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Himalayan Art is largely religious aI}d expres'ses the faith and .ideals of

people. Art of ~he Himalayas has its origins al.ong the 'Silk Route' 

northern India, Tibet, Sikkim, Bhutan,' Ne~al, other parts of Central ASLa

including China and Iran. Himalayan Art and culture have in fact a blending

o~ Hinduism and Buddhism. /~ . -------_.-
BUddhism was'- founded in the 5th century Be by prince Qautama, the Buddha,

'--

born at the foothills of the Himalayas. ~fter his death, charming stories

of his life '(often featuring animals) were. illu.Strated, but Buddha hims~lf
:::,.../'

was represented only symbolically. The Buddha image developed in the 1st
/' .

century AD and soon there evolved a pantheon o.f other Bu.ddhas and ~odhi-

sattvas, who were assigned symbols and characteristics as represented in

their art.

yajray~na" the most important schoO-I, of ~ddhism was mainly ref?ponsible

'for Tantrism in the Himalayas~ relying on magical. formulae (Mantras) and

magical ceremonies (Tantras). It also introduced pantheon of goddesses

(T~ras~ jand other Gods, demigods, Siddhas, Arhats etc.
/

Thanqkas are tradit~onal BUddhist scroll paintings drawn OB cloth. H~ma-

layan art is popularly expressed in these thangkas. They are wonderful

compositions with geometrical arrangem~nts (Mandalas) and~are steeped in
--::---..

Oriental tradition. Yet they are ful-l ·f colour ,and fantasy.

- BUddhist Religiou.s Thangkas generally depi.ct Jataka tales which recount

events in past lives of the BUddha. TheY also depict stories from lives
/

of oth~r Buddhist saints.

)

It has not been the practice with the Buddhist artist to create something

new which expr.~ssed his own ideas, but to preserve the c?ntinuity of the ~ .

old traditi~ns., As a rule, ·there was n~ attempt to depart from the conven- (

tions. It. would h~ve been disrespectf~l to his religion to ,do so. ~oreover

it may alsG diminish the spiritual efficacy of the image. Craftsmen were
. ~

trained as apprentices in. monastries where they worked mainly by copying
.... / ~ -- .'

well known images of th~ deities and scenes. But they s~ldom signed their

thpngkas an~ bronzes. Therefore Buddhist art is almost always anonymous.'

Some of the thangkas depict terrifying .scenes - details portraying bodies

disintegrating, eject-ing .blood," skeletons; deadcreat.ures and various muti

,lations o'f the body. They represent mystical motifs and unearthly scenes.

Tantric ~hangkas depict siddhas, go~, godesses, demons, apsaras, yogfnis:1ft

various asanas (poses)'.

Tantrism stands for Mahamtidra, the esqterio. ,doctrine pr.opounded t· free the

living beings more· quickly from·Samsara (wordly ills).
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In Hindu 'I'antrlsm, the femal~is regarded as the active element of the '/

partnership and is called Shakt1. In Buddhist. ~antrism on the contrary, /

she, is regarded as the, passive partner, call'ed prajna. When the BUddhist/

deities' are pictured 1n union, the female symbolises the ~olute while

the male represe~s the upaya or· the e:xpedient' by ~hieh bein~s are liber-

ated. Tantric thangJsas are believed to ward off the "Evil Eye-' maleficent

influences, prevent disease like small pox, Cholera, plague and mental de

pression etc.

This selection ·is made to represent thaogkas showing ,various aspects of
- ,

their imagery and'treatment, in Himalayan ~ddhist Art. The selection has
/ ' 'I

been made out~ large colleqtion of thangkas so that details 'of the

/ themes .are reasonably discernable even aftJ~ considerable reduction in'

size from the originals.

A brief description of the plates is given below. 'Original Tibetan text in

calligrapby is p tnted above the English translation. ~-,
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AVALOKESHVARA

Avalokeshvara with 8 arms, embodiment of compassion of Lord Buddha in bless

ing posture. Gods and goddesses .are showering flowers from heaven.

/

.../ .

f

/ .

I
'The world is pervaded by Bliss, which pervades and is itself pervaded'.

2

Mystical form of Divine body of the Yab with, seventy four,arms, embra

cing his Sakti with twelve arms. The practice (Sadhana) of the awaken

ing of the Seed, making use of all activities of body, speech apd mind
I

in the process of transformation.

I<ALACHAKRA YAB-YUM
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THANTRA TARA YAB-YUM
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/Divi e body of the Yogi with four arms in complete union w~th Yogini. Ente;~

,ing into union, the seal of happiness is fix~d, achieving the ultimate union's

of cosmic consciousness and cosmic energy of the being-bliss' -,' experience. -------,

The main theme is su~rounded by animal-gods ~ and bird-gods sign1ifying harmony
.J-- ~

, wi th nature. /
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A DEVI FROM TIBET
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This f}gure- is' n6tco~monly found in the(, land of the snowy ranges of Tibet.

This female g9ddess was worspipped in the ancient religion of Tibet Bon -
-; - .

pre BU~dhist days. '
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. DAKINI '(RED)

This figure is not commonly found.' The fdakinis' are exalted class of fairy

like spiritual beings, themselves commonly chosen as tutelaries by neophytes

in Tantric Buddhism. There ar~ four c~ie~ Dakinis - Vajra (Divine) Dakini,

associated with the eastern direction; the Ratna (Precious> Dakini, of the

southern direction; Padma (Lotus) Dakini of the_western; and Karma (Action)

Dakin! of the northern direction. This dakini is known as Padma .(Lotus)

Dakini. /
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Se-parate prints in genuine raw silk frames are also available.
All .. prints are available In full size postera showln.g greater detalls - size 2O"x30" app.
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AVALOKESHVARA
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KALACHAKRA YAB-YUM
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THANTRA TARA YAB-YUM
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A DEVI FROM TIBET
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