. But you can buy plen
ty, then prep and freeze them for stir 
frying, pickling, noodles or soup.) 

Saturdays are the big days at the 
Fanner's Market. The 10-feet-wide 
market stalls that rent for $12 on 
Wednesdays go for $25 on Saturdays. 
Seniority counts here, so the long
time vendors get first dibs on spaces. 
They start setting up and selling before 
dawn, guided by Coleman lanterns 
and fluorescent camp lights. Some 
folks sell out early and clear out, to 
be replaced quickly by new vendors. 

There's plenty of howzits and kiss
kiss among the throng of buyers, and 
the vending gets family groups into 
the action, with tutus and aunties 

doing the selling, babies tucked away 
behind the bananas to sleep, hus
bands and dads toiling at growing 
and trucking, and somebody pick
ing the cucumbers and papayas and 
twisting the rubber bands around 
those clusters of skinny, green-pur
ple eggplants. 

Fish sales have pretty much per
manently taken over the Punahoa
Mamo comer, where coolers filled 
with ice and fresh catch are stacked 
high. You can get ahi, ehu, mahi, 
salmon -whatever comes in on the 
boat. Some of the selection consists 
of prepackaged steaks and fillets, but 
there is a goodly selection of whole 
fishes -aku, akule, mempachi, mahi 
and taape - sold uncleaned so you 
can deal with it in the privacy of your 
own sink. Prices are reasonable and 
the quality generally beats Safeway. 
Sometimes there are bags of dried 
opelu; get some of this, grill it on the 
hibachi till lightly charred, and eat 
it with fresh-mixed ulu and poi from 
Hilo's Puueo Poi Shop. It's ono (and 
I mean delicious, not wahoo). 

The several Korean ladies who 
have stalls here and there are cheery 
and businesslike, with excellent pro
duce. One woman has some of the 
best baby Chinese greens going; the 
$1 bundles of Shanghai bok choy or 
Chinese white-flowered broccoli are 
good scores. Another woman wom
ans a red cooler of different kim chees 
- daikon, cabbage, wong bok, 
cucumber and one kind made with-

out MSG. 
You can find vegetative growth 

galore: fem shoots, chayote, bitter 
melon, sweet potato, bean-vine tops, 
sheafs of marungay leaves like lacy 
green fans. There are organic let
tuces: Cindy (the lettuce, not the ven
dor) goes for a buck. Red-head 
lettuce is 75 cents; the crinkled, leafy 
butter-head is 50 cents a bunch, 
which is enough for a single-serv
ing salad. 

Ask the sellers what's what and 
what to do with it; they are general
ly friendly and willing to impart 
some info. Or, if you're feeling shy, 
get a copy of The Farmers ' Market 
Is Coo kin ' in Hilo, Hawai 'i -
Collected Recipes and Stories by 
Sandy Knies Foley Bonk. It's a very 
personal, rampantly cheerful cook
book/personal notebook by the sis
ter-in-law of County Councilwoman 
Keiko Bonk-Abramson - Hawaii's 
only elected public official from the 
Green Party -who happens to have 
illustrated page 145 . Check it out; 
it's well worth your time. The first 
section, "Sweets," offers a bread
fruit pudding from Judith Miura, a 
Mountain View vendor of organic 
bananas and ginger root. You can 
chat her up in person at her booth 
on Saturdays, when she sells her 
cookbooks and sweet potatoes from 
the family farm on Molokai. 

Arvid and John, the Puna coconut 
boys, sell juice as a healthful change 
from Fanta and Squirt, as well as 
three-tiered baskets made from a sin
gle coconut frond, with the heavy 
stem serving as the frame. They've 
also got fresh herbs: finocchio, lemon 
grass, Thai and Italian basil, cilantro 
and thyme. I picked up a kaffir lime 
plant in fine fettle - a foot tall for 
a mere $5. 

Lisa's Kitchen, a plate-lunch nook 
up around the comer, has a market 
table with bentos, sushi, really big 
andagi (Okinawan doughnuts), 
anpan (sweet azuki-bean-filled buns), 
huge slabs of bread pudding and bite
size fried Filipino sweet mochi. And 
there's the smoothie dude with his 
blenders labeled "Strawberry
Banana," "Papaya-Pineapple" and 
"Fruit Combo" churning out con
coctions at $2 a pop. 

And then there are the flowers. 
This being the Big Island, you can 
get your anthuriums medium-large 
white, medium-small green, tiny and 
red with green wings, regular orange 
and pink - you name it. Hank, the 
protea guy, brings them in cheap and 
beautiful. Check the Yo orchids in 
bloom in pots, hybrid cattleyas waft
ing sweet and multihued, oncidiums 
and phalenopsis, all $7.50. There are 
sprays of cut orchids, like phalenop
sis bunched in jelly glasses, for $2.50. 
Dark-reddish and yellow cymbidi
um orchid sprays go for about $3.50 
apiece, and 10-stem bunches of just
opening calla lilies can be had in 
season for $3. One of my favorite 
flower vendors is a really sweet lady 
from Volcano; I've picked up fresh 
ume plums and great tomatoes at her 
stall, too. 

Need more? You can also get bees
wax candles from Puna, macadamia 
nuts, organic Kona coffee beans and 
Puna goat cheese. E komo mai -
spend a little and fly on over; you'll 
get a lot. • 

Farmer's Market 

Kamehameha Ave. & 
Mamo St., Hilo 

Wednesday & Saturday 
mornings 

t-\ a. "' a""'-� l "' l(. � 
Yakinique Restaurant & More . . 

CAJUN SHRIMP TEMPURA • STEAK AND 
SCALLOPS COMBO • CHICKEN KATSU • 
ORIENTAL STEAK SALAD • CHICKEN 
STUFFED WITII SALMON & SPINACH 

Complete Lunch Special. 
$J.'5 -$JO. 9' 

Come 6nd out why so many �c:', of our customers stop by just for dessert. 
Hot Haupia 

Sundae 

Rcscn'alions 9-17-2900 1 969 S l(ing S t . ,  come,· of M,C u l ly & J(ing 

SAME OLD · 
GRIND7 

Pick up a bag of our famous 
House Blend "Kai lua Wakeup" 
for $7.50/lb. 

And come in and enjoy 
"Separate Breath", the 
artwork of Robert Post 
Sunday, May 22 2-4pm. 

Open daily 
from 7:00 am 45 Hoolai Street • Kailua • 263-361 5  

• 16-page drink menu 

+ Interactive T. Y. 

+ live sporting events 

• nine billiard tables 

+ Dancing niglrtfu 

• ffiulti-(thnit casual cuisine 

HONOLULU'S LARGEST 
I NTERNATIONAL BEER SELECTION 

Pan Hana Partu/ ffion - fri 
4 P.M. - 8 P.M. 

Jllondays to Thursdays 
4 P.M. • 2 A..M.. 

CTHE K ITCH EN CLOSE  SAT 1 AM.) 

fridays 
4 P.M. - 4 A.M. 

(TH.E KITCHEN CLOSES  AT 2 AM.) 

Saturdays 
5 P.M. · 4 A.M. 

(TH E  K ITCH EN CLOSES  AT 2 AM.) 

Sundays 
5 P.M. - .2 A.M. 

(TH E K ITCH EN CLOS ES AT 1 AM.) 

ff estaurant Row 
SOD Ria moana Hlvd . .  Honolu lu . H I  96813 

(8081 S99-44SO 
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World Premiere of a Play by Alani Apio 
Directed by Harry Wong ID 

O'AHU 
Kumu Kahua 
Theatre 
8:00 pm 
May 20, 2 1 ,  27, 28 
July 1 ,  2 
6:30 pm 
May 22*, 29, July 3 
*Signed for the hearing impaired 

WAl'ANAE 
IDGH SCHOOL 
7:00 pm 
June 10, 1 1  
Reservations for all 
O'ahu Performances: 

737-4161 
ADMISSION: 
$8 Adults. $6 Seniors, 
Students, Children, 
Groups of 10 or more 
reserving in advance. 
$5 Wai 'anae show only. 

*klimau: 1: to keep on, continue, persevere. 2. to 
drink, especially intoxicants; a toast, somewhat like 
''to your health." 3. card game; trumps; to trump. 

KAMAU Season Sponsors: Jeff Crabtree, Attorney; Office of Hawaiian Affairs; State Foundation 
on Culture and the Arts through appropriations from the Legislature of the State of Hawai'i; 
MAUI Sponsor: MCC CCECS and VITEC-BIDS; HILO Sponsor: UHH Perfonning Arts; KAUA'! 
Sponsor: Kaua'i Community Players; KAINAUU Sponsor: Aloha Perfonning Arts Center 

. . .  can guarantee it appears correctly everywhere, every 
time you use it-no matter the size, style or colors you use. 
With an electronic master logo file, you don't have to wocry 

anymore about bad scans, poor camera work, 
or the cost of generating those expensive logo slicks. 

At last, your image is secure. 
Call Honolulu's foremost electronic artists today to secure 

your image. Call: 

a 
538-7724 

illWestRlc Piel� C O M M U N I L T I O N S 

�vr� 
1 1 46 FORT STREET MALL, SUITE 204, HONOLULU, HAWAII 968 1 3  

From Page 14  

American Bush Band. Fri & Sat: Pagan 
Babies. Sun: Sun Drum Village. 
Coffee Gallery, 333 Keahole Dr. 396-9393. Sat: Greg MacDonald. 10 a.m. - noon 
Maile Lounge, Kahala Hilton Hotel, 5000 
Kahala Ave. 734-2211. Wed Rolando Sanchez 
& Salsa Hawaii. 
Quintero's Cuisine, 1102 Piikoi St. 593-1561. Mon, Thur & Sun: Luisa Barbosa. 6 - 9 p.m. 
Reni's, 98-713 Kuahao Pl. 487-3625. Sun: 
Cache. 
Shark's Cafe, 2535 Coyne St. 947-4275. Thur: 
Greg MacDonald. 
The 5urfboard Lounge, Waikiki Beachcomber 
Hotel, 2300 Kalakaua Ave. 922-4646. Fri & Sat: Rolando Sanchez & Salsa Hawaii. 

lheater 
and Dance 
Camouflage and The Second Closet These 
two plays, written and produced by members 
of the Kaoka Ensemble, explore gay and les
bian themes. Camouflage, which will be pre
sented as a dramatic reading, deals with the 
experiences of gays in the militaJy. The Second Closet, a one-act play with a local setting, deals 
with abusive relationships in the lesbian com
munity. The Kaoka Ensemble is affiliated with 
the Ke Anuenue O Ke Aloha Metropolitan 
Community Church, whose co-pastor, the Rev. 
Maggie Tanis, has been a spokeswoman in 
the fight for same-sex marriage. Weaver Hall, 
Church of the Crossroads, 1212 University 
Ave.: Fri 5/20 & Sat 5/21, 7 p.m. $5. 942-!027 
Combat WOlkshop Ken Merckx, an "actor-aJm
batant" certified in hand-to-hand, rapier, dagger, 
court sword, broadsword and quarterstaff faux 
battle, leads this Hawaii State Theatre Council 
workshop on the dos and don'ts of stage fight
ing. No experience is necessary to attend, and 
the workshop covers such basics as punches, 
pulls and kicks. Some basic sword techniques 
may be included. Honolulu Theatre for Youth Rehearsal Studio, 2846 Ualena St.: Mon 5/23, 7 -
9 p.m. $10 (free for HSTC members). 988-7167 
An Evening of Cabaret Local musical-stage 
luminary Shari Lynn - voted "Best Local 
Actress" in Honolulu magazine's 1994 People's 
Choice Awards - puts on the ritz (and we 
don't mean her bass player, Lyle Ritz) with num
bers from Gershwin, Rodgers and Hart, Cole 
Porter, Hoagy Carmichael and more. With 
accompaniment from Ritz and pianist Ray 
Kaneyama. Atherton Performing Arts Studio, 
Hawaii Public Radio, 738 Kaheka St.: Sun 5/22 
& Mon 5/23, 7:30 p.m. $12.50. 955-8821 
Kamau Kumu Kahua's final show of the sea
son - and its spring touring production -
is this piece by local writer/performer Alani 
Apio. Kamau ("to continue on") charts the 
dilemmas and options faced by youths of 
Hawaiian ancestry growing up in the Oahu 
of the 1970s. Tour guide Alika and his two 
cousins want to continue a traditional life of 
fishing, but looming construction of a hotel 
development - which will simultaneously 
bring Alika a promotion and pave over the 
family's beachfront land - mes.ses with their 
plans and their lives. Directed by Harry Wong 
m. Kumu Kabua Theatre, Merchant and Bethel 
streets: Fridays & Saturdays 5/20, 21, 27 & 28, 
7/1 & 2, 8 p.m.; Sundays 5/22 & 29, 7/3, 6:30 
p.m. $8. In addition, there will be two spe
cial performances at the Wau:mae High School Cafeteria, 85-251 Farrington Hwy., on 6/10 & 
1 1  for a special price. 737-4161 
Mid-Pac Spring Dance Concert The Mid
Pacific Institute's School of the Arts presents jts 
annual spring dance thing, featuring choreog
raphy by Donald McKayle, Cheryl Flaharty, Paul 
Maley, Sylvia Yamada and Nanette Ledt'l Bakken Auditorium, Mid-Pacific Institute, 2445 Kaala 
St.: Fri 5/20 & Sat 5/21, 8 p.m. $5. 973-5047 
My Fair Lady You've seen it before, so at least 
it'll be familiar tenitory-kind of like "Gilligan's 
Island" reruns. This Army Community Theatre 
production of Lerner and Loewe's musical adap
tation of George Bernard Shaw's Pygmalion 
stars newsmodel Tina Shelton as social exper
iment Liza Doolittle, perpetuating a trend of 
KITV newscasters taking to the stage (city 
reporter Keoki Kerr played in ACT's produc
tion of South Pacific earlier this season), no 
doubt in emulation of Mr. Personality himself, 
news giant and master thespian Joe Moore. Richardson Theatre, Ft. Shafter: Thur - Sat, 7:30 
p.m. through 5/28. $8 -$12. 438-4480/5230 
The Pirates of Penzance Diamond Head 
Theatre's final show of the season is this Gilbert 
and Sullivan romp through the world of pirate 

kings and major generals. Directed and chore
ographed by local "Mr. Musical" John Rampage, 
with musical direction by Hawaii Opera Theatre 
Artistic Director J. Mario Ramos. Diamond Head Theatre, 520 Makapuu Ave.: Opens Fri 
5/20, runs Wednesdays - Saturdays, 8 p.m.; 
Sundays, 4 p.m. through 6/12. The 6/1 per
formance will be interpreted for the deaf com
munity. $10 - $40. 734-0274 
The Silverado Kid Or: "Never Fake It in a 
Gunfight." The big star of this original melo
drama by Nelson Shreve is the pistola being 
used as a prop - it's a genuine antique that 
once belonged to Jes.se James himself, or so 
it's told. Following this Lanikai Mortgage 
Players show will be a performance of the 
olio Way the Hell Out West, produced and 
directed by Ted Rodgers. Lanikai Community Park Pavilio11: Fridays - Sundays, 8 p.m. 
through 5/29. $5. 261-6469 
Two Women from Saigon Diamond Head 
Theatre presents this "New York-style" cabaret 
revue featuring headliners Rocky Brown and 
Kam Cheng along with other cast members from 
the B'way smash Miss Saigon. Brown, who was 
in the original MS cast, is a popular singing star 
in the Philippines who toured with the Ronettes 
in 1990 when Ronnie Spector made her come
back. She's also appeared on the soap "Another 
World" in the recurring role of Ky. The Hong 
Kong-born Cheng, who alternated the MS role 
of Kim with the Tony Award-winning Lea 
Salonga, is an accomplished opera singer who 
has been touring the counuy with symphony 
orchestras. The two will be joined by Barry K. 
Bernal, who played Thui in the original MS cast, 
and local singer/dancer Tony Conjugacion, who, 
as Tony Avanti, was an understudy for the MS 
role of The Engineer. The program will include MS numbers as well as faves from Phantom, l£s Miz and more. Diamond Head Theatre, 520 
Makapuu Ave.: Sundays 5/22 & 5/29, 8 p.m. 
$10 - $40. 734-0274 

Learning 
Becoming a Happy, Successful Landlord 
Learn some helpful tips on tenant screening 
and selection, handling tenant problems, set
ting rent, repairs and maintenance and finan
cial record keeping. Reservations suggested. Honolulu Club, 932 Ward Ave.: Sat 5/21, 10 
- 11 :30 a.m. Free. 735-3596 
C8bemet Sauvigllon Blending Seminll' Alan 
Suzuki, regional sales manager for Robert 
Mondavi Winery, speaks on the history of 
Cabernet Sauvignon in the Napa Valley and its 
relationship to Bordeaux. Topics of discus.sion 
will include viticultural practices, natural farm
ing techniques and enology. There will also 
be generous samplings from a variety of Modavi 
vintages. Reservations required. Andrew's 
Restaurant, Ward Centre, 1200 Ala Moana Blvd.: 
Wed 5/18, 5:30 - 7:30 p.m. $40. 591-8677 
Hawaii's Corals Learn about the common 
(and not so common) corals of Hawaii's reefs. 
Clas.s includes an evening labs/presentations 
and a Saturday get-wet field trip to look at 
corals. Waikiki Aquarium, 2777 Kalakaua 
Ave.: Thur 5/19, 7 - 9 p.m. & Sat 5/21, 8 a.m. 
- noon. $16. 923-9741 
Parents of Teens Learn techniques on how 
to communicate with your teenager. 
Registration required. Kapiolani Center for Women's Health, 1500 S. Beretania St.: Wed 
5/18, 6:30 - 8:30 p.m. $7. 973-3030 
Potting and Seed Sowing Workshop 
Profes.sional groundskeepers show you how 
in this behind-the-scenes look at the botani
cal garden at Waimea Valley. Registration 
required. Waimea Falls Park, 59-864 
Kamehameha Hwy.: Fri 5/20, 9 - 11 a.m. $12. 
638-851 1  
Wheel Truing To celebrate National Bicycle 
Month, Island Triathlon & Bike is holding a 
series of bike clinics throughout the month at 
all three of its locations. 1n this week's install
ment you'll learn how to replace a broken spoke 
and how to keep your wheels from wobbling 
by adjusting spoke tension. Bring your own 
wheel for practice. Island Triathlon & Bike, 569 
Kapahulu Ave., Hickam Air Force Base (behind 
Toyland) and Schofield Barracks (by Shoppene 
No. 2): Thur 5/19, 6 p.m. Free. 737-7433 

Kids 
Fun with Mud and Dirt Mom is going to love 
this one. Get down and dirty as you learn 
about soil. Find out where it comes from and 
what lives in it. Atherton Ha/au, Bishop 

Musuem, 1525 Bernice St.: Sat 5/21, 9 - 11 :30 
a.m. $12. 848-4168 
On the Go with H20 Discover facts about 
water while doing some wet experiments on 
a hike into the valley. For explorers 3 - 5 
years old. Reservations required. Hawaii Nature Center, 2131 Makiki Heights Dr.: Sun 
5/22, 9:30 - 11 :30 a.m. $5. 955-0100. 
Sense of Wonder Designed for adults and 
their 4- to 5-year-old. Explore the Waikiki 
Aquarium's new exhibits and make discov
eries about Hawaiian marine life. Registration 
required. One child per parent. Waikiki Aquarium, 2777 Kalakaua Ave.: Wed 5/18, 2 
- 4 p.m. $12 per parent-child team. 923-9741 

Hikes and 
Walks 
A Jcuney to Old Waiklci Relive the days when 
Waikiki, an important Hawaiian fishing and taro
growing community, became a mecca for alii, 
world-famous visitors and kamaaina of all ages. 
Reservations required. Meet at the Duke Kabanamoku statue, Kuhio Beach Park: Sat 5/21, 
9 a.m. - noon. $5 children, $7 adults. 943-0371 
Manaiki Enjoy a short hike to a backwoods 
stream and pools that are just a stone's throw 
away from the urban jungle. Meet at Jo/ani Palace grounds, mauka side: Sat 5/21, 9 a.m. 
$1. 597-8493 
Maunawili Trail Patty Kupchak will lead a 
hike of the Windward pali on the lush flanks 
of the Koolau Mountains. Come and discov
er an old water tunnel and hear legends on 
the hike. Sat 5/21 ,  9 a.m. $5; reservations 
required. 955-0100 
A Taste of Chinatown Get a taste of the cul
ture and history of Chinatown with local guide 
Rose Leong Teruya. The tour takes full advan
tage of visiting small shops, and participants 
will sample various Asian delicacies. Call Kapiolani Community College's Office of Community Seroices for meeting place: Wed 
5/18, 1 - 3 p.m. $8. 734-9245 
Waialua: A Plantation History Join histo
rian Stephanie Fitzpatrick on a stroll through 
the plantation community of Waialua as she 
highlights the history of one of the Oahu's 
last remaining plantations. Waia/ua Library, 
Kealohanui St. and Goodale Ave.: Sat 5/21, 
10 a.m. - noon. $5. 734-9245 
Waimano Follow a well-graded trail to an 
abandoned irrigation ditch to the old intake 
pool, then zigzag and contour to a view spot 
overlooking Kahaluu and Kaneohe Bay. Meet at Jolani Palace grounds, mauka side: Sun 
5/22, 8 a.m. $1 .  247-6783 

Whatevahs 

Eyes on Latin America Video Series This 
month's feature is You Must Tell the World, a 
video about Peru's Dr. Abimael Guzman. Cof!eeline, 1 180 University Ave.: Sat 5/21, 7 
p.m. 947-7374 
International Museums Day: Honolulu 
1831 Explore Honolulu as it was in 1831 and 
see how Honolulu residents lived and inter
acted. Mission Houses Museum, 553 S. King 
St.: Sat 5/21, 9 a.m. - 4 p.m. Free. 531-0481 
Koolau Bike Fest Test and improve your 
riding skills, safety awareness and general 
bicycle savvy. Also, you might want to check 
out the law enforcement mountain bike com
petition. The names of the losers of the con
test will not be disclosed to the media. Kailua District Park, 21 S. Kainalu Dr.: Sun 5/22, 8 
a.m. - 2 p.m. Free. 262-6555 
Poet's Choice Cathy Song and Wing Tek 
Lum read their works along with selections 
from their favorite authors. Song, this year's 
recipient of the Hawaii Writer's Award, has 
just received The Poeuy Society of America's 
Shelley Memorial Award. Lum publishes 
poems and stories regularly in Bamboo Ridge: The Hawaii Writers' Quarterly. His first col
lection of poems, Expounding the Doubtful Points, was published by Bamboo Ridge Press 
in 1987. Red Ram Coffee Roasters, 45 Hoolai 
St.: Fri 5/20, 7:30 p.m. Free. 262-9996 • 



hen I look at dinosaur 
skeletons in museums, the 
thing that always impress
es me is their incredible 
size. It has occurred to me 
that perhaps these animals 

could grow to such enormous size 
because effective gravity was lighter 
then. If Earth spun faster at the time 
of the dinosaurs, then centrifugal 
force might have counteracted grav
ity enough to make a substantial dif
ference in the weight of massive 
animals. What are the scientific mer
its of this idea? I read somewhere 
that Earth '.s- day is getting shorter by 
a fraction of a second every year. 
Extrapolating backward . . .  -Andrew 
Murphy, Philadelphia 

We have two questions here, 
Andrew: the one you asked and the 
one you would have asked if the 
drugs hadn't kicked in first. The best 
that can be said for question No. I is 
that if you mention it to a stranger 
on the bus, you're guaranteed to get 
the seat to yourself. Question No. 2 
is more interesting: Why were 
dinosaurs so big? Some theories: 

• Dinosaurs had to be big to reach 
the leaves on the tops of trees. This 
is the answer favored by fourth
graders. It probably was a factor in 
the size of some dinosaurs, notably 
brachiosaurus, a plant eater described 
as basically a crane on legs. But 
dinosaurs were huge whether they 
ate tree leaves or not. One estimate 
puts their median weight at 2 tons. 

• Dinosaurs had to be big because 
they were (a) cold-blooded or (b) 
warm-blooded. Paleontologists have 
been debating whether dinosaurs 
were warm-blooded or cold-blood
ed for 25 years, and the great size of 
the animals has been enlisted as an 
argument on both sides. Cold-blood
ed advocates say dinosaurs were big 
because their sheer thermal mass pro
tected them against sudden temper
ature swings, to which small 
cold-blooded creatures were vulner
able. Objection: "Bulk homeother
my," as it's called, only works in 
animals weighing more than a ton; 
some dinosaurs were smaller. Warm
blooded advocates say dinosaurs had 
to be big because their uninsulated 
skin made them easily chilled. Great 
size gave them a lower ratio of skin 
surface to volume and thus reduced 
heat loss. Objection: Come on, they 
couldn't wear sweaters? There have 
to be easier ways to stop heat loss 

than putting on 20,000 pounds. 
• Dinosaurs had to be big because 

the early mammals had taken all the 
small slots, ecologically speaking. 
It's thought mammals were more 
agile than the relatively stiff-limbed 
dinosaurs and thus better equipped 
to survive. Objection: OK, but why 
couldn't mammals have become huge 
too and beaten out dinosaurs at both 
ends of the size continuum? 

The question may never be 
resolved because so much about 
dinosaurs is unknown and, given the 
limitations of the fossil record, maybe 
.. .  well, I don' t  know that it's com
pletely unknowable. But Cecil can 
appreciate that it's a lot easier hold
ing forth on your latest grand theo
ry in the faculty room than excavating 
in some former swamp with a spoon. 

THE MILLENNIUM IS COMING, 
EVENTUALLY 

he debate over whether the 
millennium should be cele
brated on January I of the 
year 2000 or 2001 prompts 
me to suggest a third ( and 
fourth) alternative. Both sides 

of the debate overlook the fact that 
the millennium should be counted 
from the year Christ was born. 
Although our present A.D./8.C. dat
ing system is based on the assump
tion that Christ was born at the 
beginning of 1 A.D., subsequent 
scholarship indicates the correct date 
was either 4  B.C. or 6 B.C. If 4 B.C. 
is the correct date, then the millen
nium should be celebrated on Jan. 
1, 1997. If6 B.C., then the millenni
um begins on Jan. ], 1995, only a 
few months away. Do you think the 
best restaurants are already booked? 
--Gary Greenberg, New York 

Why stop at four dates? Add the 
10-day correction for the Julian cal
endar and we get eight dates. Allow 
for variations in the dating of 
Christmas and New Year's, orbital 
eccentricities and fluctuations in the 
gravity field, and we can celebrate 
every two weeks for the next 20 
years. 

-Cecil Adams 

Is there something you need to get 
straight? Cecil Adams can deliver 
"The Straight Dope" on any 
topic. Write Cecil Adams, 
Chicago Reader, JI E. Illinois, 
Chicago 60611. • 
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CONTl!:M PORARY Ml!:CCA 
FOR COPP!!:!!: 81 CULTURI!: 

FINE SPECIALITY COFFEES, 

EXQUISITE DESSERTS, SOUP, SALADS, 

SANDWICHES, SMOOTHIES & FUN 

NITELY ENTERTAINMENT ON OCCASION 

CALL AHEAD FOR SCHEDULE 

MONDAY - THU RSDAY 
8AM • 1 2AM 

FR I DAY & SATURDAY 
8AM • 1 AM 

SUNDAY 1 0AM • 1 0PM 

760 ilAPAWULU AVr;... 732-2670 

"I saved $2800 on 
my new car." 

Automotive Experts 
Non-Profit Consumer Information Service 
Recommended By 
Motor Trend Magazine 

24-hour touch tone hot-line provides dealer 
invoice cost (what the dealer really paid far 
the car), secret rebate information and 
negotiation strategies. 

Dial 900-772-3477 
Rrst minute free. Sl .95 ea. odd. min. 
Average coll 5 minutes. 

The Leading edge 
in Custom 

Photo Lab Services 

1051 Waimanu St. 
Honolulu, HI 96814 

Tel 591 -2836, Fax 591 -2849 

... only minutes from Volcanoes National Park. 

VOLCANO VILLAGE, HAWAil JSLAND • RFSERVATIONS: 967-7366 

Special lim.ited supply 
Interisland Tickets from $30 

one-way 
Delivery available 

PH: (808) 942-2855 • FAX (808) 957-0056 

2600 SOUTH KING STREET #204 
HONOLULU. HAWAII 96826 

If You Are Lonesome, That's 

i 

Sharon "Shalaine" Young 

Your Business, 
Not Ours! 

Tired of trying to find a REAL lady and having no luck on your own??? Let Shalaine help you ! She has many beautiful ladies looking for the right gentleman for a long term, loving & committed relationship. Or if you are that lovely lady, let Shalaine properly inroduce you to the right gentleman worthy of you. Shalaine, Hawaii's only Matchmaker, wants to personally assist you in meeting a quality person worthy of you. You'll find her to be friendly, understanding and professional. For a private, confidential appointment with no 
Shalaine International, Inc. 

808-94 1 -5 799 
Shalaine International, Inc. is affiliated with American Singles, an 

international non-profit organization 

From t' · .e .Sp�- I�� :� 
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classifieds 
PERSON-TO-PERSON 
If you want to place a free Person
to-Person ad 
Please use the coupon at the bottom of this 

:iage. You may check to see if you have 
u:eived messages by calling an 800 number. 
ro retrieve your messages you must use a 900 
Ellber, which costs $1 .99 per minute. 
You must be 18  years or older to use this 

;eivice. Ads containing any material that is 
Jbscene, indecent, sexually explicit or that 
.vould constirute adult entertainment will be 
'tjected. Horwlulu Weekly reserves the ri�t to 
!<lit or refuse any ad and assumes no liability 
a the content of or response to any ad or 
ressage. 
If you want to respond to an ad 

If the ad is followed by a five-digit number 
md a ff, call (900) 4544120 to listen to their 
�ting and leave one of your own. This costs 
;1.99 per minute. 
If the ad ends with ''HW Box . .  Jb," send 

/OU!' written response to Horw/11/11 Weekly with 
be HW Box number written in large letters on 
be bottom-left corner of the envelope. 

(ey 
, - Single 
:; _ Gay 
[) - Divorced 
li'- Female 
\f - Male 
W - White 
11 - Black 
J - Japanese 
C- Chinese 

H - Hawaiian 
L - Local 
P - Filipino 
NS - Non Smoker 
ND -No Drug.s 
HWP 
Height/Weight 
Proportionate 
YO • Years old 

MEN SEEKING WOMEN 
SWM, 42. Active, hardworking & hon
est. Seeks 30something monogamous 
Woman for sailing, campfires (or can
dlelight), music & laughter. Blow in my 
ear and I might just follow you any
where. Write! 70243'll' HW Box 305Jtii 
FREQUENT VISITOR 
SWM seeks SBHF I love outdoors, fine 
dining, adventure, 5'7", 1 70, brown and 
blue, sincere, romantic, honest, UB HWP 
and seeking serious relationship. 70242'll' 
HW Box 304Jtii 
ROMANTIC, HANDSOME, FIT, SLM, 
39, SECURE, PhD, SEEKING CUTE, 
FIT, NICE LADY 70241% 
A QUALITY KIND OF GUY 
Intelligent and creative. Successful career, 
financially stable, and emotionally secure. 
Pleasant demeanor and good disposition. 
Has a passion to travel, enjoys sharing 
good times, and a great cook that also 
loves to dine out. 5 '9", slim build, boy
ish good looks, active, late forties, Chinese 
ancestry, lifelong Hawaii resident, N/S, 
a widower for some time with no depen
dents. Would like to meet a special 
woman, 32+, race unimportant, but the 
quality of the person is. Write Dave, P.O. 
Box 1 956, Pearl City, HI 96782. 
"Witty, intelligent, romantic ... " "Two 
thumbs up! A must meet!" Curly eyes 
and blue hair (may be slightly dyslex
ic). Age 7 (crowding 6). DWM, creative, 
fit, fun, gentle man, world class cuddler, 
gd 1kg, successful, international. Love 
beaches, movies, nature, and possibly 
you if attractive, share interests & want 
kids. 70239'lf 
SYBARITIC, EDWARDIAN 
physician, playwright, jazz musician 
seeks glamourous, sensuous, l iterate 
risktaker for trips to exotic lands, cel
lars of old Bordeaux, past centuries, and 
a glorious, romantic future. 70238'll' 
Mist. ... Mountains .... Music . . . .  
Father & child seek Mother & sister . . . 
POB 7046, Kamuela, HI 96743-7046. 
70234'lf 
DWM, 30, with old-fashioned values 
reeks honest, spiritual, good-hearted, 
,ensible lady. 70233'lf 
SBM, 30s, outer island professional seeks 
genuine, honest, hopeless romantic to 
share backrubs and sunsets. 70232'lf 
SWM, jazz musician, vegetarian, kind 
and gentle seeks natural SF, 20-35, any 
race, with creative mind, healthy, fit 
appearance. 70230'lf 
Communicator w/ sense of humor, 
SWPM, 46, seeks NS/SF, 40-55, for car
ing romance. 70229'lf 
Wild and crazy; smart, successful, and 
;;exy M.D. (34) to be, likes neurology, 
dancing, and cooking for a SAF, 20-35. 
70227'lf 

SWM in Maui seeks Dominance Lady 
on Islands for PersQnal Training. 70225'lf 
Ready to settle down SLM, 38, active, 
successful seeking SLF, 25-35, who is 
sincere, fun & family oriented. Ref#l024, 
70J 99'lf 
Adventurous, professional SWM, 4 1 ,  
active, talkative & fun seeks attractive 
SF, 28-35, who is open & intelligent. Ref 
#1 025, 70J99'll' 
Fun & water lover, SWM, 39, caring & 
easy-going seeks SF w/ lots of energy & 
honesty. Ref#l028, 701 99'll' 
SJM, 36, creative & caring seeks SJF 
who is sincere, compassionate & likes 
children. Ref#l029, 70199'll' 
Fun-loving, "local-boy," 36, seeks pret
ty SF, 28-38, who is honest & friendly. 
Ref#l032, 70199'lf 
A little shy, 30, honest, sincere & loves 
to fly seeks SWF, 23-32 who is trust
worthy & down to earth. Ref # 1 036, 
70 1 99'll' 
Successful, caring & thoughtful, SJM, 
45, seeks petite, Oriental lady, honest, 
loving and independent. Ref # 1 037, 
701 99'll' 
Easy-going, SM, 40, active & adven
turous seeks SLF, 30-40 who is honest. 
mature & likes to laugh. Ref # I  038, 
70 1 99'll' 
Handsome, athletic Officer, SWM, 3 1 ,  
loves outdoors, philosophy & scuba seeks 
open, honest, SF, 24-33, to share with. 
Ref#l 039, 701 991r 
Positive, friendly, fun, SLM, 48, likes 
walking & good conversation seeks SLF, 
35-48 w/ sense of humor. Ref # I  04 l ,  
701 99'll' 
Successful, genuine, SWM, 32, likes ski
ing & trying new things seeks intelligent, 
SF, 22-26 w/ positive outlook. Ref# I 042, 
70 1 99'll' 
Funny & sensitive, SWM, 40, reads & 
explores life seeks mature, open, S W/J 
F, 25-35, who is honest. Ref # I  043, 
70 199'll' 
Outgoing, active S J&B M, 36, likes 
cook-outs & movies seeks SF, 28-36, 
who is caring, fun & lives kids. Ref 
# 1044, 70 199'll' 
Mature, honest & alive, SWM, 20, seeks 
S W/L F, 1 8-24, who is self-confident, 
enjoys life & can laugh. Ref # 1 046, 
70 1 99'll' 
Seeking honest, fun-loving lady, 35-42, 
for friend/relationship. SWM, sincere & 
easy going, but smokes. Ref # 1 047, 
70 199'll' 
Striking medical prof, 36, 6', seeking to 
share the good life with sincere pretty, 
SWF, 22-32. Ref#l 05 1 ,  70 199'll' 
Handsome Hapa, 29, 5 '9, sensitive, lov
ing, desires sharing great outdoors w/ 
Christian, SF, 22-33. Ref#l052, 70J 99'lf 
Attractive, Christian SPM, 29, 5'7, seeks 
quiet, understanding SPF, 24-3 1 .  Likes 
hiking, movies, dancing. Ref # 1 053, 
701 99'!? 
Attractive SM, 36, 5' 1 0, loyal, honest 
seeks petite, Oriental lady, 25-35, to share 
enjoyable times. Ref # 1 054, 70 I 99'll' 

Good communicator, SWM, 35, 5 '7, 
enjoys scuba, surf, fishing seeks pretty, 
country girl. Ref#l055, 701 99'lf 
SJM, prof, 5 '8, sincere, honest to share 
tennis, music & good times w/ special 
lady. Ref#I056, 701 99'lf 
Handsome, spirited SWM, 38, 6'2, seek
ing to share treasured moments w/ dark
haired beauty, 25-33. Ref#I057, 701 99'lf 
SJM, attorney, 42, 6' I ,  considerate seek
ing special, attractive lady, 27-38, for 
quality time. Ref #l058, 70 199'!? 
Tall, handsome, dark, outgoing SWM, 
28, seeks SWF, 25-3 1 ,  to share pizza, 
dancing, beach & fun. Ref#I059, 701991? 
Neat SLM, 3 1 ,  6'2, 1 75, honest, sense 
of humor, seeks SF, 25-32, for dancing, 
beach & plus. Ref # 1 060, 701 99'lf 
Honest, secure SWM, 20, 5'7, 140, enjoys 
biking, scuba, motorcycles for special 
relationship. Ref# f06 l ,  70 I 99'll' 
Quiet, Christian SCM, 5'6, enjoys easy
listening music, movies seeks petite, 
SCF, 40-55. Ref#l062, 70 199'lf 
Sensitive, warm SCM, 55, 5'8, enjoys 
dining, dancing, travel, antiques seeks 
SLCF, 32-42. Ref # 1 063, 701 991r 
Handsome, honest SJM, 33, 5 '7, 1 50, 
desires sharing the good life w/ a very 
special lady, 23-32. Ref#I064, 70I99'll' 
PhD, prof, SWM, 58, 6', quiet, nature 
lover seeks intelligent SF, 45-60, for 
companionship. Ref # 1 065, 70 I 99'lf 

WOMEN SEEKING MEN 
I draw cartoons because life is  quirky. 
Attractive, prof, SWF, 33. Spiritual prac
tice includes surfing, backpacking, med
itation and Mad Magazine. Looking for 
lox of love & intimacy with a man strong 
enough to be vulnerable. HW Box 306iln 
BLONDE DWF, 34, LOVES FUN 
ADVENTURE, LAUGHTER, SCUBA 
SEEKS S/DBM, CALL ME! 70244% 
SWF - academic & frequent flyer. Fit, 
attr, 44, seeking prof man, 40-55, who 
enjoys cultural activities. 70235'll' HW 
Box 30316 
Attractive university graduate, late 20s, 
never married, feminine, Black, enjoys 
cooking, dining out, live theater, travel, 
keeping fit, photography seeks mono
gomous gentleman, any age or race. 
702 1 4'll' HW Box 298Jtii 
Sophisticated, sensual SWF, 5'4, 1 08, 
55, seeks 5 '9+, 40-60, physical, emo
tional, spiritual, financial fitness. 70237'll' 
Attractive. SWF, Russian Jew, 5'3/1 30, 
likes music & dancing seeks M, 63-75, 
intelligent, decent, humorous. Ref#I003, 
70 199'lf 
Easy-going & Loyal. SWF/Hawn, 6' 1 ,  
Rubensesque, funny, caring nurse seeks 
family-minded M, kids okay. Ref#l008, 
70 199'll' 
Outgoing WF, likes simple pleasures, is 
warm, caring seeking S W/L M, 42-52, 
for caring companion. Ref # 1 0 1 4, 
70 199'll' 
Natural, intelligent SWF, professional 
seeks successful, active, outdoorsy WM, 
40-50 and educated. Ref#I017, 70199'lf 

Outgoing, affectionate SWF, 50, seeks 
SUHM, 40-55, who is open-mined, hon
est & articulate. Ref # 1 026 70 1 991r 
Active, attractive, senior citizen, SWF, 
seeks retired SM, who is happy & hon
est for companionship. Ref #1027, 701991? 
Lively & successful Korean lady, 45, 
seeks professional, intelligent SM, 40-
55 w/ sense of humor. Ref # 1 030, 
701 99'lf 
5 '8", attractive, professional lady who 
likes tennis & the symphony seeks tall 
& adventurous SWM, 50-60. Ref# I 031 ,  
70I 991r 
Attractive SWF, swims & dances hula, 
seeks SM, 47-67, who is honest, caring 
& secure. Ref #1033, 70 199'lf 
SWF, 53, successful, sincere & caring 
w/ sense of humor seeks older SM, 7o+ 
w/ a "twinkle in his eyes." Ref # I035, 
70 I991r 
Vivacious, intelligent, professional SWF, 
37, seeks SWM, 45+, who is kind, steady 
& lives passionate life. Ref # 1 045, 
701 99'lf 
Enjoying a rich meaningful life! Invites 
positive, professional, N/S SM, 50+, to 
share life's moments. Ref#1048, 70 1991? 
Creative lively & attractive senior lady 
seeks active, intelligent, humourous SM, 
63-75, for companionship. Ref # 1049, 
701 99'll' 
Fun-loving, sleek lady w/ class & brains 
seeks same in 60ish young man for 
friendship, talks and walks. Ref# I069, 
701 99'll' 
SW, attractive Tennessee gal, 5'8, slim, 
seeking sincere SWM, 43-55. who has 
a fun-loving heart. Ref #1050, 70 199'll' 
Fun, attractive SJCF, 5'3, outgoing, lover 
of life seeks SL or WM, 45-65, who is 
open & friendly. Ref #l 066, 70 199'll' 
Creative, intelligent, attractive SWF, 5'2, 
1 1 0, seeks company w/ SWM, 35-48, 
who is unique. Ref # 1 067, 70 1 99'lf 
SWF, slim, attractive, sense of humor 
seeking tall SWM, 60-70, interested in 
sharing quality time. Ref# J 068, 70 l 99'lf 

MEN SEEKING MEN 
FOOL FOR LOVE 
Shy, sincere, cultured, progressive, Jewish 
boy, 26, yearns for passionate romance 
w/ insightful, evolved, sensual man under 
35. Be bold! 70240'lf 
Handsome, athletic, muscular GWM, 
35, 1 70#, seeks straight act WM, buddy, 
muscular, athletic type, military bi ok, 
fun times. 70236'll' 

OTHER PERSONALS 
SURF! 
SWM, 40, seeks SF surf partner for South 
swell. Experienced or will train right per
son. Have boards. HW Box 30 1 b  
TRAVEL (JULY-AUGUST) IN 
Spain, Switzerland, Austria: academic 
M seeks intelligent, adventurous, fit F 
(30-50) as companion in touring, hiking 
and in friendship. Box 562, University 
Station, 2440 Campus Road, Honolulu 
96822. 

Thai Asian Worldwide Ladies desire 
lifemates. Free photo brochure. Box 937-HW, Kailua-Kona 96745. 1 -329-5559. 
Lonely Best place for women to meet lots 
of available men. Bx 1 7202, Hon 968 17.  

adun services 

LIVE 
,,, PARTY UNE 
·. Talk to Women & Men 

Private Home Phone. 
Dates, Hot Talks 
& Party line Fun. 

.49e!:-s1 .1 7  PER MINUTE 

1·809·537-0377 
Man to Man 1·809-537-0376 

ADULTS ONLY. PHONE CO. CHARGES 0.49 - '1.17 MIN. 

LONELY? 
Need to hear a soft, smiling voice??? 

1 -900-526-9000 ext. 1 500 

#3.99 per min. 
Must be 18 yrs. 

Procall Co. (602) 954-7420 

UVE 24 HOURS A DAY!! 
TALK TO BEAUTIFUL GIRLS 
1 -900-526-9000 EXT 8468 
$3.99 per min. 
Must be 1 8  yrs. 
Procall Co. 602-954-7420 

r - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - , 
0 .  di" 

CLASSIFIED ADVERTISING RATES 1 . \'CA� Ad
8
d�adl::�� We�nesday at 4:30 p.m. for D Person-to-Person Ads WITH VOICE MAIL FIRST THREE LINES FREE.. .FREE! I 

I 
the next week's issue. Prepayment is O HEADLINE $ I required. Check or money order accepted. Lines (23 spaces/line max) ................................ 6.50/line X ---- ____ _ 

I 1200 College Walk:.Suite 214 Prepaid advertising is NON-REFUNDABLE. 0 Lines text (3B spaces/line max) ................ . . . . . .................................. $5.00/lme x 
_ I Honolulu, Hawan 9681 7 Thank you for your order. Cost Per Week ($10 mm1mum) ....................................................... ..... ................................ Subtotal - ____ _ 

I 528�iti44lf A>() 
No. of Weeks to Pay for.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . x Subtotal = I 

I 
D Buy 2 wks, get 3rd wk free D Buy 3 wks, get 2 more wks free 

Name O HW Box (Valid for4 weeks, if you want written responses in addition to your VOICE MAIL} $15.00 = ____ _ 
I Address Plus Tax (x .0417) = ___ _ 

I City state Zip Total Enclosed =----

1 Home Phone Daytime Phone 

I "f" Start here. Please Include punctuation & space between words. 23 

I 
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I 

I 

I 

I 

I 

38 
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DISCOVER YOUR IDEAL 
DREAM DATE! 1 -900-884- 1400, ext 343 2.95/min. 1 8+. TMP. Las Vegas. 

/UNCENSORED /J 
UVE101 1  

WETAND WILD 
ff(J1 WOMEN 

WANT TO TALK ... 

900-745-3799 
SOo-330-1169 
2,90 • a.so MIN, 18+ vtSA, Me 

rentals 

; 

VACATIONRfNTALSADSPF.CIAL Buy 4 wks, get 3 more wks FREE Call 528- 1475, ext 1 1  for details. Offer good thru 7/31/94. 
COMMERCIAL 
ART STUDIO/KAIMUKI! Share w/ other Artist. Gd light/water. $350/mo nr coffee shop. 735-3 1 83 .  
RESIDENTIAL 
HAW All KAl 3/2, 3000 SQ Ff W/D, PKG, LUSH LANAI, QUIET LOFTS. 6/1 .  $ 1655. 395-3349. 
Waikiki-Deluxe, fully furn studios nr beach/zoo. View & util. $838. 834-4506. 
Summer Rental: Waikiki. Lux l br. pool, immaculate. June-Sept. $875 incl util. 941-7396. 
HOUSE TO SHARE 

GUARANTEED HOUSE TO SHARE AD SPECIAL $20 (4 lines/3 weeks) Call 528- 1475, ext I l for details. Offer good thru 8/3 1 /94. 
Alewa Hts. Nr Dwntn. 3/2 Hm, aerial view, cool. 2 rms: Master/bath - $650, 1 rm/shr bath - $5 10, Both rms - $1 160. 595-8005. 
Date/Kap. l bdrm to shr in 2 br apt with prof photographer & mate. Call Howard or Julia @ ph 949-6 121 ,  10  am - 6 pm. 
DOWNTOWN PENTHOUSE Pvt bdrm, lge lanai w/ harbor & ocean views. Spacious & bright! ! !  Neat, N/S prof w/ refs. $650. 52 1-2 100. 
Hawaii Kai. Hugh master bdrm w/ sep bath. Share L/R, DIR, kit, pkg. Very Quiet street. Couple okay. $900, incl util. 396-2344. 
Hawaii Kai. GM, N/S, to share lg fully furn 2 bd/2 ba, W/D, A/C, DW, covd prkg, pool, lanai, cable, phone, micro, high flr. Avail 5/1- 1/14. $575 + 1/2 elec + dep. 395-2929, 943-1 273. 
Hawaii Kai. 1 br, quiet neighborhood. Lots of room, big yard. $450. 396-2344. 
Kailua. Professional to share lg beautifully furnished house with lots of amenities. Avail now. 261-3080. 
Kailua. Own rm/bath, share kitchen, 3/2 Twnhse. Non-smoker. W/D, pool, prking, on busline. $600 + 1/2 util. Avail 6/1/94. Call 524-4156/254-4261 after 6 m. 
Great Roomie Needed in Kailua: to share beautiful 3 brm home w/ pool, W/D, yard & super cat. $500 + util. N/S pis. Avail 6/1 .  Call Kamuela, 732-1072. 
RESPONSIBLE, RESPECTFUL Room avail for stable person. Spacious 3 bdrm Kaimuki gay/lesbian home. Fab Joe, quiet, pkg. $550 + util + dep. 735-5967. 
Kaimuki. Rm in spacious, clean, quiet 3 bdrm. Yard, prkg. See to appreciate. $525 incl util. 734-7359. 
Kaimuki. 2 bclon duplex t-0 share. Avail now to N/S, easygoing, responsible prsn. No pets. Sense of humor a must! $425 + 1/2 utils + dep. Call Aaron afternoon. 737-5344. 

Kaneohe. Rm in 3 br house W /D. Quiet hilltop location, beautiful mtn & ocean views. Responsible N/S. $450/mo. 247-7614. 
Kapahulu. 1 bdrm in 2 bdrm in-law. $400 + dep inc. util + cable & wshr. 6/1 .  Nr #2 & #3 bus. Pref nonsmkr, no pet. Lv msg at 598-6553 (vcmail). 
Makiki Hts. You ... creative, smart, resp, tidy & fun. Us ... ditto. Share gorgeous 3 br/1 .5 b, lg yd, fruit trees, view. No cigs or TV, semi-veg. $600. 538-3642. 
Makiki. N/S, prof to share 2 bdrm condo, furnished, busline, Village Mkt, pool, BBQ grill, W/D. $535 + 1/2 elec. 523-6104 noon to 3:30 pm, or Iv message. 
Makiki. I rm in 2/1 - 1/2 Townhse. Convenient, quiet, furnished. Share w/ open-minded prof male available 6/1 ,  but flexible. $435 + dep + utils. Pkg option. 526-9397. 
Makiki. Share room with one other male in fully furnished 2 bedroom apt. l O min from UH & Ala Moana. Avail now for $375/month + deposit 537-5953 evenings. 
Makiki. Available now, quiet, cool residence near town, University of Hawaii. Idyllic pastoral setting, parking, utilities included. Spacious - Must see. 955-1 237. 
MANOA/NEAR UH Two rooms avail now in house with yard, W/D. $500 or $600. Sublet possible. Call James 988-5084. 
Manoa. I bdrm in 2/1; $500 + dep + 1/2 util, pkg, W/D, kit, yard, near UH & Safeway. Responsible, quiet, NS, student pref. Call Lisa @ 956-3 160. 
Manoa. Rm in 3 bdrm hillside home for easygoing person. $400 incl util. Avail May 15 .  988-9324. 
Niu Valley. Furn mstr bdrm, own bath/ph/cbl, in lge hse. Near bus, nice yd, parking. $575/m, incl util. 377-5396. 
Nuuanu. Nonsmkng female to share quiet & quaint cottage w/ lge yard & lanai. $600 + 1/2 utils. Washer/Dryer incl. Avail 6/1 .  Leave message #595-8073. 
Nuuanu/Lwr. 2 rms (Mstrbdrm & study) in 3 bdrm/1-1/2 bath house. Cool, quiet, view. Wshr/Dryr. Parking. Avail now. $575 + utils. H: 595-3 1 15, W: 836-7028. 
Nuuanu. l bdrm in 2 br cottage. Mostly furn, yd & gdn. Quiet by the stream. Pkg, washer. Great location, lg storage. Cool & breezy. $500 incl uti l .  536-7433. 
Lg rm in Pac Hts. Prvt ent, I /2 bath. W ID, prkng, grt view. $750/dep negt, prtly furn. Share hse w/ creative art/music cple. Want resp N/S. 523-282 1 .  Avail 6/ 1 .  
PACIFIC HGTS 2BR HOUSE Quiet with great view. Male to share with N/S professional. $540 + 1/2 util. 599-5322. 
PUNALUU LGE BEACH HOUSE Furn bdrm. Share kitchen, washer/dryer. Pref wrkg, non-smkr. $500 incl util. Deposit req'd. Avail now 293-2654. 
Punchbowl. Share 2br, 1 bath, top floor apt with oceanview, lanais. $600 + dep, util included. W/D, parking. 53 1 -8053. 
Punchbowl. Share wonderful '30s house, high ceilings, lots of trees, W ID, view, big deck. Looking for easygoing + responsible. June 1 .  $550. 599- 1653. 
Lower Roundtop. Share with Kamaaina prof. Own rm/bath $650/mo + dep + 1/2 elec. Small studio $500 + dep. N/S, references. 947-4724. Avail now. 
Waialae Nui Ridge. Looking for responsible liberal to rent fully furn rm in 5/3 home w/ view from 6/16-1 1/1. $550/mo + dep + 1/5 utils. 737-6255. 
Waikiki- Mature prof SWF seeks roommate to share large 2/2. Secure bldg, util, cable, W/D incl. $700. Avail 6/1 .  Call Mary 836-0555 (days), 923-3409 (pm). 
2 prof SWMs in 3 bd/3 bth apt looking for a new roommate. $567 /mo + parking if needed. Good Joe in Waikiki, W aipuna Bldg on Ena Rd. Contact 291-5425 - Tom. 
Master br & bath in 2/2 furnished apt, cov pkng, Marco Polo bid, nr UH & Waikiki, pool, tennis, sauna, lots of privacy $750 + utils, avail 5/1 .  946-9984. 
Summer Rental to Share. May 28 -Sept 15. Waikiki l br w/ lanai, pool, white on white decor. $475. 941-7396, 549-2823 pager. 
Roommate wanted. Share house with liberal males. Own rm. $485 (2 guys, $265 ea) No drugs/drunks. Neat, quiet. 734-0565, Doug. 

RENTAL WANTED 
3 working women seek 3/2 home in UHKCC areas, W/D, yard, to $ 1200 - long term ok Susana 949-1877, Patti 536-391 1 .  
Quiet professional NS, ND, seeks studio or cottage near busline. Max range $700, need before June 15. Pis call 591 -38 1 1 . 

real estate 
Condo in beachfront location. 1 bdrm, in great condition. Fee simple, prkg. Open to offers. Claude Heon (R) 734-7966. 

Are You S�onpin� 
For Property1 

• I have prlnlDuts of aflstqs by na an! ll'ICB. • I can shoW you aryproparty ln tuwn. • I can help · rva owned an! sold 35 11'0P81'1feS. 
A Buyer Needs A Good Agent 

On His Side. 
Call Me! 

Wi1Dam A. {Bffl) Bnhorn {RA) Bradley Properties, Ltd. (808) 593-6428 mrect Une 

marketplace 
"Salespeople" intro-offer. Wear a magic 
"5 $cent aura bracelet" to double your sales first mo or purchase $ refunded. Send $35 + $2 s+h to Universal Aura Inc., 500 University #533, Honolulu, HI 96826-4916. 

help wanted 
NON-PROFIT ORGANIZATIONS Staff & Volunteer Recruiting Ad Special $25 (5 Iines/3 weeks) Call 528-1475, ext 1 1  for details. Offer good thru 8/3 1/94. 

"We match the right people 
With the right job. " 

To ensure your career development the best time to l get into our datl bank is when you are successfully employed yet seeking greater opportunities. Mail resume in confidence to 745 Fort St. #2122, Honolulu, HI 96813- No fee 
Emphasis in legal, Nor/gage, Finance and Real Estate 

· professional support and management positions! 

I ti'FMrn' E c: 1 1 - c: o 1 1  1 1.\\\ ,\ 1 1  ,) _ ,) / 

Vietnam Veterans of Hawaii Club needs telemarketing volunteers. Days and nights welcome. If interested, call 533-0162. 
Exercise horses. Experienced English rider wanted for trail rides. 293-5 178. 

situation wanted 
NEED A CARETAKER? Energetic, responsible, young couple available for long-term position. 988-7637. -
art 
WAIMANU STREET GALLERY Bob Mc Williams pottery. Big Sale May 2 1 ,  10-3. 901 Waimanu St., Tues-Fri. 12-5, Sat 1 2-3. -
music 

Winston Tan 
Solo Popular 8 String Guitar 

Tea Time at the Moana 

Now available on cassette or CD at Borders & Books and House of Music. Performing nightly Monday-Saturday at The Ship's Tavern-Sheraton Moans. 

1 n1 1 n 1 n, 1  
New & Used Pianos 

All Major Brands 
946-0728, Ask for George 

fashion & beauty 
LJ<:obo.. Nails by Mimi l !SPECIALS WITH THIS COUPON! j• SILK WRAPS $39.99 * REFILLS $19.99 j I* ACRYUCS $35.99 * REFILLS $15.991 j• PEDICURE $24.99 * MANICURE $11.991 
,o .. N 10 AM • 7 PM M·W·T·F·S CLOSEO TU a suj  •�u..����1

ceM2�Call 944-8126 1 
C-----------------------� 

THIGH & BODY CREAM We have the patented formula u tested by Dn. 
Greenway and Bray. Our proven formula 
contains the essential emollients to get the 
aminophylline to the fat cells. Try the real thing! II Call lo order. VISA & MC accepted. Call your 
order lo 833-9066 or fax your order lo 836-1545 

ALSO LOOKING FOR DEALERS STATEWIDE 

health & fitness 
LOCAL HIV+ SUPPORT GRP Women and Bi-Men. Let 's  start one. Write to P.O. Box 381 19, Honolulu, HI 96837. Confidentiality guaranteed ! 
ORIENTAL MASSAGE CLINIC Shiatsu and Swedish MAE 77 1 .  Ph: 944-0457. 
Tl1e Perfect Image 

Creating agelessness and 
total wellness, 

a complete, new rejuvenation 
program for living. 

Call 955-5683 

Antioxidants Enzymes 
According to  the U.S. government, most of the American killer diseases are related to diet. For a complete nutritional evaluation, call Dr. Michael Nunnally, a holistic physician. The use of free radical enzyme products such as AOX by Biomed is just one of the "tools" for health and healing. There is an alternative to drugs. 373-2944 

The. Miracle Of Rolfing! 
Beautiful posture without trying 

Freedom from backaches 
Sports injuries - Auto accidents 
Emotional and physical stress 

Lift your mood! Lift your life! 

955-2494 
Dr. Gkuly, G. Man, Ph. D. 21 yum experienee 
A""'1need Certifial &I.for //'mined 1(,, Dr. [,ui RDll 

T E N NIS MADE 
EASY 

LESSONS UNDER $ 1  O! 
40 LOVE 

P RO P L U S  

I -900- 2 8 5 - I 2 I 2 $ 1 .9Slmin 5 min/avg 1 8  & over 

instruction 
T'al Chi Ch'uan i5 ... 
The Ultimate Exerci5e for Body, Mind and Spirit. ' ew claeemi l>�ln June 5th. 

Call 922-4339 today to reqie;ter. 
INTERNATIONAL rAI CHI  ACADEMY World Sliver Medall,t David·Dorlan R009. director 

services 
CDLC BBS - 847-5381 :  Adult & General Topics & Files. 50 hrs access for $25. 

SPORTS! 
SCORES! 
SPREADS! 

1 -900·562-7700 ext. 1 080 $2.99 per min. Must be 18 yrs. Procall Co. (602) 954-7420 

DO YOU NEED A BUSINESS Mail Address? King St. Access. 288-2590. 
PARTY BANNERS AVAILABLE Business Cards $30/1000. 846-01 19 pgr. 
Love & CompatibilitySeminar 

"Ho\\ fo Choose The One" 1 \1ul \\hln .111 ll,l l.111,. hu\\ .11111 \\IHn 111 h1t,1k up 1 
by Ardyce M. Grant, Ph.D. MFCC:#4357 

May 25, 7 - 9 p.m.-Waikiki Banyan 
• Six easy steps to successful relationships. • FREE compatibility test. 

FEE: bulividuals . . . . . . . . . . . . . . . . . . . . . . $39.00 

a�"' ····· ;:��:: ;;:,3:70 -For reservations and additional information 
Thinking about buying 

a new business? 

Let our excellent and easy to follow manual guide you through the complicated maze of finding, negotiating for and purchasing your own business ... And for little or no money d0\111!!! 
Read through actual case srudies where ordinary people were able to buy aU cypes of going businesses, most showing a profit from the mt day. 
The author is a wizard at buying and selling businesses--he's been doing it for yean;. Order manual #2701 , HOW TO BUY A BUSINESS 
$39.95 ppd. WITH NO MONEY DOWN Hawaii Bwiness Rm:rral Senicc P.O. Box 240788 Honolulu, HI 96824 

Don't Bore 
the Boss 

with Your 
Resume! 

HAZZARD RESUME SERVICE 

12 10  S. Queen St., Suite 7 
Near Ala Moana Center 

Free Parking. Free Brochure 

S 9 1 -0028 

opportunities 
Money: Wouldn't we all like to make more? Do That with the exclusive Dr. Linus Pauling formulas available to the public for the First Time ! Call JM Corporation 595-2825. 
Are U REQUIRED to file Fed. Income Tax returns? Secret gov't docs. reveal Truth ! Free info. B x  29265, Honolulu, HI 96820 
Fame, glory and sore feet. Once again, Honolulu Weekly is looking for delivery drivers! Yes, you, too could be part of the exciting world of newsprint! For $10 an hour, we get to make you drive all over town, park in semi-legal curb spaces, wear a fashionable Honolulu Weekly T-shirt, and become acquainted with Kalihi. In return, you need to have a reliable car, insurance, a drivers' license, and either an answering machine or a really easy way to get hold of you. And please don't be allergic to sweat or inky hands. We need you on Wednesday between 8:30 a.m. an d 5 p.m. at the latest. Please call 528-1475 for more information. 
Honolulu Weekly is not responsible for checking the truth or accuracy of the information in classified ads or the backgrounds of the persons placing those ads. Accordingly, 
Honolulu Weekly makes nci representations, promises or guarantees about the truth or accuracy of the information in the classified ads or about the backgrounds of those persons. • 
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BILLY JOEL 

,nc.luchng 

THE RIVER 
Of.DREAMS 
NO MAN'S 

LANO 
ALL ABOUT 

SOUL 
LULLABY£ 
!GOODNIGHT. MY>.NGEtl 

1 2.98 CD 7.99 CS 

INDIGO GIRLS 

INDIGO GI RLS 
Swamp Ophelia 

TO��:u:
i

;�ALL 3!!= 
LEAST COMPLICATED I POWER OF TWO 
THIS T�AIN REVISED f THE WOOD SONG 

. ' 
. -; . . 

�r.,,,.:' . , ,  "' 

,_ . .  
""

"l-,t i, hW V r ', 
iJ� ,s � - � • 

lDUlil\ l\i&DI\BS \ �\DiD 

CHOOSE FROM THESE 
TITLES AND MORE! 

XSCAPE 

hummin' comin' at 'cha 
inc:h.ldl09: 

JUST KICKIN' IT I LET ME KNOW 

�t,. TONIGHT/ WITH YOU ,,u .. 111, 

1 1 ,.99 CD 7.99 CS 

BABYFACE 

BRBYFRCE 
FOR THE 

COOL 
IN YOU 

lnducfirtg; 
FOR THE COOL IN YOU 

ROCK BOTIOM 
WHEN CAN I SEE YOU 

YOU ARE SO 
BEAUTIFUL 

� 

MARIAH CAREY 

M A R I A H  C A R E Y  
M U S I C  B O X  

lnctud,119 
OREAMLOVER 

HERO 
ANYTIME YOU NEED A FRIEND 

WITHOUT YOU 

1 2.99 CD 7 .99 CS 

THE ALLMAN BROTHERS 

9 

� 
1 2.99 CD 7.99 CS 1 2.99 CD 7.99 CS 1 1 .99 CD 7.99 CS 

MUSIC VIDEOS 

PATTY LOVELESS 

PATTY LOVELESS 
ONLY WHAT I FEEL  

BLAME IT
1
�Nud���R HEART � 

NOTHIN' BUT THE WHEEL/YOU WILL 
At.L I NEED (IS NOT TO NEED YOU) 

"-:'.' ' . 

1 1 .99 CD 7.99 CS 

JANIS JOPLIN 

COUNTRY 
CHOOSE FROM THESE 

TITLES AND MORE! 

RICK TREVINO-Rick Trevino 1 1 .99 CD 7.99 CS 
JOE DIFFIE-Honky Tonk Attitude 1 1 .99 CD 
7.99 cs 

COLLIN RA YE-Extremes 1 1 .99 CD 7 .99 CS 
DOUG STONE-More Love 1 1 .99 CD 7.99 CS 

ALL CASSETTE SING LES AND CD5s FROM COLUMBIA & EPIC 

& ASSOCIATED SONY MUSIC LABELS ARE ON SALE! 
r-r-----==LEGACY SERIES 

Janis Joplin 
JANIS 

THE DEFINITIVE DIGITAL REMASTERING$ OF 
ORIGINAL RECORDINGS, ALTERNATIVE TAKES 
& UNRELEASED MASTERS. t•t MARY CHAPIN 

" CARPENTER 
STATE OF THE HEART 

including: 
How Do/Never Had It So Good 

Qulttfn' Time/Slow Country Dance 
This Shirt 

8.99 CD 4.44 CS 

SADE fP· 
STRONGER THAN PRIDE 

includlng: 
Paradise/Nothing Can Come Between Us 

Tum My Back On You 
Love Is Stronger Than Pride 

8.99 CD 4.44 CS 

�JANISJOPLIN'S � 
vGREATEST HITS 

including: 
Me And Bobby Mc::GeejDown On Me 

Piece Of My Heart{Try (Just A Little Brt Harder) 
Ball And Chain 

8.99 CD 4.44 CS 

BUDGET CDs 
ALL NICE PRICE CDs 

8.99 
EVERYDAY DISCOUNT PRICE 9.99 

ALL NICE PRICE CASSETIES 4.44 
EVERYDAY DISCOUNT PRICE 5.44 

BILLY JOEL '� BOZ SCAGGS-Silk Degrees .THE STRANGER 
8.99 CD 4.44 CS 

BRUCE SPRINGSTEEN-The Wild, 
The Innocent & The E Street 
Schutfle 8.99 CD 4.44 CS 

JOHNNY MATHIS-Johnny's 
Greatest Hits 8.99 CD 4.44 CS 

,,,,. TED NUGENT-Great Gonzos 
8.99 CD 4.44 CS 8.99 CD 4.44 CS 

The M0sl Anl1cipa1ec1Box 
Set Release OI Tlle Year 

A Delu.e J·CO/Casselte 
BOX SET 

• 49Songsmcludmg 3ll lhe 
tliss1cs + over 12 p1n,011sly 

u111eleasedso"G' 
• 48-page. 4•CCIIOf bOOk 

• 01g1lallyRemas1ered us1ng '\ 
Sla1e·oHhe-arl tethnology 

JOHNNY WINTERS-A Rock N' Roll Collection 
1 8.99 2 CD 8.99 2 CS 

JOHNNY MATHIS-The Music of Johnny Mathis: 
A Personal Collection 46.99 4 CD 28.99 4 CS 

..__..__·_""-""-" -�-- ______ _..= FRANK SINATRA-The Columbia Years-The 
39.99 3 CD 28.99 3 CS Complete Recordings: 1 943-1952 1 79.99 12  CD 

CHILDREN
1
S MUSIC 

EVERY CHILDREN'S MUSIC VIDEO, 
COMPACT DISC AND CASSETTE FROM 
SONY WONDER & NICKELODEON IS 
ON SALE! 

ARE YOU AFRAID OF THE DARK?-Ghostly Tales 
8.99 VHS 

RUGRATS-Chuckie The Brave 8.99 VHS 
CADILLACS & DINOSAURS-"Wild Child" & "Pursuit" 
7.99 VHS 

OPEN 9AM TO MIDNIGHT EVERYDAY! • TOP 25 ALWAYS ON SALE! SALE ENDS 5/31/94 

VISIT OUR HAWAIIAN 
MUSIC STORE 

INTERNATIONAL 
MARKETPLACE 

WAIKIKI 

HON O LU LU • KAHALA • AI EA 
HONOLULU . . . . . . . . . . . . . . . .  61 1 Keeaumoku KAHALA . . . . . . . . . . . . . . . . . . . . . . . . . . .  .421 1 Waialae Ave. AIEA . . . . . . . . . . . . . . . . . . . . . . . . . .  Pearl Kai Center 

Across Kapiolani from Ala Moana Center 
RECORDS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  (808) 941-7n4 
VIDEO . . . . . . . . . . .  1 470 Kapiolani (808) 949-3335 
Corner of Kapiolani and Keeaumoku Next to KFC 

In The Kahala Mall 
RECORDSNIDEO . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  (808) 737-5088 

I 

Across from Pearlridye Shopping Center 
RECORDS/VIDEO . . . . . . . . . . . . .  (808) 486-4966 

'.'.'.':. 20·•May"i8, 1994 ,.-Honolulu·weekl
i 

. •  · .  · 


	0392
	0393
	0394
	0395
	0396
	0397
	0398
	0399
	0400
	0401
	0402
	0403
	0404
	0405
	0406
	0407
	0408
	0409
	0410
	0411
	0412
	0413
	0414
	0415
	0416
	0417
	0418
	0419
	0420
	0421
	0422
	0423
	0424
	0425
	0426
	0427
	0428
	0429
	0430
	0431

