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To THE HAWAIIAN HISTORICAL SOCIETY,

Honolulu, Oahu.

A few weeks since, recalling to mind that I had a set of six
lithographic views of Honolulu, taken in 1853, in my cabinet of
Hawaiian antiquities in Marlboro, Mass., and that they might be
of more value here than there, where they might be of much inter-
est in studying the growth of the city and the changes in its ap-
pearance, and that your Society or the Pauahi Museum would
prize them with some reminiscences which I can add, I sent for
them to be returned, and now offer them to the Society through
you.

In the early 50's, Paul Emmert, an artist, was living in Hono-
lulu. I think he did not excel as a portrait painter, though he
may have taken a few portraits of some of the chiefs.

Mr. Stanley, who had spent many years among the Indians of
the northwest coast, and whose portraits of Indian chiefs make such
a rare and valuable part of the Smithsonian collections, had been
here and had secured portraits of a few Hawaiian chiefs, which
may be included in that collection, which he had intended to be
for types of the different races among whom he had lived.
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While Emmert was in Honolulu he made a series of sketches of
the town, one from the harbor and five from the bell-deck of the
Catholic Cathedral, which Burg-ess drew on stone, and which
were afterwards lithographed in San Francisco. There were but
few copies sold as the sets were necessarily held at a high price, but
they were considered valuable at the time as the result of much
patient and persistent labor on the part of the artist, not only in
taking" the sketches of the private and public building's which
form the borders, but the bird's-eye-views from the tower are real-
ly monumental work. A few of the building's remain after these
forty years, and there is an opportunity to criticize some of the
perspectives, though I am not inclined to do so, as most of the
drawing's are suggestively correct. You will see to what I refer
in the sketch of the Market house (now Brewer & Co.'s) in the first
sheet.

I would here notice a point that I cannot understand, why the
artist has not sketched a single building1 east of Punchbowl street.
In all future times, as long as Honolulu may exist, there is no
quarter that has had the influence or would hold the interest that
clings around the block bounded by King, Punchbowl, Beretania
and Alapai streets. The famous and infamous American Hospital
was at the corner of Punchbowl and Beretania, the Mission was
in that block containing the depository of their supplies, the
Chamberlain house, which was designed, built and used as their
depot, as can now be seen from its deep cellar, large doors and
beam at the makai end for hoisting in goods, the first house of all,
(the Bingham house) around which you have lately put a cluster
of reminiscences, the Castle home, source of so great and beneficent
influence, past, present and future, Rogers' house on Printer's
lane and more than all and above all these, on the ground now
covered by the Kawaiahao Female Seminary, the Armstrong-Clark
house with the Mission Press and Bindery, from whence were
issued the Bible and all the books of the Mission.

The Judd-Dimond house was at the corner of King and Punch-
bowl streets, where the Hopper house is now.
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Kapaakea and his wife, Keohokalole, had their large and com-
fortable thatched house near the Pumping Station on the slope of
Punchbowl.

Jarrett and Geo. Bush had houses near Thomas Square.

There is no trace of Punahou. What an omission!
You may know something of my qualifications to speak of per-

sons and places in Honolulu in the past, but allow me to refer
briefly to my experiences there from October, 1847, till 1867.

It may seem egotistical, but I claim as full and as all round
knowledge of the place, people and locality as any one I can think
of as living there now, and though I cannot verify some of the
statements I may make by reference to the files of newspapers of
that day as I should like to do, I shall try to make no great
mistakes.

I would yield my impressions somewhat to Jas. I. Dowsett or to
J. O. Carter as to "Down Town," and to H. M. Whitney, Mark
Bobinson, O. H. Grulick and others as to the other part.

My credentials are comprised in this; October and November,
1847, I was connected with the ship "Minstrel" in the harbor
and at the wharf.

From May, 1848, for twelve months, I was a member of the
Royal School family, tutor from 2 to 4 p. M., and chaperon (if that
is the word for the duty) in their afternoon rides and sports, the
forenoon's clerk to Mr. Armstrong, Minister of Public Instruction
and Kahukula or District Inspector of schools, then Marshal till
October, living in the fort near Governor Kekuanaoa, covering
the time of the visit of the British ship " Amphitrite" with the
best behaved crew on liberty I ever had dealing with, of the U.
S. Frigate "Ohio" with the very worst,—a crew of 800 men,—
beach combers picked up on the coast of Mexico after the Mexican
War, and also including the time of the French occupation, and
all this time Jailor, Officer of the Police Court daily, and of the
Superior Court in term time with only one foreigner assisting.

Then two and a half years as Chief clerk of the Interior Depart-
ment with Keoni Ana, who was Minister.
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In 1853, when these drawing's were made, I was Collector-Gen-
eral of Customs. So you will see that my duties brought me into
contact with all sorts and conditions of men, and into many local-
ities, from the homes which it was a privilege to visit, the church-
es and Government Offices, to the prisons, down through Cow
Bay, Black Sea, Bubo Alley and other slums, now happily wiped
out by the cleansing action of fire.

But you will be wearied by this preface, already too extended.

View No. 1 of Emmert's pictures is from Sea and Sumner's Eeef
near the Light House,—beginning near the extreme left we have
the building marked Honolulu Iron Works, which was built for a
flour mill, and was burned in the year 1860. In this building
flour was made and at one time an attempt at making hard bread
from wheat grown on Maui, but it was so hard and flinty that it
did not find a market, and the growth of wheat was given up.
The first attempts at cleaning rice were made in this building.

Next, passing to the right, was the old Custom House still stand-
ing; next, the premises of Ladd & Co., occupying the Ewa north
corner of Nuuanu and Queen; next, the Market house now occu-
pied by Brewer & Co.; next, the smaller buildings till we come to
the Hale Mahoe standing on the south side of Queen street at the
foot of Kaahumanu, where Allen & Robinson's building now stands;
next, a stone building in Robinson & Co.'s Ship Yard, the only
place in this part of the Pacific where ships could be hove down
and repaired. This brings us to the extreme right where the
three arches are, the prison walls inside the Fort, while the back-
ground of the picture includes Nuuanu and Pauoa valleys, the
mountain peaks and Punchbowl Hill forming the extreme back-
ground of the picture.

The view inside of the Fort in the upper centre of the surround-
ing buildings is the most correct view of the interior of the Fort
of which I have any knowledge. This was built in 1816, taken
possession of and damaged by the French in 1849, and demolished
in 1857.

The main entrance was at the foot of Fort street. The sally


