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n the eve of the biggest 
shopping day of the year -
and with Christmas just 
around the corner - the 
Worldwatch Institutes Alan 
Thein Durning examines the 

global implications of Americas 
obsession with consumerism. 

the 
Earth 

Story on Page 3 

FREE 

In the 11 years since 
its inception, the 

Hawaii International 
Film Festival has -

against numerous odds 
-managed to 

transform itself into 
one of the five or six 
best of 300-odd film 

festivals in the world 
-in terms of diversity 

of progra'!'ming, 
empfias1s on 

alternative subject

BY BOB GREEN 

matter and 
focus on the 

cinema of 
emerging nations. 

Continued on Page 4 



Now Available at 

Belgian 
Waffles 

"Hello," said Pooh. "Has Piglet sung 
you his song?" 
"Some of it, at least. He sings awfully 

high, doesen't he? In the human world, 
he'd be known as a Countertenor." 

"No," said Pooh. "He can count higher 
than that." 
"Higher than what?" 

"Ten." 
"Who said anything about counting, Pooh?" 

"You said that Piglet is a count-to-tenner. 
And I said-" 

"Yes, yes. What I meant was, he sings high." 
"After all," said Pooh, "he's a Very Small 
Anin1al." 

''.Indeed," added Piglet. "You can't expect a pig 
to sing like Pooh. He's a Bearitone." 

"Piglet, what aJJ. awful joke." 
"Joke!" said Pooh. "Where?" 

TWIN MOONS BOOKSHOP 
MANDA MARKETPLACE 988-7065 

DISCOVERY 
�l·M·P·O·R·T·S lse 
HANDMADE POTTERY • GLASSWARE • FURNITURE 

NEW
sa

NTAINER . I ' e. 
+ 2 FOR 1 MEXICAN GLASSWARE 

+ 20% OFF TERRA COTTA POTTERY 

+ STERLING SILVER BRACELETS 

+ NEW IRON & WOOD FURNITURE 

550 N.Nimitz 
(Across from Gentry Pacific Center) 

536-6776 

� WOMENS HEAL TH • HA WAUAN HERBAL MEDICINE • PREVENTIVE HEAL TH 

CARE RESOURCES• ACUPUNCTURE• CHILDRENS HEAL TH • MEDICAL CENTERS 

• ALTERNATIVE HEAL TH PRACTITIONERS & THERAPIES• SPORTS MEDICINE • 

MASSAGE THERAPISTS • MENS HEAL TH • NVfRITION • STRESS MANAGEMENT 

Going to Press Soon! 
1993 EDITION 

Paperbound, 350 pages 
Hawaii's # I resource book 
for a healthy lifestyle. 

Advertisers ... call today to 
include your health & fitness business 
in the I 993 edition. 
Closing date: December 15, I 992. 
Contact: Rory Russell at 988-7975 

1HEHAWAII 

• 
GUIDE 
PRACT1CAL INFORMATION I RESOUR<'E'i 
Tl) HE..P YOU IMPROVE YOUR LIFESTYl..f. 

• GERJA TRICS • DANCE FITNESS• BICYCLING • HEAL TH CLUBS & GYMS • OCEAN 

SPORTS • KEIK.l FITNESS • MARTIAL ARTS • PERSONAL TRAINERS • RESORTS 

& HEALTH SPAS • RUNNING • SENIOR FITNESS • SWIMMING • TRIATHLON 

TRAINING • COMMUNITY PROGRAMS • SPORTS CALENDARS • TENNIS • YOGA 
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Letters 

Yes, we have no 
conspiracy 
This is in response to the item in 
"Honolulu Diary" (HW, 11/4) on 
News Election Service. I am the 
Hawaii manager for NES. The idea 
that NES "fixes" final voter totals is 
a conspiracy theorist's fantasy. Yes, 
NES is the clearinghouse for election 
voter totals for each of the 50 states. 
It is jointly owned by ABC, NBC, 
CBS, CNN and AP (not UPI). It is 
also true that I and my reporters call 
in each tabulation as it becomes avail
able in each county. But the network 
affiliates and AP all have representa
tives at the state center who are mak
ing the same numbers available live 
on television and later in the local 
newspaper. I have, on election night, 
done random checks on what infor
mation was put into the computer 
regarding our statewide totals ( of 
which I have a record), and their num. 
bers always correspond to the num
bers phoned in by my county reporters. 

Furthermore, in the final report for 
each county or precinct, an election 
official is put on the phone to verify 
the final totals. It is unlikely that NES 
is in collusion with every precinct and 
county election official in every state 
in the country. The Collier brothers 
should acquaint themselves with NES 
operations before misrepresenting 
them. 

Sofia Fojas, 
NES Hawaii manager 

Dumbhaole 
What I love most about haoles is 

they're so easy to spot. A redhead in 
driver's ed? Stuckey's? Billboards? 

CYPRESS 
monoo 

A cornucopia of 
delights, indulgences 

& necessities 

2733 Easr Manoa PDad 
Honolulu, Hawaii 96822 

988-5373 

Talk about F.O.B. Nevertheless, and 
in keeping with the general tone of the 
review ("Carnivore Corner," HW, 
11/4), writer March Egerton refuses 
to overestimate the intelligence of his 
readers and boasts in conclusion, "Man, 
us haoles really do all look alike." You 
can almost smell his relief. Compare 
Egerton's comments with Sunset (yes, 
SW1set! Those guys in California) mag
azine's feature on plate lunches, which 
noted accurately that local guys don't 
eat until they're full, they eat 'til they're 
tired. What does it say when a publi
cation in Northern California is more 
in touch with local values than one 
published here? How embarrassing. I 
have lived for extended periods in 
Chicago and San Francisco - great 
eating towns both. Still, during those 
cold and homesick times, to the ques
tion, "Where do you want to eat?" I 
often answered plantively, "Zippy's." 
But then I'm just an ignorant local girl. 

Nahua J. K. Fuji 

Books of color 
The Eurocentricity of Cooper 

Edens' list of top 10 kids' books (HW, 
11/4) is out of place in Hawaii's multi.
ethnic society. There is a wealth of 
multi-culrural children's books being 
published by small and large presses 
across the country. I would like to 
share some of these tales with your 
readers. In most cases, the stories are 
based on and written by people of 
color. My grandchildren and I find the 
stories most enchanting and absorb
ing and illustrated with great imagi
nation and beauty. 

• Aekyung's Dream by Min Paek; 
• Nine-In-One, Grrr! Grrr!, a 

A Unique Coffee House 
Offering 

Fine Speciality Coffees 
Soups, Salads, Sandwiches 

& Exquisite Desserts 
Nlc;"WTLY J;;.NH.RTAIN�J;;.NT 

IN T!JJ;;. 
LIZARD LOFT 

8Al,1·IIPl,11,10NDAY-TiJUR6DAY 
- - FRIDAY 6 .'.>ATURDAY TILL 12,30Al,1 

760 

�APAiJULU AVs.. 

IN DONES/AN 
lMPORTS 

560 N. Nimitz • Gentry Pacific Center #201 D • 524-2290 
Located between Kmart & City Mill 

.. 

Hmong folk tale by Blia Xiong (both 
of these books are availablE; from the 
Asian-American Book Service in San 
Mateo, Ca.); 

• Toad is the Uncle of Heaven, a 
Vietnamese folk tale by Geanne M. 
Lee, available from Henry Holt & 
Co.,lnc.; 

• Un.der the Sunday Tree, African
American poems by Eloise Greenfield, 
available from Harper and Row; 

• Why Mosquitoes Buzz. in People's 
Ears, a West African tale by Verna 
Aardema, available from Dial Books 
for Young People; 

• How Maui Slowed the Sun by 
Suelyn Ching Tune, available from 
University of Hawaii Press; 

• Quillworker, a Cheyenne legend 
adapted by Terri Cohlene, available 
from Walter Mill Press; and 

• Tonight is Camaval by Arthur 
Dorros, illustrated with arpilleras 
sewn by Club de Madres Virgen del 
Carmen of Lima, Peru, available from 
Dutton Chldren's Books. 

Mary Choy 

• Look for an upcoming feature on 
Hawaiian children's books in the 
Weekly. 

The Honolulu Weekly welcomes 
your letters. Write to: Editor, 
Honolulu Weekly, 1200 College 
Walk, Suite 212, Honolulu, HI 
96817. You must include your name, 
address an.d telephone number 
( only your name will be printed). 
Letters may be edited for length. 
Please limit your letters to 200 
words maximum if you do not want 
to see them cut. • 
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Excess Story 

From Page 1 

or Sidney 
Quarrier of 
Essex, 
Connecticut, 
Earth Day 1990 
was Judgment 
Day - a  day of 
ecological reck-

oning. While tens of mil
lions of people around the 
world were celebrating in 
the streets, Sidney was sit
ting at his kitchen table 
with a yellow legal pad 
and a pocket calculator. 
His self-imposed task was 
to tally up the burden he 
and his family had placed 
on the planet since Earth 
Day 1970. He began tab
ulating everything that 
had gone into their house 
- oil for heating, nuclear
generated electricity, water 
for showers and for the lawn, cans 
of paint, appliances, carpeting, fur
niture, clothes, food and thousands 
of other things. Then he turned to 
everything that had come out -
garbage pails of junk mail and pack
aging, newspapers and magazines 
by the cubic meter, polluted water, 
and smoke from the furnace. "I 
worked on that list most of the day," 
Sid said. "I dug out wads of old 
receipts, weighed trash cans and the 
daily mail, excavated the basement 
and shed, and used triangulation 
techniques I hadn't practiced since 
graduate school to estimate the 
materials we used in the roofing 
job." 

But Sid knew he wasn't counting 
everything, such as the resources 
needed to manufacture and deliver 
each object on his list. National sta
tistics suggested, for example, that 
he should double the energy used in 
his house and car to allow for what 
businesses and government used to 
provide him with goods and services. 
He visualized a global industrial net
work of factories making things for 
him, freighters and trucks transport
ing them, stores selling them, and 
office buildings supervising the 
process. He wondered how much 
steel and concrete his state needed 
for the roads, bridges and parking 
garages he used. He thought about 
resources used by the hospital that 
cared for him, the Air Force jets and 
police cars that protected him, the 
television stations that entertained 
him, and the veterinary office that 
cured his dog. 

As his list grew, Sid imagined a 
haunting mountain of discarded tele
visions, car parts and barrels of oil 

all piling up toward the sky on his 
lot. "It's only when you put togeth
er all the years of incremental con
sumption that you realize the totality." 
And that totality hit him like the ton 
of paper packaging he'd hauled out 
with the trash over the years. ''The 
question is," Sid said, "Can the Earth 
survive the impact of Sid, and can 
the Sids of the future change?" 

That is the question. Sidney 
Quarrier and his family are no glut
tons. "During those years, we lived 

On average, 
people in the U. S .  
today own twice as 
many automobiles,  
drive 2 .  5 times as 
far, use 21 times as 
much plastic and 
travel 25 times as 
far by air as their 
parents did in 
1950. 

in a three bedroom house on two and 
a half acres in the country, about 35 
miles from my job in Hartford," he 
recounts. "But we have never been 
rich," he insists. ''What frightened 
me was that our consumption was 
typical of the people here in 
Connecticut." 

Sid's class -the American mid
dle class - is the group that, more 

than any other, 
defines the con
temporary inter
national vision of 
the good life. Yet 
t h e  w a y  t h e  
Quarriers lived for 
two decades is 
among the world's 
premier environ
mental problems, 
and may be the 
most difficult to 
solve. Only popu
lation growth 
rivals high con
sumption as a 
cause of ecologi
cal decline, and at 
least population is 
seen as a problem 
by many govern
ments and citizens 
o f  the  wor ld .  
Consumption, in 

contrast, is almost universally seen 
as good. 

he consumer society 
was born in the U.S. in 
the 1920s, when brand 
names became house
hold words; when pack
aged, processed foods 
made their widespread 
debut; and when the 

automobile took over the center of 
American culture. Economists and 
business executives, concerned that 
the output of mass production might 
go unsold after people's needs for 
food, clothing and shelter were met, 
began pushing mass consumption as 
the key to economic expansion. A 
"democratization of consumption" 
became the unspoken goal of our 
economic policy. Consumption was 
even painted as a patriotic duty. A 
business group called the National 
Prosperity Bureau distributed posters 
of Uncle Sam exhorting, ''Buy what 
you need now!" 

T h e  G r e a t  D e p r e s s i o n  
and World War II stalled this drive, 
but shortly after the war's end, mass 
consumption came of age. In 1946, 
Fortune magazine heralded the arrival 
of a "dream era. . .  The Great 
American Boom is on." By 1950, 
young families were moving into 
4,000 new houses each day, and fill
ing those houses with baby carriages, 
clothes dryers, dishwashers, refrig
erators, washing machines and -
especially - televisions. The head 
of President Dwight Eisenhower's 
Council of Economic Advisers can
onized the new economic gospel: 
The American economy's "ultimate 

Continued on Page 6 
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'ft' s practically 
�ainless . . .  
you'll find us at 

250 1ocations 

island-wide, 
including these 
in Kapahulu: 

The Running 
Room 

. ond 
ead Video 

Go Bananas 
Snorkle Bob's 
kifune 
Java Java 
Joe's 
International 
Kitchen 

I 
I 
I 

Regular Rate 
$90 for 2-passengers 
$60 for I-passenger 

I The view from a bubble-topped 

I sailplane is out of this world. High 
above Oahu's North Shore, 

I average visibility is 40 miles. 
I • 20-minute piloted flights 
I • EVERYDAY 10:30 - 5 :30 

I 
I 

I 
I 
I 

• Dillingham Airfield, Mokuleia 
North Shore Oahu 

677-�404 
:\ o  reserrntions required 

I 
I 
I 

Waikiki
Kapahulu 
Library 

I I 
I Gift Certificates I 

I also available I 

L 
Expires 3/31/93 1 _______  ...... 

1 TWENTY FIVE DOLLARS OFF 

w 
* * * * C O U P O N * * * *  

V This Coupon entitles bearer to $2500 off, 
per person, toward the purchase of any 

Vacation Jackpot package booked with Vacations Hawaii. 

Las Vegas $409 Royal Cruise Line Reno $389 3 nts. from Group Discount 3 nts. from 

Packages based on double. Salfradsa> $4 79 Outer Island Getaways 
Some restrictions apply. 3 nts. from Low Mainland Airfares 
Expires December 21 ,  1992. 
One coupon per trip. Original Coupons only. New York $899 Cannot be combined with other discounts or offers. 3 nts. from 
Advise using Coupon when making reservations. 

Vacations Hawaii, Inc. 
Your ticket to the world. 

524-47 1 1  
1 3 1 4  So. King Street, Suite 1 062 

w * * * * C O U P O N * * * *  w TWENTY FIVE DOLLARS OFF 

SERVICE MOTOR CO. 
105 S. Kam Hw). 

Wahia"" Ph. 622-4195 

WAIPAHU mvorA 
94-757 Farrington Hwy. 
Waipahu Ph. 677-3161 

KAIMUKI mvorA 
3282 Waialae Ave. 

Kaimuki Ph. 735-1737 

@ TOYOTA 
"/ love what you do for me." 

ID\'OTA CIT\' KAIWA ID\'OTA 

BIG ISLAND 10\'0TA 
811 Kanoelehua Ave. 
Hilo Ph. 935-2920 

KAUAI ID\'OTA 
2350 A Pukoloa SI. 105 Ont1wa SI. 4337 Ri<e SI. 

Mapunapuna Ph. 834-1402 Kailua Ph. 261-3321 Lihue Ph. 245-6978 

WINDWARD 10\'0TA MOJOR IMPORTS 10\'0TA MAUI mvorA 
45-655 Kam Hwy. 650 Kapiolani Blvd. 320 Hana Hwy. 

Kanrohe Ph. 233-2600 Honolulu Ph. 526-2688 Kahului Ph. 877-2781 
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From Page 1 

ow, in its 1 2th year, 
the festival, which 
runs statewide from 
Nov. 29 through Dec. 
1 2, is offering what 
many, including this 
writer, think is its 
best program ever -

despite budget cutbacks, shift-
ing sponsorships, personnel 
problems and volatile world 
conditions. Certainly this year's 
take on "When Strangers Meet" 
(the festival's slogan) has 
greater diversity and balance -
and, mercifully, less pseudo
glitzy socializing - than some 
years past, which should attract 
"serious" filmmakers and 
cineastes alike. All of this, and 
RIFF is still one of only a hand
ful of film festival in the world 
to charge no admission fees. 

A studied reading of the 1 25 
film entries in this year's RIFF 
program confirms the notion of 
diversity and balance. This year 
you can find story-line and doc
umentary features, shorts, 
videos and animation featuring 
American and world premieres; 
works by first-time directors; 
independent Japanese films; 
children's programming; narra
tives from Australia, New 
'.Zealand, the Philippines, 
Indonesia and the Pacific 
Islands; a tribute to the late 
Indian film director Satyajit 
Ray; a quintet of IMAX 70mm 
movies; works by Hawaii film
makers and videographers; a 
tribute to, and activities spon
sored by, the American Film 
Institute; symposia on 
cinematography, screenwriting 
and financing; an omnibus of 
Hollywood films that perpetu
ate Hawaii stereotypes; narra
tives and animation from 
China; a study of perceptions of 
Asian ( and Asians) in Western 
cinema; and an especially 
strong collection of short films 
from around the world - story
line, non-traditional, animated 
and documentary. 

This year's selection commit
tee considered over a thousand 
films before making its choices, 
which number roughly 125 and 
range markedly from such 
offerings as American Carl 
Franklin's sleeper One False 
Move, a highly touted 
suspense film (with the director 
in person) to lbe Story of 
Qui Ju, the latest feature from 
China's brilliant Zhang Yimou 
(Raise the Red Lantern). Other 
offerings include Anima 
Mundi, the non-verbal 
Godfrey Reggio-Philip Glass 
(Koyannisqatsi) meditation on 
endangered animal species; 
Strictly Ballroom, the sleep
er Australian romantic-comedy; 
an IMAX film on lbe Great 
Barrier Reef; the spectacular 
French documentary Dien 
Bien Phu; a documentary on 
homeless women narrated by 
Jodie Foster; the highly regard
ed Patriots, by Philippine 
director Raymond Red; a docu
mentary on the life of the Dalai 
Lama; Ring of Fire, an 
IMAX study of Pacific volca
noes; Okoge, a Japanese film 
about homosexuality; and My 

Sky, My Home, Indonesian 
director Slamet Rahardjo 
Djarot's story about two unlike
ly friends surviving the shifting 
fortunes of Jakarta. 

Running at more than 1 7  
venues on Oahu - including 
the once alienated Honolulu 
Academy of Arts Theatre -
the festival plays here Nov. 29 
through Dec. 5, replete with 
symposia, academic events, in
person appearances and multi
ple showings of films. Tickets 
for the Varsity Theatre show
ings (where the "best" films 
appear wall-to-wall and back
to-back) were handed out Nov. 
2 1 ,  but no tickets are needed at 
the other venues, where show
ings range from 9:30 in the 
morning 'til 10  at night, ensur
ing, officials say, maximum 
opportunities for Oahu patrons. 

The festival has, from the 
first, given special attention to 
Pacific and Asian films, which 
have, in the last decade, moved 
into world cinematic 
prominence - so now the 
Hawaii fest is ahead of the 
game, even in light of such 
larger, more opulent big-deal 
fests as the incredibly big-bud
get Tokyo Film Fest. 

The ever-upbeat Jeannette 
Paulson, who began the fest 
and has been its director ever 
since, must realize she's pulled 
off quite a coup in light of bud
get cuts and an uncertain rela
tionship with state legislators, 
not many of whom are film 
savvy. Part of the success of 
this year's booking is the canny 
mix of new offerings; some 
classic films ( camp and other -
wise); and recent award win
ners (Qui Ju, Crush, Close to 
Eden and Anima Mundi) from 
such fests as Cannes and 
Venice. 

In fact, subtexts abound in 
this year's fest - close ties with 
Chinese film-makers; a closer 
(and mutually advantageous) 
relationship with the powerful 
American Film Institute (which 
this year receives the fest's 
"Vision In Film" award); a still
cozy if more autonomous rela
tionship with the East-West 
Center; the umpteenth appear
ance of pop film critic Roger 
Ebert, whose Disney-backed 
TV show reaches audiences of 
millions; and an intensifying 
connection with film executives, 
development people, distribu
tors and, in the last few years, 
scouts and buyers. 

The festival hasn't lost its 
focus, however. Here film itself 
still reigns, holding sway over 
celebrities, puff projects and 
Hollywood cynicism. As the 
organizers of RIFF knew from 
the first, there's a whole world 
out there making films - that 
global reality has been present 
at our festival from the first. 
And that is just one of the rea
sons that RIFF has matured 
without turning into just anoth
er fest media circus. Its films 
have always had plenty to say . . . 
and, more often than not, have 
said those things with 
eloquence as well as visual and 
intellectual sophistication. RIFF 
is a Hawaii success story. 
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B Y  B O B  G R E E N  

125 films 
from20 
coUli'ies on 
47 screens 
statewide 

Film fest movies (from top to bottom): 
Close to Eden (Mongolia); Ring of Fire 

(America); Swimming with Tears 

(Japan); Valhalla (America); and 
Animated Self.Portraits (international). 

Movies pictured on front page: from 
New Zealand, Crush (top) and from 
Korea, Our Twisted Hero (bottom). 



More film fest movies (from top to bottom): 
Grand canyon: TIie Hidden Secret. 
(America); To Fly (America); TIie free 
(lndla}; and Eternity (Canada). 

Strictly 
Ballroom 

Wild 
Wheels 

Guilty 
Pleasures 
(Shh-h-h-h-h) 
Okay, so these movies aren't up to 
their ears in moral earnestness, 
socially redemptive themes and 
cutting-edge commentary. They're 
fun, they're well done, and they're 
charming. Dare to be irrelevant and 
check out these flicks - for a 
HIFF change of pace. 

• A Horse With Stripes 
Suburban life gets it in this comedy 
about disrupting the blank tranquil
ity of the respectable neighborhood 
scene. It's closer to Monty Python 
or perhaps The Kids in the Hall 
than it is to The Lonely Crowd. 
Funny and vicious. 
• A Passage to India David 
Lean's 1984 take - sans mysti
cism - of E.M. Forster's great 
mythical novel about British pr�
priety, Indian eros and the vaganes 
of the justice system. It's an odd, 
uneven movie with a wildly mis
cast Alec Guiness doing an East 
Indian closer to Peter Sellers in The 
Party than anything else. Still and 
all it works for the most part, par
tic�larly the performances of Victor 
Banerjee and the late great �am� 
Peggy Ashcroft. With BanerJee m 
person at the screenings. 
• Strictly Ballroom Winner of 
eight Australian Film Institute 
awards, this Dirty Dancing-type 

saga tells 
of a rebel 
in the 
world of 
ballroom 
dancing, 
one Scott 
Hastings, 
who dares 

; to intro-
�� duce siz

zling Latin steps, gyrations and 
thrusts into the very heart of the 
staid Dance Federation's view of 
propriety. Where does this get our 
hero? Why, up top with the prize 
money - and winning the he� of 
his intrigued dance partner. Patnck 
Swayze, eat your heart out. 
• Wild Wheels Filmmaker 
Harrod Blank (son of eccentric 
director Les Blank) bids fair for his 
father's mantle in this odd, funny 
and very entertaining picaresque 
road docu-comedy in search of the 
oddest automobiles in America. 
Tooling across the United States in 
his bizarrely turned out VW, Blank 
finds 44 of the strangest car-culture 

manifes
tations 
imagin
able. Cars 
covered 
in buttons 
and toy 
horses, 
cars 
shaped 
and paint
ed like 
hippos, a 
car cov

ered with live grass, another turned 
out like a spacecraft. This is auto 
modification beyond the pale, not 
your tame little flames painted on 
fenders. These drivers have gone 
round the bend. 

One False Move 

Giving lhe 
Thirlf 
Dimension Its 
Due 
There's more than celluloid to the 
1992 film fest, and this year's in
person offerings promise to �rovide 
some invigorating and sobermg 
behind-the-scenes glimpses into 
how the system does, and does not, 
work. Though they're less splashy 
and there are fewer of them than in 
years past, this fest's presentations 
teem with substance. Here's a 
(selective) sampling: 
• Eastman Kodak Seminar of 
Cinematography. Academy 
Award-winning cinematographer 
Haskell Wexler and critic Roger 
Ebert team up for a discourse on 
cinematography using Wexler's 
latest, Blaze, for its text to trip the 
laser disc light fantastic. A rare 
treat for film buffs. (Ward Centre 
Forum: Tue. 12/1 through Thur. 
12/3, 2 to 4 p.m. Free.) 
• Screenwriting Seminar. 
Screenwriters, executives and liter
ary agents mix it up in a free-for-all 
panel discussion chaired by state 
film office manager Georgette 
Deemer. Come here how movies 
really get selected to be made -
and be prepared for your eyes to 
widen. (East-West Center: Tue. 
12/1, 7:30 p.m. Free.) 
• Director's Screening. 
Director Carl Franklin (One False 
Move) will discuss his work at a 
screening of the film. A Q & A 
period will follow. (Honolulu 
Academy of Arts: Wed. 12/2, 7:30 
p.m. Free.) 
• Visions in Uglrt. This session 
actually involves celluloid -
Vision in Light is an American Film 
Institute movie featuring interviews 
with leading cinematographers. 
With Haskell Wexler in person. 
(Honolulu Academy of Arts: Fri. 
12/4, 7:30 p.m. Free.) 

The Honolulu 
Weekly 
Recommends: 
The film fest is an embarrassment 
of riches this year, and, while we 
here at the Weekly don't want to 
discourage cinematic adventurism, 
we offer up these prejudiced 
recommendations for those too 
busy or - let's face it - too 
uptight to plunge willy-nilly in the 
HIFF grab-bag of movies. Here 
goes. 
• Anima Mundi An experimen
tal, non-verbal, visually beautiful, 
audially striking and politically 
correct 
film 
about 
endan
gered 
animal 
species 
world
wide, 
featuring _ ., 
original and "found" foota?e. Anima Mundi 
Directed by Godfrey Reggio; 
music by Philip Glass. 
• Bayani A first feature about the 
Philippines' war of independence 
against Spanish colonialists and a 
study of the Filipino psyche; pho
tographed - beautifully - and 
directed by Raymond Red (an 
East-West Center award nominee). 
• Cageman This black comedy 
from Hong Kong, about men living 
in cages to accomodate maximum 
utilization of precious living space, 
examines how the upcoming cul
tural-historical shift is already 
affecting even the lowest stratum of 
HK culture. Directed by Jacob C. 
L. Cheung. 
• Dien Bien Phu From France, 
this film is a complex examination 
of politi-
cally 
inspired 
warfare 
and a 
huge, 
expen
sive 
spectacle 
about 
thedirected and written by the cele
brated Pierre Schoendoerffer. 
• Okoge A story-line feature on 
the lives and fortunes of gay men 
- and their straight friends - in 
Tokyo. Directed by Takehiro 
Nakamima. 
• 111e Story of Qui Ju Director 
Zhang Ylillou (Yellow Earth, Red 
Sorghum) changes visual and the-
matic 
course in 
this bril
liant film 
about 
contem
porary 
China, 
which 
was often shot with hidden cam
eras. A story-line film starring 
Ylillou's wife, Gong Li, Qui Ju is 
destined to become one of the most 
celebrated "world" movies in 

· years. Catch it while you can. 
• The Serpent and the Cross 
Four Aborigine artists from out
back Australia try, through their 
traditional art forms, to bridge the 
abyss between Aboriginal spiritual-

Continued on Page 7 
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ShoP- 'til the 
Earth Drops 
From Page 3 

purpose," he proclaimed, was "to 
produce more consumer goods." 

Subsequent generations have faith
fully agreed. On average, people in 
the U.S. today own twice as many 
automobiles, drive 2.5 times as far, 
use 21 times as much plastic and trav
el 25 times as far by air as their par
ents did in 1950. 

Since its birth, the consumer soci
ety has moved far beyond American 
borders, yet its most visible symbols 
remain American. Coca-Cola prod
ucts are distributed in over 170 coun
tries. The techniques of mass 
marketing perfected in the U.S. now 
appear on every continent, teaching 
former East Germans, for example, 
to ''Taste the West. Marlboro." 

Unfortunately, the furnishings of 
the American lifestyle - such as 
automobiles, throwaway goods and 
packaging, a high-fat diet and air 
conditioning -are provided at great 
environmental cost. We depend on 
enormous inputs of the very com
modities that are most damaging to 
the Earth: energy, chemicals, metals 
and paper. In the U.S., these indus
tries dominate the most-wanted lists 
for energy use, toxic emissions and 
polluting the air with sulfur and nitro
gen oxides, particulates and volatile 
organic compounds. 

The natural systems that sustain 
our consumer society are fraying 
badly. If all the world's people pro
duced as much carbon dioxide as we 
do, global emissions of this green
house gas would multiply threefold. 
If everyone used as much metal, lum
ber and paper as we do, mining and 
logging - rather than tapering off 
as ecological health necessitates -
would jump more than threefold. 

to play on the personal insecurities 
of women. As B. Earl Puckett, then 
head of the Allied Stores 
Corporation, said 40 years ago, "It 
is our job to make women unhappy 
with what they have." 

The cultivation of needs is a mam
moth global enterprise. For four 
decades, advertising has been one of 
the world's fastest-growing indus
tries. In the U.S. ,  ad expenditures 
rose from about $200 per capita in 
1950 to almost $500 in 1990, while 

We spend six hours 
a week shopping -
more than the 
Soviets did in the 
late 1980s, when 
their shopping 
queues were world
famous .  Our 
teenagers spend 
more time in malls 
than anywhere 
besides school or 
home. 

total global advertising expenditures 
rose from an estimated $39 billion 
in 1950 to a whopping $247 billion 
in 1988, growing far more rapidly 
than economic output. 

Marketers increasingly target the 
young. One specialist told The Wall 
Street Journal, "Even two-year-olds 
are concerned about their brand of 
clothes, and by the age of six are full
out consumers." The children's mar-

ur high consumption lev- ket in the U.S. is so valuable - over 
els are not the inevitable $75 billion in 1990 - that our com-
results of economic sue- panies spent $500 million market-
cess; they are partly pro- ing to it in 1990, five times more than 
duced by institutions in a decade earlier. They started car-
our society that inten- toons centered on toys, and began 
tionally prompt our direct-mail sales to youngsters 
acquisitive impulses. enrolled in their company-sponsored 

Advertising, commercial TV and "clubs." Such saturation advertising 
shopping malls, for example, are so has let some firms stake huge claims 
omnipresent that they have become in the children's market. Mattel vice 
centerpieces of our culture. president Meryl Friedman brags, 

Advertising is everywhere, born- ''Mattel has achieved a stunning 95 
barding us with some 3,000 mes- percent penetration with Barbie 
sages a day, according to Business [dolls] among girls age three to 1 1  
Week. Ads are broadcast by thou- in the U.S." Major retailers have 
sands of TV and radio stations, towed opened Barbie departments to com-
behind airplanes, plastered on bill- pete for the loyalty of doll-doting 
boards and in sports stadiums, and future consumers, and Barbies now 
bounced around the planet from sate!- come equipped with Reebok shoes 
lites. They are posted on ski lifts, and Benetton clothes. 
hung on banners at televised parades Advertising promotes con-
and festivals, piped into classrooms sumerism, but it also uses lots of 
and doctors' offices, woven into the paper. Ads pack the daily mail - 14 
plots of feature films and stitched billion catalogs plus 38 billion other 
onto Boy Scout merit badges and pieces of junk mail clog the post each 
professional athletes' jerseys. The year in the U.S. They fill periodicals: 
Viskase company of Chicago prints a typical American newspaper is 65 
edible slogans on hot dogs, and percent advertising, up from 40 per-
Eggverts International is using a sim- cent half a century ago. Every year, 
ilar technique to advertise on thou- Canada cuts 17,000 hectares of its 
sands of eggs in Israel. primeval forests - an area the size 

Entire industries have manufac- of the District of Columbia -just 
tured a need for themselves. One to provide American dailies with 
advertising executive writes that ads newsprint for ads. As Colleen 
can "make [people] self-conscious McCrory, one of a growing cadre of 
about matter-of-course things such Canadians trying to protect their 
as enlarged nose pores [and] bad forests, says, ''Basically, we're tum-
breath:' Advertisers especially like ing the whole nation into pulp." 
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V is a fixture of life in 
the consumer society. 
Almost every home has 
a set - or two or three 
- operating seven 
hours a day in the U.S. 
on average, issuing a 
stream of soap operas, 

situation comedies, music videos and 
sales spiels. All that TV would not 
be worrisome for the environment 
were it not for the message of inost 
programs, since the technology itself 
- like most communications media 
- uses comparatively little energy 
and materials. But commercial TV 
promotes the restless craving for more 
by portraying the high consumption 
lifestyle as a model to be emulated. 
And as commercial TV advances 
around the world, it has proved 
exceptionally effective at stimulat
ing buying urges. As Anthony J.F. 
Reilly, chief executive of the food 
conglomerate H.J. Heinz, told 
Fortune magazine, "Once television 
is there, people of whatever shade, 
culture or origin want roughly the 
same things." 

The shift in U.S. retailing from 
neighborhood and downtown shops 
to huge suburban shopping malls has 
also encouraged the consumer 
lifestyle. Our almost 35,000 shop
ping centers surpassed high schools 
in number in 1987. Over the past three 
decades, shopping center space has 
grown twelvefold: 2,000 new cen
ters opened each year from 1986 to 
1989. With so many competing malls, 
new ones may go to extremes to draw 
shoppers. The Mall of America, which 
opened in Bloomington, Minnesota 
last August, expects to attract more 
visitors each year than Mecca or the 
Vatican. Along with four department 
stores and more than 300 specialty 
shops, it offers a seven-acre Camp 
Snoopy theme park, a giant walk
through aquarium, a two-story minia
ture golf course, countless cinemas 
and restaurants, plus some 13,000 
parking spaces. 

These malls suck commerce from 
downtown and neighborhood mer
chants. In Denver, Colorado, each of 
six suburban malls takes in more dol
lars from sales than does the entire 
downtown commercial district. 
Shopping by public transit or on foot 
becomes difficult, auto traffic increas
es and sprawl accelerates. In the end, 
noncommercial public places such 
as town squares and city streets lose 
their vitality, leaving us fewer attrac
tive places to go, besides the malls 
that set the whole process in motion. 

Perhaps by default, malls have 
taken over some of the traditional 
functions of public spaces. They offer 
entertainment in the forms of video 
arcades, multi-screen theaters and 
exercise centers. Avia, a top sports 
footwear manufacturer, even has a 
shoe especially designed for mall 
walking. William Kowinski writes 
in The Malling of America: 
"Someday it may be possible to be 
born, go from pre-school through 
college, get a job, date, marry, have 
children . . .  get a divorce, advance 
through a career or two, receive your 
medical care, even get arrested, tried 
and jailed; live a relatively full life 
of culture and entertainment, and 

eventually die and be given funeral 
rites without ever leaving a particu
lar mall complex - because every 
one of those possibilities exists now 
in some shopping center somewhere." 

Shopping has become our prima
ry cultural activity. Americans go to 
shopping centers on average once a 
week - more often than to church 
or synagogue. We spend six hours a 
week shopping - more than the 
Soviets did in the late 1980s, when 
their shopping queues were world
famous. Our teenagers spend more 
time in malls than anywhere besides 
school or home. The time we spend 
shopping is second only to that spent 
watching TV when it comes to cat
egories of time use that have grown 
fastest since mid-century. 

Yet a mall is not a community. It 
is a commercial enterprise, designed 
in minute detail to prompt impulse 
buying. It artificially isolates people 
from the cycles of nature, from the 
time of day and from changes of 
weather. It excludes those who can
not afford to spend as much as the 
rest of the consumer class. And rather 
than grounding people in attachments 
to their neighbors and their commu
nity, it fosters a sort of care-free 
anonymity. 

he forces that manufac
ture desire - ads, TV, 
shopping centers - are 
so familiar as to go vir
tually unnoticed in 
today's consumer soci
ety. Yet the conscious 
and widespread culti

vation of needs is relatively recent 
in human history, tracing its roots 
back scarcely a century. There is no 
reason these forces cannot be fun
damentally redirected -constrain
ing advertising to its appropriate role 
of informing buyers, turning TV to 
conserving ends, and replacing shop
ping malls with real communities. 
Indeed, there is every reason to do 
so, for the sake of the planet and our 
own peace of mind. 

The consumer society has its hold
outs, practitioners of simple living 
who may ultimately lead the way 
from consumerism to an ethic of suf-

Who could have 
predicted a century 
ago that the richest 
civilization in histo
ry would he filled 
with polluted 
suburban tracts 
dominated by auto
mobiles, shopping 
malls and a throw
away economy? 

ficiency. Duane Elgin, author of 
Voluntary Simplicity, estimated in 
1981 - perhaps optimistically 
that 10 million adult Americans were 
experimenting ''wholeheartedly" with 
simple living. For them, the goal is 
not ascetic self-denial, but an 
unadorned grace. Some feel, for 
example, that clotheslines, window 
shades and bicycles have an elegance 
that clothes dryers, air conditioners 
and automobiles lack. These modest 
devices are silent, manually operat
ed, fire-proof, ozone- and climate
friendly, easily repaired, and 
inexpensive. Because they are less 
"convenient," they breed a degree of 
forethought and attention to the weath
er that grounds life in place and time. 

The closest thing to an organized 

campaign for voluntary simplicity 
started with Joe Dominguez, who 
worked on Wall Street before real
izing that getting rich was not mak
ing him or his co-workers one whit 
happier. Today, he lives contented
ly on about $500 a month and runs 
the New Road Map Foundation of 
Seattle, Washington, which he and 
his partner Vicki Robin started to dis
seminate the course he developed on 
what money can and cannot do. 
These seminars have helped tens of 
thousands of people stop fixating on 
money and start finding out what 
really makes them happy. They 
recently collaborated on a book: Your 
Money or Your Life. 

Most people who adopt low con
sumption find their way there on their 
own, not through anything like New 
Road Map courses or books. 
However they get there, enjoying 
time instead of "spending" it seems 
central to their values. In 1986, 
Wanda Utbanska and Frank Levering 
left jobs as journalists and screen
writers in southern California to run 
the Levering family orchard in rural 
Vrrginia "For us," they write, "sim
ple living has come to mean spend
ing more time attending to our lives 
and less time attending to our work; 
devoting less time to earning more 
money and more time to the daily 
doings of life." They live more delib
erately, less hurriedly. "'Time out,' 
we've declared. Time out to write 
letters. Time out to sit on the porch 
watching the sun go down, enjoying 
time. Time to visit...at midmorning 
or linger with the newspaper after 
lunch. To cook from scratch, to tend 
our two wood stoves, to make our 
beds in the mornings and clean our 
house on Saturdays." 

Such voluntary simplicity is an 
ideal. For most of us it may be unat
tainable. We are constrained by the 
social pressures, physical infra
structure and institutional channels 
that envelop us. We feel cruel refus
ing to buy our children toys that their 
playmates all have. We would immo
bilize ourselves if we abandoned cars 
while living amidst mass transit-less, 
anti-pedestrian sprawl. We can't trade 
salary for reduced working hours 
because our employers don't offer 
it, and we couldn't readily accept it 
anyway. Mortgage and car payments, 
insurance premiums, college tuition, 
utility bills - most of our dispos
able income goes to big ticket items 
with a monthly outlay set for long 
stretches at a time. Thus, to reduce 
consumption we must focus as much 
on changing the framework in which 
we make choices as on the choices 
themselves. 

But our struggle can succeed. 
Consumerism has shallow historical 
roots. To reject it is not to jettison 
anything oflasting significance from 
our cultural inheritance; it is to reaf
firm ancient teachings rooted in the 
philosophy of sufficiency. Materialism 
was denounced by all the sages, from 
Buddha to Mohammed, and every 
world religion is rife with warnings 
against the evils of excess. ''These 
religious founders," observed histo
rian Arnold Toynbee, "disagreed with 
each other in the pictures of what is 
the nature of the universe, the nature 
of the spiritual life, the nature of ulti
mate reality. But they all agreed in 
their ethical precepts ... They all said 
with one voice that if we made mate
rial wealth our paramount aim, this 
would lead to disaster." 

Even in the U.S., arguably the most 
wasteful society in human history, 
thrift and frugality are buried touch
stones of our national character. None 
other than Benjamin Franklin wrote, 
"Money never made a man happy, 



From Page 5 Montreal Sextet (Canada) . . .  
One False Move (U.S.) . . . Our 
Twisted Hero (Korea) . . . The 
Tree (India) . . . . - B.G 

Islands to perform for Polynesian 
cousins. 
• Ahupuaa Documentarians 
Puhipau and Joan Lander's study 
of ancient Hawaiian agricultural 
systems, fishponds and taro loi. 

Our high consump
tion levels are not 
the inevitable results 
of economic success ; 
they are produced 
by institutions that 
intentionally 
prompt our acquisi
tive impulses . 

The future of life on Earth depends 
on whether we, among the richest fifth 
of the world's people, having fully 
met our material needs, can find other 
sources of fulfillment. Having invent
ed the automobile and airplane, can 
we return to bicycles, buses and trains? 
Having pioneered sprawl and malls, 
can we recreate human-scale settle
ments where commerce is an adjunct 
to civic life rather than its purpose? 
Having introduced the high fat, junk
food diet, can we instead nourish our
selves on wholesome, locally produced 
fare? Having devised disposable plas
tics, endless packaging and instant 
obsolescence, can we make objects 
that endure? If we can, we might be 
happier, for our affluence has brought 
us to a strange pass. Who could have 
predicted a century ago that the rich
est civilization in history would be 
filled with polluted suburban tracts 
dominated by automobiles, shopping 
malls and a throwaway economy? 
Surely, this is not the ultimate fulfill
ment of our destiny. 

The' 
Film 
Fest 

Almmakipg 
Local Slyle 
The emerging wave of Hawaii 
filmmakers and videographers, 
working against amazing odds, is 
gaining strength - and using the 
visual medium to engage in 
activism (sovereignty, environmen
talism, revisionist history); in tech
nical skill and (occasionally) 
virtuosity; in regionalist integrity 
(an insistence of portraying Hawaii 
with more than postcard aesthetics 
and time-honored stereotypes). 
Many of Hawaii's filmmakers 
today are staking their claim to 
interpret Hawaii and provide an 
alternative voice and vision, one 
different from that presented by our 
colonist-mentality newspapers, 
Mainland-owned TV stations and 
tourist-oriented glossies. The 
results are genuinely heartening. 
Among the offerings at this 

• Filipinos in Hawaii Writer
director Diva Maypayo's take on 
the complex fate of Filipinos in the 
Hawaiian islands covers everything 
from traditional music to deracina
tion to cultural reclamation. 
(Consult a H1FF program for other 
entries in this growing area of 

yet nor will it. There is nothing in its 
nature to produce happiness. The 
more a man has, the more he wants. 
Instead of filling a vacuum, it makes 
one." Only in this century has con
sumption rather than thrift gained 
acceptance as a way to live. In 1907, 
economist Simon Nelson Patten was 
still considered a heretic when he 
declared, 'The new morality does not 
consist in saving but in expanding 
consumption." 

onsumerism's roots may 
be shallow and vulnera
ble, but individual action 
and voluntary simplicity 
alone do not appear capa
ble of uprooting it. We 
must combine the politi
cal and the personal. To 

Living by sufficiency rather than 
excess lets us return, culturally speak
ing, to the human home: the ancient 
order of family, community, good 
work and a good life. Perhaps Henry 
David Thoreau was right when he 
scribbled in his notebook beside 
Walden Pond, "A man is rich in pro
portion to the things he can afford to 
let alone." 

ity - the concept of the 
Dreamtime - and the religion of 
the country's colonizers. 
• WAX or TIie Discovery of 
Television Among the Bees 
True cutting-edge stuff: a phantas
magoria of technique ( employing a 
marriage of video and film) with a 
contemporaneous tale about a flight
simulation designer/beekeeper who 
undergoes surrealist epiphanies and 
travels back and forth in time. 

year's fest: 

the fest.) 

he'92 film fest 
movies will 
show at the 
Varsity Twins, 
the Marina 

rejuvenate the ethic of sufficiency, a 
critical mass of committed individu
als must emerge. But they must bal
ance their efforts to change themselves 
with a bold agenda to challenge the 
laws, institutions and interests that 
profit from profligacy. They must tar
get not only the perennial environ
mental foes - industrial polluters 
and resource extractors - but the 
advertisers and mall developers who 
fan the flames of consumerism. 

Alan Thein Durning is a senior 
researcher at the Worldwatch 
Institute. This article is drawn from 
his book, How Much Is Enough? 
The Consumer Society and the 
Future of the Earth, published last 
summer by W.W. Norton & 

Also recommended: Black 
Harvest (Australia) . . .  Bottom 
Land (U.S.) . . .  Close to Eden 
(Mongolia) . . .  Color Adjustment 
(U.S.) . . .  Compassion in Exile 
(U.S.) . . .  Eyes of Stone (India) . . .  
The End of the Golden 
Weather (New Zealand) . . .  
Heartstrings (China) .. . In 
Fading Memory (Japan) ... It 
Was A Wonderful Ufe (U.S.) . . .  
Jindalee Lady (Australia) . . .  

• Simple Courage Stephanie 
Castillo's video documentary about 
leprosy in Hawaii, which functions 
as a metaphor for the age of AIDS. 
• Hoala: Awakening 
Indigenous voices recount pre
overthrow Hawaiian history, anec
dotal and otherwise. 

Twins, the Aikahi 
Twins, the Mililani 
3-Plex, the Koko 
Marina Twins, the 
University of 
Hawaii Art 
Auditorium, the 
East-West Center's 
Keoni Auditorium, 
The Forum at Ward 
Centre, the 
Honolulu Academy 
of Arts Theater, 
Leeward 
Community 
College, The Movie 
Museum and the 
Hawaii IMAX 
Theatre. Compan� • 

Discover Dittos 
Convenient locations

Special savings! 
Downtown 

528-7 171  
1050 Bishop Street 

Kaneohe 
236-2300 

U.H/ Moiliili 
943-0005 

2570 S. Beretania St. 

Ala Moana 
944-8500 

1500 Kapiolani Blvd. 

Maui 
87 1 -2000 

45- 1 1 5 1  Kamehameha Hwy. 395 Dairy Rd, Kahalui 
r - - - - - - - - - - ,  r - - - - - - - - - - ,  

! 3¢ l l 99¢ l 
: 
C 

· , l l Color l 
! op1es . ! ! Copies ! l 
I I I I 

: Dittos : : Dittos : 
I the copy center I I the copy center I 
I Offer good with coupon only on black & white, I I I 
I letter size, autofed copies, on 20# paper. I I Off�r good wi'!1 coupon only on le�er size color I 
L Offer expires 1 2/31/92. .J L copies. Alteratmns extra. Offer exptres 1 2/3 1/92 . .J ---------- ----------

• Hawaii Loa A chronicling of 
the Kamehameha Concert Glee 
Club's 199 1  visit to the Cook 

HONOLULU ACADEMY OF  ARTS 

FOU NTA I N  COU RTYARD AND BASEMENT 

ELEVENTH ANNUAL 

FOLK 
ART 
BAZA.AA 

IN LECTURE GALLERY 
Handcrafted ornaments from 
around the world, baskets, 
textiles, nativity creche sets, 
frankincense, necklaces of myrrh, 
and much, much more. 

Saturday, November 28 
I O  a.m. to 4:30 p.m. 

Sunday, November 29 

I to 5 p.m. 

(Closed Monday) 

Tuesday -
Saturday, 

December I - 5 
I O  a.m. to 

4:30 p.m. 

Sunday 
December 6 
I to 5 p.m. 

Parking: 

Linekona School with validation 
available at the Academy Shop, 
Folk Art Bazaar and 
Ethnic Fashion Boutique. 

ALSO FEAllJRING 

ETHNIC 
FASH ION 
BOUTIQUE 

IN THE BASEMENT 
Clothing for men and women from handwoven 
ikats (Indonesia, Thailand, Guatemala) ,  Nigerian 
tie-dye, and much more. Every piece is a 
unique artwork to wear, a fragment of history to 
treasure. Ethnic and tribal jewelry, T-shirts, 
handbags and accessories. 

• 
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All rnl,·,ulm inj,mnution nnl\l he ,cn·i1rcl h� "'""' 
mt 11 ',·dn,·,da� !tl'll ll l'l'k, h,·{<nr /,uhlirnrim1 .  

Cull 52S- l2S6 

C A L E N D A R  

Music Pick 
lbey Might Be Giants (above); 
Jesus and Mary Chain (below). 

they Mig1d Be Jesus and Mary 
The Tiianksgiving holiday will be marked by two con
certs fer your ron.suru¢on and gener.d bleating. �ps 
you thought They tvfigbt Be Giants, who'll play 
Wednesday at The Garage, were a one-trick pony? 
Think again. TheirnewalbumAp:,flo 18is great (even 
Peopl, Tbe l!J.., Angeles Times 
(ever the ima · ed the band's latest 
live show ·sweet!' 11le!iclf�ed "outwaro-look· 
ing and J)Mlnoici" hap�� G� also hold the 

�inction of having one C>f the lust dl.ll.·a•song services. tong 
before all the 1-900 h!)opla, Glaut$ fao$a.iuld pnone 716-387�2, 
and, for a regular long� chargeto Brooklyn, get a daily .fix 
(the day we called, we heard a fulling ditty caJled cabbage Town). 

After yoU'te pan !.ith,. the Giahts concert, you11 want IP� tbatsnu.d< off }'PUI face and 
loosen yourbek mnm. evening of defiled pop and guitar f�. When you're \Vatchi.og 
the Jesus and Maty Chain, who'll play rhe Garage fridayand Sattmlay, there's nothing to 
smile at: exceptyou(own pathetic existence. The Reid brothers,Jimand William, the band's 
core, are oot hyping theit newest album, Honey's Dead, whldi harkens back to the simpler 
days when 198i''s �a,i4,.•was the appropriate house gift.fut disenfranchised friends. 
Local rock O\)tfit Rtitikwlll open for the Jesus and Maty Cham.. 

At ffNI--S Waimalu St.: TIiey Mig1lt BeGlantt, --11/25, $:30 p.m, $18, 
94S-2042;Jeeusand May-cllain, Fri. U/27 & Sat.11/28, 7 p.m. $16 advance, $18 
at the door. m,1155. 

Film 
Criticism by Bob Green unless otherwise noted. 
'l, the Weekly 's dingbat of approval, indicates 
films of more than average inJerest. 

First Run 

this one purportedly the dusest ever to the Bram 
Stoker novel -and with more erC1ica, a huge ($40 
mil) bJdg(t, a &ellar � (Andmy Hcfkin.s, Wrrxm 
Ryder, Keanu Reeves and, as the no-roum Count, 
Gary Oldman) and special effects that look tenif
ic. Film buffs will remember that Coppola � 
his career making Roger Corman horror quickies. 
But is there any bkxxl left in this fl.ory? And, per
haps more importantly, will the public drink it in? 

Brief reviews of selected first-run films in town. There's a lot at stake here ... and so on. 
Conjinn theaters, dates and times. t � Glen Ross David Mamet's Pulitzer-i Behold Hawaii After more than a decade's prizewinning play about a group of down-and-delay, this IMAX confection about Hawaii has oot, &2tologically and roorally threadbare real est11e 
made it to our shores and, despite the fact that it salesmen has been tran.ierred to the screen with 
is a hokey melodrama (dream sequence during a dream ernemI:xe � arrmg them Jack I.emmoo, 
a dubious thunderstorm, etc.), this damned thing AI Pacino, Ed Hams, Alan Aikin and Alec Baldwin. 
-aoout a young Hawaiian rediscovering his mas The dialogue crackles as the group surveys the 
- is drop-dead gorgeous and ethnographic:tlly detrirus of their lives. Highly recommended. 
compelling. Certainly, it is not a film to be dis- lhe Gun in  Bettylou's ltad,agA new Disney 
missed in a moment of severe sophistication; it is quickie about a prim librarian wha;e allegedly dull 
a dear reminder of why we should honor and life is thrown into high gear when she is suspect-
respect Hawaiian atlture, and, for all of its faults, ed of wrongdoing and becomes a kind of celebri-
the IMAX imagery reinforces the notion of the ty. It's k.Jw-brow high CO!lce{X oo a medium bJdg(t, 
sacred aina. Highly reaxnmended. (Waikiki IMAX) the penny-pinching studio's newest stratagem for 
i Cally MIii Based on material by Clive Bruker, keeping in the black during the reces.sion. 
Candy Man is a very graphic and non-rational Hawaii - Bom in Psadise An IMAX tourist-
horror film about a hook-handed killer returned oriented tour of our state, fearuring a Big Island 
from the dead to slash and snuff. Written and volcano, a rain forest, Haleakala and the birth 
directed by the infamous Bernard Rose ( whose pangs of Loihi. Lucky for us, it has an environ-
1988 Paperhouse was a wonderful fantasy and mental theme and it does an okay job - as far 
who directed the notorious Frankie Goes to as it goes. Music by Oscar-nominated Mruk Isham 
Hollywood video). (Never Cry Wolf). (Waikiki IMAX) 
captain Ron The newest Disney quickie come- Hellraiser DI Clive Bruker engineered this third 
dy, this one with Martin Short and Kurt Russell foray into the grisly adventures of his pincushion-
as, respectively, a stress-ridden exec who inher- headed hero. The fust two episcxles were possi-
its a boat and the eccentric salt he hires as skip- bly the go,iest, moo: graphic depictions ri mayhem 
per. The skipper, of course, wreaks havoc with ever put on the screen .. . but they were state of 
the exec's life but then teaches him about True the art, probably the most technic:tlly proficient 
Human Values - Disney-style. gore you've ever seen. The question is whether 
� MIits A Disney thriller about adul- you've got the stomach for it. Truly gruesome. 
tery? Yep, with a stellar cast (Kevin Kline, Mary Hero Stephen (Tbe Grifters) Frears' latest film 
Elizabeth Mastrantonio, Kevin Spacey and the starts slow but by midway point hones in on the 
great Forest Whitaker), in a story about a hereto- increasing ironies of its protagonists' siruations: 
fore faithful husband (Kline) who finds himself Bernie (Dustin Hoffinan) is a largely amoral drifter 
deeply attracted to the wife of his new and very who saves a planeload of people but wants no 
neighborly neighbor. Wife-swapping (of sorts - credit, Gale (Geena Davis) is a journalist out to 
trust me on this) ensues and then Kline finds he milk the story of the rescue at any cost, and Jolm 
has apparently been set up in a murder. Alan (Andy Garcia) plays a homeless drifter who takes 
Pakula (Sophie's Choice) directs. credit for the rescue and soon finds himself a 
Dr. Giggles Looking for another Freddie Krueger, hero - at least in the eyes of the master manip-
tlie c.ynical moviemaken, responsible for Dr. Giggles ulators, the mass media. The film arrives at a 
have created an insane surgeon (I.any Drake of poweiful and mo�ing climax when Jolm, plagued 
LA. law) who's a real rut-L•p. The film's extreme- by guilt over distorting the truth, and Bernie, 
ly graphic depiaions of mutilation, dismember- wary of being reprocessed by the press into 
ment, torture and sadism are played for laughs; something he is not, discover tl1ey are both vie-
this is a film for kids who don't yet know the pain tims of a society gone brain dead in the shad-
of death. Excruciatingly effective and deplorable. ow of celebrity words and deeds. - Tom Keogh 
, Dracula In the wake of his latest bankruptcy lbne Alone 2 More ci the same-ahnoo exaa-
declaration. director Francis Ford Coppola came ly. 
up with the um� versbn of the Dracula myth, i Honeymoon in Vegas There's no better prac-
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titioner of die art of lunatic romantic comedy than 
writer-director Andrew Bergman (Tbe !11-Laws, 
Tbe Freshman). Bergman's special gift is uniting 
unlikely types in absurd adventures; in 
Honeymoon, it's a naive private detective (Nicolas 
Cage) and a whacked-out mobster (James Caan), 
vying for the lovership of Sarah Jessica Parker, 
whom Cage has "lost" to Caan in a poker game. 
Cage pursues the couple to Kauai, where further 
advenrures ensue (including one with an unlike
ly Hawaiian "chief" played by Peter Boyle). 
Bergman's films have no middle ground; either 
you find their absurdities hilarious or stupid. 
Honeymoon, so soufflelike and escapist, might 
strike a responsive chord in a weary American 
public: Bergman wrote his academic dissertation 
on "screwball comedies," to which, his paper 
suggested, Americans like to escape in times of 
economic peril. Cautiously recommended. 
Housesitter A pale imitation of the American 
screwball comedies of the 1930s, in which 
eccentrics played out rites of passage using bent 
logic. In this '90s incarnation, Goldie Hawn and 
Steve Martin are pressed into service when Hawn 
moves (uninvited) into Martin's house -and life 
- and gradually takes over. Screenwriter Mruk 
Stein certainly knows his '30s comedies - he's 
stolen from virtually every one to create this movie. 
mocent Blood A vampire morality tale in which 
Anne (Femme Nikita) Parillaud sinks her teeth 
into the Mafia's unworthy. John (An American 
Werewolf in London) I.and.is directed this nicely 
cast horror film, which stars, among others, Robert 
Loggia and Don Rickles. Look for seven more 
vampire flicks to open in the next three months 
in this, the age of AIDS. 
Jennifer 8 The focus in this thriller-romance is 
on a serial killer who likes his victims beautiful 
and blind. Uma Thumian plays a "witness" who's 
protected by Andy Garcia, but they fall for each 
other, see? Directed by Bruce Robinson, whose 
How to GetAhead inAdwrtisingwas a sleeper hit 
a couple of years ago. Also with the ubiquitous 
John Malkovich. 
'i lhe Last� the Mohicais Daniel Day-Lewis 
(My !.£ft Foot) gives another astonishing peifor
mance, this time as a romantic advenrurer, in a 
beautifully photographed update of the bogus 
Fenimore Cooper "classic." The Indians are treat
ed more respectfully and authentically here than 
they are in Cooper's book; the plot has been 
reordered and the names of characters changed. 
Worth seeing for Day-Lewis' screen vitality. 
A League of Their Own The writing team of 
Lowell Ganz and Babaloo Mandel ( City Slickers, 
Parenthood) put together this uneven confection 
based on the true story of the 1943 all-American 
girls baseball organi7.ation. It's a patchwork affair 
with an irresistible $:X'f directed by Penny Macliall 
(Big, AuxikJmings) who displays her sitcom roots 
here (everything is played broadly, and some 
female stereotypes are used rather insensitively). 
The cast includes Tom Hanks, Madonna, Rosie 
O'Donnell, Jon Lovitz and, best of all, Geena 
Davis in the lead, wha;e performance is so mea
sured and moving that she seems to be in anoth
er film altogether. 
i Lidlt Sleeper C'.alvinN-tumed-profligate writer
director Paul Schrader (American Gigolo, Tbe 
Comfort of Strangers) strikes again. This time his 
"hero" (Willem Dafoe) is involved with drugs and 
growing middle-aged. Susan Sarandon is around, 
too, in a smaller role. A cult film that quietly dis
appeared earlier in the year. You might like it a 
lot. Cautiously recommended. 
i 1he Lovw Sa? Film Pick on this ]Xlge. 
tMalcohXSpike Lee's dJree.ruxHi.halhour bio
graphical opus is aoout America, aoout race, about 
religion But ma;tly it is about the crucible of char
acter, the scooching proce&5 of gaining an identity. 
Malcolm Xis somber, almost elegiac; it is large and 
slow in the way of Biblical epics and adaptations 
of Russian novels. Occasionally flabby in its wrt

ing, it is always exquisite to look at. lee is to be 
commended for this portrait of a man so many 
people felt ownership of. - Mary Brennan 
lbe Mighty Ducks The Bad News Bears on ice. 
A yuppie scum lawyer (Emilio Estevez) discm -
ers his submerged humanity when he is sen
tenced to coach a loser kids' hockey team. Ooe5 
the coach work miracles? ls this a Disney for
mula movie? Uh-huh. 
Mo' Money Damon Wayans (/11 Liling Color. The 
last Boy S::out) wrote and stars ( with sibling Marlin) 
in this comedy about a hustler making his way in 

.Metropolis. Wayans does his ma;t polished 1V bits 
(a double-entendre gay, a stud-master, a naif) in 
this allegedly autobiographical movie about mak
ing your way in the world when you're not the right 
color, dont � the King's English and don't know 
which fork or spoon to use. Wayans may or may 
not be the next &ldie Murphy - but he's hungry 
enough not to forget to be belly-laugh funny. 
Mr. Baseball A comedy about a slumping base
ball star (Tom Selleck) who's sent to Japan and 
there discovers culture clash. Directed (skillful
ly) by Australian Fred Schepisi. 
tfdlt Cit Ellth Jim Jannu.rl!'s a:medy with Raiie 
Perez, Gena Rowlarx:ls, Wrrxm �and GruxMO 
F.5posito takes place in five different cities and five 
different taxis on one night Some ri the sequences 
work, and some of them don't. 
i Of Mice and Men Director-star Gary Sinise 
brings his cohort John Malkovich to this remake 
of the Jolm Steinbeck tale of a frierxlship between 
two men -one a naif unable to grasp "reality." 
A respectful tribute with a good screenplay by 
Horton Foote and excellent music by Mruk Isham. 
If you don't already know the story, you're like
ly to be deeply moved. 
Passenger 57 Under Siege Up in the Air. With 
a plot-line similar to the Steven Seagal smash 
hi� this thriller - with Wesley Snipes, the Great 
Black Hope of the U.S. box office - has a hero 
who saves people from terrorists at 38,000 feet. 
Directed by Kevin Hooks (Strictly Business). 
Pet Sematay II Director Mary uunbert again 
takes the helm for this Stephen King-based hor
ror film about creatures that rise up from an occult 
graveyard to slash and bash. If the sequel is as 
gory as its predecessor, perhaps you should leave 
the keikis at home. 
Rapid Fire The new one from Brandon Lee, 
martial arts maestro Bruce Lee's hapa son. 
i A River RLms 1hrough It Trout fishing serves 
as an allegory for life in Robert Redford's latest 
directing effort, based on Nortnan Maclean's ele
gant &ory of a father and two sons in Montana. 
With Brad Pitt and Tom Skenitt. 
i Sarafina! Sarafina is a real rarity: a movie 
that is better than its source. Mbongeni Ngema's 
musical drama about the 1976 Soweto student 
riots was wonderful on off-Broadway; on screen 
it possesses an unexpected dramatic resonance 
that makes it even stronger. Everything is fust
rate: Leleti Khumalo's title performance, the 
mbaqanga songs, the dances and the addition 
of Whoopi Goldberg and Miriam Makeba to the 
cast. Highly recommended. 
i Si"8 \Na Fanale Booget Fonda and Jennifer 
Jason Leigh are beautifully cast in this interesting, 
knowing psychological drama that deserts itself in 
the last 20 minutes to become just another slash
er movie. Still and all, it's the best suspense pic
rure out of Hollywood in three years or so. 

Film Pick 
Tony.J.eungand Jane,.._ 

ill 'llfetover. ............. 
You've probably been burned so often of late 
by films promising studies of erotic obses
sionism and the delights of the flesh rhat you 
might shy away from director Jean Jacques 
(Quest for Fire. Tbe Bean Annaud's late,1, Tbti 
Lover. Don't. This is one of the best movies of 
the year - a beautiful and beautiful-looking 
film (from Marguerite Duras' novel) about 1he 
passionate involvement of an aristocratic 
Chinese man (Tony Leung) and a French 
s(hoolgiri Qane March). The film is set in 1929 
Saigon, where such alliances Jre foroidden in 
every possible way. No matter. Love (so to 
�-peak) manifests in afternoon trysts of almost 
overwhelming sexual power. 11Je lover is 
graphic wit!JOUt being ha«.kore, erotic with

Singles Cameron (Say AnJ1hing) Crowe's new 
film follows the romantic ins and oul� of a half
dozen Seattlites trying to make sense of love 
and independence. In the broadest sense, it's a 
testament to a generation whose social and cul
rural identity is shaped by pop culrure. - T K. 
Sister Act Written for Bette Midler (who rumed 
it down), this comedy about a gangster'smoll and 
singer in a '60s femme trio wound up staning 
Whoopi Goldberg. After witnessing a murder, the 
Whoopster winds up in a witness protection pro
gram. .. and then a nunnery. The me-liners alrund, 
though luckily they're delivered by such veterans 
as Maggie Smith and the wondrous Mary Wickes. 
'i Sneakers Robert Redford, Sidney Poitier and 
River Phoenix star in this seamless look at a gag
gle of dropouts running a security analysis firm 
for companies that want to know how vulnera
ble they are to electronic theft. Together these 
misfits and their peculiar talents in spying, com
puter break-ins and physical infiltration fonn a 
Mission Impa;sible-like band for hire. Director Phil 
Alden Robinson (Field r:f Dra:mzs) keeps the whole 
enterprise light on its feet, though he does have 
a thing or two on his mind concerning the state 
of abridged freedoms in this era of infonnation 
gathering by faceless power brokers. - T.K. 

Traces of Red A "suspense" film about two 
mismatched cops Qames Belushi and Ghosts 
Tony Goldwyn) teaming up to solve a Palm 
Beach homicide. The film was fust released on 
home video; now, due to its alleged erotic con
ten4 it's been released theatric:tlly to cash in on 
the Basic Instinct/Sharon Stone frenzy. Well, I 
know Sharon Stone ... and James Belushi is no 
Sharon Stone. Don't say you weren't warned. 
� Siege Honolulu almost gets it in this one. 
Nuclear pirates (y'know, terrorists) sabotage a bat
tleship at sea, attempt to &ea! its atomic warheads 
and manage to launch a missile at The Big 
Pineapple. But never fear, Steven Seagal i5 oo roud 
and, sans ponytail no less, he saves Everyone in 
Every Direction. Also working in the recession are 
Tommy lee Jones and Gary Busey. (Don't wony, 
they slip a few babes in too -a centerfold makes 
a PR appearance on the ship during the aisis.) 
t Unforgiven One of the best examinations of 
the American psyche in a long time. David Webb 
People's masterful script, Clint F.astwood's fust
rate direction and solid performances by a fine 
cast make Unforgiven the finest American film 
of the year thus far. Highly recommended. 
Unlawful Entry Suspenser about a sociopath
ic cop (Ray Liotta - who else?) helping out, 
and then invading the lives of, a young couple. 

Short Run and Revival 
iCokl lleawlll (19<)2) Brian Moore's novel about 

Continued on Page 10 

out being a plumbing nl:llluai and about the internal and external feelings of two peoplt 
stronglv attratted 10 each other. Tt's a rJrified, one-of-a-kind movie, very difficult to achieve 
- Lc'lgorous, deeply fek and sensitive. The narration, in English, is by Jeanne Moreau -
as , older woman looking 'Jack on a turning point in her life who is just now able to lull} 
, mder.;tand and treasure the tiine. TIJ.is movie is a real find. -Bub Gree11 

11le Lover. Kahala &Pfex 1heatet'$, 4211 Waialae Ave.: $5.50. Call 733-6233 for 
showtimes. 



Music 

Nights at the lmprov 
he music of a gamelan 
orchestra has, at first listen
ing, little pattern or order -
it is a blend of sonic color, 
as if a waterfall had turned 
to tiny droplets of brass and 
was falling upon bamboo. 

Dancers in resplendent costumes 
weave graceful tales to the beat of 
its music, and master puppeteers 
employ its powerful strains to create 
ritualistic stories of myth and magic. 
A gamelan orchestra - the 
I n d o n e s i a n  v e r s i o n  of the  
Philharmonic - is composed of 
roughly 40 musicians playing on 
more than a dozen types of brassy 
gongs and suspended bamboo slats. 
But unlike Western orchestras, game
Ian does not use elaborate, tightly 
scripted scores; it taps into an alter
nate creative wellspring. 

"Gamelan relies on improvisation 
as the major means of producing the 
music," says Dr. Ricardo Trimillos, 
an ethnomusicologist at the University 
of Hawaii. 

The improvisation is extremely 
sophisticated; forget12-bar blues in 
A. For instance, when the gamelan 
is played during a wayang kulit 
(shadow puppet) performance, the 
dalang ( a combination of puppeteer, 
director, conductor, ventriloquist and 
magician) will say something like 
"I wish I had a beautiful girl who 
had a scent of beautiful flowers," 
thereby signalling he wants the group 
to play a specific melody titled kum
bung-kumbung. 

"The gamelan has to be really 
sharp, to know they have to play 
kumbung-kumbung," Trimillos says. 
''Nobody knows which of the pieces 
is going to be called upon, so you 
have to have them stored up in your 
repertory. The middle-range instru
ments play the melody, and every
body else then has to improvise parts 
that are appropriate around it. 
Essentially, you can be deriving as 
many as 21 different parts - and 
20 are being improvised based on 
that melody." 

The improvisation of gamelan 
applies to the length of the perfor
mance as well. Pak Hardja Susilo, a 
UH associate professor of music and 
an ethnomusicologist who has led 
the UH gamelan since its beginnings 
in 1970, says the one-and-one-half 
hour performances put on by the UH 
group would be considered barely a 
prelude in Indonesia. 

"A full-length Balinese perfor-

Gamelan head and UH music 
professor Pak Hardja Susllo. 

mance is five or six hours. In Java, 
we start at 8 :30 p.m. and go until 
5: 30 in the morning. Anything less 
than that is not satisfactory," he says. 

Fulfilling the conventions of game
Ian is not merely a matter of artistic 

C H R I S  A L P E R  

good form, Susilo says. In the past, 
the dalang and his puppets played a 
role in Javanese and other Indonesian 
societies that bordered on the 
shamanistic. 

''There are beliefs that if you are 
the only child you are prone to 
become the food of Kala, which 
means you are more likely to get into 
an accident - in the old days, per
haps be eaten by a tiger," Susilo says. 
"To nullify that, the dalang would 
perform a certain ceremony, and the 
children who were being celebrated 
would put their heads underneath a 
screen, and the dalang would cut a 
lock of the child's hair. Then, for
mally, the children become the chil
dren of the dalang and are protected." 

Susilo says while today the more 
supernatural aspects of the gamelan 
and wayang are less absolutely 
believed, the ceremonies are often 
performed just in case. "It's kind of 
like paying insurance," he says. 

In addition to its inherent impro
visation, gamelan is further varied 
by its many regional improvisations. 
'There is gamelan Java, which is the 
kind of gamelan UH has," Trimillos 
says. 'Then there's gamelnn 
Bali, 

Gamelan 
UK Music Building 

courtyard 

saturdaY, November 28, 

8 p.m. 
$8 general, $5 students 

95&-7235 

which has at least 20 different kinds 
of gamelan ensembles depending on 
size, depending on what it's used for." 
Other regional types include game
Inn Sunda, gamelan Sumatra and the 
form of gamelan played in Malaysia 
''There are lots of different kinds of 
ensembles, in the same way there 
are different kinds of jazz," Trimillos 
says. 

These days, gamelan Amerika is 
among the fastest-growing regional 
variants. The first gamelan instru
ments came to the United States in 
1893, part of the Javanese village 
pavilion at the World's Fair. That 
gamelan became one of the first items 
acquired by the Chicago Field 
Museum of Natural History, where 
it languished, "along with the mum
mies," Susilo says, until it was 
restored in 1979. UCLA purchased 
the first full-size American collec
tion of gamelan instruments from 
Java and Bali in 1958, and by 1983, 
there were more than 100 gamelan 
groups in the country. 

One of the gamelan's appeals to 
Americans may stem from the ease 
with which one can learn its funda
mentals. In a semester or two, you 
can learn enough about an instrument 
to perform in public and "not do too 
much damage to the tradition," 
Trimillos says dryly. But, like the 
Indonesian language, gamelan is easy 
to learn and hard to master. Some 
members of the UH gamelan (whose 
players include Indonesians, UH stu
dents and community members) have 
been performing with the group for 
20 years. ''For some of us," Susilo 
says, "it becomes a way of life." 

Trimillos speculates about anoth
er reason for the gamelan's appeal. 
"Not to make this sound too New 
Age or anything," he says, "but 
there's something sonic about sitting 
among all these gongs, especially the 
low ones, that gives you a sense of 
well-being that has nothing to do with 
music or the mind, but just essen
tially your body. At the level of feel
ing, it has a spiritual effect that infuses 
the players quite independently of 
their musicality or their intellectual 
appreciation." 

A Javanese dance and a Balinese 
wayang kulit will be pe,formed 
when the UH gamelan plays this 
Saturday. I Waya Wija, a dalang 
from Bali, will pe,form and two 
master Balinese musicians will 
accompany the group. • 

Nova Arts 
Foundation 

presents 

The Iona Pear 

Dance Theatre 
in 

The Mythology of Angels 

Friday, December 4, 8 pm 
Saturday, December 5, 8 pm 

St. Louis Center for the Arts - Miyama Theatre 
Tickets $ 1 2  adults 

$8 studenslseniors 

$6  children 
available at TWIN MOONS 
BOOKSTORE, SEDONA, HOUSE OF 
MUSIC, ANGELICAS GALLERY, NEW 

DAY BOOKS AND AT THE DOOR 
Supported 1n part with funds from the Hawaii 

State Founation on Culture and the Arts. 
Robert E. Black Memorial Trust 

Atherton Family Foundation and the 
Frear Eleemosyna,y Trust. 

For more 
information 

call 922-8490 

Fender, Gibson, Ovation and Takamine Guitars • KAWAI, Korg, Roland, Ensoniq 
and Casio keyboards • KAWAI Acoustic Pianos • Amps • Sound Systems • 

Recording Equipment • Expert Technical Support and Total Repairs 

Cool Christmas Specials 

now through December. 

Check us out. 

Make Music? 
Make it Easy. 

1142 Auahi St. (across Ward Centre) Ph: 593-0999 
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the daiker, more "primitive" side of Christian mys
ticism outraged the Catholic Church but became 
a ailt best-seller. Now director Nicolas (J)ontlook 
Now) Roeg offers his take on the book - in his 
typical elliptical, uneven and srange way. A� 
woman -still in the thrall of a severely Catholic 
upbringing-loses her husoond in a balling aa:i
dent When his body disappeais from the hospi
tal, she embarks on a strange pilgrimage and 
begins to believe that the church and a retribu
tionist God are plotting to keep her husband 
"undead" until she repents. Wllh Theresa Rus.sell 
(Roeg's wife) and a very effective Mark Hannon. 
Cautiously recommended. Academy Tbeatre, 5XX) 
S. Beretania St: Fri. 11/27 & Sat. 11/28, 7:30 p.m.; 
matinee Sun. 11/29, 4 p.m. $4. 532-8701 

get aime caper farce-drama, written by aime 
novel maven Donald Westlake (his screenwriter 
pen name is Richard Stark). Enterprising crooks 
- capitalists to the core - steal the � Stone 
from the Brooklyn Museum, but then lose track 
of their treasure. Wllh Robert Redford (at his lead
ing man apeiQ and Geoige Segal (before his salad 
wilted). Bright and funny. Movie Museum, 3566 
Harding Ave.: Fri. 11/Zl-Sun. 11/29, 8 p.m.; mati
nees 11/28 & 1V29, 3 & 5:30 p.m. $5. 735-8771 
'i Mown End 0992) Three genuinely superb 
perfonnances (by Vanessa Redgrave, Emma 
Thompson and Anthony Hopkins) help make this 
superlative adaptation of E. M. Forster's best novel 
one of the finest pictures of 1992. The film is the 
master achievement of the 30-year relation.5hip of 
Ruth Prawer jhabvala (writer), James Ivory (direc
tor) and Ismail Merchant (producer). When an 
eccentric Englishwoman leaves her family estate 
to a new friend, her family recoils, reacts and 
deceives. Finally, however, the widower and the 
friend end up engaged to be married. Intrigue 
ensues in this beautifully crafted, emotionally res
ooant film WJth Helena Bonham-Outer. HemenurJy 
Theatre, UH Manoo campus: Tue. 12/1 - &Ill. 12/6, 
5:30 & 8:30 p.m. $3.50. 956-64$ 

DeflU Uzala (1975) A prolix Akira Kurosawa 
mekx:lrama much under the influence of Russian 
dramatalwgical theory (the film was cofinanced 
by the Russians). Dersu llz'ala aims to reveal the 
differenre between the Civiliz.ed and the Primitive, 
but this is Kurosawa at his didactic worst - sin
cere yet lumbering. Still and all, it's quite visually 
impres.5ive. Hemenway Theatre, UH Manoa cam
pus: Wed. 11/25 - Sun. 11/29, 5:30 & 8 p.m. $3.50. 
956-64$ 
'i The  Famine W'rthin (1990) An award-win- Music ning Canadian documentary calling for the lib-
eration of women from media-C1talyzed notions 
of ideal feminine beauty. body weight and per- Concerts sonas. Director Katherine Gilday's visuals, inter
views and statistics present a shocking portrait 
of the mania for "perfection" (as defined by those 
who control the media -gues.c; who?); the film 
uses obses.sive attempts at weight los.s as a per
fect metaphor. Famine might just tum out to be 
a hallmaJk film cl the '90s. Highly recommended. 
Academy Theatre, 900 S. Beretania St.: Wed. 
1 1/25 & Thur. 1 1/26, 7:30 p.m. $4. 532-8701 
Hawaii International Film Festival See story 
onPage 1. 
'i 1he Hot Rock (1972) A lightweight but on-tar-

Gabe Baltazar The dean of Hawaii jazz men 
blows his horn in this installment of the free, hol
iday-season concert series at Ward Centre. Wan:/ 
Centre. 1200Ala Mama Blvd.: Sun. 11/29, 2 p.m. 
Free. 531-o411 
Jefffey Biegel This concert pianist was called 
"a splendid musician and a brilliant perfonner,' 
by Leonard Bernstein. Mr. Biegel will make his 
second appearance with the Honolulu Symphony 
to perfonn a Steinway Foundation commissioned 
work called "The An1ericas." Composed by Lalo 
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Schifliin, the work, presented in three movements 
titled "Blues," "Tango" and "Carnival," reflects the 
Argentinian-born composer's view of the musi
cal traditions cl South, Central and North America. 
Blaisdell ConcertHall, m Ward Ave.: Sun. 1V29, 
4 p.m. & Tue. 12/1, 8 p.m. $10 - $30. 53Hi191 
lslald Irie U Much thanks for the reggae music 
and jah love with Inner Circle, Maacho & Cool 
Connection and Roots Natty Roots at this holiday 
celebration. Richardson Field: Fri. 11/27, 7 p.m. 
(gates open at 5 p.m.) $17.50/in advance, $20. 
533-7755 
Jazz in Chinatown A monthly concert put on 
by Friends of Jazz-Hawaii. Artists to be 
announced. Inn of the Sixth Happiness, 746 
Kohou St.: Sun. 11/29, 2:30 p.m. $7. 395-0729 
Jesus 111d May Chail See Music Pick on Page 8. 
Edde Kanae and the Sons of Hawai Ukulele 
master Kamae leads his crew (Joseph Marshall, 
Dennis Kamakahi and George Kuo) in their cla&
sic paniolo stylings for this installment cl Sea Llfe 
Park's "Kama'aina Friday Night" series . .Sa:i life Park, 
Makapuu Point: Fri. 11/27, 8:30 p.m. $5.25 (with
out parl<: admission, free with admission). 259-7933 
Henly Kapono Mr. Kapono, whose name is vir
tually synonymous with contemporary Island 
music, has come a long way since his early days 
with a band called Pakalolo. At this gig, he'll be 
playing to the legions of swf rats at the awards 
ceremony of the Wyland Hawaiian Pro. Turtle 
Bay Hilton, Kahuku: Wed. 1 1/25, 8 p.m. $10 
advance, $15 at the door. 737-7498 
laid to the Nativity The Hawaii Ecumenical 
Chorale, the Royal Hawaiian Band and the Trinity 
Mission Baptist Church gospel choirs, under the 
direction of Aaron Mahi will perfonn Ottorino 
Respighi's laud to the Nativity in the cavernous 
City Hall. Honolulu Hale Courtyard- Fri. 11/27, 
7:30 p.m. Free. 527-5666 
Rayysu Qqio _.11111 Second line Anlml 
Jmro music f,t'!S the rear at thi5 United Puerto Rican 
Association cl Hawaii dance. UPRAH Social Hall, 
1249 N. School St: Sat. 11/28, 7 p.m. $7. 847-2751 
lhey Might Be Gia1ls See Music Pick on Page 8. 

LIUE IVIUfl� UENUEf 
440 llerelania Sl JollyRogtt East. 150 Kaiulani Ave. 923-2172 Pink's Garage, 955 Waimanu Sl 537-1555 Anna Baruwm, 2 S. 

KahalalllllonlloCd, 5(XX) Kabala Ave. 734-2211 Proud Ptarock, Waimea Falls Park. 6�31 
=·s, Wan:! Centre, 1200 Ala Moana Kaplolaol Park Bandstand, 13)5 Monserrat Ramsay Galleries & Cafe, 1128 Smith St 
Blvd 5�n Ave. 5234674 537-ARTS . 
Bandi1Ds, 98-151 Pali Momi Sl 488ffi88 Ktnlo's, Hyatt Regency Hoiel, 2424 Kalakaua Reol's, 98-713 Kuahao PL, Pearl Qty. 487-3625 
Banyan Veranda, Sheraton Moana Sunrider, Ave., 922-6440 Rose & Crown, King's VHl•ge, 131 Kllrubni 
2353 Kllbkaua Ave. 922-3111 KulwSalooo, 2200 Kuhio Ave., 926-2054 Ave. 923-5833 
Bayvlewl.oung<, Tunle Bay Hilton, 57-0'.ll 1.twe1s Lounge, lblelrulani, 219') Kllfut Rd. Rose Clly Diner, Restluram Row, 500 Ala 
Kllm Hwy. 293-ll811 923-2311 Moana Blvd 524-7673 
BlackOrchld, Restiuralll Row, 500 Ala Mllhlnal.oung<, Ala Moana HOlel, 410 The Bow, Resuuram Row, 500 Ala Mo:uu 
Moana Blvd 521-3111 Atkinson Dr. 95>-4811 B�,i 528-2345 
c;.5 20><: Sand 1.sl:md Access Rd. 848-0990 MalTall.oung<, Outrigger M:ilia, 2211 Kuhio Rumours Nightclub, Ala Moana Hoiel, 410 
cai.slstlna, 1314 s. King Sl 526-0o?I Ave. 923-7621 AlkiM>n Dr, 95>-4811_ . . Cappucdnos, 320 Lewers Sl 924-1530 Mlllla's Cantioa,311 Lewers Sl 922-Ml ScuttldJutt's, 120 Hekili Sl

'. 
Kailu:i, 1.62-1818 

Ch:utllouse, 1765 Ala Moana Blvd. 941.«ifl Monterey Bay Canners Ptarlridge, Sea!Jfe Park, Mllkapuu Point. 923-1531 
Oi!oa1mm Gal""')' M, Bethel & HO!el Sl 98-1005 MoanalUll Rd 487-0J.iB Shore Bird 2169 Kllli:i Rd 922-o')(Xi 
Onrl'sMllllanl, 95-221 Kipapa Dr. 623-6300 Monterey Bay Canners Wan!, 1200 Ala SheratonWalldkillold,2255 Klll:tkaua Ave. 
Cooon W111lt' lnrematiooal Mlllkelpbce Moana Blvd 531>'1197 9224422 
2230 �ua A';._ 923-9454 Moose McGillyruddy's, 310 I.ewers Sl Sil...-Foxwungc. 49 N. HO!el St 536-9215 
c.oir.tMaooa, 285l E. Mllooa Rd. 988-5113 923-0751 . . Snapper's, Discove,y B.ty, ms Ala Moana 
Cofl'ttllne, 1820 University Ave.947-1615 Mooo< McGillyruddy's, 1035 Unn·ersity Ave. Blvd, 941-25n . f.ompadrc,, 1200 Ala Moana Blvd 523-1307 944-5525 . Spindrlfttr Kabala, 4169 Wailliae Ave. 
CU Id's Lounge, Outrigger Prince Kuhio NewOdeam Blslro, 213') Kuhio A,�. 926-4444 737 7944 
25& Kuhio Ave. 922-0011 ' Nlcholas Nickolas, Ala Moom HO!el, 410 Steamer's, (,6.1�5 Kruneh:unehll Hwy., 
The Faktoty 1055 Kll · bni Blvd 545-0072 Aikin.son Dr. 95>-W,6 lillleiwa. 637-5<1b . . Fast F.ddic's,' 52 � Sl, Kail"" 11il-8561 Nick's Flshmatkt:I, W�kiki Galel\�y Hoiel, Sugar Bar, 67.rfn Kellloh:mw St, W:tialua. 
Gus.sJo L'amour's 3251 N. N"uni!Z Hwy., 2070 Kalakaua A,-e. 95><5333 637.(JH) . . . dmnber 836-7883 

' 
No Namt Bar, 131 Hekili Sl, Kailua. 261-8725 Sm1board Lounge, W� Bea 

Dorado' Ward Warehouse 1050 Ala Moana Oasls NJw:club, 2888 Waillbe Ave. 734-3m HOid, 2300 KllWciua Ave. 922-4646 
Blvd 521\x,, 

' 
Oinb BarlJcquc & Rlb Join� Ward Centre Tamarind Park, King and Bishop 5234674 

rolaol Pai.c.: King and Richard, 5234674 5264133 Top of the �  lllblllold, Im Ala Moom 
Irish Rose Saloon, Outrigger Reef Towers, Orson's, 5 Hoobi Sl, KllilUll. 1.62-2306 Blvd 949-3811 

36 227 Lew Sl 92+n11 Oulritlll<rRttfTowcn,227 LewersSl WalldkiBroller, 200 Lewers Sl 923-ll8 ers 
Kail 924-0044 WardCtntrt,1200AlaMoanaBJvd531-0'ill =� Kailua, 20IA H:unakua Dr., ua. 

Paradis< Lounge, HiJIOO Hawaiian Village, Wave Walkikl, 11!77 KalakaUll Ave. 941-0424 
Javaj:mlCafe, 76o Kapahulu St 732-2670 2005 Kllli:i Rd 949-4321 WIicox Park, Foll SIJeet Mall and King. 

r-n- 205 Lew Sl "" ""'2 Peals River Cafe, 9')-016 Kamehamehll Hwy., 5234674 Jm \.CUM, ers ,..,.,,, . Yacht Club Rtstwran� llikai HOlel Im Ala Jolly Roget Walkikl, 2244 Kal:tkaUll Ave. Aiea. 487-791J) , 
923-1885 !'km ofElgh� 250 l.twels St,� Moana Blvd 949-3811 

Two Bs Chamber Music Hawaii's Galliard String 
Quartet plays music from Brahms and Beethoven. 
Lutheran Church of Honolulu, 1730 Punahou 
St.: Mon. 1 1/30, 8 p.m. $12. 947-1975 
UH Gamelan Ensemble See story on Page 9. 
UH Symphony On:hestra Okay, so they're not 
Academy of St. Martin's in the Fields -give the 
kids a break. The Royal Hawaiian Band's Aaron 
Mahi conducts. Blaisdell Concert Hall m Ward 
Ave.: Mon. 1 1/30, 8 p.m. $5. 956-8742 

Club Acts 
Band schedules are subject to change. Please call 
wnuesforlatest irifannation. OmsulttbeliwMusic 
Venues list for locations and phone numbers. 

25/Wednesday 
Anmea YOl.qf, Les Peetz & Lome Jacobson 
Jazz; New Orleans Bistro. 
Augie Rey Contemporary; Harry's Bar. 
Bernadette and the New Sensations 
Contemporary; Rumours. 
lb� C'.ountly, Folk;jolly Rq,,er Waikiki.. 
Bobby Dime 111111 Pop, Rock; Irish Ra:,e Saloon. 
carol Atkinson Jazz; Cupid's Lounge. 
Charley's Garden Rock; Anna Bannanas. 
Christopher Carillo Variety; Monterey Bay 
Canners Outrigger. 
Danny Dez Rock; Nick's Fishmarket. 
Desiree's Transition Jazz; Paradise Lounge. 
Donny Kimi Jazz; Mabina Lounge. 
Faith I Desire Dance Rock; Wave Waikiki. 
GIiiet Oldlo Contemporary Hawaiian; Chuck's 
Mililani. 
Hawaiian/ Jawaiian Battle of the Bands 
Hawaiian and Jawaiian; Fast IJddie's. 
lalkea Bridd and Blown Boys Contemporary 
Hawaiian; Top of the I. 
J.P. Smoketrain Rock; No Name Bar. 
Jeff B11tGn & 1he CcllVettes '50s & '(i()s Rock; 
Kento's. 
Joel KurasaklJazz; Orson's. 
Jon Basebase Contemporary; Horatio's. 
Kit Sanson I the Scull Advice Contemfxmuy; 
Kabala Hilton. 
Lawai'a Contemporary Hawaiian; Spindrifter 
Kabala. 
Loretta Ables Trio Jazz; Lewers Lounge. 
Lyn Nanni Contemporary; Bayview Lounge. 
Mana'o Co. Contemporary Hawaiian; Malia's. 
NaU Ccoti:m!XJ1aiy Hawaiian; �McGUJy:uddy's 
New Heights Dance; Nicholas Nickolas. 
Ohllla Two Hawaiian; Bayview Lounge. 
Ricllll'd Penin Contemporary Hawaiian; Chart 
House. 5 - 8 p.m. 
Rolando Sanchez and Salsa Hawaii Latin; 
Rex's Black Orchid. 
Rudy Molina Guitar; Yacht Club Restaurant. 
Seventh Avenue Contemporary Hawaiian; 
Monterey Bay Canners Pear/ridge. 
Shirley Walker Duo Variety; Jolly Roger fust. 
4 - 7 p.m. 
Steep Cliff Rock; Jazz Cellar. 
1he Knish Contemporary; Outrigger Reef Towers. 
Tito Berinobis Contemporary Hawaiian; Chart 
House. 8:30 p.m. - 12:30 a.m. 
W'Hlowmaker Rock; Jazz Cellar. 

26/I'hursday 
Augie Rey Contemporary; Harry's Bar. 
Betty Loo Taylor & Rachel Gonzalez Jazz; 
New Orleans Bistro. 
lb� c.ountty, Folk; J<ily Rq!,er Waikiki. 
Blues Bandits Blues; Jaron 's Kailua. 
Bobby Dime 111111 Pop, Rock; Irish Ra:,e Saloon. 
Carol Atkinson Jazz; Cupid's Lounge. 
Christopher Carillo Variety; Monterey Bay 

Canners Outrigger. 
Danny Couch Jazz; Mahina Lounge. 
Danny Dez Rock; Nick's Fishmara!t. 
Deal & Deal Contemporary Hawaiian; Chart 
House. 8 p.m. - 12:30 a.m. 
Desiree's Transition Jazz; Paradise Lounge. 
Don Conover Singalong; Rose & Croum. 
Etcetera Contemporary; Waikiki Beachcomber. 
5:30 - 7:30 p.m. 
Faith I Desire Dance Rock; Wave Waikiki. 
Fralk Lux Popular; Kapi-Olani Park Bandstand. 
4 - 6:30 p.m. 
Ground Zero Rock; Jazz Cellar. 
laukea Brigtlt and lll'own Boys Contemporary 
Hawaiian; Top of the I. 
J.P. Smoketrain Rock; No Name Bar. 
Jeff Burton & 1he CcllVettes '50s & '(i()s Rock; 
Kento's. 
Joe Bourque Fiddler; Oinks Barbeque. 
Joel KurasakiJazz; Orson's. 
Jon Basebase Contemporary; Horatio 's. 
Kimo Bicoy Guitar; Mezzanine Restaurant. 
Kit Samson & the Scull Advice Contemporary; 
Kabala Hilton. 
I.alee Ori Contemporary Hawaiian; (}Jart House. 
5 - 8 p.m. 
Leroy Kahaku Contemporary; Rex's Black 
Orchid 6 - 9 p.m. 
Loretta Ables Trio Jazz; Lewers Lounge. 
Lyn Nanni Contemporary; Bayview Lounge. 
Mali BeanerContemfxmur Hawaiian; Andrews 
Nawaiho'olu'uokeanuenue Contemporary 
Hawaiian; Malia's. 
New Heights Dance; Nicholas Nickolas. 
Ohllla Two Hawaiian; Bayview Lounge. 
Open Fire Rock; Jazz Cellar. 
Rudy Molina Guitar; Yacht Club Restaurant. 
Seventh Avenue Contemporary Hawaiian; 
Monterey Bay Canners Pear/ridge. 
Shirley Walker Duo Variety; Jolly Roger fust. 
4 - 7 p.m. 
T.LC. Contemporary Hawaiian; !pindrijler Kohala. 
1he Knish Contemporary; Outrigger Ree/Towers. 
Tommy DI the D Band Rock; Mai Tai Lounge. 
Zany Band Oldies, Variety; Snapper's. 

21/Friday 
Aisa � & Musica E Rock; Cafe Sistina. 
Asher-Penin Variety; Tamarind Park. Noon -
1 p.m. 
Augie Rey Contemporary; Harry's Bar. 
Bernadette and the New Sensations 
Contemporary; Rex's Black Orchid. 
lb� c.ountty, Folk;J<ily Rq!,er Waikiki.. 
Bobby Dime 111111 Pop, Rock; Irish Ra:,e Saloon. 
Bnalm W*1 & l&llnlAllamoonCcoti:m!XJ1aiy 
Hawaiian; Monterey Bay Canners Wan:/. 
Carol Atkinson Jazz; Orson's. 
a1istqla Caao Variety; Monlerey Bay Canners 
Outrigger. 
Crossover Pop, Funk, Blues; Jaron 's Kailua. 
Danny Couch Jazz; Mahina Lounge. 
Danny Dez Contemporary; Pieces of Eight. 
Dean & Deal Contemporary Hawaiian; Chart 
House. 8:30 p.m. - 1 a.m. 
Eddy Contemporary; Java Java. 
Etcetera Contemporary; Waikiki Beachcomber. 
5:30 - 7:30 p.m. 
Exit 8 Contemporary Hawaiian; Monterey Bay 
Canners Pear/ridge. 
Faith & Desire Dance Rock; Wave Waikiki. 
Ground Zero Rock; Jazz Cellar. 
Honolulu Jazz Duet Jazz; Cappuccinos. 
J.P. Smoketrain Rock; No Name Bar. 5 - 7 p.m. 
Jay Rephan Folk, Country, Rock; Java Java. 
Jeff B11tGn & 1he CcllVettes '50s & '(i()s Rock; 
Kento's. 

Continued on Page 12 



lhe Honolulu Academy of Art's exhibit of photography by homeless 
children, Na Ki'i Na Na 'Opio, is an extraordinary show 

Through lhe Eyes i Babes 
N I K K I  T Y - T O M K I N S  

t was definitely an opening night 
with a difference. As the fea
tured artists swarmed into the 
auditorium of the Honolulu 
Academy of Art's Linekona 
Center, cacophony reigned. 
Dodging around display boards, 

steering proud parents and friends 
towanl their own pieces and exchang
ing ''high fives" with each other, the 
artists represented - aged 5 to 19, 
and all one-time residents of home
less shelters - were clearly thrilled 
with their success and the recogni
tion it was bringing them. 

Na Ki'iNa Na  'Opio: Imagesfrom 
the Children is an exhibit of 100 pho
tographs by nearly 60 youngsters, 
currently on display at Linekona The 
show, patterned after the poignant 
national exhibit. Shooting Back (which 
was at the Academy last year), doc
uments the lives and environments 
of Hawaii's homeless children. It was 
specifically designed to zero in on 
children who are normally deprived 
of the chance to develop their artisitic 
talents; all were assisted by a group 
of 32 local photographer-mentors. 

Organized by the Hawaii 
Governor's Office on Children and 
Youth, the project brought together 
the children and their volunteer teach
ers once a week for two hours for a 
period of roughly three months. Every 
week, each child was given two rolls 
of film to load into a donated cam
era. Photos were shot and negs were 
developed. The following week con
tact sheets were delivered to the child, 
who was allowed to pick out two 
selections to be printed. These shots 
proved essential tools for instruction 
- errors and successes were high
lighted and the children were encour
aged to keep shooting. 

The results are extraordinary. The 
photographs themselves, which were 
beautifully printed in large format 
by J.C. Photo Lab, are of professional 
standard. But it is the young pho
tographers' sense of subject, com
position and emotion that is most 
compelling. Patrick, age 6, posed his 
mother in classic Hollywood style, 

staring into the camera with a slight
ly sardonic smile, a cigarette dan
gling from her fingers. John S, 1 1 , 
focused on a ti leaf lei, held between 
the toes of the weaver. Stacia, age 9, 
caught her brother hours after surgery, 
staring with dark, pain-filled eyes 
into her lens. 

Some children got radical. John 
B, 6, shot a pile of abandoned inner 
tubes, one of which overflows with 
a child's stuffed toys. Alofa, 9, 
employed foreshortening to startling 
effect in her photo of a girl sitting in 
the shadows of a potted palm. Rose, 
17, used sophisticated minimalism 
to create her shot of a pair of oddly 
sensuous feet, resting like lovebirds 
on a stark horizontal parapet. 

Keaka, the creator of "Canal That 
Smells Like Dead Things," was clear
ly enjoying the opening night limelight 
-he was strutting around with a bright 
smile., pointing out his pieces to the nma 
reps present He wasn't actually carry
ing a soapbox ... but he should have had 
one. Asked why he chose to photograph 
a dirty stream, he didn't miss a beat ''I 
want the Mayor to see it He should clean 
it up himself," he announced firmly. He 
added that homeless people should be 
offered homes, and he became positively 
irate when rapid transit was mentioned. 
''No need," he thundered, 'Too danger
ous, too much crowding for the future, 
too much stuff." 

Malani, 15, was more mellow. He 
shyly and very proudly announced 
that his work had been chosen for 
the cover of the journal of the event 
produced by The Junior League of 
Honolulu. His piece, "The Smell of 
Our Environment," features a love
ly child pressing two spikes of gin
ger blossoms to his nostrils. Malani 
offered no complicated explanations 

about his 

Na Ki'i Na Na 'Opio 
Honolulu Academy of Art's linekona Center 1111 Victoria Street 10 a.m . . 4:30 p.m. Tuesday thru Saturday 1 · 5 P,m, Sunday 

532-8700 

subject matter: "I jus' tell him make 
one pose with da flower . . .  and then 
I took 'um." He's now studying pho
tography at his school in Waianae. 

Scattered through the gathering 
were many of the 32 volunteer pho
tographers, each identified with a 
purple lei. After a few moments of 
conversation with some of them, I 
realized that the learning process had 
been mutual. Ernie Reau says he 
chose to keep mechanical instruction 
to a minimum so he could instead 
focus on the importance of seeing 
things. "After a short while, the kids 
began to see things I 'd missed . . .  
they're so open-minded," he said. 
One of his brightest stars was Jaymie, 
a 1 1 -year-old girl from Aala Park. 
Her brilliant photos of a girl on a 
swing are perhaps the highlight of 
the show. But Reau noted sadly that 
Jaymie had disappeared from the pro
gram recently and couldn't be found. 
"Perhaps she just wanted to forget 
those homeless months," he said. 
Hopefully Jaymie will continue pho
tography on her own; her skills are 
too good to be lost. 

Raymond Yuen, 17, from Kaimuki 
High School, was the youngest of 
the volunteer teachers. His infectious 
enthusiasm conquered the short atten
tion spans of restless kids bent on 
chasing each other around with their 
cameras, and encouraged the young
sters to take a real interest in the tran
sitional housing situation. "Kokea 
Street [ the site of one of the shelters] 
is a lot different from where I live, 
Palolo . . . .  It's alive 24 hours a day, 
there is always action and movement 
Alive .. . " he commented, with a touch 
of yearning in his voice. 

Both the volunteers and the chil
dren involved in the show appear to 
have come away enriched by the 
mutual contact. As proud parents, 
friends and volunteers gathered for 
the presentation ceremony applaud
ed, each child was honored with the 
governor's medalion and a letter of 
commendation. Her face alight with 
pride, Sinapati, mother of Tiana, John 
Boy and Jonaven, whispered, "Just 
shows that everyone in their own 
way, given a chance, is creative.''• 

Special Christmas Sale for 2 days 
only! Friday and Saturday 

November 27 & 28! 

ALL 
CHILDREN'S BIKES 
UP TO 20o/o OFF! 
2 DAYS ONLY! 

� The Bike Shop 

;� 
�SHOP 

Hawaii's largest selection of bicycles, parts, and accessories 

Honolulu Hawaii Kai Kaneohe 
1 149 South King Hawaii Kai Windward City 
Street Shopping Center Shopping Center 
(between Piikoi & 396·6342 235-8722 
Pensacola) 
531-7071 Aiea Maui 

Name 

Address 

Phone 

98-019 Kam Hwy 
(by Cutter Ford) 
487-3615 

11  Hana Way 
Kahului 
877-5848 

Vi lve fruitcake. 

One size fits all. 

Peny Como hates it. 

Expires 1 2/3 1 /92 

Send with check or money order to: Honolulu Weekly, 
1200 College Walk, Suite 212, Honolulu, Hawaii 96817 
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MAJOR CLEARANCE 
SALE • SALE • SALE • SALE " 

W 
e have to make room for 
our Fall Shipments -

> .·� Hundreds of Rugs 
at our BIGGEST 
Discounts ever ! 
All Sizes from Accent to 
Room Size available. 

GALLERY HOURS: 
Mon. thru Sat 9:30 am · 5:30 prri 
Sunday 1 1  :00 am - 2:00 pm 
536-6903 • Financing Available 
1 1 16 Auahi St (Across from Ward Ctr.) 

i..,;!�1.z, .. __ �i 

� DAVID MclNNIS g�",'-� 

-- ·- .... 
We Also Do 
Appraisals, 

Repairs and, 
Rug Cleanings. 

"hnprove the 
performance of 
your Macintosh" 

Macintosh Training 

Call for a Course Schedule • 733-0700 

• Intro to Mac 
• Orientation/Sys7 
• Word & Excel 
• PageMaker 4 
• FileMaker Pro 

• Phone Support 
• Free Re-takes 
• Certificate 
Other services 
and classes. 

PACIFIC MAC 
·" 

CONSULTING GROUP. INC 

American Savings Bldg. 
1215  Hunakai St . ,  Ste 202 

LOVE MEANS NEVER HAVING TO SAY YOU'RE SORRY. 
I � � � • A public service message by this newspaper and Propaganda Faktory. 
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Jesse Vn:e Boden Hawaiian, Contemporary; 
Proud Peacock. 4 - 9 p.m. 
Jimmy Borges Jazz; Paradise Lounge. 
Joe Bourque Fiddler; Oinks Barbeque. 
Jon Basebase Contemporary; Horatio 's. 
Jonas Cummings Contempomy Hawaiian; 
Steamer's. 
Joy Woode & Betty Loo Taylor Jazz; New 
Orleans Bistro. 
Kabala Surf Serenaders Contemporary; 
Kabala Hilton. 
Kapena Contemporary Hawaiian; Malia 's. 
Kimo Bicoy Guitar; Mezzanine Restaurant. 
Kit Sanson & the Sound Advice Contemporary; 
Kabala Hilton. 
Leroy Kahaku Contemporary; Rex's Black 
Orchid. 6 - 9:30 p.m. 
Loretta Ables Trio Jazz; Lewers Lounge. 
Lyn Nanni Contemporary; 1be Cove Restaurant. 
Men Beaner Contemporary Hawaiian; Andrw's. 
Melodious Thunk Rock; Kuhio Saloon. 
Mojo Hand Blues; Silver Fax Lounge. 
New Heights Dance; Nicholas Nickolas. 
� Contemporary Hawaiian;JclmTominis. 
Nohelani Cypriano Contemporary; Sheraton 
Waikiki. 
Nueva Vida Jazz; Reni's. 
Ohana Two Hawaiian; Bayview Lounge. 
Pagan Babies World Dance; Anna Bannanas. 
Patrick Dickson Hawaiian; Cupid's Lounge. 
5:30 - 7:30 p.m. 
Pu'ukane Contemporary Hawaiian; Top of the I. 
Robi & Brian Contemporary Hawaiian; Moose 
McGillycuddy's. 
Rolando Sanchez & Salsa Hawaii Latin; 
Central Parle Tavern. 
Royal Hawaiian Band Contemporary; Iolani 
Palace. 12:15 - 1:15 p.m. 
Rudy Molina Guitar; Yacht Club Restaurant. 
Sl*ley Walker Duo Variety; Jolly Roger Fast. 4 -
7 p.m. 
Sky Guitar; Java Java. 
Sonya Rhythm, Motown and Blues; Nick's 
Fish market. 
Steven Charles Band Rock; The Row Bar. 
Susanna Variety; Java Java. 
T l.C. Contemporaiy Hawaiian; !pindri!ler Kabala. 
The Krush Contemporary; Oulligger Rre/TOUX!IS. 
Tltc> Berinobis Contemporary Hawaiian; Chart 
House. 5 - 8 p.m. 
Tommy D & the D BalCI Rock; Mai Tai Lounge. 
WKlowmaker Rock; Jazz Cellar. 
Zany Band Oldies, Variety; Snapper's. 

28/Saturday 
Alisa Ra1dolph & Musica E Rock; <:afe Sistina. 
Augie Rey Contemporary; Hany's Bar. 
Bae N Thyme Jazz, R&B; Cupid's Lounge. 
Bernadette and the New Sensations 
Contemporary; Rex's Black Orchid. 
Betty Loo Taylor, Denyl McKay & Lou Jazz; 
New Orleans Bistro. 
Die Kap'OO Counlly, Fdk;Jolly Reger Waikiki. 
Bobby Dime Band Pop, Rock; Irish Ra;e Saloon 
BnDWI w.11& lslnlAftenDII Caltanjxrary 
Hawaiian; Monterey Bay <:anners Warn. 
Carol Atkinson Jazz; Orson's. 
Christopher Carillo Variety; Monterey Bay 
Canners Outrigger. 
Crossover Pop, Funk, Blues; Jaron 's Kailua. 
Crosstown Traffic Rock; Jazz Cellar. 
Danny Couch Jazz; Mahina Lounge. 
Danny Dez Contemporary; Pieces of Eight. 
Dem a Dem Contemporary Hawaiian; Chart 
House. 8 p.m. - 1 a.m. 
Etcetera Contemporary; Waikiki. Beachcomber. 
5:30 - 7:30 p.m. 
Exit 8 Contemporary Hawaiian; Monterey Bay 
Canners Pear/ridge. 
Faith & Desire Dance Rock; Wave Waikiki. 
Honolulu Jazz Duet Jazz; Cappuccinos. 
James MacCa1hy Retro Acoustic; Java Java. 
Jeff llll'tan & 1he Corvettes 'S0s & 'fils Rock; 
Kento's. 
Jesse Vn:e Boden Hawaiian, Contemporary; 
Proud Peacock. 4 - 9 p.m. 
Jimmy Borges Jazz; Paradise Lounge. 
Joe Bourque Fiddler; Oinks Barbeque. 
Jon Basebase Contemporary; Horatio's. 
KanlaSllf Sawalal9Contemporary; Kabala 
Hilton. 
Kapena Contemporary Hawaiian; Malia's. 
Klmo Bicoy Guitar; Mezzanine Restaurant. 
ICI Sanson & the Sound Advice Contemporaiy; 
Kabala Hilton. 
Loretta Ables Trio Jazz; Lewers Lounge. 
Lost Boys Rock; Kuhio Saloon. 
Lyn Nan Contemporary; The Cow Restaurant. 
Mali Ileana ContemJxirary Hawaiian; Andrew's. 
New Heights Dance; Nicholas Nickolas. 
NdtwiC Cooternpoouy Hawaiian;J}mTominis. 
Nohelali Cypria1o Contemporary; Sheraton 
Waikiki.. 
Ohana Two Hawaiian; Bayview Lounge. 
Open F"INI Rock; Jazz Cellar. 
Pagm Babies World Dance; Anna Bannanas. 
Pu'ulae Contemporary Hawaiian; Top of the I. 
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Ras hnlo & New Horizons Rew-e; Steamer's. 
Rio Trio Latin and Brazilian Jazz; Java Java. 
Robi & Brian Contemporary Hawaiian; Moose 
McGillycuddy's. 
Rolando Sanchez & Salsa Hawaii Latin; 
Central Parle Tat.em. 
Rudy Molina Guitar; Yacht Club Restaurant. 
Shirley Walker Duo Variety; Jolly Roger E:ast. 
4 - 7 p.m. 
Sonya Rhythm, Motown and Blues; Nick's 
Fishrnarf?Et 
Tl.C. Contemporaiy Hawaiian; !pindrfl/er Kabala.. 
The Krush Contemporary; Outrigger Rref ToUXJrs. 
Tommy D & the D BalCI Rock; Mai Tai Lounge. 
Tropical Blues Blues, Island Rock; Java Java. 
Zany Band Oldies, Variety; Coconut Willie's. 
8 p.m. - 1 :30 a.m. 

29/Sunday 
Asher Perrin Duet Jazz; Rex's Black Orchid. 7 -
11 p.m. 
Bernadette and the New Sensations 
Contemporary; Sheraton Waikiki. 
Billy Chapman Variety; Irish Rose Saloon. 
Billy Kurch Piano; Lewers Lounge. 
Blues Bandits Blues; Anna Bannanas. 
Bruddah Waltah & Island Afternoon 
Contemporary Hawaiian; Monlercy Bay <:anners 
Pear/ridge. 
Carol Atkinson Jazz; Orson's. 
Crosstown Traffic Rock; Jazz Cellar. 
Danny Dez Contemporary; Pieces of Eight. 
Dean & Dem Contemporary Hawaiian; Chart 
House. 9 p.m. - 12:30 a.m. 
Desiree's Transition Jazz; Paradise Lounge. 
Donny Kimi Jazz; Mahina Lounge. 
Exit 8 Contemporary Hawaiian; Monterey Bay 
Canners Pear/ridge. 
Faith & Desire Dance Rock; Wave Waikiki. 
Galy Kewley Contemporary Hawaiian; Chuck's 
Mililani. 
lalkea Bright and Brown Boys Contemporary 
Hawaiian; Top of the I. 
Jeff Burton & 1he Corvettes ·sos & '60s Rock; 
Kento's. 
Jesse Vance Boden Hawaiian, Contemporary; 
llikai Hotel. 11 a.m. - 2 p.m. 
Joanie Komatsu Contemporary Island; Yacht 
Club Restaurant. 7 - 11 p.m. 
Jay Woode & Temyson Jazz; New OrlmnsBistro. 
Kapena Contemporary Hawaiian; Malia 's. 
Kilauea Contemporary Hawaiian; John Tominis. 
lawa'a Caltemjxrary Hawaiian; !p.ndrfller Kabala. 
Ledward Kaapana & lkona Contemporary 
Hawaiian; Scuttlebutt's. 4 - 8 p.m. 
New Heights Dance; Nicholas Nickolas. 
Over The Hill Gang Big Band, Dixieland; Fast 
&idie's. 2 - 5 p.m. 
ParadoxJazz; Oasis. 
Royal Hawaian BalCI Contemporary; Kopio/ani 
Parle Bandstand. 2 - 3 p.m. 
as Domely Folk, Country; Jolly Roger Waikiki. 
Strolling Hawaiian Duo Contemporary 
Hawaiian; Jaron 's Kailua. 10 a.m.- 1 p.m. 
Sun Rich Contemporary Hawaiian; Chart House. 
5:30 - 8:30 p.m. 
Tommy D & the D BalCI Rock; Mai Tai Lounge. 
Zany Band Oldies, Variety; Coconut Willie's. 8 
p.m. - 1 :30 a.m. 

30/Monday 
Bernadette and the New Sensations 
Contemporary; Sheraton Waikiki. 
Billy Chapman Variety; Irish Rose Saloon. 
Billy Kurch Piano; Lewers Lounge. 
llnallll w.11& llillnlAftenDII Qrtemp;x3ry 
Hawaiian; Monterey Bay Canners Pear/ridge. 
Danny Dez Rock; No Name Bar. 
Dem & Dem Contemporary Hawaiian; Chart 
House. 5 - 8 p.m. 
Desiree's Tnmsition Jazz; Paradise Lounge. 
Donny Kimi Jazz; Mahina Lounge. 
Exit 8 Contemporary Hawaiian; Monterey Bay 
Canners Pear/ridge. 
lalkea _.. nl Brown Boys Contemporary 
Hawaiian; Top of the I. 
.kNllle Komatsu Contemporary Island; Yacht 
Club Restaurant. 
Joel Kurasakl Jazz; Orson's. 
Kllllea Contemporary Hawaiian; John Dominis. 
Lauy KahlllCII Contemporaiy; Rex's Black Orrbid. 
6 - 9 p.m. 
flllliclnJan willl fll Jazz; Rex's Black Orchid. 
.,...,.,xJazz; C>asis. 
Raga & Deny! McKay Jazz; New Orleans Bistro. 
Rendezvous Dance; Nicholas Nickolas. 
1119 Domely Folk, Counlly;jolly Reger Waikiki. 
The Fabulous Classics 'SOs & '60s Rock; 
Kento's. 
Tito Bemobis Contemporary Hawaiian; Chart 
House. 8:30 p.m. - 12:30 a.m. 
Tommy D & the D Bani Rock; Mai Tai Lounge. 
Wayne Takamine Contemporary & Clas.sical 
Hawaiian; Waikiki Broiler. 5 - 9 p.m. 
Zany Bmd Oldie's, Variety; Coconut Willie's. 
8 p.m. - 1:30 a.m . 

1/Tuesday 
Augie Rey Contemporary; Hany's Bar. 
Betty Loo Taylor & Denyl McKay Jazz; New 
Orleans Bistro. 
llbt Kap'OO Counlly, Folk;Jolly Roger Waikiki. 
Bobby Dime Band Pop, Rock; Irish Ra;e Saloon. 
Bnallll w.11 & lslnlAflemocll Caltemjxrary 
Hawaiian; Monterey Bay Canners Pear/ridge. 
Carol Atkinson Jazz; Cupid's Lounge. 
Catch a Wave Surf Rock; Snapper's. 
Christopher Carillo Variety; Monterey Bay 
Canners Outrigger. 
Coffee Manoa Presents Karl Herreschoff 
Jazz; Coffee Manoa. 7 - 9 p.m. 
Danny Dez Rock; Nick's Fishrnarleet. 
Desiree's Transition Jazz; Paradise Lounge. 
Don Conover Singalong; Rose & Crown. 
Donny Kimi Jazz; Mahina Lounge. 
laukea Bright and Brown Boys Contempor,iry 
Hawaiian; Top of the I. 
Jeff Burton & The Corvettes 'SOs & '60s Rock; 
Kento's. 
Joanie Komatsu Contemporary Island; Yacht 
Club Restaurant. 
Joel Kurasaki Jazz; Orson's. 
Kit Sanson & the-Sound Advice Contemporary; 
Kabala Hilton. 
Lance Orillo Contemporary Hawaiian; Chart 
House. 5 - 8 p.m. 
lawa'a ContemJx)rary Hawaiian; !p.ndrijler Kabala. 
Lauy Kalaku Contemporary; Rex's Black Orchid 
Local Band Night Dance Rock; Waw Waikiki. 
Loretta Ables Trio Jazz; Lewers Lounge. 
Lyn Nanni Contemporary; Bayview Lounge. 
Nalu! Contemporary Hawaiian; Moose 
McGilllycuddy's 
tlNMI Vila's Ilg �R&B; Rex'sBlack Orrbid. 
Ohana Two Hawaiian; Bayview Lounge. 
Rockford Holmes Quartet Jazz Night Jazz; 
Nicholas Nickolas. 
Shirley Walker Duo Variety; Jolly Roger fust. 
4 - 7 p.m. 
The Krush Contemporary; Outrigger Reef TOUX!IS. 
Tito Berinobis Contemporary Hawaiian; Chart 
House. 8:30 p.m. - 12:30 a.m. 
Wayne Takamine Contemporary & Classical 
Hawaiian; Waikiki Broiler. 5 - 9 p.m. 
Willie K. Contemporary Hawaiian; Malia 's 

Theater 
and Dance 
I Hate Hamlet L.A. actor Andrew Rally, not so 
fresh from a popular television series, moves to 
New York City to take a stab at Real Theater. Soon 
cast as Hamlet in a Shakespeare in the Park pro
duction, he also - coincidentally? - settles into 
the former apu1Inent of thespian John Barrymore, 
"the greatest Hamlet of all time." Though Rally 
balks at playing the Dane, he's pressed into it by 
his romance-addicted girlfriend, a 29-year-old vir
gin who wears laura Ashley dresses (the kind of 
woman who'd give a homeless person a fabric
covered datebook). Then Banymore himself arrives 
back from the dead -and can't find peace unless 
Rally agrees to do the play. I Hate Hamlet is full 
of funny one-liner., but what really makes the pro
duction wonderful are the performances: Tracy 
J. Anderson as Barrymore and Mark Tankersley 
as Rally bring the characters to life with inspired 
quirks and emotional depth, and Shelby Haller 
manages to be loony but charming as Rally's girl
friend. Most of MVf's productions sell out fast 
because the space is so small, but try to go - this 
community theater production is as professional 
as they come in Honolulu. -KarynKceur. MaJUJa 
Valley Theatre, 2833 Manoa Rd.: Wed. 11/25, Fri. 
11/27 & Sat. 11/28, 8 pm.; Sun. 11/29, 4 p.m. $20 
-$22. 988-6131 
No, No Nnll8 This amy 19205 mU5ical receivoo 
a popular revival in the 70s as a "00:ilalgia" piece. 
Society deb Nanette runs into a big song and 
dance - literally- when she asks mumsy and 
poppies if she can pop down to Atlantic City with 
her flapper µd5 fcr � wild tea dancing. Includes 
such hit tunes as Tea for Two and J Want To Be 
HaJPY. Directed by Tommy Aguilar. Richardson 
Theatre, Ft. Shafter: 1V27 & 28; 12/4 & 5, 7:30 
p.m. $8 - $10. 438-4480 
1he lldcracla Long before there was Chuckie 
the Killer Doll, there were the toe-twirling toys of 
this yuletide clas.sic. Hawaii Ballet Theatre's 12th 
annual production of the NC features Laurence 
Blake of the L.A. Chamber and Joffrey ballets, 
Richard Dickinson, of the Ohio Ballet, Greg Zane 
of the Alberta Ballet and a host of local dancers. 
KaimukiHighSchool1beatre, 2705 KaimukiAve.: 
Sat. 11/28, 2 & 8 p.m.; Sun. 11/29, 2 p.m.; Fri. 
12/4, 8 p.m.; Sat. 12/5, 2 & 8 p.m.; Sat 12/12, 2 
& 8 p.m. & Sun. 12/13, 2 p.m.: $16. 422-9772 
1he Raven Quoth the press release, "a multicul
tural adaptation of� Allen Poe's cla&5ic poem .. 
fusing traditional and experimental Asian and 
Western theater techniques, The Raven is an erot-
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umpin ' Jack and Lazy Jim, 
twins, -emerge from a fancy 
restauranJ only to ftn.d al.l the 
val.ets have split and a heavy 
rainstorm lies between them 
and their car, 100 yards 
away. Jumpin ' Jack bets 

Lazy Jim that if he nms and Jim walks, 
he wil.l arrive at the car not only faster 
but drier. Jim accepts the bet, argu-

, ing that Jack's broad chest will run 
into more raindrops tlum will hit Jim 
on the top of his slow-moving but 
small head. W1w wins the bet? If dis
tance and rain density are important 
to figuring the answer, please provi.de 
us with a handy wallet chart so we 
may know when to be nimble and 
when not. Meanwhile, I'll place my 
bet with Jack.-Ryan Kuhn, Chicago 

You're obviously a sensible young 
man, which is more than I can say for 
some of the bozos out there. · 
According to Discover magazine, 
Alessandro De Angelis, a physicist 
at the University of Udine, Italy, cal
culated some years ago that "a sprint
er racing along at 22.4 miles an hour 
does get less wet, but only IO percent 
less wet, than a hasty stroller (6.7 
miles an hour)." Conclusion: nmning 
isn't worth the trouble. 

I haven't been able to find the orig
inal paper, if any, on which this report 
was based, so I don't lmow how De 
Angelis arrived at his conclusion. Not 
that it matters. Neither theory nor 
experiment (mine) bears out his crack
brain view. Running through the rain 
will keep you a lot drier (not just IO 
percent drier) than walking. 

First the theory. We divide the rain
drops hitting you into two categories: 
(1) head drops, which fall from above 
and would hit you even if you were 
standing still, and (2) chest drops, into 
which you run or walk and which 
wouldn't hit you if you were stand
ing stiU. We can all agree that the 
number of head drops is strictly a 
function of how long you' re out in 
the rain; if you run, fewer head drops. 
The question is whether the alleged
ly larger number of chest drops you 
get when running outweighs the def
initely larger number of head drops 
you get while walking. 

Not to keep you in suspense, the 
answer is no. If we ignore aerody
namic effects, we can show mathe-
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ic thriller that explores fear, death and sexuality." 
This UH I.ate Night Theatre production, directed 
by grad student Alice Luhnnann, contains partial 
nudity, so it's worth staying up for. Kennedy Lab 
Theatre, UH Manoa campus: Sat. 11/28; Fri. 12/4 
& Sat. 12/5, 10:45 p.m $4. 956-7655 
Sa1lfga' La'8S Part of the annual Island Dance 
Festival presented by Dances We Dance (actually, 
the festival is more like a season, stretching over 
several months). A peiformance of traditional and 
contemporary Javanese theater and dance direct
ed by Synthia Sumukti. Highlights include masked 
character-dances from the Panjistories and scenes 
from the Ramayana and Mahabharata epics. 
Bakken Auditorium, Mid-Pacific Institute, 2445 
Kaala St: Sat. 11/28, 8 p.m. $10. 537-2152 
The Servart of Two Masters Seroants, a 16th
century classic by Carlo Goldoni, is a fast-paced 
concoction about a down-on-his-luck valet, 
Truffaldino, who takes on two jobs at once to 
make some money. One of his masters is actual
ly a "mistress" -Beatrice, disguised as her dead 

I brother, Federico - and the other is Florindo, 
(J with whom Beatrice is in love. Truffaldino has no 

, idea that they know each other or who they real-
0 ly are, but he ends up the middleman in their hec

tic love affair. Goldoni's work is steeped in the 
commedia de/l'arte tradition, which featured trav
eling acting troupes who played stock characters 

g in the broadest comic situations, using lots of phys
g ical comic business and downing. But Goldoni 
! took a radical step by creating more humanized 

. 
/J... 

11l characters with complex motivations. This pro-
#

? 
J. duction of Semmts, guest direcied by Randall Duk 

· .-, j Kim and Anne Occhiogrosso, is part of Honolulu 

matically (but won't) that while you'll 
collect many fewer head drops run
rung rather than walking, you'll get 
exactly the same number of chest 
drops, regardless of the speed at which 
you travel. Bottom line: you'll be a 
lot wetter if you walk. 

But wait, you say. What about those 
pesky aerodynamic effects? The req
uisite math is a bit daunting, but never 
fear. Heedless of his delicate health 
or his already low reputation with the 
neighbors, your columnist spent a 
recent rainy Saturday running down 
the street like an idiot brandishing 
pieces of red construction paper clipped 
to cardboard, the better to snag and 
count raindrops. Methodology: three 
trials of two runs each over a fixed 
distance, once nmning, once walking. 
Wmds: calm. Angle of attack of paper 
relative to ground: 45 degrees. Results: 

Trial #1. Running, 1 5  seconds to 
run course; 2 13  drops. Walking, 40 
seconds; couldn't count drops, paper 
soaked. Shortened course. 

Trial #2. Running, 7 seconds; 1 3 1  
drops. Walking, 20 seconds; 2 1 6  
drops. 

Trial #3. Running, 7 seconds; 147 
drops. Walking, 17 seconds; 22 1 
drops. 

So there you are. The differences 
are larger than the numbers suggest 
because many drops on the "walk
ing" papers dried before I could count 
them. My guess is that the number of 
drops is exactly proportional. If you're 
out twice as long, you get twice as 
wet. 

One obvious caveat. 1f enough rain 
falls on you, whether because of the 
intensity of the rainfall or the distance 
you have to travel, eventually you'll 
be thoroughly soaked. After that it 
doesn't matter whether you run or 
walk; you're as wet as you're going 
to get. So the preceding applies only 
to relatively short sprints through less
than-torrential downpours. Sorry, no 
wallet charts. My advice: always run 
- if nothing else you could use the 
exercise. 

-CECIL ADAMS 

ls there something you need to get 
straight? Cecil Adams can deliver the 
Straight Dope on any topic. Write 
Cecil Adams, Chicago Reader, 11 E 
lllinois, Chicago 60611. • 

"' T11eater for Youth's season, though nothing was. 
adapted for younger audiences. It's a delight from 
� to finish, with wondetful spirited peiforrnances. 
Kyle Kakuno is a nimble, zany Truffuldino. -KK 
Mamiya Theatre, Chan1inade University campus: 
Sat. 11/28, 4:30 & 7:30 p.m. $7.50 839-9885 
Yellow Fever At the outset, this play seems like 
a send-up of film noir, but it soon becomes dear 
that Asian-Canadian playwright R.A. Shiomi's 
intention is much more scathing-he's employ
ing the genre to expose racist attitudes at the root 
of cultural domination. The '40s-style characters 
inhabit Vancouver in the '70s. When detective 
Chuck Chan (get it?) gets nicked on the nose by 
gunfire, he reaches into a file drawer and pulls 
out a bandage identical to the one Jack Nicholson 
wore in Chinatown, a reminder of that film's hos
tility towards Chinese. Shiomi's writing is sharp, 
but this Kumu Kai1ua production -directed by 
Jo Schecter -works against the play, dragging it 
down with lagging, low-energy performances. 
Joe Dodd's set adds style to the production, and 
a few <i the actors try hard (nctably Rodney Kwock 
and Gene Shofner as a couple of cops) - but 
the lack of pacing drains the play of its vitality
KK Tenney Theatre, St. Andrew's Cathedral, Queen 
Erruna Sq.: Fri. 11/27 & Sat. 11/28, 8 p.m.; Sun. 
11/29, 6:30 p.m. $8. 737-4161 

Art 
Galleries 
A listing of gallery shOUli. Forinfonnation on muse
um exhibits, please refer to the Museums section. 

Opening 
Bushido An exhibit of Japanese am1S and armor. 
Through 1/16/93 Bushido, 936 Maunakea St. 
536-5693 
Fiction and Non.fiction An eclectic collection 
of representational and abstract works on paper 
done in watercolor and neopastel. Opens Sat. 
11/28, runs through 1/9/93. Roy's Restaurant, 
6600 Kalanianaole Hwy. 396-7697 
Refuses Artists of Hawaii In the spirit of Salon 
des Refuses (see Art Events this column), a 2-D 
non-juried show of works by local artists who 
were tjected from juried shows. Through 1/8"93. 
Ba-le Sandwich, 1019 University Ave. 943-0507 

Continuing 
Abstract Impressions Recent paintings by 
Douglas Simonson. Through 11/27. Ramsay 
Galleries, 1128 Smith St. 537-ARTS 
Aloha Watercolors and chalk pastels by Sue 
Douglas. Through 12/5. A Little Bit of Saigon, 
1160 Maunakea St. 395- 9701 
Alumni Show A retrospective of work by 35 
Windward Community College alumni from the 
past 20 years. Through 12/11 . Jolani Gallery, 
Wmdward Community College, 45-720 Keaal1aia 
Rd. 235-0077 
Art Nouveau Mixed-media works by Michael J. 
Robinson. Through 12/1. Assaggio Italian 
Restaurant, 345 Uluniu St. 261-2772 
Barbara Barkley Hawaiian petroglyphs on 
handmade paper by the artist. Through 11/30. 
Ko'olau Gallery, Windward Mall. 247-0709 
Felow AIWlls Works on canvas by Mark Kadota 

expressing the art&'s reverence toward the brother
hood of the animal kingdom Through 1V30. Robyn 
Buntin Galleries, 900A Maunakea St. 523-5913 
Gallery on the Pali »Year Retrospective 
Over 90 artists are participating in this exhibit 
of local talent. Through 12/6. Gallery on the Pali, 
First Unitarian Church, 2500 Pali Hwy. 595-4047 
Ron Genta Recent work by the artist. Through 
11/30. Coffee Talk, 1152 Koko Head Ave. 737-7444 
Gift fl Aloha Mixed-media works by the Roving 
Rembrandts. Through 12/1. Lucoral Museum, 
2414 Kuhio Ave. 922-1999 
Historic Punaluu Gallery The newly renovat
ed gallery displays works in many different media 
by Windward artists. Ongoing. Historic Punaluu 
Gallery, 53-352 Kan1ehameha Hwy. 237-8221 
Island Images Mixed-media collages by RAFAL. 
Through 12/1. Siri Fax Foods, 345 Queen St. 
521-8820 
Island Perspectives Watercolors by Julie Kerns 
Schaper. Through 12/1. Paesano Restaurant, 
Manoa Marketplace. 988-5923 
Maly in One: 25 Yeas fl Art from Sqapore 
This traveling exhibition features traditional and 
contemporary works of art in a variety of media 
from 31 artists representing three generations of 
Singaporeans. Through 11/30.JohnA. BumsHall, 
East-West Center, 1m East-West Rd. 944-7666 
ManplSaS lsllnls Photo Exhibit Color prints 
of the world's most remote archipelago by Ed 
Rampell. With accompanying text.on the life and 
literature of Herman Melville, who lived in the 
Marquesas 150 years ago. Ongoing. Marquesan 
Village, Polynesian Cultural Center. 293-3333 
Bob McWilliams Functional stoneware by the 
artist. Through 11/30. Waimanu Street Gallery, 
901 Waimanu St. 538-7881 
New Nostalgia Hand-tinted photographs by 
ARNA. Through 12/1. Verbano's Restaurant, 
3571 Waialae Ave. 735-lm 
The Road fl Maly Tmes anl Changes: Flom 
Hamburg to Honolulu Works by Elisabeth 
Knoke. Through 12/12. Cafe Che Pasta, 1001 
Bishop St. 524-0004 
Save Our Reefs Oils by Thomas Deir. Through 
12/1. Steven Michael's Salon, 3435 Waialae Ave. 
737-6284 
Showcase 1992 An exhibit featuring the work 
of 11 upcoming and community-spirited artistic 
young people. Through 12/27. Queen Emma 
Gallery, Queen's Medical Center, 1301 Punchbowl 
St. 547-4397 
Suireal Visions Prisma color-pencil drawings 
by Barbara Eberhart. Through 11/30. Arts of 
Paradise, International Marketplace. 924-2787 
Treasul8S of Hawaiian History Books, docu
ments, photographs and works of art from the 
collection of the Hawaii Historical Society. Through 
12/18. Att Gallery, UH Manoa campus. 956-6888 
Fae Yanaguchi with Timothy P. OJile A video 
installation featuring two videos: Beets in a Blue 
Flowered Bowl and The Horse Farm, the latter 
of whid1 was awarded second place in the exper
imental category of the 8th annual Visions of 
US. Home Video Competition, which was juried 
by Francis Ford Coppola. Through 11/30. Koa 
Gallery, KCC Diamond Head campus. 734-9375 

Art Events and 
Classes 
Dealing in Alt: From Waslqton D.C. to Soho 
in 30 Years Barbara Fendrick, owner of 
Washington D.C.'s Fendrick Gallery, will discuss 
the business of buying and selling art on the F.ast 
Coast. Room 101, Art Building, UH Manoa cam
pus: Mon. 11/30, 7:30 p.m. Free. 956-5256 
From the House of Ms. Trisha: The Hate
Couture Trunk Show from Bedlam, Aiea 
"Remember this one?" is the tag line and ques
tion for this performance-art piece and installa
tion. Hey, Hawaii, a real performance artist is in 
our midst; one who doesn't just smear herself 
with paint or mud and yell at the audience about 
her dysfunctional childhood. No, this perfor -
mance (with film and props) will be a mollify
ing journey into the artist's own private Honolulu 
of yesteryear (read: the 1970s) when the Point 
After was itand Dr. Dickey was still licensed to 
practice "medicine." Cojfeeline, 1820 University 
Ave.: Fri. 11/27, 7 - 9 p.m. Free. 947-1615. 
Holiday Boutique anl 1181M' Atty gifts from 
around the world will be on sale at this 11th annu-
al event HonoluluAr.ademyqf A11s, 900 S. Beretania 
St.: Sat. 11/28 - Sun. 12/6. Free. 532-8704 
Miniature Show & Sale The Honolulu 
Printmaking Workshop will hold its annual hol
iday show with miniature works on paper, includ
ing prints, monotypes, photographs and mixed 
media for sale. Honolulu Printmaking Worl?shop, 
Linekona Art Center, 1111 Victoria St.: Through 
12/20 (closed on Tuesdays). Free. 536-5507 
Salon des Refuses In 1863, works of art reject
ed by France's Royal Academy were presented 
in a Salon des Refases. Artists represented in the 
alternate show included Manet, Pisarro and 

Hawaii show at the Honolulu Academy of Art 
produces its own rejected artists, who have cre
ated a forum in whid1 to show their work. A multi
media slide presentation of rejected works and a 
consolation party will be held ''to provide a fes
tive atmosphere for artists and art lovers to com
plain, curse or support each other in spite of it 
all." Keiko Hatano Gallery, 903 Wain1anu St.: Fri. 
11/27, 7 - 10 p.m. Free. 536-4899 

Museums 
AJisting of exhibits at Honolulu's art, natural 
history and technology museums. 
Bishop Museum 1525 Bernice St. Open daily, 
9 a.m. - 5 p.m. $7.95 adults, $6.95 kids. 847-3511 
Camp Solar System: A Trip to the Planets A 
planetarium show and futuristic journey through 
the solar system, with stop-offs at the sulfuric acid 
clouds of Venus, the giant hurricanes on Jupiter 
and the rings of Saturn. Daily, 2 p.m.; Fridays & 
Sarurdays, 7 p.m. 
Monuments to the Stars This planetarium pro
gram pays tribute to the history of star-gazing 
from Stonehenge to Mauna Kea. Reservations 
required for evening shows. Daily, 11 a.m. (1:30 
p.m. in Japanese); Fridays & Saturdays, 7 p.m. 
Space Expo '92 There's nothing like a good 
space exhibit to put you in that state of, well, 
other-worldliness. Who among us hasn't day- , 
dreamed about weightlessness or sipping Tang 
while viewing Earth as a small blue marble? This 
expo will present a history of space ventures 
and the future of space exploration, with exhibits 
from Russia, Australia, Japan, Canada, the 
European Space Agency and NASA. On display 
will be large scale models of the Space Shuttle, 
American and Japanese rockets, interactive com
puter programs and satellite downlinks of world
wide weather photos. Through 1/3/93. 
Tide & Current: Fishponds of Hawall Based 
on 10 years of research by author and artist Carol 
Wyban, this exhibit features photographs, models 
and artifacts that provide an in-<lepth look at how 
the Hawaiians developed fishponds into a highly 
efficient food production system. Through 12/20. 
The Conl'8n1Joray Museum 241 1  Makiki Hts. 
Dr. Open Tue. - Sat., 10 a.m. - 4 p.m.; Sun., noon 
- 4 p.m. $4. 526-1322 
Fay Ray and Company: Photographs by 
Wfl1iam Wegman From his Gap ad to an appear
ance on 1be Tonight Show, the popular Wtlliam 
Wegman is best known for his photographs and 
videotapes of the very patient Man Ray, a 
Wein1araner dog. After Man Ray's death in 1982, 
Wegman worked on painting and drawing, but 
in 1987, a new Weimaraner named Fay Ray 
became the focus of a series of Polaroid in1ages. 
Always witty and intelligent, Wegman's work 
has a wide appeal and audience. Through 11/29. 
Nancy Grossman: 25 Years Grossman's best
known pieces are her sculpted heads, which are 
encased in black leather masks bristling with 
restraining chains, straps, zippers and buckles. 
First displayed in 1969, the heads have become 
her signature work. Far less familiar with the pub
lic is the other body of work she has created over 
the past 25 years -drawings of men in bondage 
and abstract collages that draw upon the same 
symbolic themes as her heads. Through 11/29. 
Shelagh Keeley According to publicity materials, 
the work of this Canadian-born artis� who now 
resides in New York, "explores the public and pri
vate act <i drawing. Keeley's artiSs' books and works 
on paper reflect an intimate, almost private activi
ty, at the same time she investigates a more public 
posture by drawing directly on large expanses of 
paper affixed to the walls of an exhibition site, inte
grating drawing and installation." Through 11/29. 
Susan Planalp Recent works by the artist. In 
the cafe. Through 1/10/93. 
The Contemporary Museum's Advertiser 
Gallery 605 Kapiolani Blvd. Open weekdays, 
8:30 a.m. - 5 p.m. Free. 526-1322 
Honolulu Art Night For Life Over 50 Oahu 
artists have donated works to this exhibit that 
also serves as a silent auction. Proceeds from the 
sale of these pieces will be donated to the Life 
Foundation to support its wo'rk in preventing 
the spread of AIDS in Hawaii and providing assis
tance to those in the community who have been 
impacted by this disease. Through 12/8. 
Honolulu Academy fl Arts 900 S. Beretania 
St. Open Tue. - Sat., 10 a.m. - 4:30 p.m.; Sun., 
1 - 5 p.m. Suggested donation: $4 adults; $2 stu
dents, seniors. 532-8700 
Artists of Hawaii, 19')2 This 42nd annual show 
features juried works by local artists in addition 
to works by invited artists who have made sig
nificant contributions to the arts in Hawaii. Momi 
Cazimero, Claude Horan, Clarence Lee, Rick 
Mills, Tin1othy Ojile and Geraldine King Tam are 
this year's invited artists. Opens Thur. 11/26, runs 
through 1/3/93. 
1be]ohn Young Gallery of Southeast Asian 

Cezanne. In Hawaii, the annual juried Artists of Continued on Page 16 
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classifieds 
PERSONALS 
Key 

S - Single 
G - Gay 
D - Divorced 
F - Female 
M - Male 
W - White 
NS - Non Smoker 

B - Black 
J - Japanese 
C - Chinese 
H - Hawaiian 
L - Local 
P - Filipino 
HWP 
Height/Weight 
Proportionate 

MEN SEEKING WOMEN 
SCM: 24 y.o., 5 '8", 1 25#, NS, decent 
looking, fit, smart, social chameleon, 
w/dry sense of humor, seeks similar F 
(20s, any race) for witty repartee, snap
py banter, doing a variety of social activ
ities, romance and possible relationship. 
Photo nice but not required. Send detailed 
description to HW Box 133. 
British NSM 30's, attractive, witty, fit 
Ph.D. New to HI, needs female friends 
20-35 yrs. for active social life. Send photo 
(returned - promise!) to HW Box 129. 

WOMEN SEEKING MEN 
50-year-old very hot, very fat haole mama 
wants rich, supportive Jover- male only. 
Reply to HW Box 134. 
WF seeks generous SM, NS, handsome, 
fun, athletic, adventurous companion to 
also finance performing art projects! Send 
letter and photo to P.O. Box 75 1 55,  
Honolulu, Hawaii 96836. 

OTHER PERSONALS 
Dial-The-Atheist (5 12) 458-5731 

MISSED CONNECTIONS 
Our eyes met Our thoughts touched. 

You are beautiful. 
It was Heidi's  in Grosvenor Friday 1 1/6. 
Please reply to Ken, HW Box 1 32. 

HONOLULU 

DATELINE 

$2IMIN. 1-900 $2IMIN. 

773-7399 
APE - SAN RAFAEL CA - l S•YEARS 

MEET YOU R 

ENCHANTRESS ! !  
1 000'S O F  S EXY 

WOMEN ARE  

WAITI NG ! !  

1 -900-990-5100 
EXT. 57 

$2/MIN. 24 HRS 1 8YRS. OVE R  

BEI.DTIFOL 
BABES RIGHT 
NEXT DOOR 
The Hottest Single 

Girls Await 

1-900-287-2220 
ext. 24  

$2.49/min. 24 hrs. 1 8  yrs.+ 

Want to run a personal? 
Greau 

Here are a few things you should 
know. If you don't have a post office 
box, you must purchase a HW box 
for your replies. We won't print phone 
numbers or street addresses, for your 
safety. We forward these replies to 
you once a week in a plain envelope. 
We need your address and a daytime 
phone number with your order, but 
don't worry, it's for our use only. We 
reserve the right to reject your ad if it 
is offensive. Need help with wording 
it or a little moral suppoJt? Our friendly 
Classified staff is only a phone call 
away at 528-1475. Spell it all out, have 
fun and be yourselfl 

Mail or bring your ad, with 
payment, to: Honolulu Weekly 
Classifieds, 1200 College Walk, Suite 
212, Honolulu, HI 96817. Your ad has 
to get here by 4:30 Wednesday to be 
used in the next week's issue. 

To reply to an ad with a number, 
address it to Honolulu Weekly at the 
above address and write the number 
in IARGE letters at the lower left-hand 
comer of the envelope. We forward 
mail on Fridays, so answer quickly. 
Ad numbers are good for six weeks. 
If the ad has a post office box number, 
send it directly to that number. We 
won't foiward any kind of advertising 
material to personal advertisers. 181 

1-0N-1 
LIVE TALK 

$3IMJN. 1 •900 $3IMJN. 

820-9666 
APE - SAN RAFAEL CA - l 8•YEARS 

for sale 
UNICEF CARDS & GIFT SALES. 
RICHARDS ST. YWCA THROUGH 
NOVEMBER. TUES.-FRI. 1 1 -1 P.M., 
SAT. 9-12. INFORMATION CALL 732-
3 1 9 1 .  
6'2" Ivory Grand Piano. Mint Condition 
- 9 months old. $6500 obo. Absolutely 
breathtaking. Call 524-5338. 
Jewelry! $ave BIG! All New! 988-5212 
Hair farming - hair raising herbal for -
mula for hair loss. Foti-Kleen 2000. Call 
946-8106 eves. 

OFFICE EQUIPMENT 
Slidex Wax Master Solid State Model 400 
$250, includes wax blocks. Call 528-1475. 

MOTORCYCLES-FOREIGN 
1985 Honda 500 Magna 12,600 orig. mi. 
Clean with Helmet, $1 ,750. 455- 1404. 

CARS-DOMESTIC 
'70 MAVERICK $800 B/0 
Dependable Transportation! 947-4085 
'78 Chrysler Cordoba, black leather, air, 
AM/FM cassette, some rust. Good 2nd 
car. Bargain $600. Must sell. 373-3783. 
'85 GMC S l 5  p/u w/camper, automat
ic, excellent condition! $2950 obo. 737-
9420 evenings. 
'86 PLYMOUTH VOLARE, 2 DR, 
STRONG V8, NEW RADIATOR, $850 
OBO, JOHN 23&0591. 
'79 Plymouth Volare 4dr, dependable 
V8, good for work or school or surfing. 
Call 988-5 140 days, eves. Marina. 

CARS-FOREIGN 
1983 Mazda 626: White Automatic 4 dr 
75,000 mi, Excellent Condition, 
Incredibly Reliable, $2200. Day 842-
8838 Eve. 923-325 1 .  
'69 MGB conv't, wire wheels, 14K on 

. 
�!L.&,l;IL.o,l..,Ml,,u,a.1;.......q 

C a l l  H O N O L U L U ' S  # I  DAT E L I N E  

1-900-JW-rnJ� 
$ 1 . 98/m i n  - 1 8  yrs. over 

. 'LlVE ff NE70N-0Nf 

l-900-9JJ-O��O 
$3.00/min - 1 8  yrs.over 
T.H. Ent. 6 1 9-450-6.237 

----�-----·----·---

engine, rust, no top, as is. $600/0BO 
293-5648. 
'83 RX7, white, leather interior, air, P/W, 
sunroof. 5 spd, 60K miles., $4500 OBO 
call 26 1 -7645 
'88 560 SL, diamond blue, leather inter, 
excellent condition, low mileage, make 
offer, serious inquiries call 524- 122 1 .  
'77 Porsche 91  I S  Targa, blue, 79K mi, 
all original, well-kept and beautiful .  
$8,900 call  523-3968 or 262-0324. 
'85 Saab 900 Turbo 4 door, new auto
matic transmission & engine, excellent 
condition $8900. Call 395-8 1 79. 
' 82 SAAB 900, 3dr, hatchbk, 5 spd, 
moonroof, AM/FM, cass/stereo, trailer 
hitch, 78,000 mi, $ 1950, O.B.O. Call 
Gary 539- 182 1 .  
'85 VW SCIROCCO, 5 SPD, DK RED, 
SPORTY, RUNS WELL. $3500/ 
OFFER. CAU 988-7279. LV MSG. 
1983 Toyota Tercel. 5-Speed, 4-
door. 732-4317. $500, leaving 
Island. 
'73 VOLVO Pl800ES SPORIWAGON 
2-owner Mainland car, maintained as a 
classic; AM/FM, auto, air, tint; very good 
example of this marque $6800/637-8666. 

rentals 
Manoa - Unfurnished room, female, 
N/S. Walk to University, etc. $500/mo., 
utilities included. 945-3843 evenings. 

health and libless 
MASSAGE THERAPY - effective for 
reducing pain and stress. Give your mus
cles the skilled care they deserve. 946-
9928 MAT-2781 .  
-
music 
COSMO 
THE COMPANY EVERYONE IS 
TALKING ABOUT. I -Stop Low Cost 
Compact Disk Manufacturing, Cassette 
Duplication, Free Design & Printing. 
Free Domestic and Int' I Marketing & 
Distribution Advice. All types of Audio 
& Video Recording Tape Supplies. Call 
949-28 1 1 . 
Guitarist- new to area. Looking to play 
alternative music. Many interests. Kevin, 
946- 1023 
Learn to play piano the happy way. 
Master teacher, Bachelor of Music, 
Juilliard, A.R.C.T. Keikis/Adults 7 to 
70, Studio Parking 942-8004 

help wanted 
SURF INSTRUCTOR 
Japanese/English speaking a plus. Ocean
savvy, water safety, patient, loves peo
ple. Fax resume to 377-3622, no phone 
calls. 

Expresso Yourself needs a waitperson 
part-time to make and serve expresso. 
523-59 13  

services 

I l il.- W..dding�. 
I shoot from thr ht>�t. 
I am an f'XP,t>rian(ed Journali)th 

Photographrr. 
I document thE> moment & 1nm 

in thE' lA llmrt Uquirr. Honolulu 
/1ogaZinE' and RSVP. 

I bring t� {'}m,tt" �nd thr 
T�not!At .. and yrt hold thr 
ff aver of ycur UtllQlJ!'. [}Ar, 

I hlr Weddln&, 

)tffrey �i Phot 

opportunnies 
Be Your Own B�! Manage your own 
jewelry wholesaling business. Hot tip 
you can do in your spare time. For more 
info. and appointment, call 988-5212. 

• 

_____.[� 
!el'snna1a 

&irst<S lines " 
tree. iSne ad pet' 

penon, per 
week .. Fill out 

the form below 
and be sure to 
enclose a check 

fer $t0.40 If 
you don't have 
your own post 

office box. Mail 
your ad in 

today! 
ThlaQffer iJ· gooct•ropgh 

Dece,;nljet 11, 19:z. 

� - - - - - - - - - - - - - - - - - - - - - - - -
• ll Deadlines - ,  

:Weekly 
Ad deadline is Wednesday at 4:30 p.m. for the 
next week's issue. Prepayment is required. Check 
or Money Orders accepted. Prepaid advertising 

Ad Cost Lines Cost I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

is NON-REFUNDABLE. Lines text (38spaces-1inemax) .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $4.00/line x __ = ___ _ 
Thank you for your order. 
Honolulu Weekly 
1200 College Walk, Suite 212 
Honolulu, Hawaii 96817 I Classifieds LINES SMALL HEADLINE /30spaces-1ineJ .. . . . . . . . . $4.80/line x __ = ___ _ 

LINES LARGE HEADLINE /23spacesi1ineJ . . . . . . . . . $6.40/line x __ = ___ _ 

I Cost Per Week (Minimum Charge, $10.1111) ... . ................. . ... .... . . . . . Subtotal = ___ _ 

1 
Name No. of Weeks to Pay for.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ......... ___ X Subtotal = ___ _ 
Address 

I 
===--------------------- Ad Number (Va/idfor 6 weeks. RequiredforPersona/Ads untess P.O. Boxused) ..... $10.00 

City State Zip Plus General Excise Tax(x .0417) 

I Home Phone Daytime Phone Total Enclosed = ----

1 Start here. Please Include punctuation 

I 
'Y & space between words. 

I 

I 

I 

I 

I 

23 30 38 
This grid is intended as a 
classified ad pricing guide. 
Ads will not necessarily 
appear in the Honolulu 
Weekly as they are shown 
here, as the variable font 
spacing used by typesetting 
systems will not break lines 
as shown in the pricing 
guide. Ads that require 
specific line breaks or other 
special attention will be 
charged an additional $10.00 
for custom formatting. 

L - - - - - - - - - - - - - - - - - - - - - - - - - �  
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Formica Tables 

A trip to Hee Hing delights the heart 
and soothes the head. 

TakeTwo 
Dim Sum And Call Me 
In The Morning 

t a party last Saturday night, 
a Chinese friend approached 
me. "We should meet for 
dim sum tomorrow," he 
said with a smile. "It's the 
best medicine for a hang
over." 

"But I'm not drunk," I insisted. 
"Oh, too bad!" he answered. 'Well, 

it's still early. Call me in the morn
ing if, by chance, you need the dim 
sum cure." 

So, at noon on Sunday, I was wait
ing for him and a few other friends 
at Kapahulu's Hee Hing Restaurant, 
where a battalion of waitresses were 
navigating rolling carts through a 
bustling harbor of tables. Each cart 
in the culinary armada was laden 
with dim sum: towering stacks of 
bamboo steamers, rows of platters, 
bunches of bowls, over 60 different 
types of tasty cargo in all. Pastries 
of wheat and rice dough had been 
rolled, folded and wrapped around 
mixtures of meat, fish, vegetables 
and starches - ingredients com
bined to create a fantastic medley of 
dishes bearing witness to the gas
tronomic ingenuity and versatility 
of Chinese civilization. 

I was treating myself with some 
hair of the dog, drinking a glass of 
dry, dark sheny-like Shiu Hing wine, 
when my friends arrived and scold
ed me: ''Don't drink that. Tea goes 
with dim sum." 

No sooner had they seated them
selves around the table than the carts 
steered toward us, and bamboo steam
ers of hot dumplings were unloaded 
onto our table: har gau, fresh shrimp 
and crunchy bamboo shoots in gelati
nous white encasements that trapped 
savory juices; hai suen gau, a potent
ly fishy dumpling of shrimp and scal
lops wrapped in a dark yet translucent 
glistening wheat pouch; and fun goh, 
''half-moon" dumplings bulging with 
shrimp, mushrooms and carrots. 

I downed a cup of oolong tea, and 
my chopsticks, trembling in morn
ing-after fingers, slipped off the clas
sic siu mai, a smoky, sticky pork and 
shrimp tidbit. 

"You can use your fingers," 
my friend consoled. "When I was 
a child I never used chopsticks for 
dim sum." 

So, setting my chopsticks aside, I 

reached for a steamed beancurd roll 
daintily laced with shrimp and cab
bage. The vigorous concoction of 
piquant Chinese mustard and shoyu 
into which this was dipped high
lighted both the flavor of my 
dumpling and the color of my shirt. 

''I used to eat dim sum with a tooth
pick," Kelly Sun, a student from 
Canton, said with a laugh. "As a lit
tle girl, we'd go every Sunday to a 
restaurant for dim sum early in the 
morning. It was a time for the whole 
family to be together. While the adults 
talked, the kids would play. We'd run 
around the tables. It was fun. Food 
should be fun." 

L E E  S I E G E L  

If that's true - if food should be 
fun - then dim sum is what food 
should be. Dim sum offers an occa
sion for defining relationships 
between members of a family or a 
community, and for informing those 
alliances with mirth and polite play
fulness. Dim sum means "it points 
to, touches or delights the heart." It 
is quintessential restaurant food, to 
be eaten festively and joyously. Hee 
Hing seemed the right setting - the 
name means "happy celebration." 

The next cart brought fried 
dumplings, which the waitress cut 
into pieces with scissors: ooo gok, a 
deep-fried taro dumpling with mush
rooms that was warm, comfy and 
delectably greasy; wor tip, the arche
typal Mandarin potsticker with a pan
crisped wheat envelope; ming har 
gok, crisp fried shrimp won ton, lacy 
and refreshingly different than the 
other snacks. There was also the 
familiar manapua, a sweet pork-filled 
soft white pillow of a bun. 

With each dish someone would 
say "typically Southern" or 'just like 
Hong Kong" or ''Beijing-style." Jiang 
Maorong, an official in the Bureau 
of Religious Affairs in 

Hee Hing 
Restaurant 
449 Kapahulu Avenue 

10:30 a.m . . 9:30 p.m. 

Sunday thru Thursday 

10:30 a.m . . 11 p.m. 

Friday & Saturday 

734-8474 

Beijing, explained that every region 
in China has its own distinctive dim 
sum. 'We always had very good dim 
sum in my home town, Yangzhou," 
he proudly added, ' 'but we abandoned 
it during the Cultural Revolution as 
one of the many symbols of a bour
geois life-style." 

Although I loved every bourgeois 
item that was set in front of me, the 
Chinese at our table were tough cus
tomers, saying this dish wasn't fresh 
enough, that one wasn't bright 
enough, this one was missing this 
spice or that seasoning. Dim sum 
eaten here today apparently never 
tastes quite as scrumptious as the dim 
sum eaten yesterday in China. 

"It's a custom in China to take your 
bird out for a walk in the morning," 
Jiang continued, "to carry the bird 
cage with you through the streets. 
Since dim sum is for the morning, 
many people take their birds with 
them to the restaurant. They set the 
cage on the table. You're very proud 
if your bird sings louder than the birds 
on the other tables." 

An impressive variety of rice dish
es appeared on our birdless table: nor 
mai gai, sticky rice and chicken 
wrapped in a fragrant package oflotus 
leaves, heady and hearty fare typical 
of Guangzhou; nor mai bow, a com
plexly flavored rice ball with onions, 
mushrooms, dry shrimp and Chinese 
sausage; and the slimy, gooey rice 
noodle rolls, cheongfun, which came 
in a sweet sauce with shrimp, char
siu pork and beef. 

'When I was a child," Jiang reflect
ed with a fine smile, ' 'I went to restau
rants with my parents in the morning 
and ate dim sum; at that time I didn't 
take dim sum seriously. But later I 
went with friends or a girl, and I took 
cigarettes with me; then I felt I was 
a grown up. Dim sum meant being 
an adult." 

The selections were getting more 
serious: there were "phoenix claws" 
(chicken feet) perfumed with clove; 
a menacing bowl of spongy, five-spicy 
beef tripe; a steamed ball of pasty beef 
served on cress and seasoned with 
dried tangerine peel; and oily, spicy
hot spare ribs, which I ate more out 
of respect than fondness or hunger. 

En route to the restroom, I pre
tended to be lost so I could wander 
into the kitchen. There were great cir
cular metal griddles with bamboo 
steamers on them; a cook was ladling 
water over one griddle to reheat the 
already cooked food. Traditionally 
dim sum is freshly prepared in steam 
and served immediately, but here 
steam was used to reheat ("ancient 
Chinese microwave," Jiang joked). 

All of us were too full to select any
thing from the carts of dessert dim 
sum. Jiang recounted that as a child 
he was told to eat all of his dim sum 
because there were "children starv
ing in America." So, for the sake of 
the American children that he had 
heard about, as well as the Chinese 
children that I heard about, I nobly 
devoured the last fish cake, lusciously 
served with black bean sauce on a 
slice of roasted green pepper. 

In vain we tried to decipher the bill: 
orders are priced simply as "big" 
($3.25), ''medium" ($2.75) and "dish" 
($ 1 .90). Twenty-two plates for six 
people cost $53. 

"After dim sum, you should 
smoke," Jiang instructed. 'There's a 
saying in China: 'A cigarette after 
dim sum makes you feel like a 
Buddha."' 

I lit a cigarette, inhaled, leaned back 
and blew the smoke up for the 
Immortals in Heaven. And, yes, I felt 
just like a Buddha - my hangover 
was gone. • 

Contaminated Soil Barge 

"If these soils are so safe. why d�esn't _Unocal ship their), to LA. 
instead of poor island natrons lrke the Marshalls? 

--arre;ted Greenpeace activist 
Sherri Kimbell 

Box 9 1 0 1 9, Hon, HI 96835 • 924-1 674 

Rainbow Peace Fund 

• 1Aviiq1Ae clotnivig made from Japaviese �imovios 
& offier etnviic fabrics. 

• Havidpaivited & appliqtAed clotnivig. 
• TnotAgntfull� selected accessories & gi� items. 

0 nui·mono 
2745 5. Kivig St. · 946-74D7 
Pa�ing in rear. We btA� old fiiirnonos, 

• Colors, sizes & styles for everyone 
• Repair service available 
Birkenstock Footprints 
Ward Warehouse 
1050 Ala Moana Blvd. 
531-6014 

1�; ,--..........::...··=-· ': . 
-1he leading edge in Custom Photo Lab Seruices-

1os1 Waimanu St. 
Honolulu, HI 96814 

Tel S33-2836 Fax S21-73Sl 

A TASTE OF CHANESE: 

DI M SU M 
(Yum Cha) 

• 
Famous Dim Sum 

Over 30 different kinds of 
Hon.9 Kong_ style Dim Sum 
to choose from.  
Wagon Service & Take-Out 
avai lable. Chief Cook in Town 

Kenneth C.K.. Ch11n 
20 years experience Pan fried Turkey Tenders! 

CHAN'S 
;.r"'\U'l'l!UDc:!D DC'G:,TtJl.'I' ta> JI. ,U,.· Open �·� >< , : '-'.I.IIl"U.:..�a.;, .ft.a.;,Q.1.n.u.n..n:1 '1 .1.  l0:30am• U�pm 
Peking, Szechuan, Shanghai, Hong Kong Cuisine 

Puck's Al ley, 2600 South King Street 
949- 1 1 88 or 949- 1 093 • Val idated Parking 

"Louies, Louies .. . " 

rn::p���1I!�t,�,··•ig···�t4f-:m · · · .··.· 
Bay Shrimp Louis 

· ·. · · · 

Deliciously chilled, servea with a tangy sauce. 
Crab Louis 

Sliced bell pepper, tomato, lettuce, carrot, crabmeat & olive. 

CARRY-OUT 
ORDERS: 
521-5681 

Seafood Louis or Shrimp Louis 

e3u,rJD,,:1m1 
n.�

E"" 
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From Page 13 

Arl Local artist John Young has just generously 
donated a diverse and valuable collection of 
nearly 100 Southeast Asian works from Thailand, 
c:amboclia, Indonesia, Burma, laoo and Vietnam, 
thereby adding to the Academy's already top
notch collection of Asian art. Ongoing. 
NaKii Na Na Oplo: Images.from tbe O:JiJdren 
See story on Page 11. 
Rain oJTalent: UmbreUaArl A traveling exhi
bition ci umbrellas by international and American 
artists. Through 12/31. 
Mission Houses Muse&ln 553 S. King St Open 
Tue. - Sat., 9 a.m. - 4 p.m.; Sun., noon - 4 p.m. 
$3.50 adults, $1 kids. 531-0481 
Museum Tours The three historic mion hous
es, built between 1821 and 1841, are located 
downtown, within walking distance of other pho
tographic landmarks. Explore the daily life and 
WOik ci the American mi5.5iorlaries on the grounds 
ci the museum and discover the role the brethren 
played in 19th century Hawaii. Ongoing. 

Learning 
Joseph �I FolUm Fold yourself into tl1e 
myth at this bi-monthly discussion group, which 
meets on the second and fourth Wednesdays of 
each month to discuss the late phil050pher's writ
ings. First Unitarian Church of Honolulu, 2500 
Pali Hwy.: Wed. 1 1/25, 7 p.m. Free. 373-3171 
Fin� In conjunction with the Hawaii 
International Film Festival, film scholars from 20 
countries will discuss the influence of Western 
filmmaking on Asian cinema. Otll for schedule 
of events. FLISt-We5t Center, UH Manoa can1pus: 
Mon. 1 1/30 - Fri. 12/4. Free. 944-7302 
From Paper to Packages Learn to wrap 
Japanese-style and fold, cut and tie your way to 
a uniquely presented present. Reservations 
required. Paki Conferene,e Room, Bishop Museum, 
1525 Bernice St.: Sat. 11/28, 9 a.m. - noon. $15. 
848-4168 

Institute of Noetic Sciences Guest Evelyn 
Berk will speak on "Whole Brain Creativity: The 
Ride of Your Life and the Journey of Culture" 
at this month's study group. 1056 Kaumoku St.: 
Mon. 1 1/30, 7:30 p.m. Free. 395-7190 
lntemational Folk Dancmg Learn the interna
tional language of dance. No partner necessary. 
MakikiDistrictPark. Sundays, 6:15 p.m. $2 dona
tion. 239-7078 
Israeli Folk Dalcing Dancing from the Middle 
F.ast. No experience neces.wy. KahalaRH:. Omler, 
4495 Pahoa Ave.: Saturdays, 6:30 - 9:30 p.m. $1. 
373-2561 
1he Role of Regional Organizations in the 
Pacific lslalds A lecture by Steven Halapua, 
director of the East-West Center's Pacific Islands 
Development Program. Schramm Room, Bums 
Hall, UH Manoa can1pus: Tue. 12.11, 3 - 4:30 p.rn. 
Free. 944-7111 
Scottish Country Dancing Slippers with knee 
socks wouldn't be out of place at this Highland 
hoedown, but soft-soled shoes are recommend
ed. 3rd Floor, Moiliili Community Center: 
Wednesdays, 7 p.m. $2.20. 293-9074 

Kids 
A Kania Mal Cllistmas Hey, it's Santa! Ginlme 
candy! Events for kids all day long, including 
puppet shows, face painting, cookie decorating 
and phototaking with Santa. Kabala Mall· Fri. 
11/27, 9:30 a.m. - 8 p.m. Free. 732-7736 
Makapu'u A trip to Oahu's southeast shore to 
explore the geology of the Koko Rift zone and to 
enjoy the panoramas from Makapu'u peak. 
Reservations required. Call HaUXlii Nature Center 
forlimeandmeetingjiace. Sat. 11/28. $3. 955-0100. 
Photo with Santa Keikis can get a head start 
on the holiday season by getting a professional 
photograph of themselves on Santa's lap in 
November. Sponsored by the Hawaii Lupus 
Foundation. Blaisdell Center: Fri. 11/27 - Sun. 

11/29. $4 - $5. 538-1522 
Recycled Gifts Regular household discards 
become (surprise!) Christmas presents for the 
rest of the fanlily when your kid discovers the 
joy of recycling stuff into different, neater stuff 
to put on your desk or the refrigerator. Hawaii 
Children's Museum, 650 Iwilei Rd.: Sun. 1 1/29, 
2 - 3 p.m. $9. 522-0040 
Santa Parade and Party .Meet Santa at yet 
another mall on the most important shopping 
day of the season and watch a parade with 
clowns and ponies. Santa will distribute free 
candy and balloons. Ward Warehouse, along 
Auahi St.: Fri. 11/27, 10:30 a.m. Free. 531-6411 
Tremendous Trees Kids can learn to tell the 
forest from the trees using this arboreal work
shop. Dress to get dirty. Reservations required. 
CaOHaUXliiNatureCenterformeetingplaa!. Sun. 
11/29, 10 a.m. - noon (preschoolers with adult); 
1:30 - 3:30 p.m. (6 years and older). $3. 955-0100. 

Hikes 
Diamond Head Hike More of a walk (replete 
with handrails and paved stairs) than a hike, this 
excursion up Hawaii's famous landma!k includes 
a look at its background and history. Bring a flash
light for the dark passages at the top. Meet at 
entrance to Honolulu Zoo, 151 Kapahulu Ave.: 
Saturdays, 9 a.m. Free. 948-3299 
Hawaiian Plant Use Walk Plants used by the 
early Hawaiians will be discussed during this 
nature walk. Ho'omalubia Botanical Garden, 
45-680 Luluku Rd.: Sun. 11/29, 10 a.m. - noon. 
Free. 235-6637 
Historic Honolulu Walulg Tour Step back in 
time (but be careful crossing the street) on this 
historic tour of downtown, which explores the 
Mission Houses, Kawaiahao Church, King 
Lunalilo's tomb, the Kanlehameha Statue, the 
Iolani Palace grounds and St. Andrew's Cathedral. 
ReseJVations required. Ca0Mis9on HouS/5 Mu91111n 

for meeting place. Wednesdays, 9:30 a.m. - noon. 
$7 adults, $2 kids. 531-0481 
Joumey to Old Waikiki This walking tour of 
Waikiki offers an opportunity to experience the 
history of Oahu's most coveted parcel of land 
- once a big marsh - through stories, pho
tographs and landmarks. Registration required. 
Duke Kabanamoku Statue, Kalakaua Ave. at 
Kuhio Beach Pruk: Saturdays, 9 a.m. - noon. $7. 
924-1911 
Kaena PClint Hl<e This 4-mile novice hike will 
follow an easy, flat course to the western tip of 
Oahu, where you can explore tidepools and a 
recovering native plant population. Jo/ani Palai:e, 
mauka side: Sat. 1 1/28, 9 a.m. $1. 261-7814 
Makiki Loop Trail Hike Explore ecology and 
natural history in the lush forest above the Nature 
Center on this relatively easy hike. Reservations 
required. Call Hawaii Nature Center for time 
and meeting place. Sat. 1 1/28. $3. 955-0100 
Tropical Plant Nabn Walk Meander through 
verdant Ho'omaluhia Garden, to experience 
tropical plants, Island natural history and majes
tic scenery. You will of course wear your walk
ing shoes and insect repellent. Ho'omalubia 
Botanical Garden, 45-680 Luluku Rd.: Saturdays, 
10 a.m. - 12:30 p.m. Free. 235-6637 
Waiomao Trail Hike Instructor Aaron Lowe 
will lead this Lyon Arboretum-sponsored hike. 
Registration required. Call for meeting place. 
Sun. 1 1/29, 9:30 - 1 1 :45 a.m. $8. 988-7378 

Whatevahs 
Book-Cellar Realng Series Enjoy the sleepy 
little community of downtown during a read
ing after dark. Writers Darryl Cabacungan (poet
ry), Rachel Davis-Green (non-fiction) and Joseph 
Tsujimoto (fiction) will read from their work. 
7be Book-Cellar, 222 Merchant St.: Tue. 12/1, 
7:30 p.m. Free. 373-9522 
Brain Transplant Watch a medical detective 

story unfold around synthetic heroin, fetal tissue 
and Parkinson's disease. KHETChannel 11: Tue. 
12/1, 8 pm. 
Christmas Crafts Fair On the grounds of the 
Mission Houses with entertainment and food. 
MissionHousesMWl!llrn, 553 S. King St.: Sat 11/28 
& Sun. 1 1/29, 9 a.m. - 4 p.m. Free. 531-0481 
De Gaulle 11111 Frmc:e Francophiles and fans 
ci the late French leader OJarles de Gaulle should 
enjoy this 3-hour, historic look at one of the 20th 
century's most dynamic leaders. KHETChannel 
11: Mon. 11/30, 8 p.m. 
HawaillWI Malacological Society Abalone and 
oyster appetizers, anyone? The annual Christmas 
� ci the club that &udies mollusks and shells. 
Reservations required. Flks Gu.b, 2933 Kalakaua 
Ave. : Wed. 12/2, 5:30 p.m. $12. 423-4475 
Honolulu Scrabble Club #341 The Honolulu 
chapter meets weekly to play three regulation 
ganies (50 rnins. each). Flk's aub, 2933 Kalakaua 
Ave.: Mondays, 9 a.m. Free. 923-6063 
Junk The cutting-edge music scene in Hawaii is 
the focus of this television show, which profiles 
all your favorite non-mainstream musicians and 
even some artists from the Mainland. 0/elo 
Channel 22: Thur. 11/26, 7 p.m. 
Uzard Loft Reading An evening of fiction and 
poetry at Honolulu's newest salon with Island 
favorites Eric Chock & Darrell Lum. Lizard Loft, 
Java Java Cafe, 760 Kapahulu Ave.: Wed. 11/25, 
8 p.m. $3. 732-2670 
Quest for Partners in Housing The YWCA's 
Oahu Housesharing Program's weekly net.waking 
meeting for those who are seeking shelter and 
those who can provide it. Femburst YWC4, 1566 
Wilder Ave.: Thursdays, 7 p.m. Free. 947-7374 
Tlapia Flshq Contests Contestants will be pro
vided with fishing equipment. Trophies will be 
awarded for the longest and -here's a new one 
-shortest fish caught Parad&1 Pam, 3737 Manoa 
Rd.: Sat. 11/28, 11 a.m. & 2 p.m. $14.95/adults 
$7.95/kids. 988-2141 • 

a Very Special Jlawaiian Christmas 
Jj_om 'lower 'Records 

J<apena #1049 
J<apena #1059 

J<o.lapana 
Walk upon tlie Water 

#200 

NOW 
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MAKALOA 
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Our entire selection of Hawai ian record ings 

is sale-priced for th is ad. 

Sale: Cassettes $7 .99 each, 

CDs $1 2.99 each 

Cecilia & J<o.pana 
Summerlust 

#o999 

<Tony Conjugacian & 'Brotlier :Noland 
:Kil 

OPEN 9AM TO MIDNIGHT EVERYDAY! • MAIL ORDER: 1 -800-648-4844 (9AM-9PM E.S.T.) 

lBWil\ l\itBI\BS \ 'J\BiB 
HONOLULU 
RECORDS . . .  61 1 Keeaumoku 941-7774 

Across Kapiolani from Ala Moana Center 

VIDE0 . . . . . . . . . .  1 470 Kapiolani 949-3335 
Corner of Kap1olani and Keeaumoku Next to KFC 

AIEA 
RECORDSNIDEO . . . . .. .  Pearl Kai Center 486-4966 

Across from Pearlridge Shopping Center 
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Willie .7( #2020 

Country Comfort & 'Billy J<aui 
J{anaola #9000 
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