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Rubber Soul 
et's face it. Anti-lock brakes, airbags 
and multivaJve engines are nice, 
but they don't sell cars. Not really. 

- When you go to the dealership 
ready to plunk down 20 or 30 grand 
on a new ride, there's basically only 
two things you're concerned about: 

How's it look, and how's it going to make 
me look? 

Spoilers. Integrated wraparound head
lamps. Curvaceous aerodynamics that 
make you look like you're doing 180 k.p.h. 
on the Autobahn even when you' re 
trapped in rush hour. continued on Page 3 
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Hiclin Behind 
the A ha Spirit 
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\ 
Journalist 
Derek Davies 
decries 
duplicityin 
the name 
of Aloha 

ver the last year, I 
have regularly 
found myself 
going around with 
a fatuous grin on 
my face, and I've 
probably been less 
productive than in 

any period of my life, 
except possibly the years 
preceding kindergarten. So 
no one can claim that I 

have not fallen beneath the 
spell of Aloha, that I have 
resisted the spell of 
Polynesian paralysis and 
that while here I have not 
been suffused with general 
bon homie toward my fel
low men. 

I have just returned from a 
three-day tourist jaunt to 
Maui where I was positively 
swamped in Aloha. Despite 
the fact that kids threw pas
sionfruit at our parked car, 
and someone else ran his car 
into ours, we were deluged 
with Aloha, sated with it 
(although I found it curious 
that, at the tourist version of 
a luau we attended, the 

Continued on Page 2 

Interview 

arlier this fall, 
Pulitzer prize-win
ning reporter Susan 
Faludi gained local 
notoriety for her 
Wall Street Journal 
expose on Hawaiian 
Homelands misman

agement. Faludi is also well 
known as a feminist writer: 
Her articles have appeared in 
Ms., Mother Jones, the 
Boston Globe and West mag
azine. In her soon-to-be
released book, Backlash: The 
Undeclared War Against 
American Women (Crown: 
October 1991), Faludi argues 
that behind the public per
ception that women's strug
gle for equal rights has 
largely been won lies a 
"backlash" attitude that 
serves to undermine the 
progress women have made. 

According to Faludi, the 
backlash began with a bar
rage of news stories starting 
in the 1980s, which told tales 
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ROBERT FOOTHORAP 

Susan Faludi - who 
wrote the Wall Street 

Journal expose on 
Hawaiian Homelands 

- says a media 
"backlash" •s 
undermining 

the progress of the 
women's movement 

of women suffering profes
sional "burnout," "man 
shortages," "stress disor
ders," and "infertility epi
demics." These stories, 
coupled with portrayals of 
single career women as psy
chotic in films and televi
sion, gave women a grave 
warning about the conse
quences of their so-called 
independence: "You may be 
free and equal now, but you 
have never been more mis
erable." 

Faludi sees this warning 
as part of a widespread reac
tion to the small gains 
women made as a result of 
the women's movement in 
the 1970s. And the gains 
were small indeed. Women 
still earn far less than men, 
still pull second shifts of 
childcare and housework at 
home, and today are faced 
with even greater challenges 
to their reproductive rights 

Continued on Page 4 
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Mauka to Makai 

Hiding Behind the Aloha Spirit 
Continued from Page 1 

artists doing their Polynesian thing 
were largely Samoans, Tongans and 
Fijians). 

within your shores, to introduce an 
alien, grating noise into a paradisia
cal state - the Aloha state, which 
even puts the word on its license 

I want to assure you that I truly 
value the real spirit of Aloha. In

� Hawaii, there is so much to enjoy 
and savor, so much physical beauty, 
both geographical and human. What 
I object to is the wrongful manipu
lation of the Aloha Spirit. I object to 
its exploitation by various interests 
who use it for the preservation of 
monopolistic domination of various 
markets, who invoke it to defeat or 
diminish competition, who pay lip 
service to it in order to more com
fortably rip off the people of Hawaii, 
to encourage smugness and com
placency, to defend the third rate, to 
feed the fiction that all is best in all 
possible worlds here in Paradise, that 
Hawaii is something that it is not and 
to profit from the quite justified gen
eral feeding that "We lucky we live 
Hawaii." 

Who am I, a stranger and a guest 

plates, and where, I gather, there is 
proposed legislation to require state 
leaders to infuse their every action 
with Aloha? Who am I cynically to 
point out that there's a lot of very 
unAloha-like feeling about? 

I'm no one in particular, unless 

-The leadinq edqe in Custom Photo Lab Seruices-
1os1 Waimanu St. 
Honolulu, HI 96814 

Tel S33-2836 Fax S21-73Sl 

Eat better. Love longer. 
Eat right, take care of yourself and old age 

could be very enjoyable indeed. 
At Kokua Co-op we have Hawaii's best 

selection of fresh organic produce. Plus a complete 
line of natural foods. Even naturally raised poultry. 

We hope to see you here soon. And for many 
years to come. 

K9KUACO-OP 
2357 S. Berelania, al Isenberg/ Phone: 941-1922/0pen 7 days a week. 

you accept the premise that justifies 
journalists everywhere, that the spec
tator sees most of the game. 

I think it only fair to point out that 
all is not bathed in the Aloha Spirit 
in Hawaii. There are many, many 
issues, from the homeless and their 
temporary housing to sewage dis
posal to the extraordinary delays in 
implementing the allocations of 
Hawaiian Homelands (which we 
read about, not in the local press but 
in the Wall Street Journal) that excite 
cries of frustration and anger. Surely 
the Aloha Spirit cannot be invoked 
to prevent the people of Hawaii from 
complaining against local ineffi
ciency, corruption, slowness, smug
ness and monopolism. Surely we are 
not saying that the Aloha Spirit is 
fine as long as it doesn't impinge on 
my back yard, as long as it doesn't 
bring into question my leadership, 
as long as it doesn't introduce com
petition to my comfortable little busi
ness? 

I'm all for the Aloha Spirit if it 
means genuine love, tolerance and 
better relations between ethnic com
munities. I love the Aloha Spirit, 
except when it is exploited by the 
local business and banking commu
nities to prettify smug, comfortable, 
exclusionist, protectionist, monop
olistic positions. Let's by all means 
adopt Aloha as our password, unless 
it means that one should tolerate 
incompetence and smile while the 
people of Hawaii are ripped off by 
those who are lining their pockets as 
they invoke friendship, love and tol
erance. Aloha! 

Davies, the former editor ofThe Far 
Eastern Economic Review, spent the 
last year at the East-West Center. 

These comments are excerpted from 
a speech he gave last month. 
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City Survival 

Rubber Soul 

Sexy 
Cars for 

Continued from Page 1 

These are a few of our favorite 
things. 

The automobile has been trans
formed over the years from basic 
transportation into the ultimate 
expression of our personality: A 
sheet-metal-and-fiberglass alter ego 
that can gain us entry into the most 
cliquish circles and most fashion
able neighborhoods. And the 1992 
crop will include quite a few head 
turners (and a few that w"ill make 
you shake your head, as well). 

The winner of the "Most 
Improved" title for a cartnaker has to 
be Chrysler Corporation, which will 
rise from the ashes of the K-car in 

1992 
�-

Carroll Shelby. Anyone who knows 
racing has heard of Shelby's AC 
Cobra, which madeFerrari,Porsche 
and Jaguar drivers�quite uncom
,fortable in tlieir own domain, the 
world's race courses. The grinning 
Texan also made•Ford's :ryfustarig, 
(amous'in 1the-!60s wjth the Shelby· 
GT350. Now he works forChrysler 
and has made a few of their unre-
markable econoboxes'into respect
able street racers. 

Not all of today's cars have fol
lowed the futuristic styling trend. The 
venerable Ford Mustang, once the 

Eric Francis 

the form of the Dodge Viper ..- .l:l. -· pride of the company.is stuck in what 
low-slung, long-nosed, toj5less beast you might term a "re�ro-styling 
that delivers its venorn with a V-10 mode." It hasn't received a· true 
engine and more rubber at the cor- restyling for almostlO years although, 
ners than you'll find in all the the lines have been softened and 
teenage wallets in America. Its pro- headlamps integrated in the name of 
file reminds you of nothing so much aerodynamics. 'Its blatant ground
as an erection, and it·promises viril- effects, cow-catcher air dam, and lou
ity unmatched by any soap opera vered tail lamps Cari only appeal to 
stud. (Yes, they still use sex to sell the teenage show�off in.all of us. 
cars, so you might as well employ Well, some of us. Very few .. Eve� 
the vernacular to describe them.) Ford's pickup trucks have a more 

Another Dodge product that has modern look than this throwback. 
helped Lee Iacocca's misfit company Not that being a throwback is all 
return to respectability is the Stealth bad. In the right context, it can, be 
R/f Turbo. Although it's not really good. That's what the Mazda Miata 
a Chrysler Corp. product - it was is - a return to t1'e days of MO, 
created by Mitsubishi and is also Triumph and Lotus (the Mazda 
marketed as that company's 3000GT engineers, in fact, took a long hard 
- its timely moniker and Ferrari- look at the Lotus Elan when creat-
like lines (and performance) have ing the Miata): 1 

made it a smashing success. But the General Motors decided to try out 
first time you see it, you cannot help the throwback principle itself, but it 
but feel it looks ... kinda squashed. made one huge mistake - it threw 

Modern design is firmly rooted back to '70s America. The remod
in aerodynamics. The soft edges and elect Chevrolet Caprice Classic is a 
sloping bodysides that were ubiqui- Big American Car all over again, 
tous in the '40s and '50s and aban- only this time it's aerodynamically 
doned in the oil-rich '60s and '70s correct. It doesn't help much. A gen
have made a comeback in the name tier critic might describe it as "well
of fuel efficiency during the last rounded." I say it's "bulbous." It's 
decade. Now, they spring from the hard to understand why a company 
high-tech, futuristic show cars that with a higher GNP then the (former) 
are unveiled in such cities as Soviet Union can come up with such 
Geneva, Paris and Frankfurt (and a monstrosity. But they seem to have 
even Detroit) each year. Once rolling found one audience to love it: police 
laboratories or flights of fancy, many departments. Of course, the lawmen 
of these show cars are now touted get their Caprice with a Corvette 
as the next generation of today's engine tucked under the hood, which 
road cars. adds a little chutzpah that the rest of 

The aforementioned Viper, for us must do without. 
instance, was conceived as a show- Pontiac has released a beauty of 
case for the muscle-car genius of a beast in its re-skinned Bonneville 

SSEi, a supercharged sports car 
with room for five adults. The new 
Bonneville has the low hood Une 
and bobtail that Benz and BMW 
have been producing for years, but 
its most striking feature is its front 
fascia. 

Crouch down in front of a 
Bonneville (preferably not a mov
ing one) and you get the eerie feeling 
that it's leering at you with its big, 
slanting headlamps. From the rear 
the visage is much the same. 

Modem technology has homoge
nized many design considerations: 
how space is used, occupant com
fort, fuel efficiency, material strength. 
But even in this day of computer 
aided design and lightweight, strong 
materials, some people choose to do 
things a little differently. Take Lexus, 
for example. For a company that : 
aimed its product at the conserva
tive, traditional markets of the 
German luxury automakers, their 
SC400 coupe was a departure from 
the moment of conception. The con
cept of a luxury 2+2 coupe was not 
based on the LS400 sedan, as many 
coupes are. Instead, the Japanese 
company delegated the responsibil
ity to Calty, the Southern California 
design center for Toyota, Lexus' par
ent company. 

At Calty, designers Dennis 
Campbell and Erwin Lui disregarded 
pen and paper in exchange for -
get this - balloons and plaster. They 
filled th'.e balloons with plaster and 
then squeezed, mashed and mushed 
as it dried, until they came up with a 
shape they liked. Then they took 
slides of the shapes and projected 
them onto a screen, which they 
slanted and leaned to distort the 
image into something they liked. 
Clay models were made and the 
result was an original-looking coupe. 
Thus the Lexus SC400 never felt the 
textured surface of paper or the 
scratch of a pencil; it is probably the 
first car to go from concept to full
size clay model with no in-between. 

The semicircular nose, ellipsoidal 
headlamps, sweeping wedge shape 
and total absence of angles make the 
SC400 a joy to behold. It suffered 
only two major alterations to the 
original design. First, there had orig
inally been two "suicide doors" for 

Continued on Page 11 
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than they were 1 5  
years ago .  

In the facc>: of the con
tinued inequities burden
ing women, the subtle 
undermining of feminist 
objectives is particularly 
troublesome. 

"In the past decade," 
says Faludi, "American 
women have faced a 
devastating, and largely 
unacknowledged, back
lash against their strug
gle for equality." The 
most disturbing aspect of 
the backlash may be its 
deceptive nature. By 
using feminist rhetoric to 
blame any unhappiness 
women may feel on their 
new "equality," 
backlash has crept into 
every aspect of our cul
ture, from politics to the 
workplace, from news 
media to film, television, 
and the beauty industry. 

In mid-September, 
Faludi took time out to 
talk with Don Hazen and 
Laurie Oulette about the 
new book. 
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Hazen: Why did you write this 
book? 

Faludi: I was stung by one of the 
most celebrated darts of the backlash 
against women: The 1 986 Harvard/ 
Yale marriage study, which reported 
that single, college-educated women 
over 30 have only a 20 percent 
chance of getting married, while 
those over 35 have only a 5 percent 
chance. Newsweek wrote a story 
about the study, and came up with 
the line "if you 're single and 
college-educated, you have better 
chance of being killed by a terrorist 
than getting married." 

There's a great story behind that. 
The origin of that line was a joke, 
made by a woman in one of the 
Newsweek bureaus. The re-write 
person took the quote seriously and 
put it in the magazine. Then it got 
pitked up everywhere else. Actually, 

if you're married, you're 
probably more likely to be 
killed by your spouse than by 
a terrorist. 

I was 26-year-old yuppie 
when the Newsweek story 
came out-a prime target. I 
bad never considered the 
urgency of getting married, 
but suddenly I thought 
maybe I better get serious 
and start studying bride 
magazines. Many of my 
single female friends were 
also feeling bad, and 
ashamed about the choices 
they had made, which had 
led them to a life of spin
sterhood at the age of 25. 

When I decided to do a 
story on the 
Harvard/Yale study, a 
demographer at the 
Census Bureau pointed 
out that there were 

about 15 things wrong with it. She 
told this to any reporter that called, 
but somehow the word never got 
out, perhaps because the Newsweek 
story fit the pre-conceived cultural 
notion that women who assert them
selves will be punished. 

Hazen: What do you mean by the 
term "backlash"? 

Faludi: Backlash expresses most pre
cisely the dynamic involved. Because 
it is a reactive force, much of back
lash is in response to feminism. 
Historically, whenever women have 
made two baby steps forward, there 
has been an overreaction to the simple 
requests they've made. The feminist 
movement is asking that power be 

shared, and that is something that's 
never handed over freely. 

Hazen: Public talk about feminism 
has heated up lately, just one example 
being mixed reactions to the film 
Thelma and Louise. What do you 
make of the film and this moment in 
women 's history? 

Faludi: To me, Thelma and Louise 
presents a real mixed message: It's 
half way there, but it could veer off to 
this dangerous path. 

We are now at the latter stage of 
what I call the backlash against femi
nism, and movies like Thelma and 
Louise actually represent a backlash 
to this backlash against women, indi
cating that women are finally getting 
fed up with the way they've been 
treated in the last decade. I don't find 
films like Thelma and Louise, or 
Sleeping With the Enemy, where the 
woman kills her husband at the end, 
particularly feminist, at least in the 
classical sense, because there is no 
reconciliation between the sexes. 

Yes, women are fighting back. But 
the point of feminism was not that 
one sex would kill off the other, it 
was that both women and men would 
change in positive ways. Thelma and 
Louise did go off the cliff at the end, 
and although the film was more posi
tive, it carried essentially the same 
message as Fatal Attraction: If you 
assert yourself, you die. 

Hazen: But if you consider the 
broader culture-namely television, 
talk shows, day-time serials, women '.s 
magazines, and film-hasn 't feminist 
theory and rhetoric tremendously 
changed the way sexual relations and 
values are discussed? Should we be 
so pessimistic? 

Faludi: Well, it's not as if we swing 
back and forth and wind up at the 
same place. Women keep getting 
closer and closer to the goal of equal
ity, but each time they are pushed 
back, and the circle comes around 
again. And always, the backlash 
incorporates the rhetoric of feminism 
and uses it against women, becoming 
more insidious and harder to discern. 
For example, a recent New York 
Times story about women claimed 
that "visual expressions of passivity 
can empower women," and President 
Bush, after he cut yet another round 
of social programs designed to help 
women, said he was going to replace 
them with "empowerment" for 
women. 

We're more open about rape today, 
but not without a vengeance against 
women. Male editors claim they 

name rape victims to remove the 
stigma attached to women who are 
raped, as a logical extension of femi
nist goals. Of all of the objectives of 
feminism, it is odd that they should 
pick one that is humiliating to 
women. If the press truly wants to aid 
and participate in women's rights, 
they should start by payrng women 
reporters the same as male reporters. 

Hazen: Speaking about Bush, let s 
talk about the fact that long- fought 
gains, from reproductive rights to 
affirmative action to women '.s studies, 
have been undermined and in some 
cases destroyed in the past 10 years. 
How did these reverses happen? 

Faludi: Backlash has been a slow 
and somewhat subterranean process 
that started on the fringes of the New 
Right in the 1970s, and then seeped 
into mainstream politics and then 
popular culture and the mass media. 

The New Right was supposedly 
concerned with "traditional family 
values," but the underlying agenda 
was really the evils of feminism. 
Many of the leaders of the New Right 
were men who were extraordinarily 
threatened in personal ways by the 
gains of the women's movement. If 
you look at the Family Protection 
Act, which was a key piece of legisla
tion introduced by the New Right, 
almost every aspect of it has to do 
with attacking achievements made by 
feminism, from shutting down bat
tered women's shelters to stopping 
the ERA. 

Hazen: How does that relate to the 
Right today, and especially their cur
rent attack on political correctness? 

Faludi: During the 1980s, many of 
the Far Right ideas that had previ
ously seemed "far out," and even 
retrograde, became conventional 
wisdom. Certainly anybody who 
spoke up for women's rights or civil 
rights was seen as tiresome. 

Those who attack political correct
ness say the government is being run 
by a powerful army of women's stud
ies professors. That's absurd. It 
shows that a little bit of feminism can 
be shown as this mushrooming toxic 
cloud to those who participate in the 
backlash. In fact, when you look at 
women's studies, there are very few 
universities in the country that have a 
women's studies department. 

Hazen: In many ways, your book is 
really about the mass communication 
system, about how opinions and 
behavior are shaped despite 
overwhelming contrary facts. How 
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Interview by 
Don Hazen and 
Laurie Oulette 

does this happen? 

Faludi: The myths that supported the 
backlash started in the media as so
called "trends." The whole idea of 
trend journalism was harnessed in the 
1980s as a backlash machine that 
really did a lot of damage to women. 

Trend stories are easy to recognize 
because they aren't traditional report
ing, they're terribly prescriptive. 
They don't tell you how real women 
behave. They use anonymous 
women: "Jane Doe, not her real 
name, has nightmares every night 
because she failed to get married, 
realizes that seeking a well-paying 
job that gives her self-respect is really 
a dead end, and wishes she were at 
home making cookies." Instead of 
statistics, there are phrases like "more 
and more women." Any examples 
used are often anonymous, and if 
they are real, they're usually no more 
than three, because three is enough to 
declare a trend. 

Trend stories are strewn with judg
mental language about the "price" 
and "cost" of seeking equality. It's 
similar to the late 1 9th century, when 
the backlash to the first wave of femi
nism hit, and preachers talked about 
the "wages" of feminist sins. Today 
we have a more secular vein. Women 
are delivered cautionary tales in 
Newsweek or newspapers, and instead 
of preachers, we have therapists or 
consumer researchers who are 
brought in as experts. 

Hazen: But aren 't women the ones 
who often write those stories? 

Faludi: Women, unfortunately, have 
always participated in the backlash, 
as a way to get in the public eye, and 
a way to seek approval, to be 
accepted. Women have always been 
taught that true femininity is 
expressed by pleasing, and being 
agreeable to men. It's always best 
when selling an idea to get victims of 
the idea to market it. We are observ
ing that phenomenon right now with 
Clarence Thomas: It's always better 
to get a black man to put down affir
mative action than a white one. 

Hazen: Is there a relationship here 
between class and backlash? 

Faludi: Yes. Working-class women 
get hit twice, because the few gains 
that women did get from the women's 
movement of the 1 970s - employ
ment and educational opportunities -
were largely enjoyed by middle- and 
upper-class women. Not much filtered 
down to working class women. And 
then the backlash comes down like 

this iron curtain, hitting working-class 
women in more direct and violent 
ways than middle-class women. 
Upper-class women continue to make 
slow but steady gains in the 
workforce each year, but blue-collar 
women haven't seen much progress 
since the early 1980s. 

Look at reproductive rights. Even 
if Roe vs. Wade is overturned tomor
row, middle-class women will be able 
to afford to go to some state that con
tinues to offer legal abortions. Poor 
women - such as the 44 million 
women on Medicaid - and women 
in the military who are dependent 
upon the government for their health 
care will have no access to abortion. 

Often times, the physical violence 
that comes from the backlash is 
directed at poor women. When 
polled, women with lower income 
levels are more likely to say they are 
feminists. When you break it down 
by race, black women are far more 
likely to say they are feminists. For 
example, in a 1989 New York Times 
poll, women were asked if men were 
trying to take away their rights. 
While one-fourth of all white women 
said yes, almost half of all black 
women said yes. 

Hazen: Let 's talk about men. Is the 
backlash really about threatened men 
declaring war on the women's move
ment? 

Faludi: As long as being male con
tinues to be defined as being "the 
provider" to one's wife and children, 
feminism will be seen as a threat. The 
conventional notion of what it means 
to be a man needs to be taken apart. 
Feminism is not just about economic 
equality, it is about women playing 
an equal role in the family, and so it 
is seen as a challenge to the idea that 
men should be the leaders and the 
breadwinners. 

Hazen: There has been much debate 
in the media about men 's psyches. 
The so-called "wild man " is on the 
cover of Esquire, and Robert Bly has 
become a cultural icon. Bly denies 
that his efforts are hostile to women, 
but you make a pretty good case in 
your book that he is. 

Faludi: I started out thinking that 
Bly was more the positive side of the 
new men's movement - more posi
tive than other groups like Sid Siller's 
National Organization of Men, who 
claim men are suffering from reverse 
discrimination and clearly badmouth 
the women's movement. 

Bly is actually more tricky and, I 
believe, more dangerous. because 

what you see is not always what you 
get. Bly insists that he is moving on a 
parallel track to the women's move
ment. B ut if you read his literature, or 
hear him speak, he keeps saying that 
the "soft male" is a terrible 
phenomenon in society right now, 
and blames the fact that women have 
become so powerful that men have 
ceded their strength to them. When I 
interviewed him, he said that women 
have taken over from the Catholic 
priests, and it's just getting worse and 
worse. If you scratch beneath Bly's 
surface, you get another Sid Siller. 

Hazen: What do you think of Ely's 
theory that boys ' relationships with 
their fathers are destructive and inad
equate, and that a lack of role models 
and male initiation rites affects men 's 
ability to deal with women? 

Faludi: I agree that many young men 
have inadequate relationships with 
their fathers, because their fathers 
have completely abandoned the 
house, or because their fathers are 
emotionally distant. But that is also 
true for young women, and Bly 
doesn't seem to be the least bit con
cerned about young women who 
were raised in homes without fathers 
who were loving or who were 
around. The solution to this problem 
isn't to go out and buy some drums. 

Hazen: You make the case that much 
of the public 's understanding of 
women 's situation has been shaped 
by propaganda, the pop culture ver
sion of the Big Lie. Are people so 
gullible? 

Faludi: We all want a quick fix. 
America has a long tradition of self
help. Just "shake and bake," and 
you']] have the secret to a good life. 

.---

It's also part of the Puritan tradition: 
If you ask for certain things in your 
life, there will be a penalty. A cycle 
has been set in place, and we seem to 
go around and around in it, each time 
in a more updated form. On the other 
hand, people keep standing up and 
despite all the attempts to kill off 
feminism, it seems to be a cat with at 
least nine lives, maybe more. 

Hazen: You say the backlash is not a 
conspiracy, but you write about the 
feedback loop, from media to 
Hollywood to corporate advertising. 
How does it all work? 

Faludi: It's hard to know where it 
exactly starts, but l'-d say that it began 
with the media. Take the "man short
age" example. The media declared 
that single women were in distress 
and depressed because they couldn't 
find men. Then Hollywood and tele
vision took that misinformation, put it 
through their funhouse mirror, and it 
came out that career women are not 
only depressed, but are psychopaths 
and homicidal maniacs. Then the 
fashion industry wakes up, and you 
see fashion magazine layouts 
proclaiming: "Man shortage? What 
man shortage? You'll be dated up to 
eternity if you wear these cute little 
outfits," which are actually very 
ridiculous and constraining outfits 
that you can't even sit in, much less 
read, eat or walk in. 

The beauty industry sees this as a 
way to market breast implants and 
plastic surgery, and sells it to women 
as the only way to fit into these out
fits. Suddenly, you see in fashion 
magazines that "breasts are back." 
The media of course picks up on this 
"trend," start running stories as if it 
were a real fact. It just keeps going 
around and around. Of course, the 
blurring of the line between advertis
ing and editorial content, and the con
solidation of the so-called 
independent press into fewer and 
fewer corporate entities has also 
helped to generate this conformity of 
ideas about women. 

Hazen: What about the fu.ture of 
feminism? You say that young women 
won 't admit to being feminists, but 
say they believe in equality for 
women. 

Faludi: Young women are actually 
much more likely than older women 
to be advocates of the ERA and abor
tion rights, and to identify themselves 
with feminist leaders and groups. 
Feminism has become a tainted, dirty 
word, but I don't think we should 
create a new term. 

Women should stop apologizing 
for this straightforward, very basic 
assertion that women are full, com
plete human beings. Women make up 
over one-half of the population, and 
are entitled to the same rights and 
opportunities as men. That's al] femi
nism means. 

One of the first steps all women 
can take to fight against the backlash 
is to stand up and say they are femi
nists. Women should keep in mind 
that the overreaction of the backlash 
can be seen as a good sign to women. 
Obviously, feminism is seen as a very 
powerful force. Women really can 
assert substantial changes if they rec
ognize that fact themselves. 

Source: Alternet 
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All calendar information 
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on Wednesday two weeks 
before publication. 
Call 528-ll.85 

Film 
Criticism by Bob Green unless otherwise 
noted. 

First Run 
Brief reviews of selected first-run films in 
town. Confirm theaters, dates and times. 
All I Want for Clvisbnas This Parent Trap
ish comedy stars Leslie Nielsen as Santa 
Claus. Mom and Dad got divorced last Christ
mas; this Christmas the kids try to bring them 
back together. With Harley Jane Kozak. -
Mary Brennan 
Bill and Ted's Bogus Journey Silly and 
winning. Writers Ed Solomon ( The Garry 
Shandling Show) and Chris Matheson know 
how to write duinb. Their heroes - both 
fine specimens of Dudeus Americanus -
are played expertly by Keanu Reeves and 
Alex Winter. 
Billy Bathgate The long awaited (by whom, 
one wonders) adaptation of the Doctorow 
novel about a brash, lucky boy from the 
Bronx who becomes the protege ("he's my 
prodigy," squeeks Hoffman) of '30s gang
ster Dustin Hoffman. Billy is distinctly tepid; 
it looks like - and probably is - a movie 
that was made by committee. With Bruce 
Willis and Nicole Kidman. - MB. 
Boyz N the Hood John Singleton's screen
play and direction breathe life into this study 
of the deterioration of a black neighborhood 
in South Central Los Angeles. Recommended. 

pensed; possibly Ice will ask some girl her 
cup size. Enjoy. - M.B. 
Curly Sue Another John Hughes McMovie 
for the American McCulture. Writer-director 
Hughes pours on the sentimentality in this 
tale of a terminally cute waif ( who looks as 
if she's computer-generated) and her older 
hobo companion Qames Belushi, dieting 
again) who scam everyone in sight. Hughes 
is no slouch in that department himself; this 
con job will no doubt make him a zillion 
dollars. Try Paper Moon instead. 
Dead Again Wunderkind director/actor Ken
neth Branagh (who did a remake of Henry 
Vin 1990 - the last version was done by 
Laurence Olivier) tries again with a stylish 
if muddled thriller about past lives. In 1991, 
Branagh is a private eye named Church, and 
in 1949, he's a symphony conductor made 
up to look like Olivier's Maxim de Winter 
in Rebecca (in whose style the flashbacks 
are shot). No wonder Branagh chose a story 
about being haunted by the past: Appar
ently, he can't get Olivier off his back or out 
of his mind. 
Deceived A bargain-basement thriller with 
Goldie Hawn as a woman who discovers 
that the man she married is not who she 
thought he was. So what else is new? Hawn 
is skillful, but the movie really isn't very good 
- it won't jump-start her stalled career. 
Dogfight Set in 1963 San Francisco but 
filmed largely in Seattle, this drama stars 
River Phoenix as a young Marine awaiting 
deployment to Vietnam. Don't be mislead 
by the title - the dogfight is a cash-prize 
contest to see who can bring the ug 'iest date 
to a final Stateside bash. Phoenix, cruising the 
Haight, encounters Lili Taylor, a plump, awk
ward, budding folk singer. Her sweetness 
and intelligence soon have his enthusiasm for 
the mean-spirited party on the wane. It's too 
late, of course, to get out of it. A provocative 
idea which doesn't wholly succeed as a film 
- but it is refreshing to see an "ugly" girl 
who isn't just Julia Roberts behind a pair of 
glasses. Directed by Nancy (True Love) Sav
oca. With Holly Near. - M.B. 
Don't Tell Mom the Babysitter's Dead A 
puberty movie without the hormone rush. 

Performance Pick 
Thra& 1'ibetan folk divas. 

Figaro Was Never 
IJlle 'Riis 
Life, suffering, death ... and a 
happy ending- that's what 
Lbamo , Tibet's folk opera, 
will get you when the 
l.bamo folk Opera oflibet 
comp.wy performs at 
Kennedy Theatre this Friday 
and $atur<lay. Lhamo opera 

!faces its roots to the 14th century, when, legend has it, a h'Qly man recieved a 
chain of seven links from a goddess. The links were transfo� intqseven dancers, 
the f.trst Lhamo troupe. 'I'he art form has since evolve<J mto a ritualized pageant of 
shimmering silk, vivid mas� and danging drums and cymbals. 
The U1amo troupe that will perfonn in the Islands is from the Tibetan Institute of 
Performing Arts in Dharamsala, India. The institute was founded in 1959 by the 
Dalai Lama as a means of perpetuating Tibetan culture in the wake of the moun
tain nation's takeover by China. The troupe will perfonn different pieces each night. 
Friday, it's Drincesfrom: Various Regions o/Tibet, indudingsu<:h favorites as Shanak 
(The Black Hat Dance) and Tashi Shoe/pa (!'he Dance of G(XXi Luck). Saturday, it's 
11:ie Story ofSuglzyi Nytma, an opera featuring villains, a beautiful princess, an infat
uated king and a jealous queen. A 7 p.m. pre:.show lecture each night will explore 
issues of Tibetan culture, the folk opera and the troupe's trajnwgmethQds. 
Utarno Folk Operaof'"-Kennedf lheatrtt Uff --�s: Al, U/1$ 
& Sat. 11/16t 8 p.m. $1S. 95&-765$ 

The Butcher's Wife Demi Moore is a sim
ple country girl who moves to the city, mar
ries a butcher and turns out to have a psychic 
gift. With Jeff Daniels - M.B. 
Cool as Ice This is the un-awaited Vanilla 
Ice story in which Ice will ride around on a 
motorcycle with a female companion. He 
will wear a loud jacket the likes of which 
no hipster would be caught dead in. I imag
ine some sort of music will also be dis-

It's meant to be light and escapist, but it's 
not. Married. . . With Children's Christina 
Applegate attempts a Melanie Griffith imper
sonation but fails. 
Ernest Scared Stupid Eartha Kitt found 
work in this newest Jim Varney picture, hot 
off the Disney assembly line (the Disney 
folks "discovered" Varney when he showed 
up at tl1e Indy 500, and nearly half a million 
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folks yelled "Hi, Vern" at him). And so it 
goes. 
The Fisher King A buddy movie in mythic 
drag. Jeff Bridges (as a disc jockey with a 
psycho listener who goes on a killing spree) 
actually manages to steal the show from 
Robin Williams (as a bum who befriends 
Bridges)-it's the best acting job Bridges has 
ever pulled off. All the metaphysical huffing 
and puffing should pay off: The Fisher King 
should find the Holy Grail (in HoUywood 
it's called the Oscar) that is awarded to those 
who proffer big box-office receipts and 
pseudo-profundity. 
Frankie and Johnny Director Garry Mar
shall (Pretty Woman) and playwright Ter
rence McNally open up McNally's play about 
a slovenly, commitment-shy waitress (here 
essayed by Michelle Pfeiffer) who meet� and 
is courted by a new cook (Al Pacino) in the 
NYC diner where they work. Al tries to be 
ingratiating to both MicheUe and the audi
ence, and Pfeiffer is cast against type. Is it 
Pfun? Is it Pfunny? Well, yes and no. It was 
better as a play, but McNally's script makes 
even Marshall's hamhanded direction look 
OK. For fans of the two leads only; others 
need not apply. 
Highlander 2 Brigadoon redux: sequel to 
the tale of the immortal time-traveling Scots
man and his cagy arch-enemy. (It's not really 
as simple as that - the Highlander is exiled 
from anotl1er planet - but let's not worry 
about that now). It's 2024, the ozone layer is 
gone and only the valorous Macleod 
(Christopher Lambert) can save the day. With 
Sean Connery and Virginia Madsen. - M.B. 
The Hitman A Chuck Norris thing. This time 
everyone's favorite death dispenser stars as 
a peace officer who "goes undercover to 
take on the Mob." Lordy, what will they think 
of nexi? Directed by Chuck's brother Aaron. 
- D.F 
House Party 2 Sequel to the popular, ener
getic black teen comedy about a pair of rap
pers (Kid N' Play) and their misadventures on 
the way to house party. -MB. 
uttle Man Tate Jodie Foster's directorial 
debut - touted by the mainstream press as 
proof that women are having a better time of 
it in Hollywood these days - is a careful, 
well-crafted movie that never really gets 
inside its (autobiographical) subject: the dtild 
prodigy in a working-class world of ordi
nary people. Foster also acts in the film (as 
the child"s mother); the performances of 
Dianne Wiest and (former child prodigy) 
Harry Connick Jr. are what make this movie 
happen. Reconunended. 
Mobsters HoUywood kids (Richard Grieco, 
et al) give a "let's dress up like gangsters 
and make a movie" party, but no one is 
showing up. Neither should you. 
My Own Private Idaho Writer-director Gus 
Van Sant has received most of the press for 
this startling independent film about two 
male hustlers, but it is the central perfor
mance of River Phoenix - as a narcoleptic 
young prostitute - that holds this original 
story together. Mike (Phoenix) and Scott 
(Keanu Reeves) are two alienated sexual 
outlaws on a search for Home (wherever 
and whatever that might be) in this some
times hallucinatory, sometimes painfuUy real 
film tinged with Shakespearean themes. You 
can't accuse Van Sant of selling out to either 
mainstream audiences or politically correct 
gay groups; the director is not a propagan
dist, he's an artist interested in things difficult. 
Highly recommended. 
Mystery Date Ethan Hawke (the sensitive 
youth in Dead Poets Society) tries his wings 
as a heartthrob in this teen comedy about 
the perils of dating. Warning: This movie 
involves the easy use of stereotyped Asian 
characters. With B.D. Wong (the original M. 
Butterfly). 
Necessary Roughness Scott Bakula fum
bles his quantum leap to the big screen in 
this dud about an oddly assembled college 
football team (in which Bakula is the 34-
year-old star player). This comedy ought to 
be penalized for holding - holding back 
the laughs, that is. Roughness doesn't even 
succeed on its own terms. 
101 Dalmations The Disney empire has 
made a fresh $50 million on the re-issue of 
this (beautifully done) animated feature. Rec
ommended. 
Other People's Money Danny De Vito stars 
as a money-grubbing corporate raider who 

is hoisted on his own petard. Gregory Peck 
is the upstanding CEO of a small New Eng
land utility; he sees the DeVito _plot begin 
to hatch and sets his own counter-scheme in 
motion. With Piper Laurie and Penelope Ann 
Miller. -M.B. 
Psadise Don Johnson and Melanie Grif
fith together again for the first time. Between 
Johnson's pouty narcissism and Griffith's 
bad-little-girl voice, this melodrama -about 
a marriage saved by the love of a child- is 
not all it should be. The two performers are 
often good, but when they lapse into repose 
they look and sound like showbiz carnies. 
The People Under the Stairs Over the top 
in brutality and gore. Director Wes Craven, 
described as the "creator" of the Nightmare 
on Flm Street series, pours on the goo in this 
story about people trapped in an old house 
by an evil couple. It's supposed to be an 
allegory about the exploitation of the poor by 
capitalist fiends, but such artistic pretensions 
soon dissolve, and the movie makers get 
heavy into sadism and torture. 

Tube Pick 

Stories). Unfortunately, Lane, Disney's first 
black director, is also bushwhacked by the 
studio's tight control. 
Uranus Gerard Depardieu in a talky but 
interesting film about the ironies (and decep
tions) of the World War II resistance move
ment in a small French village. Who did what 
- and who did not - are the sources of 
inquiry here. Depardieu gives his custom
ary near-brilliant performance. Of all the 
major stars in world cinema, this shaggy 
French hulk has played the widest variety 
of roles and taken the most chances with 
his career. Only in the U.S. (Green Card) 
has he been used trivially. In French with 
English subtitles. 

Short Run and 
Revival 
Captain January (1936) In the rnid-'30s, 
box-office queen Mae West - suffering from 
heavy censorship-was replaced at the top 
of the heap by Shirley Temple, an alarm-

1'hi& oq,bafted Hawaiian monk seal is one of the staus of a new Ndooal 
Geographie special on ffawaii•s imperiled native species. 

Paradise Lost 
Once, thanks to its position as the most isolated land in the world, Hawaii sup
ported a web of native ("�-ystems unlike any on earth. Now, because of human alter
ation of the environment, Hawaii is the endangered species capital of America, 
with ov1..>r 70 percent of the nation's extinct species and more than one-fourth of the 
country's rare and endangered life fonns. 
The devastating impa<.t of humans on the Islands is the topic of a new National 
Geographic special, Hawaii: strangers in Paradise, which will air Wednesday. 
Produced by Hawaii filmmakers Paul and Grace Niska Atkins, the dramatically 
paced Strangers travels to such locations as a cliff face on Molokai ( where a scien
tist p<:>Jlinates a native plant whose natural pollinator- an insect- is now extinct), 
the heights of !vlauna Kea (where the Hawaiian wolf spider scavenges windblown 
prey for food) and the depths of Kauai's Alaka'i rainforest { where a team searches 
fortbe Kauai o'o, the rarest bird on earth). 
Hawaii: $fraffte,s In l'atadls« � Cflannet 11; Wed. 11/13, 8 p.m. 

Ricochet When someone speaks disparag
ingly of "Hollywood" movies, they tend to 
mean tasteless, incoherent, violent exploita
tion flicks that pander to the lowest com
mon denominator. This film - starring 
Denzel Washington as a cop turned politician 
whose life goes haywire when he's framed 
by a psychopath (John Llthgow) -is exhibit 
"A." How Washington and Lithgow got 
involved in this film is a mystery; if you har
bor any respect for them, maybe you don't 
want to think about it. 
The Super Oscar-winner Joe Pesci, sport
ing a handsome guy's toupee, stars in this 
comedy-<lrama about a slumlord sentenced 
to live in one of his own run-down projects. 
Strictly Business Originally titled Go 
Natalie, Business is a romantic comedy about 
an upscale Buppie executive who abandons 
his spot on the career ladder to pursue a 
beautiful woman. Stars Joseph C. Phillips 
and Halle Berry. 
Tenninator 2 Recommended. The real stars 
of this visceral production are the computer 
imagists who whipped up the visuals. 
True Identity One of England's most inven
tive comics (Lenny Henry) gets Disneyized. 
Henry is given a bland-leading-the-bland 
vehicle that holds his talent at bay. The film 
has something - but not very much - to 
do with a black actor who disguises himself 
as white in order to escape pursuing gang
sters. Directed by Charles Lane (Sidewalk 

ingly talented child star who sang, danced, 
crinkled her nose and triumphed over the 
bad guys. In her prime (between five and 
10 years of age), Temple made pictures that 
brought in millions. Here, she stars as a pre
cocious ( was she ever anything else?) ship
wreckee reared by a lighthouse keeper. She 
and Buddy Ebsen do a dance that epito
mizes the Temple's charm. Ebsen went on to 
become a Beverly Hillbilly. Temple went on 
to become a Republican and ambassador to 
an African nation. Academy Theatre, 900 S. 
Beretania St.: Thur. 1 1/14, 1 & 7:30 p.m. $4. 
538-loo6 
The Castle of Cagliostro (1990) Part of 
the Academy's Japanimation festival. This 
revisionist spoof of a Gothic thriller is assum
ing cult status in Japan. The color is dazzling 
(yes, dazzling); the action is fast, deft and 
inventive. An absolute must for animation 
buffs. Academy Theatre, 900 S. Beretania St.: 
Tue. 1 1/19 & Wed. 1 1/20, 7:30 p.m. $4. 538-
loo6 
Comedy Shorts Yuk-yuk classics from Lau
rel and Hardy and Buster Keaton. Live music 
and door prizes are included. Diamond Head 
Movie House, KCC Diamond Head campus: 
Fri. 1 1/15, 7 p.m. $3. 734-9211 
Co11m1111Che Station (1960) Randolph Scott 
rides again (this time right up to the end of 
his career) in this remarkably rough West
ern directed by his longtime cohort Budd 
Boetticher. The conventions of the Ameri-



Yo! You comin' to see our play, or wot? 

A Laboratory of 
Consciousness 

aul Cravath's got guts. As 
teacher of the Hawaiian
style theater class at 
Leeward Community 
College, he began this 
semester with nothing but 
an idea: doing a play about 

Waianae. And then, with no script 
- without a predetermined plot, 
characters or even a theme - he 
challenged his students to come up 
with a "new Hawaiian theater," to 
create an original, epic production 
that encompasses mythology, his
tory, politics and contemporary social 
problems. 

It was leap into the void for 
Cravath's students, many of whom 
had never even seen a play. But 
when it dawned on them that they've 
been playing Life for 20-odd years, 
they realized that they each 
possessed a treasure trove of 
experience and intuitive under
standing that they could draw from. 

Karyn Kouer 

Working entirely in the field of 
improvisation, they began to act out 
personal dramas, conflicts and 
situations. A typist came to 
rehearsals and transcribed the 
dialogue as scenes were set. Once 
the students' script was complete, 
Cravath wrote in additional scenes 
incorporating Hawaiian mythology. 
Then he brought in a kumu hula, a 
vocal coach and a musical director 
and spent a month preparing the 
staging. The creation of the entire 
production took a total of three 
months. 

Waianae, the result of this pure 
theatrical process, will premiere 
Thursday at Leeward Community 
College Theatre. A 152-character 
play, with 28 scenes performed by 
44 student actors and six musicians, 
Waianae tells the story of three 
sisters who head branches of a 
modem-day Hawaiian family in the 
Leeward town. The production 
promises to take on some of 
Waianae's most controversial issues 
- teenage suicide, incest, spouse 
abuse and the unusual problem of 
being a matriarchal family in a 
patriarchal society. 

In Waianae, Hawaiian ritual art 
forms combine with contemporary 
Western drama in a synthesis of 
Polynesian and European influences. 

LCC Drama 
Students tap 
their roots in 
Waianae 

The production begins, for example, 
with a ritual chant to Mount Kaala in 
the Waianae range, invoking the 
spirit of the land. At the same time, 
the play incorporates domestic 
dramas that have more in common 
with TV soap operas than Hawaiian 
traditions (though, as Cravath notes, 
"It's soap opera with a razor knife," 
true to our time and place). 

"The ability to create something 
out of nothing is a divine aspect of 
the human mind," Cravath says. ''My 
job is just being the midwife." 
Cravath radiates the bliss of someone 
who's truly found his life's work. As 
a devoted Buddhist and meditator, 
he's committed to the idea of 
"egoless" theater with a spiritual 
base. Every rehearsal begins with 
the blowing of a conch and a prayer 
designed to create unity and harmony 
among the group. Cravath insists that 
students leave their personal 
problems outside when they walk 
into the theater. "They've been 
working on the same ego their whole 
lives, so acting says, 'loosen up and 
try this one for a change,"' Cravath 
says. "They gain freedom and 
objectivity about their own ego. But 
most important, they learn that their 
life so far is just a product of certain 
choices, and they realize that they 
can make new ones." 

One of the most hotly debated 
issues as the process of creating the 
play progressed was how to present 
an image of Waianae that didn't buy 
into stereotypes of the town but still 
dealt honestly with its darker side. 
Waianae has a reputation for 
fierceness; historically, Cravath 
points out, Waianae residents have 
developed a combative attitude 
because they're survivors. ''Waianae 
has always been a place of refuge," 
he says. "When Kamehameha took 
over the island, all the chiefs went 
to Waianae. There's a toughness to 
the people, a resilience. They haven't 

ever knuckled under to outside 
beliefs. Unfortunately, as the 
symbolic losers in the Kamehameha 
and haole takeovers, they also 
haven't been accorded the privileges 
and wealth that might make their 
lifestyles a little easier." 

Waianae doesn't deny hard 
realities; it mentions by name abuse 
shelters and counseling centers. It 
also mentions pioneering agricultural 
and aquacultural projects. It takes a 
stance on the Hawaiian Homelands 

Waianae 
Leeward 
Community College 
Nov. 14-16, and 
21-23, 8 p.m. 
Nov. 24, 7 p.m. 

$7.00 
..:>:]""'385 

debate and the insidious political 
motives of sugar companies in the 
late 19th century. And it emphasizes 
family values, a key to the lasting 
strength of Hawaiian culture. "I'm 
not sure if we solve the problems of 
anybody's lives, but we certainly give 
them a great mirror," Cravath notes. 

Cravath says several students have 
taken him aside and told him how 
important the play has been for them, 
how effective it has been in 
connecting them with their Hawaiian 
roots. Is it possible that a "new 
Hawaiian theater" could evolve 
beyond these workshops? Cravath 
thinks it's unlikely, particularly 
without significant institutional or 
community support. "Most students 
are in it primarily for self-fulfillment 
Hawaii's not a theater town. Even 
our ritual-based theater is probably 
perceived as kind of a haole thing. 
Very few of my students decide to 
focus professionally on theater and 
film. Out of 40 in the class, only four 
or five have agents and do 
commercial work." And Cravath 
isn't really interested in training 
students for professional theater 
anyway. "What they learn in the 
theater is what they learn in life. It's 
a training ground for living their 
lives. Acting class is really a 
laboratory of consciousness." • •  

can Western, mythologized at this point, are observed wryly. But you might wince at the one-dimensional portrait of the Amerindians here. It would take a thousand Dances 
with Wolves to work out the bad karma produced by Hollywood's depiction of Native Americans in scripts that nearly always spoke with forked tongue. Movie Museum, 3566 Harding Ave. :  Thur. 1 1/14 & Sat. 1 1/16, 8 p.m. $5. 735-8771 Fist of the North star (1990) First-rate animation from Japan enhances this post-modem (and very violent) full-length cartoon featuring the Nintendo comic-book hero Ken, whose sojourns into post-apocalyptic ruins are punctuated by chaos and brutality. This, ladies and gentlemen, is either the enci of the present or the beginning of the future. Liner notes from the Academy call this " . . .  Graphic, explosive, violent mayhem for adults over 18 only." Dubbed in (very odd) English. Academy Theatre, 900 S. Beretania St.: Wed. 11/13, 7:30 p.m. $4. 538-1006 
Joumey of Hope (1990) This Swiss film follows a family's odyssey from Anatolia, Turkey to Switzerland. Forced to sell everything to pay smugglers who promise to help them across the border, they are abandoned to freeze to death. Hemenway Theatre, UH Manoa campus: Wed. 1 1/13 - Sun 1 1/17, 6 & 8:15 p.m. $3.50. 956-6468 
Pink Floyd's The wall (1982) Beware rock groups bearing allegories. This (sometimes splendidly animated) little number has become a cult item on the college circuit, where it is again manifesting itself in the Big Pineapple. The music is the thing here; if you like Pink Floyd, you'll like The Wal/provided the auditorium's sound system is up to it. UH Foreign Film Society, Physical Science Building, rm. 217, UH Manoa campus: Fri. 1 1/15 & Sat. 1 1/16, 7 & 9 p.m. $4.50. Ride Lonesome (1959) A cult classic. Western film buffs rate this Randolph Scott production second only to Ride the High Country 
in the Scott canon. Scott plays an aging lawman who's more interested in revenge than justice. Written by Burt Kennedy, and directed by the peerless Budd Boetticher. 
Movie Museum, 3566 Harding Ave.: Fri. 1 1/15 & Sun. 1 1/17, 8 p.m. $5. 735- 8771 
Robin Hood (1991) Uninspired re-telling of tl1e classic Sherwood Forest legend, with leather-britched Kevin Costner phoning in his performance as the leader of the merry, post-crusades outlaws. The film has a campy villain, a revisionist heroine and an incredible track record: It's hit top box-office earn
ings all over the world. Hemenway Theatre, UH Manoa campus: Tue. 1 1/19 - Sun 1 1/24, 6 & 8:45 p.m. $3.50. 956-6468 
Robot Carnival 0991) More of the Academy's Japanese animation festival. In this one, Japan's top nine animators were asked to contrib1 :'.e short cartoons featuring robot stars. The Academy calls this one "the animation event of the year," and if you haven't yet seen the marvel of Japanimation, you might find them right. There's nothing like it in the U.S. Academy Theatre, 900 S. Beretania St.: Fri. 1 1/15 & Sat. 1 1/16, 7:30 p.m.; Sun. 1 1/17, 4 p.m. $4. 538-1006 Scenes From the Surreal (1991) If you've seen Czech filmmaker Jan Svankrnajer's Alice 
in Wonderland, you won't need convincing to get you to see this collection of short "animated" pieces by the great surrealist. Svankrnajer animates everything. clay, paper, 

water and other "inanimate" objects, as well as the more traditional stuff. Titles include such winners as Virile Games and The Death 
of Stalinism. Also on the bill is a BBC documentary on Svankmajer, as well as excerpts from some of his other work. This is political animation, full of satire and social commentary. Svankmajer is a true master of what he does I it will amaze you. Academy The
atre, 900 S. Beretania St.: Mon. 1 1/18, 7:30 p.m. $4. 538-1006 

Music 
Concerts 
Colorado String Quartet This all-female quartet made quite a splash in 1983 when it debuted and promptly won two major classical music competitions in a 10-day period. The group has continued to do well since then, winning converts in concerts all over the U.S. and Europe. Their Honolulu program will present Karel Husa's Quartet No. 

IT'S ABOUT TIME 

CHE•PASTA•KAIMUKI 
WE'REOPEN FOR LUNCH 

WITH A NEW MENU, 

EXPEDITIOUSLY SERVED 

SO YOU CAN MAKE THE 

9 

WE ARE A TASTEFUL 

ALTERNATIVE TO 

THE COMMON DAILY 

GRIND. LUNCHEON IS 

SERVED TUESDAY THRU 

FRIDAY. 11:30 AM .. 2:00 PM 

CHE PASTA• 735-1777: 

3571 WAIALAE AVENUE 

IT'S ABOUT TASTE 

Kabala Mall NBC Concert Hall Bishop Square 
M-F 6:30 a.m. to 4:00 p.m. M-Sat. 7a.m. to 9 p.m. 

Sun. 7a.m. to 5:30 p.m. 
Symphony 

Operas 
Special Events 

735-1 329 
Closed Sat. & Sun. 
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4. Mozart's Quartet in D major and 
Beethoven's Quartet in C-sba,p minor. Orois Audito,ium, UH Manoa campus: Fri. 1 1/15, 
8 p.m. $ 16. 956-7235 
Fugazi Hailed as ''the last true independent 
band," this Washington, D.C., foursome has 
built enormous underground popularity on 
its startlingly rhythmic punk-influenced sound 
and uncompromising ideology. What other 
band can you name that A) won't sell T
shirts, B) enforces a five buck maximum on 
ticket prices and C) won't play a concert that 
isn't open to all ages? If you're into the alter
native music scene, this show's a must. Oh, 
by the way, "fugazi" is military lingo for "a 
screwed-up situation." Campus Center Ballroom, UH Manoa Campus: Mon. 1 1/18, 7 
p.m. $5. 956-7235 

Gazebo Classics Featuring Chamber Music 
Hawaii's Honolulu Brass ensemble. The pro
gram includes Von Suppe/Mills' Poet & Peasant Overture, Bach's Brandenburg Suite, 
Pryor's Blue Bells of Scotland and Dahl's Music for Brass J11struments. Lutheran Church of Honolulu, 1730 Punahou St.: Mon. 
1 1/18, 8 p.m. $12. 528-2578 
Lynyrd Skynyrd Haul out your Rebel flag 
and Jack Daniels, boy - Lynyrd Skynyrd 
'91 is comin' to town. The updated version 
of this legendary good ale boy crew includes 
four original members and is fronted by 
Johnny Van l.ant, whose brother Ronnie died 
in that famous plane wreck. Blaisdell Arena, 
777 Ward Ave. :  Sun. 1 1/17, 8 p.m. $18.50 
521-2911 

Club Acts 
Band schedules are subject to change. Please call 
venues for latest information. Consult the Live 
Music Venues list far locations and phone numbers. 

13/Wednesday 
Augie Rey & City Ughts Salsa, Dance; Nicholas Nickolas. 
Blue Kangaroo Variety;]olly Roger Waikiki. 
David Finfrock Variety; Monterey Bay Canners Waikiki. 
Entourage Contemporary; Nick's Fisbma,� ket. 
Ernie Shea Jazz; Mabina Lounge. 
Fiji Reggae, Contemporary; Fast Eddie's. 
Hawaii Amplified Poetry Ensemble Reg
gae; A1111a Bannanas. 

Uve Music Venues 
Anna Banoanas, 2440 S. Bere1ania 
St. 946-5190 

Jolly Roger East, 150 Kaiulani Ave. 
923-2172 

Oasis Nlteclub, 2888 Waialae Ave. 
734-37'2 

Andrew's, Ward Centre, 1200 Ala 
Moana Blvd. 523-8677 

La Salsa, Restaurant Row, 500 Ala 
Moana Blvd. 536-4828 

Orson's, 5 Hoolai St., Kailua. 
262-2306 

Banyan Veranda, Sheman Moana 
Surfrider, 2353 Kalakaua Ave. 
922-3lll 

I.ewers lounge, Halekulani, 2199 
Kalia Rd. 923-2311 

Paradise Lounge, Hilton Hawaiian 
Village, 2005 Kalia Rd. 949-4321 
Pecos River Cafe, 99-016 
Kamehameha Hwy., Aiea. 487-7980 
Pink's Garage, 955 \Vaimanu St. 
537-1555 

Mahina lounge, Ala Moana Hotel, 
410 Atkinson Dr. 955-4811 

Black Orchid, Restaurant Row, 500 
Ala MO'Jna Blvd. 521-3 lll  

Malle Room, Kahala Hilton Hotel, 
5000 Kahala Ave. 734-2211 

Cafe Sistina, 1314 S. King St. 
526-00"1 

Malia's Cantina, 31 1 I.ewers St. 
922-7808 

1laJmay Galleries & Cafe, 1128 
Smith St. 537-ARTS 

Captain's Room, Hawaii Prince 
Hotel, 100 HolomO'Jna St. 956-lll 1 
Coffeeline, 1820 University Ave. 
947-1615 

Monterey Bay Canners 
Outrigger, 2335 Kalakaua Ave. 
922-5761 

Reni's, 98-713 Kuahao Pl., Pearl 
City. 487-3625 
Scuttlebutt's, 120 Hekili St., 
Kailua, 262-1818 

Coffee Manoa, 2851 E. Manoa Rd. 
988-5113 

Monterey Bay Canners 
Pearlridge, 98-1005 Moanalua Rd. 
487--0048 

Silver Fox Lounge, 49 N. Hotel St. 
536-9215 

Fast Eddle's, 52 Oneawa St., 
Kailua. 261-8561 
Hawaii Loa College. 45-045 Kam 
Hwy. 293-9074 

Monterey Bay Canners ward, 
1200 Ala Moana B!,·d. 536-6197 
Moose McGillycuddy's, 310 
I.ewers St. 923-0751 

Spindrifter Kabala, 4169 Waialae 
Ave. 737-7944 
Steamer's, 66-1445 Kamehameha 
Hwy., Haleiwa. 637-5085 

Honolulu Waldorf Schoo� 350 
Ulua St., Niu Valley. 2933-9074 
Horatio's, Ward WJrehouse, 1050 
Ala Moana Blvd. 521-5002 

Moose McGillycuddy's, 1035 
University Ave. 944-5525 

Sugar Bar. 67-009 Kealohanui St., 
Waialua. 637-6989 

New Orleans Bistro, 2139 Kuhio 
Ave. 926-4444 

The landing, 700 Bishop St. 528-
4335 

Hot Rod Cafe, 1778 Ala Moana 
Blvd. 95S-1956 
Jaron's Kailua, 201A Hamakua Dr., 
Kailua. 262-6768 
Jolly Roger waildki, 2244 
Kalakaua Ave. 923-1885 

Nicholas Nickolas, Ala Moana 
Hotel. 410 Atkinson Dr. 955-4466 
Nick's Fishmatket, Waikiki 
Gateway Hotel, 2070 Kalakaua Ave. 
955-6333 

1be Row, Restaurant Row, 500 Ala 
Moana Blvd 528-2345 
Waikiki Broiler, 200 I.ewers St. 
923-8836 
Wave waildki, 1877 Kalakaua Ave. 
941-0424 No Name Bar, 131 Hekili St., 

Kailua. 261-8725 

Horizon Contemporary; Spinclrifter Kabala. 
Howling Beddiies Rock; Moose McGillyrnddy's Waikiki. 
J.P. Smoketrain Light Rock, R & B; No Name Bar. 
Joel Kurasaki Jazz; Orson 's. 
Jon Basebase Contemporary; Horatio's. 
Jonny & the Dreamers Variety; Monterey Bay Canners Ward. 
Keoa Variety;]o/ly Roger .East. 
Last Call Dance Rock; Wave Waikiki. 
Leroy Kahalw Contemporary; Black Orchid. 
5:30 - 8:30 p.m. 
Live Paradise Variety; Waikiki Broiler. 
Loretta Ables Trio Jazz; Lewers Lounge. 
Mahi Beamer Contemporary Hawaiian; Andrew's. 
Nalu Variety; Monterey Bay Canners Pear/ridge. 
No Excuse Dance; Black Orchid. 9 p.m. 
Pam Gamboa Top 40; Paradise Lounge. 
Raga & Star Williams Jazz; New Orleans Bistro. 
The Jasmine Jazz; Fast Ecldie's. 
True Colors Jawaiian; Hot Rod Cafe. 
Warren Johnson & Gator Creek Band 
Country; Pecos River Cafe. 
Wes Hamrick Classical, Jazz; Banyan Veranda. 
Willie K. Contemporary Hawaiian; Malia 's Canlina. 
14/Jbursday 
Alakai Contemporary Hawaiian;jo/ly Roger .East. 
Augie Rey & City Lights Salsa, Dance; Nicholas Nickolas. 
Backstreet Blues; Jaron 's Kailua. 
Betty Loo Taylor & Rachel Gonzalez Jazz; New Orleans Bistro. 
Blue Kangaroo Variety; Joi�)! Roger Waikiki. 
Blues Bandits Blues; 7be Landing. 
Brother Noland Jawaiian; Monterey Bay 

Canners Ward. 
David Finfrock Variety; Monterey Bay Canners Waikiki. 
Entourage Contemporary; Nick's Fisbmarket. 
Horizon Contemporary; Spinclrifter Kabala. 
J.P. Smoketrain Light Rock, R & B; No Name Bar. 
Joel Kurasaki Jazz; Orson's. 
Jon Basebase Contemporary; Horatio's. 
Leroy Kahalw Contemporary; Black Orchid 
5:30 - 8:30 p.m. 
Live Paradise Variety; Waikiki Broiler. 
Loretta Ables Trio Jazz; Lewers Lounge. 
Mahi Beamer Contemporary Hawaiian; Andrew's. 
Mojo Hanel Blues; Scuttlebutt's. 
Mondo Incognito Rock; Moose McGillycuddy's Waikiki. 
Nalu Variety; Monterey Bay Canners Pear/ridge. 
No Excuse Dance; Black Orchid. 9 p.m. 
North American Bush Band Funk, Jazz, 
Reggae; Anna Bannanas. 
Pam Gamboa Top 40; Paradise Lounge. 
Raga & Andrea Young Jazz; Mahina Lounge. 
Rolando Sanchez & the New Salza 
Hawaii Band Latin; 7be Row. 
Warren Johnson & Gator Creek Band 
Country; Pecos River Cafe. 
Willie K. Contemporary Hawaiian; Malia's Cantina. 
Zig Zag Classic Rock; Fast Ecldie's. 
15/Friday 
Alakai Contemporary Hawaiian;jol(v Roger .East. 
Alisa Randolph & Musica IE Jazz; Cafe Sistina. 
Augie Rey & City Lights Salsa, Dance; Nicholas Nickolas. 
Backstreet Blues; Jaron 's Kailua. 

The Only Van To Meet The Federal Government's Car Safefy Standards. 
You probably didn't even know it, but the federal 

government has some pretty tough safety standards 
when it comes to cars. Over fifty of them, in fact. They 
range all the way from side-door and roof strength, 
to accelerator control systems. All designed to 
better protect your family. 

For some reason vans don't have to meet all 
the same standards that cars do. However, 
one of them does. 

It's the 1992 Toyota Previa. The only 
van that meets the demanding safety 
standards set forth by the federal 
government.* And not because we 
have to. But because we want to. 

The 1992 Toyota 
PREVIA. 

You see, when it comes to your 
family's safety, it's not the gov
ernment's standards we're trying 
to live up to . . .  it's yours. (i 

The 1992 Previa features a driver,side Suppll!tnental Restraint Systl!tn (SRSJ which activates in a fronJ-end accident of enough magnitude to inllate the bag. SRS to be used in conftmction 
J with three·par/ lap and shoulder belt sysll!tn. 'Meets all passenger car federal motor vehicle safety standards except models with optional privacy glass due to window /inling. 

SERVICE MOTOR CO. 
105 S. Kam Hwy., Wahiawa 

Ph. 622-4195 

Toyota Safety And Reliability. Standard In The '92 Previa. Drive One Home Today. 
® TOYOTA 

WAIPAHU TOYOTA WINDWARD lOYOTA 
94-757 Farrington Hwy., Waipahu 45-655 Kam Hwy., Kaneohe 

Ph. 677-3161 Ph. 235-0068 

KAIWA lOYOTA 
105 Oneawa St., Kailua 

Ph. 261-3321 

"/ love whatyoudoforme." 

lOYOTA CITY KAIMUKI lOYOTA 
2850 A Pukoloa St., Mapunapuna 3282 Waialae Ave., Kaimuki 

Ph. 834-1402 Ph. 735-1737 

MOIOR IMPORTS 
650 Kapiolani Blvd., Honolulu 

Ph. 526-2688 

KAUAI lOYOfA BIG ISLAND lOYOTA 
4337 Rice St., Lihue 811 Kanoelchua Ave., Hilo 

Ph. 245-6978 Ph. 935-2920 
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MAUl lOYOTA 
320 Hana Hwy., Kahului 

Ph. 877-2781 
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hy is a football called a 
pigskin? -Ben Schwalb, 
Laurel, Maryland 

Because calling it a 
pig's bladder, which i s  
what i t  actually i s  (or 
was), i s  a bi t too real 

even for football players. In the days 
before vulcanized rubber, animal 
bladders were easily obtained, more 
or less round, readi ly sealed and 
inflated, and reasonably durable- just 
the thing if  you wanted to play the 
mediaeval equivalent of soccer. In 
later years the bladder was some
times covered with leather (not nec
essari ly pi gski n) for added 
protection. 

T he main drawback of a pig's 
bladder was that i nflating it by way 
of the obvious nozzle was too grody 
for words. Still, it was an improve
ment over what the English tradi
ti onally regard as the original 
football, namely the noggin of an 
unsuccessful Danish invader. If you 
were offended by the aesthetics of 
this you could always stuff a leather 
casing with hay or cork shavings or 
the like, but such balls lacked zip. 

. Happily for the sensibili ti es of 

modern youth, pig's bladders faded 
from the scene not long after inter
collegiate football began in 1 869. 
One account indicates rubber blad
ders were being used in  1 87 1 ,  but 
they were probably around before 
that, Charles Goodyear having 
patented vulcanizati on in 1 844. 
Couldn't have been too soon for me. 

The real q uestion here, i f  you 
don't mind me saying so, is how 

footballs got to be 
spheroids ("round 
but pointy," for you 
rustics) rather than 
perfectly spherical. 

as usual with these pivotal episodes 
in history, it was an accident. Henry 

Duffield, who witnessed the second 
Princeton-Rutgers game in  1 869, 
tells why: 

''The ball was not an oval but was 
supposed to be completely round. It 
never was, though-it was too hard 
to blow up right. T he game was 
stopped several times that day while 
the teams called for a little key from 
the sidelines. They used it to unlock 
the small nozzle which was tucked 
into the ball, and then took turns 
blowing it up. The last man generally 
got tired and they put i t  back into 
play somewhat lopsided." 

The odd shape of the ball, even
tually enshrined i n  the rules, was 
turned to advantage with the intro
duction of the forward pass in 1 906, 
which was made possible (barely) 
by the fact that you could grip the 
ball around the narrow part. Passing 
got a lot easier in  the 1930s when 
the rules committee ordered the 
watermelon of previ ous decades 
slimmed down by an inch and a half, 
opening the door for the modern 
aerial game. How fortunate for the 
future shape of the game than the 
Ivy Leaguers of 1 869 were no less 
chicken-chested that today's . 

EXCEPTIONAL 
STUPIDnY 

was surprised to see the ques
tion in your column about the 
exception proving the rule [Nov. 
6 J because I had always 
assumed the saying came from 
the "rule " that "there 's an 
exception to every rule. " Thus 

the mere existence of an exception 
to a rule proves the validity of the 
rule. No? -V.M. ,  Berkeley, 
California 

No, you are a nitwit. If all it takes 
for a rule to be valid is that it have an 
excepti on, every rule would be 
valid- except, of course, rules with-

out exceptions. This  i s  the kind of 
soggy logi c that permi ts us to 
believe that "there's an exception to 
every rule" i s  i tself a vali d rule. 
(Think about it.) Uncle Cecil doesn't 
need to read the papers to know the 
SAT scores are falling; he just reads 
the mail. 

WHAT A PIECE OF 
WORK IS MAN 
(A CONTINUING SERIES) 

have discovered that on every 
single page in every single book, 
magazine, newspaper, etc, the 
words all end at the same place 
on the far right. This example 
of uniform perfection is bugging 
me. How do they do that? Can 't 

anyone "take a walk on the wild 
side " and end their words one or 
two spaces short? -Kirsten 
Munson, San Marcos High 

I 'd love to tell you, honey, but i f  I 
did, the next mail would bring a let
ter asking how the engineer steers 
the train. Sometimes a man's just 
gotta draw the line. 

-CECIL ADAMS 

Billy the Kid Rock; La Salsa. 
Blue Kangaroo Variety;]o/�y Roger Waikiki. 
Blues Bandits Jazz, Blues; Tbe Landing. 
5:30 - 8:30 p.m. 
Brother Noland Jawaiian; Monterey Bay 
Canners Ward. 
Carol Atkinson Jazz; Orson's . 
David Finfrock Variety; Monterey Bay Can
ners Waikiki. 
Hawaiian Spice Contemporary Hawaiian; 
Sugar Bar 
Horizon Contemporary; Spindrifter Kabala. 
J.P. Smoketrain Light Rock, R & B; No 
Name Bar 5 - 7:30 p.m. 
Jimmy Borges Jazz; Paradise Lounge. 
Jon Basebase & Vince Andrada Contem
porary; Horalio 's. 
Joy Woode & Betty Loo Taylor Jazz; New 
Orleans Bistro. 
Ka'au Crater Boys Contemporary Hawaiian; 
Moose McGillycuddy's University. 
Kapena Contemporaiy Hawaiian; Steamer's. 
Last Call Dance Rock; Wave Waikiki. 
Leroy Kahaku Contemporary; Black Orchid. 
5:30 - 9:30 p.m. 
Live Paradise Variety; Waikiki Broiler. 
Loretta Ables Trio Jazz; Lewers Lounge. 
Love Godz Rock; No Name Bar 9:30 p.m. 
Mahi Beamer Contemporary Hawaiian; 
Andrew 's. 
Mojo Hand Blues; Silver Fox Lounge. 
Mondo Incognito Rock; Moose McGilly
cuddy's W'aikiki. 
Nalu Variety; Monterey Bay Canners Pear/-
ridge. 
No Excuse Dance; Black Orchid. 10 p.m. 
Nueva Vida Jazz; Reni's. 
Our Back Porch Folk; Cojfeeline. 
Pagan Babies World Dance; Anna Ban
nanas. 
Pandemonium Worldbeat; The Row. 
Raga & Andrea Young Jazz; Mabina 
Lounge. 
Rolando Sanchez & the New Salza 
Hawaii Band Latin; Nick 's Fisbmarket. 
Warren Johnson & Gator Creek Band 
Country; Pecos River Cafe. 
Willie K. Contemporary Hawaiian; Malia's 
Cantina. 
Zig Zag Classic Rock; Fast Eddie's. 

16/Saturday 
Alisa Randolph & Musica E Jazz; Cafe 
Sistina. 
Augie Rey & City Lights Salsa, Dance; 
Nicholas Nickolas. 
Betty Loo Taylor & Derryl McKay Jazz; 
New Orleans Bistro. 
Billy the Kid Rock; La Salsa. 
Blue Kangaroo Variety;]ol(y Roger W'aikiki. 
Blues Bandits Blues; Reni's. 
Brother Noland Jawaiian; Monterey Bay 
Canners Ward. 
Carol Atkinson Jazz; Orson�-. 
David Finfrock Variety; Monterey Bay Can
ners Waikiki. 
Good Ole Boyz Country; Pecos River Cafe. 
Horizon Contemporary; Spindrifler Kabala. 
Howling Beddies Rock; No Name Bar. 
Jon Basebase & Vince Andrada Contem
porary; Horatio's. 
Jimmy Borges Jazz; Paradise Lounge. 
Ka'au Crater Boys Contemporary Hawaiian; 

MOROCCAN CUISINE 

H onolulu's newest and most unusual international 
restaurant. Owners Glenn Chu and Moroccan born 

Christopher Hajji roll out a magic carpet nightly to indulge 
diners with delectable cuisine served with authentic flair and 
genuine hospitality. A sensuous experience awaits guests who 
are led to carpeted dining areas complete with plush sofas, 
gigantic floor cushions and hassock-style chairs. Kick off your 
shoes, relax and select from a la carte items to lavish feasts. 
Service is discreetly attentive and informative. Belly dancers 
fu� ,er enhance this memorable experience. 

� ne Weekly Eater **** Feast nightly 6 - 10  pm 
Star-Bulletin 46 14  Kilauea Avenue • Kahala • 735-5522 

Moose McGillycuddy's University. 
KapenaJawaiian; Fast Eddie's. 
Keoa Variety; Jolly Roger &1st. 
Last Call Dance Rock; Wave Waikiki. 
Live Paradise Variety; Waikiki Broiler. 
Loretta Ables Trio Jazz; Lewers Lounge. 
Mahi Beamer Contemporary Hawaiian; 
Andrew's. 
Mojo Hand Blues; Silver Fox Lounge. 
Mondo Incognito Rock; Moose McGil(v
cuddy's lflaikiki. 
Nalu Variety; Monterey Bay Canners 
Pear/ridge. 
No Excuse Dance; Black Orchid. 
Nueva Vida Jazz; Tbe Row. 
Pagan Babies World Dance; Anna Ba11-
nanas. 
Pandemonium Worldbe .. t; Jaron 's Kailua. 
Raga & Ancha YoungJazz; Mabina Lounge. 
Rolando Sanchez & the New Salza 
Hawaii Band Latin; Nick's Fisbmarkct 
Willie K. Contemporary Hawaiian; Jfalia s 
Canti11a. 

11/Sunday 
Augie Rey & City Lights Salsa, Dance; 
Nicholas Nickolas. 
Carol Atkinson Jazz; Orson 's. 
Dread Ashanti Reggae; No Name Bar. 
Ernie Shea Jazz; Mabina Lounge. 
ExH 8 Contemporary Hawaiian; Monterey 
Bay Canners Pear/ridge. 
Good Ole Boyz Country; Pecos River Cafe. 
Hawaiian Duo Contemporary Hawaiian; 
Jaron 's Kailua. 
Howling Beddies Rock; Moose McGi/(J'
cuddy's iflaikil>i. 
Jam Session Jazz; Nick 's Fisbmarket. 
Jonny & the Dreamers Variety; Monterey 
Bay Canners \flard. 
Joy Woode & Betty Loo Taylor Jazz; New 
Orleans Bistro. 
Kapena Contemporary Hawaiian; Malia 's 
Cantina. 
Keoa Variety; Jolly Roger &1st. 
Last Call Dance Rock; Wave Waikiki. 
Maxine,Karen Johnson Mixed viola; Ram
say Galleries & Cafe. 1 1  a.m. - 2 p.m. 
Na Puuwal Contemporary Hawaiian; Sugar 
Bar 
Over the Hill Gang Dixieland Jazz; Fast 
Eddie's. 2 - 5 p.m. 
Russ Donnelly Folk, Country; Jol(y Roger 
Waikiki. 
Pam Gamboa Top 40; Paradise Lounge. 
Picture Window Contemporary; Spindrifter 
Kabala. 
Sydette Jazz; Lewers Lounge. 
Wes Hamrick Classical, Jazz; Maile Room. 
Wild Edna Blues; Anna Banannas. 

18/Monday 
Ernie Shea Jazz; Mabina Lounge. 
Good Ole Boyz Country; Pecos �iver Cafe. 
Exit 8 Contemporary Hawaiian; Monterey 
Bay Canners Pear/ridge. 
Howling Beddies Rock; Moose McGil(1•
c11ddy's Waikiki. 
J.P. Smoketraln Light Rock, R & B; i\'o 
Xame Bm: 
Joel Kurasaki Jazz; Orson's. 
Kapena Contemporary Hawaiian; Malia s 
Cantina. 
Jonny & the Dreamers Variety; Monterey 
Bay Ca11ners Ward. 
Leroy Kahaku Contemporary; Black Orchid 
5:30 - 8:30 p.m. 
Milestone Jazz; Nick's Fisbmarket. 
Open Jam Session Rock; Fast Eddie s. 
Pam Gamboa Top 40; Paradise LounRe. 
Picture Window Contemporary; Spindriftcr 
Kabala. 
Raga & Derryl McKay Jazz; New Orleans 
Bistro. 
Russ Donnelly Folk, Country; Jol(y Roger 
\Faikiki. 
Sydette Jazz; Lewers Lounge. 
Untouchables Dance; Nicholas Nickolas. 
Wes Hamrick Classical, Jazz; Ba11ya11 
Veranda. 

19/I'uesday 
Betty Loo Taylor & Derryl McKay Jazz; 
Neu• Odea1zs Bistro. 
Blue Kangaroo Variety; Jolly Roger Waikiki. 
City Lights Dance; Nicholas Nickolas. 
David Finfrock Variety; Monterey Bay Ca11-
11ers Waikiki. 
Entourage Contemporary; Nick 's Fisb
market. 
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class iii eds To place an ad, call 528-1475. 
The Honolulu Weekly wants to give you freedom of choice by putting you into the personals. Personal ads are a popular and 
effective way to meet that special some
one or group of friends. And with over 20,000 people reading your ad, you've got 
a better chance of meeting the love of 
your life through the personals than at 
your local bar. It's simple and you control 
the process. HOW TO WRrTE THE PERFECT AD 
It's really quite easy. Just be as honest as 
you can about yourself, your intentions 
and your ultimate goal: casual dating, 
expanding your social group, long-term romance or marriage and family. Begin the ad with some facts about yourself: age, 
sex, race and religion (If these issues are 
important to you). Then discuss some of 
your interests, activities, priorities and 
values. If you have non-negotiables (such as smoking or drinking), feel free to include 
them. Most of all, be yourself and have a 
little fun with the ad. 
HOW TO PLACE AN AD 
Mail or bring your ad, with payment, to: 
Honolulll Weekly Classifieds, 1200 College 
Walk, Suite 212, Honolulu, HI 96817. Ads for the following week's paper must be placed 
by 4:30 p.m. Wednesday. We don't print 
street addresses or phone numbers in per
sonal ads but you can rent a weekly ad number for $10 or use your own post office 
box number. Your replies will be forwarded to you once a week. Orders must include an 
address and daytime phone number. No 
anonymous advertisements will be 
accepted. Honolulu Weekly reserves the right to reject any ad. HOW TO RESPOND TO AN AD 
Try to answer right away, preferably with 
a-handwritten note. Explain whatattracted 
you to the ad, reveal a little of yourself 
and include information on how you 'can. 
be contacted. Usually a first name and 
phone number will suffice. For ads with· 
numbers, write the ad number in the lower 
left-hand comer of the envelope and send it to Honolulu Weekly, 1200 College Walk, 
Ste. 212, Honolulu, HI 96817. Replies must 
reach our office by Tuesday at 5 pm to be 
forwarded by the end of the week. Ad num
bers are valid for 6 w�ks after publica, tion. For ads with post office box numbers, 
send your letter directly to the post office 
box number in the ad. We will not be 

' responsible for forwarding post office box 
number repltes sent to our office. Hon
olulu Weeldywill not forward solicitations 
or circulars of any nature to personal 
advertisers. 
MAKING CONTACT 
Telephone conversations are a good way 
to decide if you want to arrange an i....,... 
son meeting. Ho(d your first meeting in a 
public place during daytime hours, for a 
period of time with a definite beginning 
and end. Then, if you hear angels singing, 
you can arrange a second meeting; if you 
don't, you can say goodbye ·gracefully. 

Q: What is this woman 
looking at? 
A: TIie huge pile of 
mwers to her HIIIOIUIU 
weekly personal. 

personals 
MEN SEEKING WOMEN 

Are you Scorpio? Pisces man desires friendship w/Scorpio woman, any age. I am 40 yrs old, college. staff member, wishing to understand and study the Scorpio woman. Reply to HW Box 42. SWM, green eyes, btn hair, outgoing, fun, down to earth, likes movies, conversation, walks. Seeks nice girl 23-30. P.O. Box 1 1451 , Honolulu, 96828 .  SWM, NS, nice looking, 6 '  l ", kind, honest, idealistic FI professional/PT grad student-no time to firid you: attractive, socially-conscious NSF20-40. Reply tq HWBox 43. 
Key 

S · Single 
G - Gay 
D · Divorced 
F - Female 
M - Male 
W - White 
NS · Non Smoker 

B · Black 
J - Japanese 
c :  Chinese 
H - Hawaiian 
L - Local 
P · Filipino . 
HWP 
Height/Weight 
Proportionate 

DWM, 34, 6' l ", 190 lbs, secure financially, grad student st:feks humorous, intelligent, 24-32 y/o, health conscious woman. Interests include hi.king, outdoors, traveling, conversation. Gentle, spiritual lady please respond to P.O. Box 90812, Honolulu, 96835. Handsome, 31, 5'6", HWP, professional, seeks: 22-30, SJF; attractive, NS, no drugs, ,HWP, fun, creative, sensitive, meek and positive. To share: movies, 

beach, humor, biking, social occasions, and clever conversations. Please send photo with intro. letter to HW Box 37. 
WOMEN SEEK.ING MEN 

Beautiful intelligent blond woman 29, seeks very good looking, well dressed, well groomed, bril l iant man for "VOGUE" lunches, modern conversation/wit. Reply to HW Box 44. DWF , 5'4", energetic and enthusiastic about Hawaii ,  hiking, hula, massage, metaphysics, walking the beach. Pis. write to HW Box 45 - non-smokers only. SAF seeks NS, DID-free, childless SM for companionship/eventual marriage. Hilcing, travel, cultural events, spiritual eclectism. Photo/reply to HW Box 46. SWF, 40's, attractive professional, seeks dependable man interested in developing a long-term relationship. Interests : Walking, movies, reading, travel, music. Reply to HW Box 47. Prof. SWF, 28, seeks spiritual, positive, indep prof. SWM 26-35 for walks, talks, plays, sunsets. I enjoy books, hilcing, H rock/jazz, aerobics and new adventures. Content single but I am ready to share life with right person. How about you? P.O.  Box 888 1 7, Honolulu, 9683� 
O'IHER PERSONALS 

Professional GM, Italian, 39, single father, with custody of young child. I would like to meet other prof. single parents (M/F) for an occasional night ont and to share the parenting experience. Reply to HW Box 40. 
situation wanted 
Feinab pen-p�l wanted by free-think.ing, 23-year-old blind man. Please write to �ean, c/o R.,Kelsey, 842-A 16th<Ave., Honolulu, 96816. 

' 

services -
TIRED OF THE SAME OLD GRABBAG GmcE XMAS PARTY? GET OUT OF YOUR RUT! , Simeon Den & Rick Nelson of Events produce parties for the hip & cool to the cool & §ophisticated' at Pink's Garagy 
EVENTS 262-1199 

BONA FIDE CHILDCARE Will care for your chij.d. Loe. ref., nursing exp., a 4 yr. old 7a.m. - 3p.m. 944-1 699 M-1", Man9a Home, $4.00/hr. 
e111ployment? 
MEMB�R SERVICE Do you have experience dealing with top level p�ople in Hawaij's corpora-

tions or professional organizations? Several hundred employers have participated in Honolulu Club's corporate membership program since its founding 1 1  years ago. If your answer was yes and you want to represent Honolulu's Premiere social, business and athletic club, working with some really nice people in a FUN and HEALTHY environment as a member service representative, let us hear from you. Send resume to: Honolulu Club, 932 Ward Ave., Honolulu, HI 968 14.  Attention: Dave Dennis. 
business opportunities 
WE SPEAK YOUR LANGUAGE Seeking Cantonese, German, Ilokano, Japanese, Korean, Mandarin, Spanish, Tagalog, Taiwanese, Vietnamese and Visayan speakers to expand our half-billion dollar global business in Hawaii .  Operations in 22 countries. Travel potential. Satisfying work. Student OK! 1 -800-800-5923 leave message for Indy Schneider. 
-

cars 
8 1  Subaru GLF, auto, 2 dr, AM/FM. $800/offer. Lve. mess. 941-6784. Motorcycle 1 975 Moto Guzzi 850+ needs work. Call 922-3689 nights. 
74 PLYMOUTH DUSTER Immaculate one owner $900. 536-9127 
for sale 
4·tickets Aloha Bowl. Makai red level �ec, K, row 2, seats 1 -4 .  $80 Doug 734�J'862. Bike. 24" Fuji Supreme 12 spd. Extras. Cool. $200.-,5-31-6962. 
housesittinQ wanted 
SGWMNSHWP mature student seeks housesitling, odd jobs for rent. By 12/1. Prefer mansion, but will consider all .  )?atrick 735-9185. Studying oriental med. 
for rent 
DHead 2Bd/2B cool & spacious apt. $ 1750 util. incl. 923-8896. Avail .  mid Nov. w/parking. 
rental wanted 
SGL PROF F NEEDS SM APT-RM DEC · KAPIOLANI CC LOC CALL COLLECT 6PM 206-779-7459. 

learning 
Learn Italian! All  levels. Diplomats, 

r: - - - .... - -- - - - �.�·- - -....... ··- - - - � - - - - - ,  Deadlines Ad Cost < Lines Cost 
I \XAeekly Ad deadline is Wednesday at 4:30 p.m .. f.or the , ' ·. I next week's issue. Prepayment is required. Lines t�xt (38 spaces/line): . .  , . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  $3.50/line x __ = ____ _ 
I 

· Check or Money Orders accepted: Prepaid 
1 · advertising is NON-REFUNDABLE. L�,S:SMALL HEADLINE (30 spaces/line): .. $4.20/line x __ = ____ _ Thank you for your order. 

I Cl 
·,· 

d Honolulu Weekly LINl!S' l:ARGE HEADLINE (23 spaces/line):.'.$5.50/line x __ = ____ 
I 8551 18 5 1200 College Walk, Suite 2f2 

1 
Buy 2 iveeks, Get 1 We�� Free ��£-�4% Hawaii 96817 Cost Per Week . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  :· · · · · · · · · · ·;:"' · · · · · · · · · · · · · · · · · · · · · ·  

1 Minimum Charge per week, $10.00 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . '. . . . . . . . . . . . Subtotal 
I Name Number of Weeks to Run . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  , . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  I 
I 

Address Ad Number (Required on Persona/Ads unless P.O. Box is used): • . . . . . . . . • . • . . • • . . . . . .  $10.00 I City State Zip 

I 
o Three-for-Two Special Plus General Excise Tax (x .0417) 

Home Phone Daytime Phone I Total Enclosed . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 

I Start here. Please include punctuation I 
I 

T & space between words. ',,'•I+-+-+-+-+2-+-3�::::�:�:�:�3:0�:�:�
-
+---1----·-�···���· -_·-1-

�
�

8 
I , · This grid is intended as a 

I 
l classified ad pricing guide. 

11• i ! 
i,

,

. ' 

! ' Ads will not necessarily I 
I i j appear in the Honolulu Weekly 

I -- .. ... . . . L l_ _j j .  " I l l � ·-·- ,....... ·- ·······-t4-,· . ....... _.... I l ······r;.i · ···i
,,,
i .... . ... ·· - .. " -··· ..... �1:

,

1 _ _..l,:

1 
r;!J:fl¥sa}Ji�Gl:fio

t I 
: ...... -·- ··-1·11; .. ---.

.
:
.
__,T·,�,____,_....__, 1.,,· . .:-.I .. . ..... !!',, ,,,, 

1·· I 

I I r �p
ri%�7Rc�tt��tzs

t
�;

t
;t,,f/'

e 

I ·- -· ' - ' ,11. ····· �-·· ·-· -i1 .i, � --1 ,. _i,;1-; -1--
; 
-4---1 

special attention will be 

1 _ charged an additional $5.00 
tor custom formatting. 

I I ! 
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international executives, private individuals - for information, please call 949-5529. 
-

music 
Learn to play the piano the happy way. Master teacher, Bachelor of Music, Juilliard, A.R.C.T. Keikis/Adults 7 to 70, Studio parking. 942-8004. 
-

arts 
THINK ART FOR X-MAS! Portraits by Wayne Takazono, sparkling art by JoJo! Ward Warehouse, Art Cove, Monday - Friday 1 1  am - 9 pm. 
miscellaneous 
If you enjoy hiking and want to meet others who do, consider joining Sierra Club. We have a full schedule of hikes and three-day holiday weekend service trips and camping trips for info, call Sierra club at 538-6616. Lots of nice, fun-loving outdoorsy singles to meet. 
PSYCIDC READINGS AT SEDONA 
WARD CENTRE. ASTROLOGY
CLAIRVOYANT-NUMEROLOGY· 
TAROT. Business-Relationships-Work-School. For appointment call 531-8010/531-6995. 

China
town 

Thursdays 'til 7 p.m. 
November 14, 21 

December 5,12, 19 
Explore the heart of "Art Row" in historic Chinatown. Honolulu's most unintimidating, unique, distinctive galleries stay open late to introduce their varied and delightful collections. Best Christmas shopping in town! Discover one-of-a-kind finds from around the island and around the Pacific. Bring your friends and expect a few surprises. 
Pegge Hopper Gallery 

Waterfall Gallery 
Pauahi Nu'uanu Gallery 

Moratin Downtown 
Gallery 

Art Treasures Gallery 
Gateway Gallery 

Art Space Gallery 
Ramsay Gallery 
For more information, 

call 531-6088 



-----------.......... .--------�--------�-------------��---��------------ - -- --- --

Holo Holo 

Mining the Document 
Motherlode 

ant to look up the his
tory of the mili tary's 
land grab i n  Hawaii? 
How about newly 
received i nformation 
from the 1990 census? 
Interested i n  the CIA 

World Handbook? You can find i t  
all i n  the Government Document 
Section, buried in the subterranean 
depths of Hamilton Library at the 
U ni versi ty of Hawaii at Manoa. 

"Government Docs," as the sec
tion is affectionately called, receives 
all information distributed to regional 
libraries authorized as federal depos
itories, as well as all information dis
bursed by the United Nations and its 
umbrella organizations, i ncluding 
UNESCO, the World Health 
Organization, etc. All together, the 
collecti on holds almost 2 million 
documents, on paper and microfiche. 

Much of the collection's informa
tion is installed on CD-ROM cata
logs that magically index all federal 
documents from 1976 to the present, 
plus the National Trade Databank, 

Frank Karpiel 

the City and County Databank and 
various other sources. Government 
Docs' shelves themselves are full, 
stacked with such treasures as tran
scripts of congressional hearings 
from 1789 to the present, consumer 
s�ety legislation, environmental reg
ulations and more statistics than you 
can imagine. 

Mabel Suzuki, one of the librari
ans at the collection, can guide you 
to the right database or shelf, but 
then you're on your own. Whether 
you' re looking for an Indian treaty 
ratified in 1 860 or the alarmingly 
ti tled document "Erroneous 
Declassification of Nuclear Weapons 
Information," i t's here. The collec
tion provides an abundance of infor
mation on federal campaign laws 
(providing for criminal penalties) 
and other legal tools for keeping our 
public servants in line. 

While it's not all inclusive (State 
of Hawaii documents are filed with 

COFFEE MANOA 
M A N O A  M A R K E T P L A C E  • H O N O L U L U ,  H A W A I I  

A place to unwind . . .  relax . . .  Collect scattered tho�hts. 
Visit with friends . . .  A place with �ood coffee and tea. 
An espresso bar with sweet treats . . .  The place to be. 

Live music Tuesdays from 7 - 9 pm. No cover. 
Open 7 days a week At Manoa Marketplace 
Between Woodlawn & East Manoa Roads 

TIDES - November 13 to November 19 
WEDNESDAY THURSDAY FRIDA Y SATURDAY 

1AM NOON <l'M � NOON 6PM 
SUNDAY 

""' NOON 6PM 

the Hawaiian Collection on the fifth 
floor), Government Docs  has a 
seemingly endless supply of esoteric 
data. Half a dozen shelves are taken 
up with 'The War of the Rebellion," 
official records of the Civil War com
piled in 1 897 that include more bat
tlefield minutiae than you could ever 
ask for. Businessmen can access the 
latest export figures from Hawaii or 
California - or Italy for that mat
ter - and track what was shipped 
where (and how much it weighed). 

Next door to Government Docs is 
the Map Collection, which holds fed
eral and state maps as well as a num
ber of older maps of historical 
interest. T he Map Collec tion's 
regional specialization - its empha
sis i s  on Hawaii, the South Pacific 
and Asia - i s  c omplemented by 
national and worldwide scopes of 
Government Docs .  So whether 
you're looking for the practical or 
the arcane, the bizarre or the mun
dane, you can probably find it here 
- as long as taxpayers had to foot 
the bill for it. • 

MONDA Y 
6AM NOON 6PM 

TUESDAY 

Moon Phases: NEW MOON - Nov 6 FIRST QUARTER - Nov 14 FULL MOON - Nov 21 LAST QUARTER - Nov 28 

Tide times and heights are for Honolulu Harbor. Tide and moon information supplied by Doug Paine Design. 

• 
1ng ••• 

With I 

Exclusive Coverage! 

he 1991 Fukuoka Grand Sumo T(Nlmamen 

Sexy Cars 
ContilNled from Page 3 

the rear seat occupants. Second, the 
flattened ellipsoid shape of the main 
headlamps wasn't close to anything 
currently being produced so the 
designers compromised wi th the 
addition of the adjacent, round, high 
beam lights, to meet industry stan
dards. The evolution of the Lexus 
SC400 represents a major milestone 
in auto design -it's the antithesis 
of cars designed by committee and 
decreed by management. One fac
tor has loomed large in design con
sideration over the years and will 
continue to do so: fuel economy. As 
the U .S. government rai ses the 
Corporate Average Fuel Economy, 
automakers must rai se the gas 
mileage of their entire line of cars in 
order to avoid a hefty "gas guzzler" 
tax. Designers must, therefore, spend 
more time in the wind tunnel with 
each successive model, seeking the 

shape that best cheats the wi nd. 
One Italian design c ompany, 

Pininfarina (which designs most of 
Ferrari's cars), decided back in the 
'70s to try to find the shape with the 
lowest coefficient of drag that would 
still be practical for an automobile. 
(The coefficient of drag is a number 
that represents how much resistance 
a vehicle has to air movement: the 
lower the better. ) Today's slickest 
cars hover around .30; Pininfarina 
created a body shape that dipped to 
. 1 6. But an aerodynamically sound 
car isn't necessarily a pretty one -
Pininfarina's looks like a banana on 
wheels (and i s  called, by c oinci
dence, the "banana car" ). And i f  
gasoline supplies ever dwindle far 
enough, we all could be driving one. 

And what would that say about 
your personality? • 
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Ernie Shea Jazz; Mabina Lounge. 
Horizon Contempornry; Spindrifter Kabala. 
Howling Beddies Rock; Moose McGillycuddy's Waikiki. 
J.P. Smoketrain Light Rock, R & B; No Name Bar 
Joel Kurasaki Jazz; Orson's. 
Jonny & the Dreamers Variety; Monterey Bay Canners \Vard. 
Keoa Variety; Jolly Roger East. 

Leroy Kahaku Contempornry; Black Orchid. 5:30 - 8:30 p.m. 
Loretta Ables Trio Jazz; Leu·ers Lounge. 
Love Goelz & 2 Local Bands Three progressive rock acts; Wave Waikiki. 
Monster Guitar Jazz; Coffee Manoa. 
Nalu Variety; Monterey Bay Canners Pear/ridge. 
Pam Gamboa Top 40; Paradise Lounge. Simplisity Contempornry Hawaiian; Malia s Cmztina. 
Warren Johnson & Gator Creek Band Country; Pecos River Cafe. 
Wes Hamrick Classical, Jazz; Banyan Veranda. 

Theater and 
Dance 
Beehive An off-Broadway "romp" through 41 girl group songs of the '60s starring The Jive Sisters (Shari Lynn and Annie MacLachlan) and directed by Lawrence Blake, a former soloist with the Jaffrey Ballet. This Windward Theatre Guild production of Beehive marks the reopening of Kaneohe Marine Air·Station's long-dormant Boondocker Dinner Theatre. Dinner and drinks are available before the show if you want 'em (thank the good folks at the Marine Morale Welfare and Recreation Department) Boondocker Theatre, Kaneohe Marine Air Station: Thur. 1 1,·14  - Sun. 1 1/17, 8 p.m. $24 with dinner, $15 without. 922-2227 
Dance '91 A five-hour celebration featuring a bevvy of local celebs. Proceeds benefit Ho'omana'olana, a housing program for people with AIDS. Pacific Ballroom, Jlikai Hotel: Sun. n 17, 6 p.m. $10 donation. 522-9022 
Fallen Angels Doing a switcheroo, Terence Knapp and Jim Hutchinson play female leads in this once-scandalous comedy by Noel Coward. The pair are British matrons who discover that the French lover who first uncorked their passions has arrived in London while their husbands are conveniently away. When he doesn't show they start drinking, and their friendly rivalry over the man turns into an all-out bitchfest, stopping just short of hair pulling. This show could be wicked fun, but the actors only go for the most obvious innuendo. Knapp has some good moments, but he's too careful not to go over the top -which is exactly what this dinasour of a play needs. The banter isn't snappy enough, and the guys-as-girls gimmick wears off quickly. What's left is a sluggish production of a dated comedy of manners. Except for a lavishly silly set - which looks like a Liberty House tribute to art deco -Angels is a bore. - Karyn Koeur Diamond Head Theatre, 520 Makapuu Ave. :  Wed. 1 1/13 - Sat. 1 1/16, 8 p.m.; Sun. 1 1/17, 4 p.m. $7 - $25. 734-0247 
The Ulamo Folk Opera of Tibet See Performance Pick on page 6. 
other Peoples Money A stable, smalltown New England wire and cable company is brought to its knees when "Larry the Liquidator" - a notorious Wall Street takeover artist -starts buying up its undervalued stock. The utility's owner makes a last-ditch stand, hiring his slick stepdaughter lawyer to handle the case. The play stacks the decks in a perverse way, though: Larry is 1 lusty, no-BS funster, while the indignant Ii de guys come off as stodgy old hyptlC'rites. OPM isn't a great play; all the fu1anoal insiders' talk becomes numbing after a ,, hile. But go see it for John Pitacciato's c:artoony portrayal of Larry. He's deliciously ,·ulgar and comandeers the otherwise uneven production - K.K Manoa Valley 7l1eatre, 2833 E. Manoa Rd.: Wednesdays -S:nurdays, 8 p.m.; Sundays 4 p.m. through 1 1'24. $16 - $18. 988-6131 
Waianae See article on page 7. 

Art 
Adventures Paintings, collages and mixed media pieces by Ute Kersting. Through 1 1/23. Cbe Pasta, 3571 Waialae Ave. 735-lm Alex Katz Small oil paintings on board and masonite. Through 1 1/17. Contemporary Museum, 241 1  Makiki Heights Dr. 526-1322 
Ufe Foundaiion AIDS Fundraier Local artists donate work for silent auction with proceeds going to the Life Foundation to benefit AIDS patients. Opens Thur. 1 1/14 with an auction, 6:30 - 8:30 p.m .. and runs through 12/8. The Gallery on the Pali, 2500 Pali Hwy. 595-4047 Expressive Modes Recent and retrospective works by Anthony Kim. Through 1 1/30. A Lillie Bil of Saigon, 1 160 Maunakea St. 528-3663 
Hawaii Imported Arts and Crafts Pieces from China, Thailand, Burma, Bali and more. Ongoing. Waterfall Gallery, 1 160A Nuuanu Ave. 521-6863 
Hawaii paintings Colored landscapes of Oahu by Dennis Morton, including paintings of Kaneohe Bay, Kailua Beach and Mauna Kea. TI1rough 1 1/30. Robyn Buntin Galleries, 900A Maunakea St. 523-5913 
Jarun Thammakul Oil paintings. Through 1 1/30. Mora/in Gallery, 3 N. Pauahi St. 521-9669 Jason Izumi Impressionistic landscapes and florJls, aL,ylics on watercolor paper. TI1r0ugh 11/15.]1111iperA11s Galleiyand Framing, 404 Ward Ave. 599-4800 
Julie Halpern Paintings. Through 12/1. 1be Contemporary Museum Cafe, 241 1  Makiki Heights Dr. 526-1322 
Marcus Lee Recent paintings of landscapes and locals. Through 1 1/23. Cafe Che Pasta, 1001 Bishop St. 524-0004 
New Moon Rising Acrylic and oil pastel paintings of local scenes by Eddie Yoon. Through 1 1/30. Bakkus Gallery, 928 Nuuanu Ave. 528-4677 
Oaxacan F"iguras The Mexican folk art of carving animals evolved out of the tradition of fathers carving toys for their kids. This show includes pink-faced coyote musicians, orange giraffes, polka-dotted turkeys, red armadillos, miniature cows and mermaids. Through 1 1/30. Robyn Buntin Galleries, 900A Maunakea St. 523-5913 One Hundredth Gallery Exhibition Solo show artists' retrospective in mixed media. Through 12/27. Ramsay Galleries & Cafe, 1 128 Smith St. 537-ARTS Photos of Kenya, Tamania & Zaire Leslie Ringe captures the wildest of Africa's wildlife. Tarzan not included. Through 1/2/92. Paradise Pam, 3737 Manoa Rd. 922-0202 
Pote Sangawongse Oil paintings. Through 1 1/30. Moratin Gallery, 3 N. Pauahi St. 521-9669 Sanit Khewhok Oil paintings. Khewhok's imaginary constn1ctions contain some objects tllat are identifiable and others that are more abstract. Unusual juxtapositions are created to suggest a mystical reality "beneath the skin." Through 1 1/27. Koa Gallery, KCC. 734-9255 Secret Garden Mixed media works by Marcia Morse. Opens Tues. 1 1/19 and runs through 1/12/92. Contempora,y Museum, 2411 Makiki Heights Dr. 526-1322 
Subterfuge Brigitta Leitner uses organic elements, such as seed pods, to express alientation and isolation within a framework of fusion and fragmentation in her abstract oil paintings. Through 1 1/22. Keioo Hatarw Studio & Gallery, 903 Waimanu St. 536-4899 
Thirty Years of The Honolulu Advertiser Gallery Mixed media works from over 100 artists prev10usly shown at the Gallery. Through 12/4. The Honolulu Advertiser Gallery, 605 Kapiolani Blvd. 526-1322 
UH Grad Students' Exhibit UH artists show painting, printmaking, sculpture, fiber, ceramics and glass at their annual exhibit. Through 12/13. Art Dept. Gallery, UH Manoa campus. 95Ml251 
Ukiyo£ Japanese woodblock prints by masters Yoshitoshi, Hasui and Yoshida. Through 1 1/30. Robyn Buntin Galleries, 900A Maunakea St. 523-5913 
Vacation Watercolor Sketches Three years worth of naturalistic work by Don Dugal. Through 1 1/24. Quam Emma Gallery, 1301 Punchbowl St. 547-4582 
Yvonne Cheng: Works on Paper Cheng 
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takes a new direction in collage by layering Japanese rice and Tha i  mulberry papers in muted colors. Through 1 1/24. Honolulu Academy of Arts, 900 S. Beretania St. 538-3693 

Learning 
Gyotaku A fish printing workshop on how to prep fish, blot for tones and put in the eyes. Prints on paper with ink and fabric with acrylic. Temari Center for Asian and Pacific Arts, 1329-A 10th Ave.: Wed. 1 1/13, 6:30 - 9:30 p.m. $15. 735-1860 
Mixed Media Cards A class on making greeting cards. Sand petroglyphs, tree bark, rubber stamps, chalk, fold and dye papers are some of the materials used. Temari Center for Asian and Pacific Alts, 1329-A 10th Ave.: Sun. 1 1/17, 9 a.m. - noon $15. 735-1860 
Reliance on the State What's wrong witl1 relying on tl1e law to protect you? Find out from the good people at Revolution Books. Cojfeeli11e, 1820 University Ave.: Wed. 1 1/13, 6 p.m. Free. 944-3106 Supetstitioos A Planetarium show -with witches, werewolves and horseshoes -tlut explains the origins of superstitious beliefs and their relationship to the heavens. Bishop Museum, 1525 Bernice St.: Daily at 11 a.m. & 2 p.m., Fri. and Sat. at 7 p.m. Through Fri. 1 2/6. Reservations for evening shows required. $2.50 848-4102 

Kids 
Kappa,Za This renowned children's theater company from Japan interprets fables and fairy tales using huge, doll-like costumes. The troupe will perform The Boy and the Crane, a Japanese folk tale about an orphan named Jira, the elderly couple who look after him and the bird whose life he saves. The performance, which includes music and dance, is in mime. A Japanese narration is translated into English through headsets. Blaisdell Concert Hall, 777 Ward Ave.: Fri. ll 15, 5 & 7:30 p.m.; Sat 1 1/16 & Sun. 1 1/17, noon, 2:30 p.m. & 5:30 p.m. Kids $12.50 -$15, adults $17.50 - $20. 521-2911 
Sleep In The Dark Spend the night with sharks tl1at are big enough to eat kids for 

breakfast. Shark stories, secrets, games and explorations for kids aged 6 - 10 yrs. Bishop Museum, 1525 Bernice St.: Fri 1 1/15 - Sat. 1 1/16, 7 p.m. - 8 a.m. $53 for adult/child pair, $27 for each additional family member. 848-4149 

Whatevahs 
American Recorder Society Revive ye old medieval recorder. Ensemble playing, music provided. Lineoona School, 1 1 1 1  Victoria St.: Tues. 1 1/19, 7:15 - 9:30 p.m. Free. Call 988-4534 
Freelance Writing For Profit The "how to's" of finding editors, organizing yourself and selling articles. KCC Sat. 1 1/16, 9 a.m. -12 p.m. $12. 734-921 1  
Honolulu Printmaking Miniature Show & Sale Prints, drawings and photographs available. Honolulu Printmaking \Vorksbop, 826-A Dillingham Blvd.: Sat. 1 1/16 - Sat. 12/21, 10 a.m. - 2 p.m. 848-0402 

Pet Walk Animal lovers have a chance to walk their pets while raising money to help fellow animals cared for by the Hawaiian Humane Society. The top pledge-raL'ier wins a round-trip ticket to Kana. Hawaiian Humane Society, 2700 Waialae Ave. : Sat. 1 1/16, 7:30 a.m. 955-5122 
Masks of Chinatown Special preview dips from the upcoming Hawaii lnten1ational Film Festival will be shown at each stop in this tour of Chinatown restaurants and galleries. The price of admission buys your ticket -an official Movie Star Mask designed by artist Roy Venters. Magner's on the Park restaurant, 1 121 Nuuanu Ave.: Thur. 1 1/14, 5:50 p.m. $15. 944-7007 
Thai Loi Kratong Festival Ever heard a Thai country music band? Other highlights include Thai cuisine from favorite restaurants in town, Thai boxing, folk and classical dancing and the crowning of Miss Noppamas. Kapiolani Park Bandstand: Sat. 1 1/16, 9 a.m. - 9 p.m. 456-4176 • 

Deck the Halls 
. .. the walls, the floors, and the windows! 

Season's special savings on carpet, draperies, and all kinds 
of wall coverings. We make sure the job is done right the first 

time - in time for the holidays. 

Interior Group Hawai i, Inc. • 545-51 34 
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