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SANTANA
ABRAXAS

including:

Black Magic Woman /Gypsy Queen
Oye ComoVa

Hope You're Feeling Better
Incident At Neshabur

Mother’s Daughter

STRONGER THAN PRIDE
~ OTHER NICE PRICE TITLES

TITLES

ONLY
$7.88CD

HONOLULU

(House of Music)
808-949-1051

KANEOHE
Ala Moana Center WINDWARD Kapolei Shopping

MALL
808-235-5833

BLUNTED ON REALITY

including:
BOOF BAF / NAPPY HEADS / VOCAB

FUGEES
BLUNTED BY REALITY

BEST
VALUE

iM”.ES DAVIS Kind of Blue
‘ ;

l One of the Greatest Jazz Albums
. of All-Time!

%, THE DEFINITIVE VERSION!
One rare honus track added:
a stunning alternate
of Flamenco Sketches
The finest sound ever:
newly mixed & 20 BIT REMASTERED

Great liner notes by critic

i

o N
Y '\. Robert Paimer & the original
» liners by pianist Bill Evans

4 Rare & praviously unpublished

sessioft photos

COLUMBIA

MILES DAVIS
KIND OF BLUE -

Bob Dylan - Bringing It All Back
Yellowman - King
Peter Tosh - Equal Rights
Taj Mahal - Best of Vol.1
Sade - Promise
Jimmy CIiff - Power & The Glory
Jeff Beck - Blow By Blow
Basia - Brave New Hope
E.L.O. - Discovery
Third World - Sense of Purpose
“Neil Diamond - Classics

and many, many more!

LOOK FOR THE BEST VALUE STICKER AND SAVE!

BEST
VALUE

ONLY $9.88 CD

GREATEST HITS

including

ME AND BOBBY McGEE
B iy

il COLUMBIA

JANIS JOPLIN
GREATEST HITS

PETER TOSH
LEGALIZE IT

including:
Legalize It/Whatcha Gonna Do

|

PETER TOSH
LEGALIZE IT

ng.
HOW | COULD JUST KILL A MAN
PIECE OF MY HEART / CRY BABY m}

BEST
VALUE

HAND ON THE PUMP

LATIN LINGO COLUMBIA

R

CYPRESS HILL
CYPRESS HILL

including: * COLIMBIA

DREAM ON/WALK THIS'WAY

SWEET EMOTION/COME TOGETHER

BACK IN THE SADDLE

L.

AEROSMITH
GREATEST HITS

OTHER BEST VALUE TITLES

Herbie Hancock - Headhunters
Carole King - Tapestry
Nas - llimatic
Alice In Chains - Jar of Flies
Stevie Ray Vaughn - Texas Flood
Kansas - Best of Kansas
Soundtrack - Sleepless In Seattle
Michael Jackson - Off The Wall
Babyface - Closer Look
Celine Dion - Unison
Weather Report - Heavy Weather
and many, many more!

BEST
VALUE

ONLY
$9.88CD

Hawaii's Music Store?

'KAPOLEI KAHULUI
Kaahumanu

Center

808-674-0822 808-871-8318
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Shopping Center 808-871-4585

KAHULUI LAHAINA HILO

KONA KAPAA

sale ends 5/6/97

MAUI MALL 991 Limihana | Prince Kuhio Kopiko Plaza | Kauai Village

Plaza

Place _
808-959-4599

808-661-0801

808-326-7077 808-821-0111




Boots 're made for
walkin’

I recently returned to work after a
six-week convalescence. A co-work-
er presented me with a “piece” of your
work. It was a copy of a “Club Scene”
you had done for Honolulu Weekly on
Nashville Waikiki (“Homes on the
Range.” HW, 3/5).

As I began reading your “piece,” my
initial curiosity turned to lividity. Your
“piece” begged a response:

Turds?! A nobody?! You pompous
ass! How dare you refer to me in those
terms. I have worn my cowboy hat and
boots all of my life. While I was in the
service of our country, I wore them
proudly all over the world, and I'll be
damned if [ am going to let an imbe-
cilic moron tell me what to wear any-
where in this country. :

Belt buckles the size of hub-caps? I
doubt that. However, if you'd taken the
time to look a little closer, you might
have found an interesting story. Some
of those buckles may have been hard-
won trophies like the one I wear.

I’ve lived here on Oahu for 13 years
and will no doubt be here a while
longer. And while I've never been to
Nashville Waikiki, I am certain that
I’ll make an effort to get down there
soon. Properly attired, of course.

Mr. Shittom, during my 45 years on
this earth, I've noticed a common thread
that runs through people all over the
world: People with small minds are
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always quick to ridicule those that are
a little different. I guess it makes them
feel better about themselves. Sad, isn’t
it?

Stan Long

Starbucks and
success

Susan Anderson’s article, “The
Mermaid and the Coffee Factory” (HW,
3/12), was the springboard for much
discussion in my office. Yet, each time
Ms. Anderson began to explore a com-
pelling area of the “Big Business in
Hawaii” debate, she lost authority with
the usage of awkward language and
ill-fitting metaphors (the Willie-Wonka
thing was a stretch).

Why is Starbucks the bad guy? It
has created a successful product. And
naturally, it wants to capitalize on this
success by expanding into other mar-
kets. It annoyed me that Ms. Anderson
thinks of Island consumers as victims.
We can and should make conscious
decisions when it comes to buying
products or services. It is up to us to
support our favorite local businesses.

Jennifer L. Tanabe

Station to station

This is in response to
“Communication Breakdown™ (Letters,
HW, 4/2) by Pat Louie, General
Manager of KTUH 90.3 FM. Louie
refuted the claim in a previous HW arti-
cle that regarded KDEO FM/Radio
Free Hawaii “as the only station in the
Islands to consistently play harder
music by the likes of NOFX or Fugazi,
the first to play new music by less well-
known artists, and the only station to
take its programming cues from its lis-
tepersi:. ! :

First of all, I think it was inappro-
priate for him to talk about the glory
of KTUH at this time. KTUH is wor-
thy of praise and attention, but should
have been written about for its OWN
merit and NOT in response to the
demise of another radio station,
KDEO/Radio Free Hawaii (RFH). I
understand that he is doing his duty as
the General Manager, but where was
his letter while RFH was on the air?
~ I'have noticed some KTUH staffers

having a negative attitude towards RFH

and seeing it as “the competition,” or
with a “we were here first” sentiment.
I have been active in the underground
music scene in Hawaii for almost 15
years and personally know how diffi-
cult it was to expose more people to
new, creative and different music; to
bring more music into Hawaii; to get
live band gigs going; and to generally
keep “the scene” alive before the exis-
tence of RFH. Our music scene is so
small and struggling, we should regard
it as a family and support it with unity
and love.

I am one of those KTUH alumni
who ended up on-air at Radio Free
Hawaii from its start in 1991. I was
honored that RFH asked me to join
after I had left KTUH in 1990, after
graduating from UH-Manoa. It is true
that some of the DJs at RFH came from
KTUH. I trained RFH’s Dave O’Day
and Shawn “Speedy” Lopes there and
will always feel like a proud parent. I,
and other KTUH alumni, had men-
tioned KTUH many times over the air
at RFH. We are forever grateful to have
laughed, learned and contributed there;
those were our radio roots, never to be
forgotten.

Pat Louie said, “If KDEO sounds
like KTUH, perhaps it’s because KDEO
took its.cues from KTUH.” Personally,
I'don’t think the two stations sounded

Continued on Page 4

Pritchett

THE HAWAI| SUPREME COURT

“uninhibited, stunning.

First United States appearance of Tokyo’s...

EIKO TAKEY

Contemporary Dance Company

They've taken the Asian
dance world by

Saturday
April 26
8:00 p.m.

Hawaii Theatre
1130 Bethel Street

Tickets: $30, $25 & $16

(all seats reserved)

Tickets available at the Box Office
and Charge-By-Phone 528-0506
or the Connection at 545-4000.

Presented by

Dances We Dance, Inc. and UHM-CCECS
in-Association with

Honolulu Japanese Women's Society

v

Supported in part by the SFCA, The Japan Foundation and Language Center in Los Angeles, Atherton Family Foundation. Mclnerny Foundation. Hilton Hawaiian Village, Hawai'
Community Foundation, and Friends of Dances We Dance
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From Page 3

the same. KTUH is programmed in
three-hour genre blocks and RFH was
generally all mixed - up with the Top
- 36 and songs programmed by listen-
er ballots, except for the specialty shows
that the listeners asked for. (When I
first started at RFH, even I had a dif-
ficult time playing Bob Marley after
Sisters of Mercy, but Sheriff Norm said,
“Try it anyway, kid.”)

It’s kind of ironic. While I was at
KTUH, no radio station in Hawaii was
ever seen as a threat to us. KTUH was
“non-commercial” and happy not to
have to play the game of advertiser
bucks, ratings and corporate takeovers.

Now, being a RFH DJ, I am directly .

exposed to all of that commercial radio
crap, and even some backlash from the
non-commercial radio station that I
had come from.

ANY loss of access to music and

free thought and speech is a disservice
to our community, no matter who was
here “first.”
Franchon Luke
fstop@lava.net

P.S. The new Location for our
homepage is
http://www.lava.net/radio-free-
music. SAVE RADIO FREE
HAWAII!!!

Chew on this

Bob Rees’ coverage of the Council
on Revenues’ recent meetings
(“Where’s Ben?” HW, 4/9) was the first
time I had ever seen a story about what
happened during the meetings, as
opposed to what happened as a result
of the meetings (even if I got credit for
a classic Ming Chew quote). Mahalo!

Paul Brewbaker
Chair, Council on Revenues

“Hawaiian Justice”

Hawaiians and non-Hawaiians con-
cerned with justice should be alarmed
at the goings-on in the state Legislature
this session, as hard-fought legislative
and judicial gains won over a quarter
century are threatened with being dis-
mantled.

Will the residents of this Aloha State
sit back and allow this to happen?

It is realized that the state is in eco-
nomic pilikia, but we are not so naive
as to dismiss the reality that the many
new jail cells being built will house
the “poor,” and disproportionately the
“Hawaiian poor;” indicating the imme-
diacy of the need for economic oppor-
tunities for marginalized and
disenfranchised citizens — especial-
ly young people.

This month, welfare grants have been
cut 20 percent, which will continue as
mothers transition over to non-existent
jobs. :

Recently, the physically and men-
tally disabled were cut from $450 to
$275 a month. What will become of
them?

I was an OHA Trustee member of
the negotiating team that labored for
2 1/2 years with then Gov. Waihe’e’s
representatives for Act 304, passed by
the Legislature in 1990, which is now
under attack. While OHA receives 20
percent of ceded proprietary revenues,
the state keeps unto itself the over-
whelming 80 percent that remains. This
20 percent share is now on the leg-
islative chopping block!

Just as we Native Hawaiians final-
ly begin to receive a little compensa-
tion and native rights for the theft of
our nation — we are being stomped
upon by the Legislature and Governor
Ben! Another catalytic casualty to this
legislative reversal is that it violates
Judge Daniel Heeley's recent decision
that the state owes Hawaiians more

Unlimited

- Cellular Calls
$35.95

\

Hawaiian Wireless' Lehua Plus package includes unlimited two minute incoming and outgoing
calls for $35.95 per month, plus an advanced digital phone with longer battery life at no charge.
Receive free features such as voice mail, caller ID, Toll Freedom Hawai‘i, and the security of
encoded and authenticated calls. You'll enjoy the islandwide coverage of traditional cellular, as
well as neighbor island and nationwide roaming. Low airtime rates after the first two minutes
are only 22¢ peak and 7¢ off-peak.

Why pay more? Call 540 3500, or visit our new location at Queen and Alakea.

N2
IS

Hawaiian Wireless
NS N T T TR T ST -

Davies Pacific Center - Queen and Alakea - 540 3500

m Proud Sponsar of the 1997 U.S. Small Business Administration Awards
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than OHA now receives in ceded land
revenues.

Don’t people realize that once jus-
tice is shown the Hawaiian people there
will be more aloha to share in these
Islands?

In the late ’80s, Mililani Trask and
I walked the halls of the Legislature in
support of ““a Hawaiian right to sue the
state,” a right that any other citizen of
this state has. In its place, the Waihe’e
administration surfaced, and the
Legislature established the Hawaiian
Homes Land Trust Claims
Commission. Attorneys and investi-
gators (costing $635,000 this year
alone) have come up with over 4,000
valid claims of Hawaiians against the
state and Dep’t of Hawaiian Home
Lands (DHHL) on their sufferings at
the negligent hands of DHHL.

This commission’s intent to address
breaches of trust by DHHL to Native
Hawaiians is also in the process of leg-
islative reversal of its original purpose.
After years of Hawaiians registering
grievances to this commission, hold-
ing onto hope of American justice, the
Legislature now is attempting to ignore
these Native Hawaiian victims of state
ineptitude.

Another example that this is a
Legislature bent on destroying every-
thing Hawaiian is in the area of native
and traditional rights and practices —
including access rights on undevel- -
oped land. The Supreme Court ruling
on the PASH Case upheld by the
Federal Supreme Court is being heav-
ily targeted by pro-development forces.

These current legislative anti-
Hawaiian attitudes and initiatives are
an attempt to keep Hawaiians down
as second-class citizens, at a time when
resources and native rights are final-
ly beginning to materialize, after over
a hundred years of domination and a
quarter century of struggle since
Kalama Valley in 1970.

There is no end to the voracious fis-
cal appetite of these international cor-

- porate capitalists, who have apparently

determined now as the time to com-
plete the de-Hawaiianization of our
Islands. Huliamahi. Ua mau ke ea o
ka aina i ka pono.

Moanike’ala Akaka, Hilo

Trial and error

The Judiciary read “Juvenile Justice™
(HW, 3/19) with interest. The Family
Court and the Judiciary appreciate any
information that highlights the prob-
lems posed by juvenile delinquency.

One area of concern raised in the
article was the repeated statement that
a backlog exists for juvenile trials in
Family Court. This is not correct. All
trials in juvenile cases are scheduled
within 90 days of intake. This is the
national standard promulgated by the
National Council of Juvenile and
Family Court Judges. Many cases are
scheduled in far less time than that.
For instance, if a minor is being held
in detention pending trial, the trial will
be held within two weeks of deten-
tion.

The bottom line is agreed upon. The

-longer a case takes to go to trial, the

worse it is for the juvenile, the juve-
nile’s family, the victims and the com-
munity. Family Court recognizes this
and has acted upon it.

We appreciate this opportunity to

clear up a misunderstanding.
Michael E. Broderick
Administrative Director of the
Courts

Letters are welcomed. Write to:
Letters to the Editor, Honolulu
Weekly, 1200 College Walk, Suite
214, Honolulu, HI 96817, or
connect via our Web page at
honoluluweekly.com. E-mail to
editorial @ honoluluweekly.com.
Letters may be edited for length
or clarity; please keep them brief.
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Shell game

It was difficult to pass up Henry
Kapono’s concert at the Waikiki Shell
on April 18, but many politically aware
types did, citing the connection between
the concert’s sponsor, Shell Oil, and
the repression of environmentalists in
Nigeria.

Kapono is one of Hawaii’s best musi-
cal artists, and he has played a major
part in Hawaii’s music scene for over
20 years. And free tickets, available at
the Shell station down the street, were
tempting. But the bright yellow Shell
logo emblazoned on the Kapono
posters, advertising a cultural perfor-
mance by a man of Native Hawaiian
ancestry, made its own political state-
ment, which many chose not to ignore.

In the April 2 issue of HW, we
reported on the “top 10 censored sto-
ries of 1996 in a cover story titled
“See No Evil.” Second on the list was
“one of the most compelling human-
rights and corporate-abuse stories of
the year, detailing how Shell Oil com-
pany covered up its role in the 1995
executions of nine environ- ~ * §#4
mental activists by Nigeria.” o ¢

Shell Oil states itcouldnot ¥
stop these executions. But nine
people who led demonstrations
against the environmental dev-
astation taking place in Shell’s oil
fields in Nigeria’s Ogoniland were
put to death by a repressive gov-
emment, and those close to the
executed activists say Shell
played a role in exacerbating
govemnment animosity toward
the protesters.

We have a lot of respect §
for Henry Kapono; he has
done a great deal to push
the resurgence of
Hawaiian music and culture
in the last decade. But par-
allels between the
Nigerians protecting their

land in 1995 and the Hawaiian over- TY/NG THE KNoOTZ

throw of 1893 cannot be ignored. To
disregard the deaths of people half a
world away, fighting to preserve their
land and basic human rights, would be
a disservice to those in Hawaii who
have fought, and those now fighting,
to protect Hawaiian lands and culture.

We’ll go see Kapono the next time
he appears, without the Shell logo.

Give her 2 medal

What do you do with a feisty sexa-
genarian who routinely stares down
grizzly bears, paddles her kayak.
hundreds of miles at a stretch solo,
and manages to be a successful
author, teacher and lecturer on the
side? Give her an award, that’s
what. Audrey Sutherland, the “six-
tysomething” superwoman in ques-
tion, was honored Tuesday with the
Hawaii Ecotourism Association’s
first Ecotraveller Award, recognizing
Sutherland’s simple traveling style.
Sutherland, who once worked as a
delivery driver for Honolulu Weekly,
has paddled a whopping 7,000-plus
miles solo throughout Hawaii, British

Columbia and Alaska in the last 16
years. Packing a 29-pound folding
kayak of her own design, Sutherland
has seen places most people only dream
about. And she has no plans to stop
anytime soon.

“I'm planning a trip May 10 to pad-
dle about 400 miles in Alaska and
British Columbia,” Sutherland said. !
took some time off last vear o work
on a new edition to one of my books,
and that was the first time | skipped a
trip in 16 years.”

Sutherland’s close encounters with
grizzly bears have become the stuff of
legend. She attributes her continued
survival in part to her soft-spoken
respect for the animals.

1 don’t really stare them down,”
Sutherland said. “It’s more like hav-
ing a conversation; we co-exist. I ask
them, ‘Hey, what are you doing so
close? Do you mind if I reach for my
camera? I need a picture of what ate

0 me for my book.”

Sutherland has :

written two books
about her travels,

Paddiing
My Own Canoe, and Paddling Hawaii,
a new edition of which will be pub-
lished by the University of Hawaii Press
later this year.

Hard times

Despite a 20 percent increase in wel-
fare caseloads in Hawaii over the last
four years, a continued high level of
unemployment, an estimated 17,000
homeless people statewide and the
impending expulsion of thousands of
Hawaii residents from federal finan-
cial assistance programs, the Senate
appears determined to cut state spend-
ing at the expense of those who can
least afford it. :

The Senate’s version of the 1997-
1999 state budget lays out a series of
drastic cuts to Gov. Cayetano’s pro-
posed spending for social welfare pro-
grams. Some statistics:

From the governor’s proposal that
$594 million be slated for the state’s
Department of Human Services for fis-
cal year 1997-98, $64 million would
be cut by the Senate’s proposal. For
fiscal year 1998-99, the Senate sug-

- it

gests that $625 million proposed by
the governor shrink to $503 million.

Specifically, $27 million earmarked
for temporary general assistance pay-
ments to disabled persons waiting to

be accepted into federal assistance pro- -

grams would be slashed by a whop-
ping 56.3 percent, to $11.8 million.
And $30.9 million slated for financial
assistance to the aged, blind and dis-
abled would fall to $24.5 miilion this
year, and then to just $9 million next
year, a cut of more than 70 percent.
Aid for families with dependent chil-
dren and for legal immigrants would
also be cut, along with state financed
subsidies for low-income renters.

What do all of these numbers mean?
According to local social welfare advo-
cates, they mean big trouble. Kathleen
Hasegawa, executive director of the
Affordable Housing and Homeless
Alliance characterized the cuts as “out-
rageous.”

One example: About 8,000 people
who now get $418 a month from the
state because they are physically or
mentally disabled and unable to work
face the prospect of having their month-
ly check shrink to $142 immedi-
ately, and, later, to $132.

Many of those receiving gen-
eral assistance from the state have
no other source of income, and
rely on the payments to keep them
afloat while waiting to be accept-
ed into the federal Supplemental
Security Income program (SSI).
According to Hasegawa, most
don’t need the money for long.
~ “About 78 percent of those who
g0 on general assistance get off
within two years,” Hasegawa
said. :

Even harder hit would be
legal immigrants,

: Those who have been
% in the United States
4L less than 10 years, or

4 who have not worked for
& minimum period may be completely
cut off from federal aid, and soon from
state aid as well, regardless of age or
ability to work.

In many cases, these people have
been paying into Social Security, state
and federal disability insurance pro-
grams and workers’ compensation and
unemployment insurance systems for
years, even decades.

Hasegawa said that many of those
affected by the cuts would become
homeless as a result, a situation that she
finds intolerable.

“It’s not only inhumane, it’s coun-
terproductive to the state,” Hasegawa
said.

Gov. Ben Cayetano has vowed to veto
any budget sent to his desk if it contains
the cuts proposed by the Senate. As the
end of the current legislative session
approaches, the House and Senate con-
tinue to negotiate in conference com-
mittees, and the final form of the budget
package remains unclear, B

Joe Edmon and Dave Richardson
contributed to this week’s “Honolulu
Diary.” Ann Moriyasu contributed the
illustration.

ROLFING®
HAWAII

i

Rolfing Works T10:

* Relieve Posture Related Pain

* Release Tension and Holding Patterns

* Enhance Range of Motion and Flexibility
* Improve Physical Performance

* Enhance Professional Image

* Improve Self-Image

! Sally Klemm

fl Rolf Institute Faculy Member &

Craniosacral Therapy
Lic* MAT 1746

Mishia Noonan
Certified Rolfer®
Migraine "Off-Switch"®
Reiki Master Teacher
Lic®* MAT 4400

5

732-4828

Your TiékET 10 Improved Health...
Your
Body Is
2l You

Understand & Release
chronic body tensions from childhood
FEEL MORE: ENERGETIC. EMOTIONAL,

Douglas Cooper, M.D.
Bioenergetic/Reichian Psychiatry

B A
Chi Kung/Vitamins/Herbs/Adaptogens ;,Lé\éEKLiEéggbp
Grounding/Breathing Exercises INDIVIDUAL SESSIONS
Kahala = 4614 Kilauea Ave. #201 INSURANCE ACCEPTED

735-0264

Psychiatry of growth for heaithy people.

GENITAL WARTS STUDY

We are seeking male and female, healthy volunteers aged 18
and up for participation in a research study for treatment of
external genital and peri-anal warts which will involve the
topical application of an investigational cream medication.
All office visits, exams, and study medication are provided at
no cost, compensation for time and travel also will be
provided. If you are interested in learning more about this

study, please call 949-4977
HAWAII CLINICAL RESEARCH CENTER

Don Pablo Smoke Shops
Of Hawaii
Proudly Presents

The Grand Opening|
Of Our Third Store

Watau Center
98-450 Kam Hwy * Pearl City
'{8"‘"!"{88 (M-Sat: 950-6pm Sun: 10-+4pm)

From April 15 through May 15, 1997 at our
Waiau Center store only, you will receive a FREE ciga
of the same shape and style, and a FREE Don Pablo
cigar cutter when you buy a box of cigars.

Our Other Locations Are

1430 Kona St. Aloha Tower Marketplace
944-1600 537-6900

Grand Opening April 25th (11 am - 4 pm)!

LION Coffee's New Downtown

Downsitairs Outlet Store!
222 Merchant Street

(Between Alakea and Richard St., next to Native Books & Beautiful Things)
---------1---------- =
|
|

E 5 % OFF Buy any two bags of |

D) SN Any , third bag = |
I : D ri”k Store Hours For Downsiairs §
Store Hours For Upstairs Cafe: New Outlet Store:

l Offer expirvs: 5997 M-F 6 am -6 pm Ofer expires: 5997 ~ M-F 11 am - 4 pm
O N BN NN N O . O O N N R O N S e
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Lecward

Zimbabwe's exciting answer to Lad ysmgg Black Mambazo

Commumt y College presents

Saturday, May 3 at 8:00 p.m
Leeward Community College Theatre

$15/$12.50 e 455-0385
The 1996-97 Season at LCC Theatre is funded, in part, by the SFCA.

Brin

' Emall @ honoluluweekly com (24 hours)
1g or Send in THE CLASSIFIEDS form to:

1200 College W_alk, Ste 2-1.4
Honolulu, HI 96817

Class:ﬁeds o
- They Work For Yuu!'
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“truth-in-sentencing” law
being considered by the state
Legislature would impose a
fixed-sentencing system,”
requiring offenders to serve
85 percent of their sentences. It
would also take away judges’

power to treat different cases

differently.

TODD EDDINS

The sky is not
falling.

he Hawaii Paroling
Authority recently report-
ed that inmates here remain
imprisoned for a higher per-
centage of their sentences
than all but a handful of
states. It also revealed an

astonishing statistic: Out of 1,769

parolees in 1995-1996, only 27 re-
offended. The Attorney General’s
office recently announced that only
eight states have lower violent crime
rates than Hawaii.

Lucky you live Hawaii?

No way, says the Legislature, as
the Singaporean “truth-in-sentenc-
ing” bill worms down its intolerant
corridors. Fatally, our elected spin-
doctors seek to prescribe a loboto-
my for a headache.

The truth-in-sentencing bill requires

offenders to serve 85 percent of their

sentences. It is a fixed-sentencing
scheme. Under these throw-away-
the-key laws, automatic terms of
imprisonment, unadjusted to indi-
vidual cases, are imposed.

In the interest of treating like cases
alike, judges are unable to treat dif-
ferent cases differently. Consequently,
the wrong bad guys are warehoused.
Small-time thieves, drug users and
other irresponsible souls become

5 lengthy and costly wards of the state.

“Truth-in-sentencing,” and other
deceptively pitched laws (such as
“three strikes™) are driven by fear,
anger and desperation, rather than
by reason. These laws assume that
individuals are capable of acting pru-
dently, of seeing the threat of long-
term punishment as a reason not to
break the law and of acting accord-
ingly.

Unfortunately, the prospect of
longer sentences does not deter crime
for persons already engaged in impul-
sive and risky behavior.

Substance abusers (who comprise
at least 80 percent of the inmates in
Hawaii’s prison system) and other
societal misfits are not generally prone
to prudent decision making.
Unsurprisingly, they do not always
behave rationally. Thus, from the
death penalty on down, brutal sen-
tencing laws do not deter crime.

So why does a frustrated citizen-

. Ty continue to

. with “the media”

placebo [

£

gulp
remedies from
elected Dr.
Dooms? As with
many societal ills,
the blame rests

and politics. These
old bedfellows
mutually stroke
anger and the fear
of crime to their
advantage.
Crime is entertainment. We are a
voyeuristic nation. The media knows
that Americans, whether they are TV
junkies or just casual users, crave the
shock value of misery and depravity.
Nightly, our four local affiliates
breathtakingly detail the tragedy of
the day. The stations often lead with
five straight crime reports.

Lucky you live
Hawaii? No way,
says the
Legislature, as the
Singaporean
“truth-in-
sentencing” bill
worms down its
intolerant
corridors. Fatally,
our elected spin-
doctors seek to
prescribe a
lobotomy for a

headache.

Sensationalism has become a syn-
onym for newsworthy. Real crime,
talk and tabloid shows flood the air-
waves.

In America, there is nothing wrong
with giving people what they want.
The danger of using crime to boost
ratings and readership, though, lies in
the distortion of its scope. Outrageous
and gruesome criminal incidents are
over-represented. The public then
overestimates crime’s frequency.
Consequently, people increasingly

feel their own lives are under siege.
Therein lies the danger. Fear of

.crime, rather than crime itself, pro-

pels the debate. And the stock in trade
of the disingenuous politician is fear.

The prosecutor’s race showcases
crime every four years. The
Legislature then jerks its knees in
unison. Crime and punishment is the
area of public policy most suscepti-
ble to pandering.

Politicians have long-recognized
that the crime issue can be manipu-
lated to electoral = advantage.
Demagogue away. Round up the

- usual suspects. Criminals, even more

than welfare recipients, immigrants
and homosexuals, can be attacked
with impunity. There is no risk of
losing votes. Who is pro-crime?

Good politics is not good crime
control. We cannot imprison our way
out of the crime problem.

For sure, nobody would expect the
crime rate to drop if the prisons were
emptied. But it is a combination of
demographic and social explanations,
rather than increases in the prison
population, which account for the
changing patterns of crime.

There are no sweeping solutions
to decreasing the crime rate. Attention
to Hawaii’s sluggish economy,
younger population and welfare
reform casualties will help.

Programs aimed at changing the
thought processes of prisoners will
also help. As will acknowledgment
that drug law enforcement (rather
than drug use itself) is associated
with greater levels of crime. .

Reason gets lost in the game of
“Who is Toughest on Crime?” We
must remember that the fundamen-
tal idea in any concept of justice is
fairness. Gimmicks, like truth-in-sen-
tencing, cheat this principle. |

Todd Eddins is an attorney in the
felony division of the Office of the
Public Defender:
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t a time when America’s fed-
eral and state governments are
rushing to privatize industries
they formerly operated, or at
least closely regulated, the role
of Consumer Advocate has
become increasingly impor-
tant. Will free-market compe-
tition between private
companies for pieces of once-
public utilities result in better
service and lower costs for con-
sumers, or is some ongoing form of regulation
necessary to prevent us from being gouged by
greedy corporations? The answer seems to be:
That depends.

The executive director of Hawaii’s Division
of Consumer Advocacy, aka our Consumer
Advocate, is Charles Totto (pronounced todd-
oh). Totto brings to the job an eagerness to com-
municate the complex operations of his office
into language meaningful to the people it serves.

“We get involved in a lot of technical details,”
he says, “such as engineering, accounting and
economics. But if you become too much of a
technocrat, you can for-
get about why we’re
really here, and the
importance of our work
to the state’s economic
well-being. I enjoy try-
ing to translate what util-
ities do into how they
impact the everyday cit-
izen”

The state of Hawaii’s
Division of Consumer
Advocacy has a some-
what misleading name:
Don’t call this office if
you’ve purchased an
inferior product or been
duped by false advertis-
ing — call the state’s
Office of Consumer
Protection. The Consumer
Advocacy Division deals
solely with the regula-
tion of utilities — such
as the electric and tele-
phone companies — and is concerned with the
public as a group rather than individual con-
Sumers. ;

Totto received his undergraduate degree in
history at the University of Wisconsin in
Madison, specializing in African history and
the history of science. (“They may not sound
like highly useful submajors,” he says, “but
they taught me how to think from other peo-
ple’s points of view.”) He obtained a law degree
from the McGeorge School of Law in
Sacramento, moved to Hawaii in 1976 and,
after seven years of private practice in civil lit-
igation, joined the Office of Consumer Protection
as senior attorney. In 1988, Gov. Waihee appoint-
ed him to the position of state Consumer
Advocate, and he was retained when Governor
Cayetano took office.

Honolulu Weekly recently interviewed Totto
in his office on the eighth floor of the Princess
Victoria Kamamalu Building, across the street
from one of the companies he regularly deals
with — Hawaiian Electric.

HW: As Hawaii’s Consumer Advocate,
what do you do?

This office is not me. We have 18 on staff,
plus consultants working with us on different
cases. And we're represented by the Attorney
General’s office, with four attorneys assigned
full time to our division.

We do most of our work before the Public
Utilities Commission, as representatives of con-
sumers’ interests. Most of the actions are liti-
gated cases, very much like trials. But instead
of a judge or jury, we’ve got three PUC com-
missioners and their staff sitting and listening.

The way the process is set up, the PUC can-
not make a ruling unless it has two parties bring-
ing in opposing evidence. We bring in the

consumer’s viewpoint.

Does that involve keeping our utility bills
as low as possible?

We focus on two major areas. One is the eco-
nomic regulation of rates. Over the years [that]
I’ve been here, we've seen a lot of rate hikes.
For example, we recently calculated that for
electric utilities between 1989 and 1997, rates
have gone up from 64 to 76 percent, depend-
ing upon which island you live on.

The second area is service reliability. There
have been three or four major outages since I
started back in *88. One was the telephone sys-
tem, when some of the switches went down
and people downtown and in Waikiki were
without phone service for a day. And every-
body remembers the electric outages that have
occurred on Oahu, the most recent being in
April of *91. But probably the worst place that
has had to wrestle with electricity is the Big
Island, where for several years they’ve had
chronic problems, because they don’t have
enough generation to meet the demand for
power.

Charles Totto is an attorney, yes — but he’s one of the few who can explain
complex legal and regulatory terms in understandable language.

Given all the rate hikes the utilities have
been granted, do you believe your office is
doing a good job of representing
consumers’ interests?

Between 1988 and the end of 1996, we pro-
vided testimony to the PUC that resulted in
lowering rate hikes by about $300 million. The
utilities wanted $600 million worth, we sug-
gested $200 million, and the PUC came up with
$300 million.

In other words, everybody in Hawaii has
$300 more in their pocket at the end of 96 than
they would have if the utilities had had their
way. With $2 million a year in funding, we save
consumers between $20 million
and $60 million a year.

Where does the $2 million a
Yyear come from, state taxes?

In 1994, we shifted from the
general fund to a special fund paid
for by consumers of all the utility
services. If you look on your phone
bill, for example, you’ll see a line
item that says “PUC fee.” These
fees fund our office and the Public
Utilities Commission. They have
allowed us actually to increase our
budget and staff size. We’re one of
the few agencies that’s been able
to do that. This is due, to some
extent, to our ability to save peo-
ple far more money than we spend.

You have enough staff to
handle everything that comes
your way?

Since 1990, our people have
been working overtime on almost

a weekly basis. We’ve had seven of the nine
major utilities in Hawaii wanting rate hikes in
the same year, but we’re built to handle only a
couple at a time.

Fortunately, we have exceptional people —
the exact opposite of what the public thinks of
as the lazy state bureaucrat. That’s not a fair
characterization to begin with, but these folks
are especially sharp. The proof is that they get
paid civil service wages, while they have to tes-
tify and be cross-examined by a utility’s starch-
collared, $300-an-hour lawyers, and their
counterparts on the other side are six-figure
vice presidents who have minions running
around doing all their work for them.

The utilities would love to steal our people.
But they’d rather not work for the utilities, even
though most of them would be paid twice what
they make here.

So your office is out-manned and out-
gunned?

We’ll never be able to match the utilities in
the financial resources we can throw at cases.
Our expertise is in regulation, and here we have
a lot of strengths the utilities don’t
have. Working in a number of dif-
ferent industries, we learn the ins-
and-outs of good regulation and
the impact on consumers.

Let’s go back to the Big
Island. Why can’t they solve
their electric power problems?

We’ve investigated, we’ve
cajoled, we’ve done everything
but scream till we’re blue in the
face, but things haven’t gotten
much better. Right now, HELCO
[Hawaii Electric Light Company,
a division of Hawaiian Electric
Industries] is limping along, but
still nobody knows when the next
major power plant’s coming up,
or where it’s going to be. And it’s
already four years late. They're
having some real process prob-
lems over there.

“Process problems?”’

Maybe that’s too euphemistic. Federal and
state laws require that the utility-allow an inde-
pendent producer to build a plant and sell power
to the utility. But the utility sees them as com-
petitors, and doesn’t want them around.

The utility makes money by building capi-
tal improvements, because they get to earn a
return on their investment. If they’re not build-
ing a power plant or putting in a transmission
line, they’re not earning money. So if a com-
petitor comes along and says, “We’re going to
build this $100 million power plant, not you,
because we can do it cheaper,” the utility gets
its hackles up and says, “No way.”

i (Van in
Utilityland

Can’t you or the PUC simply give the
competitor permission to build the plant?

The independent company can’t build with-
out getting a contract from the utility stating
that the utility will purchase the power at a set
rate. And no bank will loan a company $100
million to build a power plant unless it is guar-
anteed that a contract, approved by the PUC,
says that for 30 years the company will be able
to receive income, so that the bank gets paid
back.

We have a well-intentioned law that pits com-
petitors against each other. Unfortunately, one
of the competitors holds all the cards, and that’s
the utility. Not only do they have to agree to a
contract, but the contract is based on data that
only the utility has, and is very reluctant to
share. I empathize with the independent power
producers, because we constantly have that
same problem when it comes to obtaining rel-
evant information.

An
interview
with
Charles
Totto,
Hoawaii

State
Consumer
Advocate

BY JOHN WyTHE WHITE
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Our Man in Utifityland

Aren’t the utilities required to show you
their numbers?

They’re supposed to, but it’s not always easy.
In fact, sometimes it’s like pulling teeth.

A lot of utility people are not interested in
giving us information, because they’re right-
fully concerned that we’ll turn around and use
it to show why they don’t need a rate increase.
But a utility can damage its case by not giving
us information. For example, in 1993 GTE
Hawaiian Tel wanted a $50 million rate hike.
But they wouldn’t give us the information we
needed to do an analysis. After two years of
struggling, they failed to prove their case. The
PUC denied the increase, and wrote 40 pages
chastising Hawaiian Tel. They cut their own
throat by not giving us any credible, meaning-
ful information. When we asked for it, they
gave us piles of printouts with numbers on them,
but absolutely no definition of what anything
was.

On the other hand, many utility folks will
say, “Give them the information. Show the
Consumer Advocate why we need this increase.”
Sometimes they do.

Is it a stalemate on the Big Island, then?

Only a couple of pawns are left on the board,
and things aren’t moving very fast. Two inde-
pendent producers want to sell power to the
utility, and the utility has been negotiating with
both of them since 1991. If you can’t negoti-
ate a deal in six years, you probably can’t nego-
tiate a deal.

It’s up to the PUC to grab the parties by the
scruffs of their necks and say, “Tell us why
you’re at an impasse.” Of course, it’s always
about money — what will the power cost? But
you need an assertive PUC with sufficient staff
to push the issue. And our PUC, although it can
be assertive, tends to be buried under a mound
of cases.

It’s difficult for the PUC to say, “OK, we’re
going to focus on one issue and keep every-
body tracking for a while,” because all of a sud-
den a new federal act tells them they’ve got 60
days to decide on AT&T connecting with
Hawaiian Tel’s system. There’s an equal, if not
greater, incentive on GTE’s part not to allow
competitors into their market. It’s not an easy
job over there.

You mentioned the increase in electric
rates. What about telephone rates?

If you’ve been reading the newspapers, you’ll
know that our office recently cited [the] GTE
long distance [service] in Hawaii for over-
charging customers. But generally, telecom-
munications is a cost-declining industry.

Opver the same years I was talking about, tele-
phone rates have gone up only about 10 per-
cent. There’s been a lot of growth, more services,
people using more telephone lines and so on.
And so, although Hawaiian Tel has been adding
capital improvements, they haven’t needed to
raise their rates much.

Also, the capital improvements are much
cheaper, because telecommunications is now
computer-based. In contrast, in the electric
industry, everything’s more expensive.

When cable was deregulated in the mid-
’80s, ostensibly to encourage competition
and lower prices, the opposite actually hap-
pened. According to the Consumer
Federation of America, we had the biggest
rate hike in history. Now the new federal
Telecommunications Act of 1996 is deregu-
lating the industry even more. What's going
to happen?

It’s too early to tell, but I think there are some
serious downsides of the Act for consumers.
For Hawaii, there were three very bad parts of
the bill when it was moving through Congress.
Fortunately, two of them were fixed. The third
one was not. It lets GTE off the hook by not
requiring them to have competition from other
providers in all their service territories before
they can get into the long distance business, as

the Bell operating companies are required to
do.

Why did GTE get special treatment?

In Hawaii, GTE is a large phone company
in an urban area. But most of GTE’s other com-
panies around the country are small, rural or
suburban, and I don’t think Congress regarded
them as a major player. Wherever they’re a
small provider, it’s not a big issue.

But GTE Hawaiian Tel is the only game in
town [here]. Just days after the Act was signed
into law, GTE was marketing long distance in
Hawaii.

So now the only basic service provider in the
state can get into the one area they’ve always
been excluded from, without any regulatory or
competitive cost to them. Everybody in Hawaii
uses them for local service. They have very lit-
tle competition in interisland long distance,
barely double digits in terms of lost market
share. They offer international long distance.
And now they have interstate long distance.
They became the first one-stop shop for all four
services in the country, and I think they’re still
the only one.

But the Telecommunications Act was
designed to create compeltition.

For all its good intentions, in Hawaii we’ve
got a big problem. GTE, and Hawaiian Tel in
particular, still have a monopolistic control over
most of the services — certainly basic service.
And that monopoly gives them a huge mar-
keting advantage against any competitor.

Even if there’s a level playing field, if you’re
AT&T or MCI or a mom-and-pop telephone
company, it’s very difficult to break into this
market because there’s a bottleneck where you
need to connect with the local phone compa-

ny.

What were the two parts of the
Telecommunications Act that got “fixed”’?

One would have removed rate integration,
the policy that keeps our long distance rates
down by stating that Hawaii has to be charged
the same rates as Mainland points. We and other
consumer advocates were able to get that part
removed from the pending bill, and Senator
Inouye’s office was instrumental in helping us.

The other would have abolished profit reg-
ulation by state commissions. In other words,
Hawaiian Tel would have been sitting here with
its monopoly, with no profit regulation, and
they could charge whatever they wanted. You
wonder, “What are they thinking of in
Congress?” To give them the benefit of the
doubt, they didn’t realize there were places like
Hawaii where you have just one provider, and
if you don’t control it, you’ll have an unregu-
lated monopoly. Hawaii was a flea on the tail
of the dog.

Can’t you do something to break up
Hawaiian Tel’s monopoly?

The PUC has been actively trying to get other
providers in by giving them interconnection
agreements. In carrying out the federal Act,
state commissions are required to make deci-
sions when a telephone company and a new
provider can’t reach a negotiated agreement.
So our commission has done that, and again
the basic issue has been price. How much should
the new providers pay Hawaiian Tel to use their
system? But Hawaiian Tel, as GTE has done
in several other areas on the Mainland, has taken
the PUC to federal district court on appeal.

We’ve just seen another tactic on the part
of Hawaiian Tel: stalling. The PUC ordered
them to let competitors info the pay phone
market, but Starnet is still waiting to get
hooked up to the local lines.

They will delay as long as they lawfully can.
Hawaiian Tel says they want competition as
long as it’s fair for everybody, but their actions
speak much louder than their words. Every day
they maintain a monopoly is a day when they
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make more money. They must comply with the
law, but the law allows them to fight and delay
the process. On the other hand, our office
believes that pay phones should not be dereg-
ulated.

Why not?

Federal law now says that states cannot reg-
ulate the cost of pay telephones. So, pretty soon
you’re going to walk up to a phone that costs
either 50 cents or $5 per call. The price will be
whatever the market can bear, and in a tourism-
oriented state that could be a lot.

Imagine yourself doing that. If you're lucky,
the phone will tell you what it costs before you
make the call. If it’s a dollar, will you walk
across the street toM look for another phone?
When you get over there, you might find a $2
phone.

We’re also concerned about what’s called
the public interest pay phone, the rarely used
phone that’s out in the boondocks. It may not
be profitable for the provider, but it’s necessary
in case of emergency. We looked at the rev-
enues of all Hawaiian Tel’s pay phones, and
they’re losing money on about a third of them.
If it becomes solely an economic issue, they’re
gomg to dump that third. So you need regula-
tors in that area.

Why is your office involved in shipping?

If you don’t have a competitive market, you
need economic regulation. In our opinion, we
do not have effective shipping competition in
Hawaii. We have Matson, and since the late
’80s we have had Sea-Land.

That’s only two major carriers of goods that
are absolutely essential to people in Hawaii —
food, clothing, building materials, all the basics
of life. When you have only two competitors,
even with just tacit cooperation their prices will
stay very close.

We have done some studies. Every time
Matson has raised their rates, Sea-Land has
raised their rates identically, almost always on

the same day. And we compared their shipping
costs for 23 identical commodities, for exam-
ple, cases of beer, and they were all within a
penny of one another. They haven’t proven sat-
isfactorily that they’re in competition.

But, in a report last month, the U.S.
Department of Transportation determined
that Matson and Sea-Land are in competi-
tion.

We believe that report is highly inaccurate,

Like Captain Jean - Luc Picard, Totto explores an uncharted

frontier —in this case, deregulation.

a rubber stamp on an earlier study commis-
sioned by Matson and Sea-Land. We will take
steps to try to remedy it.

Have they been sharing their data with
you?

Matson has given us very little, Sea-Land
absolutely nothing. And that’s probably where
it’s going to stay. We’ve been looking at other
sources. It hasn’t been an easy task. But we
have some tricks up our sleeve.

Do you think abolishing the Jones Act
will solve the problem?

The Jones Act has attracted a lot of attention
in Hawaii. We’re interested in what it does,
which is basically to keep out foreign compe-

- tition. But it’s only part of the maritime regu-

latory regime.

Even more critical now is the 1995 act that
terminated the Interstate Commerce
Commission. It removed from the Federal
Maritime Commission jurisdiction to review

shippers’ rate hikes, and
. put it into what is now
~ called the Service
- Transportation Board.
That did two critical
. things that impact
- Hawaii. First, it estab-
-~ lished a great euphemism
. known as “the zone of
reasonableness.” Any rate
hike by Sea-Land or
Matson that is less than
or equal to 7.5 percent,
plus an inflation factor,
is automatically and con-
clusively “reasonable,”
and no federal or state
agency is allowed to
judge otherwise.

Second, for those
increases, and even for
increases above that, no
financial reporting is
required. : »

So right now, if Matson says they want a 20
percent rate hike, they’re out of the zone of rea-
sonableness, but we can’t do anything about it.
My affidavit to the Service Transportation Board
could be, “Hi, I'm Chuck Totto. I'm a nice guy.
I don’t have any financial data to say that a rate
increase isn’t justified, but please don’t let it
go into effect.” This is a very damaging law for
Hawaii, because about 80 percent of the goods
we use are imported by ship.

Have Matson and Sea-Land applied for
increases since this law went into effect?

They’ve had two rate increases, one for fuel,
about a percent and a half each, and another
was a general rate hike, around 3.5 percent
each. We had no way to review it, and there
was no justification needed. These companies
can just keep raising their rates.

I don’t expect either to ask for a 20 percent
rate hike, because that would probably be com-
mitting political suicide. What they’ll do is
nickel-and-dime rate increases over and over
again. And the state of Hawaii and the federal
agency will have no recourse but to let them

go through. We have a proposal to change that, -

but it’s now in the internal workings of state
government, and I can tsay what it is until we
get approval.

By the way, one good thing came out of the
U.S. Department of Transportation report you
mentioned. It recommends that the “zone of
reasonableness” be reduced to 3 or 4 percent
for automatic statutory approval.

One last question. Why, all of a sudden,
is Hawaiian Electric running ads offering
rebates on solar hot water heaters?

Seven years ago, the utilities were on record,
under oath, saying that there were no ways ener-
gy efficiency savings could be achieved in
Hawaii, and if there were, they had already tried
them.

Now they’re saying the opposite. Why? To
some degree, it’s because they’ve educated
themselves. But mostly it’s because they can
now make money with energy efficiency pro-
grams, whereas in 1990 they couldn’t.

When it comes to profit, the utilities’ and the
consumers’ interests depart. The utilities will
tell you they’re always on your side, customers
are the most important thing, but when it comes
to profit versus reasonable prices and service
for the customer, that’s when you get the diver-
gence. And that’s where we come in. |
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"WAIKIKSE -
2330 Katakaus Ave #57 » (308) 923-3650
‘MNWYOW

1 - 800+ ASK - TOWER

SHOP BY PHONE

Gates open 11:00 AM Game time 2:00 PM
Admission ... $5.00 (children 12 & under Free)

Call 949-0061 for more information ‘
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B.B. (Blues Bar)
Kings
n speaking of the Tommy
Castro Band, comparisons
are inevitable. “The fero-
cious power of Albert
Collins and the sweet,
stinging subtlety of B.B.
King,” some say. “Shades of
Eric Clapton and Buddy Guy,”
say others. “The legs of
Howlin’ Wolf and the butt of
Gatemouth Brown,” and so
forth. Thing is, most of them

are true (though Gatemouth is

a bit more svelte).

Here’s what you get: One of
the West Coast’s strongest
blues quartets, led by Castro’s
well-traveled guitar (the band
averages 350 gigs per year)
and sax player Keith Crossan.
A two-time winner of the Bay
Area Music Award for
“Club Band of the
Year,” the
Tommy Castro
Band’s work
isn't easy to
categorize.
The debut
studio CD
(Exception
to the Rule) -
is reminis-
cent of
Collins and
King, but at
heart this is
just a damn
fine, blues-
playin’ bar band

PHOTO: PAT JOHNSON STUDIOS

Concerts: The Tommy Castro Band
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— high praise in our
book. Hawaiian Hut |
(Ala Moana Hotel),
410 Atkinson Dr.:
Fri 4/25, 9 p.m.

$17 advarnce; $20
door. 941-5205

Read My Hips
uick now — what was
Elvis Presley’s best
movie? “The King didn’t
make any good
movies,” you might
testily reply ... but you'd be
wrong. There was one: It’s
called Jailhouse Rock (1957),
and it's noteworthy
as a document of
the seamier side
of Elvis.

This is pre-
army Elvis,
when the pelvic-
humps and raw
singing bor-
rowed

from

Weekly

La ATV £

(stolen?) :

‘Numbers include

black
Southern
blues singers
created a sensa-
tion in the repressed '50s
working classes. A lewder
version of The King

(dirty dancing, etc.)
surfaces here,
before Colonel
Parker decided he
should make only
“wholesome”
movies.

The plot, of
course, is nothing
to shake a
Twinkie at: Elvis is
in the slammer,
and he learns to
pick a guitar and
shake that thing,
and so forth.

»

the title tune
and “Treat
Me Nice,” an anti-
dote to “Don’t Be
Cruel.” The film is
part of an ongoing
series, tied to the
Honolulu Academy
or Arts’ examina-
tion of icons
Presley and Marilyn
Monroe. —Bob
Green

Honolulu Academy of
Arts, 900 S. Beretania St.:
L Fri 4/25 & Sat 4/26, 7:30
p.m.; Sun 4/27, 4 p.m. $5;
$3 members. 532-8768

Both Sides Now

think there’s a certain
irony for one minority to
liberate another minority
group.” So says a voice-
over niear the beginning
of From Hawaii to
Holocaust: A Shared
Moment in History

pas 8 :
ilm: From Hawaiij to Holocaust'

(1993). The speaker, a mem-
ber of the Asian-American
522nd Field Artillery Battalion
(the only nissei unit to fight in
the Allied campaign for
Germany), sums up both the
theme and the underlying
tension of the documentary
— an exploration of racism
on both sides of the fence
during World War II.
Produced by the Honolulu
mother and son team of Judy
and Wayne Weightman, From
Hawaii won the 1993 Hawaii
International Film Festival
Hawaii Filmmakers Award, as
well as the Bronze World
Medal at the New York
Festival. Well-deserved acco-
lades: The film is at once a
document of

the war and a com-
pelling look at race relations
in the United States, both
inside and outside of the
Japanese-American communi-
ty.

As another Japanese-
American veteran puts it, “[We
were] not only fighting the
enemy, but fighting a war on
the home front: A battle of
misunderstanding and preju-
dice.”

As a special bonus to the
free screening, Judy
Weightman will be on hand
to introduce the 3:30 and 5:30
p.m. screenings. Remember,
the Movie Museum only seats
20 or so — call for reserva-
tions.

The Movie Museum, 3566
Harding Ave. Suite 4: Sat
4/26, 2, 3:30 & 5 p.m. Free.
735-8771
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Taking it to the
Streets

quare dancers, jazz
bands, belly dancers
and fiddlers on the roof
(literally): Opus 17 is
not your typical walk in
the park. The fund-raiser, 4
benefit for the Honoluiu
Symphony Orchestra, is a
four-mile fun run winding
through the Diamond
Head/Kahala arca. with per-
formers stationed throughout
the course to provide accom-
paniment. :
Among the acts spotted in
past years:
. the above-
mentioned
fiddlers,
serenading
passerby
i from the
roof of a
garage; 4
five-man jazz
combo by
the name of
The
Neuroleptics;
and, natch,
assorted clas-
sical combos.
Prizes are
awarded to the
first 10 male
and female finishers, but the
day really is about fun.
Costumes abound (and are
awarded with special prizes),
and refreshment tables are
stocked with non-traditional
runners fare (pronounced
“beer”). At the end of the
route is the Party in the Park,
complete with awards pro-
gram and more snacks and
refreshments (though it’s
probably a good idea to bring
a picnic, if you're planning on
doing any serious dining).
Entry fee includes an Opus 17
T-shirt, a coupon for a future
Honolulu Symphony concert
(subject to availability) and a
chance at some choice door
prizes. Hie thee hence!
Ft. Ruger Park, Diamond
Head: Sun 4/27, 7-:30 a.m.
$25. 545-2588 =




Gripping drama: Zdenek Sverak (naked, left) and Libuse Safrankova

year's Oscar for best foreign film.

“Calendar” is a selective listing of arts,
entertainment and other activities in the
Honolulu area. €, the coveted Weekly
dingbat of approval, signifies events of spe-
cial interest. Due to the capricious nature
of life in the entertainment world, dates,
times and locations are often subject to
change without warning. Movies are prone
to switching theaters just days after
Honolulu Weekly comes out. Avoid dis-
appointment: Call abead.

Film ,
Unattributed film synopses indicate movies
not yet reviewed by HW staff.

Anaconda Jon Voight stars in a horror-flick
about a giant snake, South American division.
Keolu Center Cinema, Waikiki Theatres, Laie
Cinemas, Restaurant Row 9 Theatres, Peariridge
West, Mililani 5-Plex, Kapolei Megaplex,
Nanakuli Cinemas :
B.A.P.S. Robert Townsend directs again —
this time it's a story about two black women
in Beverly Hills, bilking a benefactor (played
by Martin Landau). Pearlridge West

¥ The Devil's Own Ultra-expensive star power
— that of Harrison Ford and Brad Pitt — fuels
the engine of this film, 2 modest and (usual-
ly) well-crafted story that 20 years ago would
have been a standard “prestige” studio movie.
Today, at $100 million, it better be a “block-
buster.” Pitt plays a member of the Irish
Republican Army, placed by an IRA-sympa-
thizing judge in the home of Ford — a veter-
an Irish-American cop living in New York.
(Reviewed 4/2) —Bob Green Kapolei Megaplex,
Keolu Center Cinema, Waikiki Theatres,
Pearlridge 4-Plex, Restaurant Row 9 Theatres
Double Team Jean-Claude Van Damme teams
with Dennis. Rodman and Mickey Rourke in
this action thriller about a world-class counter-
terrorism expert (Van Damme) who teams with
a weapons expert (Rodman) to kick evil butt,
etc. Kahala 8-Plex, Restaurant Row 9 Theatres,
Pearlridge West, Kapolei Megaplex

Eight Heads in a Duffel Bag Joc Pesci tries
a comeback in this dark comedy about.a mis-
placed duffel bag, hit men and the mob. Kahala
8-Plex, Kapolei Megaplex, Mililani 5-Plex,
Restaurant Row 9 Theatres, Pearlridge 4-Plex,
Kam Drive-In, Kailua Theatre

© Grosse Pointe Blank An assassin (John
Cusack) who calls his therapist after every hit
to discuss his conflicting feelings; a rival killer
(Dan Akroyd) who wants to start a hit man’s
union in order to protect the profession — “a
growth industry” — against the onslaught of
cheap labor from the former Soviet Union; a
high school reunion without a serial killer hid-
ing in the gym locker. Because this film has
guys with skinny ties killing people, it has been
compared to Pulp Fiction. However; unlike
Fiction, this film is rooted in more realistic,
flesh-and-blood characters. Martin (Cusack)
and Debi's (Minnie Driver) attempt at romance
grounds the rest of the lunacy, providing a nice
counterpoint to the strange carnage. (Reviewed
4/16) —D.K.C. Pearlridge West, Kapolei
Megaplex, Keolu Center Cinema, Kahala 8-
Plex;, Restaurant Row 9 Theatres

Hidden Hawaii An IMAX tourist-oriented tour
of our state, featuring a Big Island volcano, a
rain forest, Haleakala and the birth pangs of
Loihi. Luckily for us, it has an environmental
theme and does an OK job — as far as it goes.
Music by Oscar-nominated Mark Isham (Never
Cry Wolf). —B.G. IMAX Theatre Waikiki
¥ Inventing the Abbotts A good movie about
college-aged people getting their eyes opened
is the rarest thing in all of movie culture, and
can go wrong in a hundred ways. Inventing
the Abbos treats the labyrinth of small-town
secrets seriously. By staking its claim there, the

- film becomes a moving, memorable morality

play, so alive in its quiet revelations that it
prompts the rarest of all American movie reac-
tions — the shock of recognition. Stars Liv
Tyler, Jennifer Connelly and Joanna Going.
(Reviewed 4/9) —B.G. Varsity Twins

¥ Jerry Maguire Not since Risky Business has
a character fit Tom Cruise so well."And not
since Risky Business has he done a movie as
good as Jerry Maguire, the story of a high-pow-
ered sports superagent who ventures into the
uncharted land of humane and decent behav-
ior. (Reviewed 12/18/96) —D.K.C. Kahala 8-
Plex

Jungle 2 Jungle The new Tim Allen vehicle
(with Martin Short) is a Disney thing about a
man who discovers he has a son living in the
jungle — and brings the kid back to a big
United States city “jungle.” Comedy ensues.
Kapolei Megaplex, Kabala 8-Plex

Kolya Winner of the Oscar for best foreign-
langulage film of 1996, this heart-tugging import,
the kind the Academy patronizingly over-likes
(stalwart Euro-peasants, doe-eyed children), is
in town ... and sure to find its fans. Varsity
Twins

Liar Liar Grabbing the premise of a 1941 Bob
Hope flick, this one moves its hyperactive star
right into the middle of the movie mainstream:
safe, sticky, family values sentimentality. You
can save both time and money if you skip Liar
Liar. It would be a far more lasting experience
to check out The Cable Guy at the video store,
to see just what Jim Carrey knows about the
persona that has catapulted him into wealth
and fame. (Reviewed 3/26) —B.G. Aikahi
Twins, Koko Marina Twins, Mililani 5-Plex,
Pearlridge West, Waikiki Theatres, Kapolei
Megaplex, Enchanted Lake Cinemas, Restaurant
Row 9 Theatres

McHale’s Navy A batch of comics of varying
degrees of talent make up the crew in this
updated version of the '60s television hit. Emest
Borgnine, now in his eighties, starred in the
television show, and he's along tere in what
amounts to a cameo. McHale himself is essayed
by Tom Arnold, whom (who knows why?)
Hollywood keeps casting in big “comedies.”
Kapolei Megaplex, Keolu Center Cinema,
Pearlridge West, Restaurant Row 9 Theatres,
Koko Marina Twins, Nanakuli Cinemas
Murder at 1600 Third in a series of big movies

.about misdeeds, usually murder, at or in the

White House. Wesley Snipes stars, and this one
is said to be a bit better than the similarly-plot-
ted flicks that preceded it. Kahala 8-Plex,
Mililani 5-Plex, Pearlridge West, Resiaurant
Row 9 Theatres, Kapolei Megaplex, Enchanted
Lake Cinemas

¢ The Return of the Jedi The late Richard
Marquand (Eye of the Needle) directed this
episodically-structured last entry in the Star
Wans trilogy — and the big-budget is appar-

ked, right) star in kﬁlya, which won this

ent in the F/X and Saturday-matinee-serial-like
pacing. This one doesn't hold up well as a sep-
arate film — you probably need to be a
(devout) fan to understand all the cultural-allu-
sions and plot-points. If you are a fan, how-
ever, this is required viewing. All the gang is
back, reunited after the cliff-hanger ending of
Empire, as they unite to fend off a destructive
Deathstar. —B.G. Kapolei Megaplex

Ring of Fire The history of volcanoes and
earthquakes in the Pacific Rim is told in this
explosive documentary. The lava footage shot
here in Hawaii nei is spectacular; some of the
other sequences seem like a waste of this big
and loud format. —B.G. IMAX Theatre Waikiki
The Saint The old chestnut about a master of
disguises, this time essayed by Val Kilmer, is
back. The good news is that the director here
is Phillip Noyce (Dead Calm), who might just
breathe some life into it. Restaurant Row 9
Theatres, Aikabi Twins, Kabala 8-Plex, Kapolei
Megaplex; Pearlridge 4-Plex, Enchanted Lake
Cinemas

Scream A k.a. Scary Movie. Director Wes
Craven’s new one, about a teenage girl (Neve
Campbell) who is stalked by the killer of a

high-school classmate — who a tabloid reporter -

(Courtney Cox) insists is the same man who
raped and killed Campbell’s mother one year
earlier. Um ... Restaurant Row 9 Theatres
Selena Gregory Nava (Mi Familia) directed
this true-life story of tejano singer Selena

" Quintanilla, her rise to fame and her untime-

ly death. Co-starring are Edward James Olmos
and Jennifer Lopez (Mi Familia). Selena’s father,
Abraham, was executive producer. Cinerama,
Laie Cinemas, Pearlridge 4-Plex, Kapolei
Megaplex, Kailua Theatre, Restaurant Row 9
Theatres

The Sixth Man Kadeem Harrison returns from
the dead and leads the Washington Huskie
basketballers to supremacy in the NCAA tour-
nament. Kam Drive-In, Peariridge West, Kapolei
Megaplex, Keolu Center Cinema

That Old Feeling Carl Reiner directs Bette
Midler in a comedy about a feuding ex-cou-
ple (free from each other for 17 years) re-unit-
ed at a wedding. Reviews have been mixed,
but Midler is getting raves. Kam Drive-In,
Mililani 5-Plex, Kabala 8-Plex, Pearlridge West,
Restaurant Row 9 Theatres, Kapolei Megaplex,
Laie Cinemas

Turbo: A Power Rangers Movie Space pirates
get theirs at the hands of Turbo-zoided super-
heroes, all five of them. And so forth, Kahala
8-Plex, Kapolei Megaplex, Pearlridge West
Turbulence A serial killer (Ray Liotta, of course)
takes over an airliner. —B.G. Kam Drive-In
Whales Big screen, big subject: the latest IMAX
neck-bender sets you among pods of Blue,
Humpback and Orca whales, as well as other
denizens of the big blue. —Stu Dawrs IMAX
Theatre Waikiki

Short Runs & Revivals

® Come See the Paradise (1990) Alan Parker
(Evita) directed this tale; and as he did in
Mississippi Burning, he’s told anothef race’s
story through the perspective of a Caucasian
protagonist (the only way to get the movie
made, Parker has said.) After the bombing of
Pearl Harbor, a union organizer (Dennis Quaid)
is separated from his (Japanese) wife and their
children when they are interred. Part of the
Movie Museum’s ongoing and practically defini-
tive study of the treatment of Asians in American

|
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“If only deadlines were relative...”

QATNESI5 A3
com

Online Designs e
online@aloha.

= Quik-Fix Cycles |uns

10am-6pm
Specializing In Moped & Scooter Repair

« WE BUY & SELL USED MOPEDS

-« TUNE-UPS & LIGHT Duty
MOTORCYCLE REPAIR

* PARTS & ACCESSORIES

* PICK UP AVAILABLE

-l

Free Eotimates
536-2277
805 Pohukaina Between
Ward & Cooke St.

 Hey! This Ad is worth & BUCKS off Labor. Expires 4/30/07

HE QUIET MIND

CENTER
is a growth company with -
excellent potential and is SUPPORT GROUPS
seeking qualified candidates
for sales associates to join ARE STARTING !!!
their energetic team. :
* HEALING THE WOUNDS —
Previous retail sales experience heal the wounds that fester and
Solid computer skills refuse to go away
A passion for fashion * LIUING AT PEACE WITH
A passion for people i
Excellent communication skills YOURSELE : gevelopiapeace
agreement with yourself

* SEEING THE LARGER
PICTURE — put the pieces of ||
the puzzle of your life together
and move on with a vision.

As Honolulu’s premiere designer
consignment boutique, we wish to
have teammates with positive
attitudes and motivated work ethics.

Please send your resume to
851 Pohukaina Street. #C-4
Honolulu, Hi 96813

INDIVIDUAL COUNSELING
_ also available
call Laura Crites at 941-8253

| Academy Theatre?

UWhat's happening at the

Elvis + Marilyn Film Festival!

The Prince and the Showgirl - $
Dir: Laurence Olivier. 1957 117m. i
Thoughtful comedy of saucy American
showgirl Monroe being romanced by Prince
Regent of Carpathia (Laurence Olivier).
April 21-23 at 7:30 pm, April 24 at 1 pm

B

_out Jailhouse Rock

,' Dir: Richard Thorpe. 1957 96m.

= Elvis learns to pick guitar in the Big House,
; capturing his early nostril-flaring, pelvis-gyrat-
ing glory.

April 25 & 26 at 7:30 pm, April 27 at 4 pm

Insignificance
Dir: Nicolas Roeg. 1985 110m.

Funny, ironic film depicting a mythical confrontation between four 50s
superstars—Marilyn Monroe, Joe Dimaggio, Joseph McCarthy, and
Albert Einstein

April 28-30 & May 2 at 7:30, May 1 at 1 pm.

Elvis Double Feature Weekend!
Regular admission includes Coke & popcorn intermission break
Elvis on Tour ll Blue Hawaii
Dir: Pierre Adidge. 1972 Dir: Norman Taurog. 1961
Excellent concert film with Presley's first and best film in
backstage look at :

the King. s his Southern belle mother.
May 3, 1 pm ' May 3, 3 pm
May 4, 4 pm May 4, 6 pm

How to Marry a Millionaire
Dir: Jean Negulesco. 1953 95m.

Three man-hunting females (Lauren Bacall, Betty Grable and Marilyn
Monroe) pool their resources to land eligible bachelors in New York.
May 6 & 7 at 7:30 pm, May 8 at 1 pm

Honolulu Academy of Arts
900 South Beretania St.
(808) 532-8700 532-8765
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MOVIEHOUSES

lem locations and times are subject to change. Please call venes for latest mfommtton

Town

, East
Glnemna Kahala 8-Plex
1% S. King SL 296-1818, code Kahala Mall. 296-1818, code 1609
1 15 18
_ Selena . Eight Heads in a Duffle Bag, Murder -
Resmu'ant Row 9 Theatres at 1600, The Sain, That Old Fecling,
Restaurant Row. 2634171 Double Team, Turbo: A Power
Murder at 1600, McHale’s Navy, Rangers Movie, Jerry Maguire, Grosse
FEight Heads in a Duffle Bag, The Pointe Blank, jzmgle 2 Jungle
Saint, Anaconda, Double Team, Koko Marina Twins ; -
That Old Feeling, The Devil’s Own, Koko Marina Shopping Center. 296—
- Grosse Pointe Blank, Liar Liar, 1818, code 1609, 17
Scream, Selena. McHaIesNazg/, Liar Liar
Varsity Twins
1106 Umversmy Ave. 296-1818, code Central
1609, 1 _ Kam Drive-in
The Engirsb Patient, Inventing the 98-850 Moanalua Rd. 296~1818 code
i) %9‘29 vzctob ; That Old
Sixth Man, That Feelmg,
Waikiki Light Heads in' @ Dufle Bag
IMAX Theatre Waikiki - Turbulence
325 Seaside Ave. $7.50. 923-4629 M““aﬂ' S5-Plex
Ring of Fire: 1 & 6 p.m.; Hidden l(\:/g.(ljﬂ:fllgggv;g Center. 296-1818,

Hawaii: 11 am,, 2, 4, 7&9pm
Wbal‘esnoon,?) S&Spm

Waikiki Mes ; jf 1 600 That Old Feelmg, Liar Liar,
Kalakaua at Seaside Ave. 296-1818, Peariri 4Pl
code 1609, 12. Pearlri dgC:nter 2‘;21818 od
Anaconda, The Devil's Own, Liar o . -
e 0 Eight Heads in a Duffle Bag, The

< : Devil’'s Oun, Selena, The Saint
Windward Pearlridge West
Aikahi Twins _ Pearlridge Center. 296-1818, code
Aikahi Park Center. 296-1818, code 1609, 22
1609, 19 Muirder at 1600, McHale's Navy,
The Saint, Liar Liar : * Grosse Pointe Blank, B.A.P.S., The
Enchanted Lake Cinemas Sixth Man, That Old Feeling, Double.
1060 Keolu Dr. 2634171 Team, Liar Liar, Anaconda, Turbo
Murder at 1600, The Saint, Liar Liar A Power Rangers Movie
Kailua Theatre

North Shore

345 Hahani St. 261-9103

That Old Feeling, Selena, Eight
Heads in a Duffle Bag

Keolu Center Cinema

Laie Cinemas
55-510 Kamehameha Hwy. 293-7516
Anaconda, Selena, That Old Feeling

 Bight Heads in a Duffle Bag, Murder

1090 Keolu Dr. 263-5657
McHule’s Navy. Anaconda, The
Devil’s Own, Grosse Pointe Blank,
The Sixth Man

Leeward

Kapolei Megaplex
890 Kamakamokila Blvd. 296-1818,

code160924 L
The Devil’s Oun, Eigtheade na

 Duffle Bag, McHalesNaz{y Murder

at 1600, Grosse Pointe Blank, The

 Return of the Jedi, Double Team,

Jungle 2 Jungle, Turbo: A Power

Rangers Movie, That Old Feeling, The

Saint, Selena, Liar Liar, Anaconda,
The Sixth Man '

- Nanakuli Cinemas

87-2070 Farrington Hwy. 668-8775
McHaIest)y, Anaconda

Art & Revival

Houses _
Theatre .
Honolulu Academy of Arts, 900 S

Beretania St. $5 general, $3 mem- _"

bers. 532-8768

The Prince and the Shouwgirl (1957)

Wed 4/23, 7:30 p.m.; Thu 4/24, 1

‘pim Jailouse Rock (1957) i 4/25

& Sat 4/26, 7:30 p.m.; Sun 4/27, 4

"pmlnszgngﬂcanceCU K, 1985)
Mon 4/28 - Wed4/30&Fn 52, 730 '

pam,; Thu 5/1, 1 p.m.

Hawaii Theatre

1130 Bethel St. $6; $4 Film Soc:ety
members, 528-0506

Shall We Dance? (Japan, 1996) Tue
4/29, 7 p.m.

LCC Cinematheque

Leeward Community College cam-
pus, Room FA-214. Free.

Small Faces (Scotland, 1995) Mon
4/28, 3 p.m; La Silence de la Mer
Wed 4/30, 3 p.m.

Movie Museum

3566 Harding Ave. $5 general, $4
members. 735-8771

From Hawaii to the Holocaust: A
Shared Moment in History (Hawaii,
1993) Sat 4/26, 2, 3:30 & 5 p.m.;
Come See the Paradise (1990) Thu
4/24 - Sat 4/20, 8 p.m.; Double
Happiness (Canada, 1995) Sun 4/27,
3, 5, & 8 p.m.; Mon 4/28, 6 & 8 p.m.

studio films. —B.G. Movie Museum

© Double Happiness (Canada, 1995) Sandra
Oh plays a Chinese-Canadian woman being
pressured to marry by her parents in this
thoughtful (the parents are not painted as vil-
lains, but people) and humorous film by writ-
er-director Mina Shum. Movie Museum -

¢ From Hawaii to the Holocaust: A Shared
Moment in History See Film Pick on Page
10. Movie Museum

Insignificance (UK., 1985) Rogue director
Nicolas Roeg (Walkabout) helmed this ellipti-
cal, fragmented love story based on the apoc-
ryphal tale about Marilyn Monroe meeting up
with Albert Einstein while she was still involved
with Joe DiMaggio. American icons all, the trio
is deconstructed by the director, who is inter-
ested in the dark ironies of fame and celebri-
ty. —B.G. Academy Theatre

¢ Jailhouse Rock See Film Pick on Page 10.
Academy Theatre

¥ La Silence De La Mer (France, 1947) A
German officer is placed in the home of a
French farmer and his niece during the
Occupation. The two refuse to speak to the
invader, listening in silence as he relates his
philosophy on music, war and his love of
France. LCC Cinematheque

¥ The Prince and the Showgirl (1957)
Adapted from Terrence Rattigan’s The Sleeping

Prince and directed for the screen by Laurence .

Olivier, this love story (circa 1911) stars Marilyn
Monroe in one of her three best screen per-
formances — as a showgirl being romanced
by a bored, practically comatose prince. It's a
good movie, this one, but pop-culture freaks
better beware: It moves at the pace of a
thoughtful story, not the ellipsized snap-shotery
of MTV. —B.G. Academy Theatre

¢ Shall We Dance? (Japan, 1996) A huge
film sensation in Japan (it was the number one
box-office hit last year) Shall We Dance? gets
its Hawaii premiere via our friends at the Hawaii
International Film Festival. It's a comedy about
a middle-aged businessman who revives his
spirit (and that of a disenchanted dance teach-
er) when he gives in to ballfoom dancing,
which then becomes his obsession. Directed
by Masayuki Suo (Sumo Do, Sumo Don't).
Hawaii Theatre

% Small Faces (Scotland, 1996) A small sleep-

GALENDAR

er largely overlooked last year, this terrific
movie from Scotland concerns three Glasglow
brothers, and how they save themselves from
one brother’s insistence upon violence. Don't
you overlook this one. Directed by Gillies
MacKinnon. Highly recommended. —B.G. LCC
Cinematheque

The Scene
23/Wednesday

Blues
Night Train, Sand Island RGB (9:30 p.m.)
847-5001

Classical

Winston Tan, Duc’s Bistro (11:30 a.m.)
5316325

Winston Tan, Duc’s Bistro (6:30 p.m.)
531-6325

Comedy
Rich Ceisler, 7he Comedy Cow (8 p.m.)
926-2269

Contemporary

Soul'd Out, Esprit Lounge (8:30 p.m.)
9224422

Stardust, Hanobano Room (8:30 p.m.)
922-4422

DJ
Ultra Lounge w/DJ Martini, Ocean Club,
Restaurant Row (4:30 p.m.) 531-8444 .

Guitar

Richard Morse, Mocha Java (7 p.m.)
591-9023

Keniji Noha, Coffee Time Cafe (8 p.m.)
732-7772

Hawaiian

Jonah Cummings, Duke’s Canoe Club

(4 &10 p.m.) 923-0711

Elua Kane, Banyan Court, Sheraton Moana
(5 p.m.) 922-3111

Keith & Carmen Haugen, Mai Tai Lounge
(5:30 p.m.) 923-7311

Kahali‘a, Hawaiian Regent Lobby Bar

(9 p:m.) 922-6611

Continued on Page 14
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Mexican Bleck
Bean Pizze

Black beans in our special enchilada sauce, sharp cheddar and jack
cheese, topped with chilled chopped lettuce, our fresh tomato salsa,
sour cream and fresh serrano peppers. Olé!

451 Piikoi

and

477 Kapahulu Ave.
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We are offering a salary, commission, health benefits and superior sales training. If you are
intelligent, articulate, motivared and creative, please send your resume to:

Scott Claster, Vice President Sales and Marketing ;

Weekly
Join Honolulu Weekly’s
Sdles Team

We are one of the fastest growing companies in Hawaii

Honolulu Weekly
1200 College Walk 214
Honolulu, Hi 96817
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Eat your vegetables.

Bless

CHRISTINE FLANAGAN

n the buffet table of life,
Shakespeare offers the expec-
tation of cauliflower. Good for
you, yes, but placed alongside
more enticing dishes —
whether fettuccine or choco-
late, John Guare or Tina Howe
— many pass without taking a serving.
Prepared badly, it has the capacity to
make you an enemy for life.

Hawaii Pacific University’s produc-
tion of A Midsummer Night’s Dream,
however, is quite a dish. Directed by
Po‘okela award-winner Joyce Maltby, it
features a massive cast of 30, including
stage regulars Gerald Kolbeck, Rebecca
Graue, David Michael McCullough and
Melinda Maltby.

As with all sturdy drama,
Shakespeare’s plays center on the dilem-
mas of tangled lovers. Here, Lysander
(Kolbeck) and Demetrius (Matt Jassenoff)
are two strapping young fellows in love
with the pure Hermia; but while
Demetrius is graced with the approval of
Hermia’s father, Hermia (Graue) loves
only Lysander. Hermia is given an ulti-
matum: either marry Demetrius or remain
forever a virgin locked in a convent. She
decides to run away with Lysander and
confides this secret to her friend Helena
— who, by the way, is in love with
Demetrius, and follows him like Bill
Clinton after a Big Mac.

Things get curiouser and curiouser.
Oberon (Andrew Chow), king of the
fairies, instructs Puck, his mischievous
lieutenant, to help the mortals along the

path to happily-ever-after: Puck is to unite
Helena and Demetrius. But misunder-
standing leads to misplaced magic, and
Puck (played by Scott Kim — yes, the
very same news director of Hawaii Public
Radio) just complicates things all the
more.

Suddenly, both Lysander and
Demetrius (under the fairies” magic spell)
are rejecting Hermia and battling over
Helena. In turn, Helena is shocked, con-

Sweet okole: Titania (Melinda
Maltby) takes hold of John Perry’s
transformed Bottom — um, so to
speak — in A Midsummer Night's
Dream.

fused, skeptical and full of resentful pride
— all in iambic pentameter, mind you,
and all a dazzling performance by the
luminous, quick-witted Cheryl Bartlett,
who invigorates her character with
nuances that translate sheer desperation
to the level of high comedy.

Bottom (John Perry), on tﬁe other hand,
brings us the “low” comedy. He and his

Thee, Bottom!

workingmen friends gather to rehearse
a play in the woods where Bottom is
involved in a love affair — with himself.
The scenes featuring Bottom — techni-
cally, the background story of the play
— are some of the play’s finest, not just
because of John Perry’s uproarious per-
formance, but because his character’s
pandemonium is tempered by the under-
stated Eerfonnances of Lauren Fitzhugh,
Patrick Casey, Allen Wright, Garison
Ellsworth Piatt and Andrew Kickertz
(especially good casting). If you want to
see the funniest death scene ever per-
formed, get thee on the next bus to HPU.

Ironically, the thing that often destroys
a performance of Shakespeare is also
what makes it possible: Acting. Too many
productions of Shakespeare flop when
stage sets dazzle and overwhelm the actor,
especially actors who believe that speak-
ing Shakespeare’s blank verse means
talking and gesturing like an overblown
idiot. Joyce Maltby’s production is a
world away from these fatal pitfalls: Very
good ... and good for you. |

y: | Midsummer
Night’s Dream
Hawaii Pacific Universit
45-045 Kamehameha vay.

Fri & Sat, 4/25-5/10:;
Th
S/185/8 8 pm; fiy
un4/20-5/11, 4
$5. $10 y & P.m.
254-0853

1017 Kapahulu Ave
CALL 734-1961

Prices based on availability and subject to change without notice. Restrictions apply.

los: 3 T HAWAIIAN
Angeles ™ Rancico : V@Y ##:4¢ Trips

Panda Travel

I ' Fly Drive il
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+ 24 hr carrental

1 Packages
N "y business doubled within

' Includes RT Air &
e
=RV

-Misha Noonan
Rolfing Hawaii
732-4828

‘?Kumu Kahua Theatre Presents
’l\g 7 8:00 pm:

May 1,2, 3; 8,9, 10; 15, 16, 17; 22,
, 23,24;29, 30, 31 )
F 2:00 pm: Sundays May4, 11*,

18, 25 and June 1.
*This performance signed for the deaf.

ADMISSION:

Fridays, Saturdays and Sundays:
$15 Adults, $12 Seniors, $10 Students.
Thursdays: $12 Adults & Seniors,
$10 Students & Unemployed.

All nights: Group purchases of 10
or more $12 per person.

BOX OFFICE: 536-4441
KUMU KAHUA BOX OFFICE NOW OPEN!
TUESDAYS 10:00AM — 2:00PM

Public parking for performances is ayailable in the Harbor
Court Building, across the street from the theatre.

Kumu Kahua Theatre
46 Merchant Street (Comer of Merchant and Bethel)

Culture

By Edward Sakamoto
Directed by James A. Nakamoto

andby f Hawal'i Wd Business,
PLEASE NOTE: PLAY CONTAINS STRONG LANGUAGE and Tour i lture and

Hawal'L
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South Pacific sets high standards, but it seems to last . » . ‘
longer than the war itself. ' .

lime-les

ERIN M.M. SWEENEY

rom a “country” high school
drama department, Castle
Performing Arts Complex has
developed into a producer of
some of Hawaii’s best theatrical
performers. Under the direction
of Ron Bright, students begin the
program in fifth grade and hone their per-
formance capabilities for the next seven
years. The cast of South Pacific, Castle’s
current production, doesn’t fall short of
the high standards audience members
expect. The production itself, however,
is anything but short, seeming to last
longer than the Japanese occupation of
the South Pacific. A
Based on the Pulitzer Prize-winning

novel Tules of the South Pacific, by James

Michener, South Pacific — the musical
— depicts the people and experiences
Michener encountered as a soldier dur-
ing World War IL

The curtain rises on an opulent plan-
tation house, atop an island of tropical
splendor. Two charming children
(Nataysha Echevarria and Christopher
Bright) are playing in the courtyard; they
are not only darling and professional, but
are so entirely in French.

The story follows the romance of
French plantation owner Emile De

Becque (Jordan Shanhan) and an
American nurse; Nellie Forbush (Kathleen
Stuart).

The plot is plodding, but the talent
shines. As soon as Stuart’s stage pres-
ence catches up with the maturity of her
voice, look for her to join other Castle
alumni on Broadway. Tiana Louis, as
Bloody Mary, and Jeremy Hirokawa, as
Luther Billis, develop believable, quirky
entrepreneurial characters, who bring

-needed laughter to the show. The quali-

ty of acting is also evident when the iden-
tical Zada twins, Bryan and Brandon,
share the stage; each portrays his char-
acter so distinctly that the brothers’ mir-
ror images do not confuse or distract.

Marcelo Pacleb’s familiar choreogra-
phy highlights the spectacular ability of
the Castle troupe’s male dancers, por-
traying sailors bemoaning their lack of
female companionship. Later, you may
bemoan the lack of dance numbers.

Romantic obstacles arise: A lieutenant
will not marry his lover because she is
Polynesian; the nurse will not marry the
plantation owner because his dead wife
was Polynesian. As alien as those ideas
are to our multiracial community, were
the characters believable in their inter-
nal struggle to overcome racial bias, the
audience would still be able to under-
stand the struggle. Unfortunately, the per-
formers seem embarrassed by these

concepts of prejudice, losing any sense
of moral development and leaving the
audience without a clear understanding
of the conflict.

Every meticulous detail of the set helps
to transport the audience from scene to
scene. Yet, by hour three of the perfor-
mance, the amazing scene changes
become painful, because each blackout
means waiting for the story to progress
at its snail-like pace.

South Pacific begins as a marvelous
display of talent and hard work, but ends
(none too quickly) as too much of a good
thing, and not enough of the best. Lacking
the urgency of love and war, the perfor-
mance never conveys the kind of passion
that drives people to fight and unite. While
attention to detail and quality mark the
production, more economy should be
exercised. Better to leave the audience
wanting more, not wanting to leave. Hl

South Pacific

Ronald E. Bright Theater,
Castle High School

45_-386 Kaneohe Bay Drive

Fri - Sat 4/25 - 5/3,8
P-m.; Sun 4/27, 2

524-0807 i
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Club Scene

There is a particular feeling that goes along
with leaving a nightclub after the sun has risen.
| can describe that feefing in a word: “AAAAAH-
HHH!”

After spending many hours in the dark,
there is something about the sun at the
moment you leave a club that seems so ...
confrontational. The experience provides a
harsh lesson in the subjective nature of real-
ity (that's a hot topic in clubs these days, the
subjective nature of reality).

Spending hours in the nightclub environ-
ment, with its black lights and thumping bass
lines, leaves one ill-prepared for the sight of
commuters yawning and scratching in their
cars on the way to work. That scenario is a
major cause of the Peter Pan Syndrome —
the epidemic that continues to plague Clubland.

The scene: 1739 at 5 a.m. Things have
really changed since midnight. Early in the
evening, the topics of conversation range wide-
ly — as widely as in any place where people
gather and drink. The typical conversation is
the basic, “What's up? How have you been?”
At 5 a.m., though, the typical conversation is
more like, “My back hurts.”

Still, the freaks are out in full force. Anybody
remember that early ‘80s song, “The Freaks
Come Qut at Night"? Had the song been writ-
ten in the late "90s, it would have been “The
Freaks Come Out at 4 a.m.” (The poor freaks,
they keep having to come out later and later.
Pretty soon it will be “The Freaks Come Out

10 Minutes Before the Sun Comes Up.” I'm .

serious, it’s going to be the runaway smash
hit of "99. Just wait.) And one thing about the
freaks is that they dance. The Sunday morn-
ing scenario at 1739 was very No Parking on
the Dance Floor.

Where the freaks get their energy, | have
no idea. I'm increasingly convinced thé\t there
is a substantial population of people out there
who sleep until 3:30 a.m., and then go out
clubbing. Strange as it is, though, I'm start-
ing to get hooked on the after-hours scene:
The music is better, the crowd is more inter-
esting and all the donkeys are back in their
stables.

We need to get together and see what we
can do about the sun, though, because it's
definitely a problem.

So... it's been a couple of months since
my last installment of “Happening Events
Before They Happen.” This week | have two
events on the calendar.:

The first is the Fantastic Voyage Rave at
Nimitz Hall on April 26. In the past, when Nimitz
Hall was The Groove, | avoided the raves there,
because The Groove was such a cheesy venue.
(The situation begged the question, “Where’s
the next rave? World Cafe?”) But now that the
place has been transformed by its new own-
ers, I'll probably give this rave a shot.

The turntables will be run by a solid line-
up of DJs from around the country, including
San Francisco’s Joe Curl, Jay and (Hawaii ex-
pat) Matt Grim of L.A., Mad Mike of Phoenix
and Chicago’s G-Spot, a Honolulu regular. The
price is 10 bucks before 10 p.m., and I'm not
sure what it is for the freaks who come in after
that.

The next event on the horizon is DJs
Against AIDS II. DJs Against AIDS is the only
Clubland event I'm aware of that donates its
proceeds to a good cause, which is admirable
in its own right, and also provides you with
an opportunity to go to a nightclub and listen
to good music without feeling like a shallow
hedonist. -

The DJs lined up are (and bear with me,
the listis long): Racer X, Mario, Dana, Dan-
0, KSM, Terry Ann, Marsz, Tricky Treavor,
“D”, Passean, Dave, Gonzalez, Forrest, Pac
Man, Malia, Isah, Daniel J, Ikon, Matty E,
Bill and G-Spot. I've never heard of some of
the people on that list, so the event should
be an opportunity to check out the city’s fresh
talent. Hosting the event are Scooby, Manny,
Superchick, Roston and the inimitable Cocoa
Chandelier, among others. DJs Against AIDS
II' will be held at 1739 Kalakaua on May 8,
forages 18 & up.

Well, that's all | have for this week. I've
got to get busy on next week’s landmark
“Club Scene,” which will be a hard-hitting
expose on the subjective nature of reality.
Don’t miss it.

Mark Chittom
mark@smileyface.com

From Page 12

Kapena, Hawaiian Regent Lobby Bar
(5:30 p.m.) 922-6611

Charlie Kealoha, Alika Odom & Gavin
Kaina, Hawaiian Waikiki Beach Hotel
(5:30 & 9:30 p.m.) 922-2511 .

Ki Ho'alu Kid, Hot Lava Cafe (9 p.m.)
941-5282

Bobby King, Sheraton.Princess Kaiulani
(5:45 p.m.) 922-5811

Ku‘uipo Kumukahi, Sheraton-Waikiki
(6 p.m.) 922-4422"

Rene Paulo, Banyan Court, Sheraton
Moana (8 p.m.) 922-3111

Joe Recca, Harry's Bar (3:30 p.m.)
923-1234 :
Augie Rey & Li'l Big Band, Harry's Bar
(7:30 p.m.) 923-1234

Tangi Tully, Sheraton Princess Kaiulani
(9:45 p.m.) 922-5811

aZZ

om Cats, Gordon Biersch (5:30 p.m.)
599-4877
Latin
Son Con Clave, Coconuts, llikai (10 p.m.)
596-0061
Piano
Ginny Tiu, Banyan Coynt, Sheraton Moana
(8 p.m.) 922-3111

GALENDAR

Rock/R&B

Simplicity, 7be Pier Bar 536-2166
Surf Psycho Sexy, Anna Bannanas
(10 p.m.) 946-5190

24/Thursday

Alternative

Guess (female impersonator revue),
1739 Kalakaua Nightclub & Lounge (9 p.m.)
949-1739

Spiny Norman, Gordon Biersch (8:30 p.m.)
599-4877

Sunbum, Anna Bannanas (9 p.m.)
946-5190

Blues
Groove Time, Coconuts, llikai (4:30 p.m.)
596-0061

Classical

Winston Tan, Duc's Bistro (11:30 a.m.)
531-6325 ;
Comedy

Rich Ceisler, 7he Comedy Cow (8 p.m.)
926-2269

Contemporary

Noel Okimoto Trio, 7he Meeting Place Cafe
(8 p.m.) 590-8840

Free Radicals, Ocean Club, Restaurant Row

(9 p.m.) 531-8444

Soul'd Out, Esprit Lounge (8:30 p.m.)
922-4422

Stardust, Hanobano Room (8:30 p.m.)
922-4422

Guitar

Ron Ackerman, Coffee Time Cafe (8 p.m.)
732-T772

Jim Franklin, Mocha Java (7 p.m.) 591-9023

Hawaiian
Jonah Cummings, Duke’s Canoe Club
(4 &10 p.m.) 923-0711
Johnny Kamai, Hawaiian Regent Lobby Bar
(9 p.m.) 922-6611
Kapena, Harry's Bar (3:30 p.m.) 923-1234
Sam Kapu, Sheraton Princess Kaiulani
(5:45 & 9:45 p.m.) 922-5811
Moe Keale, Poolside; Sheraton-Waikiki
(6 p.m.) 922-4422
Charlie Kealoha, Alika Odom & Gavin
Kaina, Hawaiian Waikiki Beach Hotel
(5:30 & 9:30 p.m.) 922-2511
Aunty Genoa Keawe, Hawaiian Regent
Lobby Bar (5:30 p.m.) 922-6611
Ku‘uipo Kumukahi & Chris Kamaka with
Lei Momi Ho, international Markeiplace
(6 p.m.) 7354333

Continued on Page 16

ANNOUNGEMENTS

NORTH SHORE INFORMATION
LINE 637-4276 Planning a trip to the
North Shore? 24 hours/day-7
days/week on O’ahu. Ocean, Events,
Food & Shop Info

Save money at TOBACCOS OF
HAWAII with all natural, additive-free
cigarettes. Open 7 days. Free parking
in front & rear, 512 Atkinson. 942-
PUFF

ARTS & CULTURE

Submission Boutique presents
PROVOCATIVE CREATIONS by fea-
tured artists Scott Fitzel (sculptures) &
Glen Fontillas (airbrush art). 1667 Ka-
piolani Blvd. FREE. 942-0670

CLASSES/WORKSHOPS

A SCHOOL JUST FOR WINE Learn
the basics of wine tasting & pairing
food with wine. 3 week course, wine
& pupus included, $75. Bring your
friends and earn FREE tuition. Call for
Details: 739-1333

HFAA invites the public to attend a
free workshop on understanding
children & adolescents with serious
emotional disturbance: BUILDING
CONFIDENCE WITH A LOCAL FLA-
VOR Fri 4/25 Spm @ Hale
Nau’au Pono in Waianae. To register,
or for more info, call HFAA: 521-1848

Paid advertising supplement
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by calling the Classified Department at 534-7024 before 2 p.m. Friday
prior to the Wednesday you want your listing fo appear. $6/line, 4-line minimum.

EVENTS

Hawaii Bicycling League extends an
invitation to cyclists of all ages and
abilities to enjoy riding 25, 50, or 100
kilometers at the 1997 HALEIWA
METRIC CENTURY Sunday, May 25.
$20 fee includes t-shirt, refreshments
& full support. Applications at bike
stores, or call 735-5756

Honolulu Academy of Arts hosts its
first ever 508 SOCK HOP 4/25 530- -
830pm. Dress to kill in your favorite
50s garb! Prizes awarded for best get-
ups. Admission: $4 general, $2 mem-
bers. 532-8700

HAWAII GHOST TOURS presents a 3-
hr mini circle island evening bus tour
of Oahu’s haunted spots. Meet Sat.
eves at 6:30 p.m. $25.00. Call 596-
2052 for info.

VOLUNTEERS

VOLUNTEERS NEEDED Honolulu
Gay & Lesbian Cultural Foundation.
Graphic artist, bookkeeper. Call 941-
0424 ext 11 for more information.
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and must be made by May 16.
Call Hawaiian Airlines and ask
for Alamo booking code OK.

S

F'or only
$15.99,
yvou get to
drive.

GET AN ALAMO RENT-A-CAR FROM ONLY $15.99 PER DAY
WHEN YOU FLY HAWAIIAN TO THE NEIGHBOR ISLANDS

Your next neighbor island trip with Hawaiian Airlines doesn’t have to end at the
airport. From April 15 through June 13, fly to any neighbor island and you can rent an
Alamo Rent-A-Car starting from just $15.99* a day. Advanced reservations are required

Call on Oahu: 838-1555, Big Island: 326-5615, Kauai: 245-1813, Lanai: 565-7281, Maui: 871-6132, Molokai: 553-3644.

*Car rental is from 4/15/97 to 6/13/97. Taxes, registration fee/tax reimbursements, and airport access fees/taxes, if any, are extra. Optional COW, fuel, additional dri-
vers, drop charges, drivers under age 25, and other optional items are extra. Normal rental requirements apply. Offer not valid 5/23/97 to 5/26/97. Availability limited

Bl GleS s Rl R s

HAWAIIAN

AIRLINES.
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http://www.hawaiianair:com




artha Graham’s influ-
M ence on modern dance

is enormous. She helped
to bring a new language
of movement into play,
changing the way we
think about dance and
dancers, and opening the
field to different cultur-
al influences and dancers
of many races. Graham'’s imprint
will be seen this week, when Japan’s
foremost modern troupe, the Keiko
Takeya Contemporary Dance
Company, appears here. Betty Jones
and Fritz Ludin, co-directors of
Honolulu’s Dances We Dance
Company, will present the show.
Jones and Ludin teach abroad, and
first encountered Keiko Takeya’s
company in Tokyo four years ago.
Ludin now travels to Japan each year
to instruct Takeya’s troupe in the tech-
niques of José Limén. Limon, along
with his mentor Doris Humphrey,
rivals Graham as a pioneer of mod-
ern dance.
According to Ludin, the Keiko
Takeya Contemporary Dance
Company combines European mod-
ern dance with Asian theater; it is no
Graham clone. Still, company leader
Takeya’s numerous references to her
Graham roots indicate that there is a con-
nection.

“ think I contributed to [the] spread *

[of] the [Graham] technique in Japan,”
she says. “I founded CDC in 1983, and
Martha Graham’s technique has been the
base of the training.”

Takeya's reverence toward Graham is
understandable. After all, Graham’s lega-
cy includes an openness to dancers of
various races, as well as new ways of
moving and considering dance itself.
Graham was among the first to move
away from ballet’s focus on the legs and
feet to incorporate movements we now
take for granted in modern dance —
motions of the spine and upper body, and
an emphasis on projecting emotions.

Ever since the occupation of Japan
after World War I1, the children of salaried
men and professionals have lined up at
the ballet barre. Some of their daughters
developed into flawless classical dancers,
only to face a quirky color line.

A shortage of men eventually forced
the door open for male dancers of all
races, but classical ballet still holds the
female professional to a rigid physical
standard — beginning, for example, with
the underside of the chin. George
Balanchine himself, 20th century ballet’s
greatest genius, said it had to be the color
of “a peeled apple” —white, that is.

What’s more, ballet seeks out a length
of line that translates into a small head,
short torso and endless, tapering legs. In
particular, it zeros in on the distance
between the ankle and the knee.

Few Caucasians measure up to the
archetype; fewer Asians do. Even dur-
ing the ballet boom of the 1970s, you
could count on one hand the Japanese-
American women in the major U.S. dance
companies ... and there aren’t as many
today. Tokyo's Yoko Morishita has danced
to international acclaim, but no one is

pancer and artis
the color line wi

’

PAULA DURBIN

A Japanese dance
company reflects
the cross-cultural
influence of
modern master

Martha Graham.

standing in the wings to replace her as
the only Japanese woman of prima bal-
lerina rank. -

None of this was lost on Keiko Takeya,
who abandoned ballet while still in junior
high school. It wasn’t until her student
days at Tokyo University that Takeya dis-
covered modern dance.

“I met Mariko Sanjo, who taught [the]
Martha Graham technique,” she explains.
“I thought it fit the typical Japanese body,
which can be characterized by a long
trunk and short legs.” Sanjo was the first
Japanese dancer to perform with the huge-
ly popular Alvin Ailey Company, a most-
ly black troupe that was open to anyone
who could toss off the choreographer’s
fantastic moves with enough African-
American flash.

Takeya received several dance awards
from the Japanese press, then was sent

on scholarship by the Japanese gov-

Keiko Takeya
Contemporary
Dance Company
Hawaii Theatre

1130 Bethel St.
Sat 4/267 8 P-m.
$16 - $30
528-0506

c di i cay toes
tic director Keiko Takaya
Sttln her Tokyo - based company.

ernment to Martha Graham'’s school
in New York. Nine months later, she
was performing with the company for
the 1975-76 winter season.
Graham, as much an artist as a diva,
had by then given opportunities to a
whole sequence of Japanese and
Japanese-American dancers. (Her
color-blindness, some point out, is
partially explained by her own
appearance: She was tiny and not
particularly ballet proportioned.)
The best of these dancers stepped
into starring roles in her dances, and
became her leading disciples — the
two Yurikos, Susan Kikuchi, Takako
Asakawa, Dawn Suzuki and

Honolulu’s Bonnie Oda Homsey
. (Punahou, ’69) all worked with
Graham.

“Martha looked strictly at tal-
ent, and she loved a mixed com-
pany,” recalls Homsey, who was a

senior Graham principal in the
1970s, when Takeya joined the
troupe. “Keiko had a lovely qual-
ity and the ability to grasp the sub-
tleties of the Graham technique,
which usually takes years. She
was very eager and a hard worker.”

Graham was so impressed with Takeya
that Graham selected the dancer for the
plum role of Pearl, the protagonist’s
daughter, in her then-work-in-progress,
“The Scarlet Letter” — but Takeya left
before the piece premiered.
Coincidentally, Homsey replaced her in
the part. Later, Graham cast Homsey
opposite Rudolf Nureyev in her master-
piece, “Phedre,” tailoring the ballet to
her.

“The experience of working with
Martha was amazing,” says Homsey. “She
loved the challenge of seeing how far up
to the precipice the dancer was willing
to go. Every now and then a dancer would
jump off.” ;

If she were alive today, Martha Graham
would definitely be proud of Bonnie Oda
Homsey. With Janet Eilber, another for-
mer Graham Company member, Homsey
now co-directs the American Repertory
Dance Company, performing important
works by modern dance greats, includ-
ing pieces by the late Ernest Morgan of
the Big Island. In June, Homsey and her
colleagues will shine at Los Angeles’
Japan America Theater in dance perfor-
mances such as Morgan’s “Ku‘u Home
of Kahalu‘u.”

Graham would also be proud of Keiko
Takeya. Unlike -many of Graham’s
Japanese dancers who never returned
from abroad, Takeya jumped off the
precipice to found a company in Japan.
This Saturday’s concert, featuring
Japanese choreographies “Lost Angel”
— chronicling post-war changes in Tokye
— and “Nine Arias”— portraying nine
women against an operatic score — will
be the CDC’s first appearance on a U. S.
concert stage. Even more significant could
be its week of outreach in schools around
Oahu, when Takeya and her dancers will
send Martha Graham'’s message to the
legions of little girls at the ballet barre in
Hawaii: If the slipper doesn’t fit, think
about dancing barefoot. |

Since 1979

fine original
wearing apparel

destgned from

vintage silk kimono,
290 obts e3 other
unique
| AN fabrics...
@@y quality

® Evening Classes
© Convenient Location
o Safe, Friendly Environment -

For membership info and Open House

943-0017 ,
fa .

distinctive

i

worbnaanéo with
1148 Koko Head Avenue

734-3457

At Shalaine’s, we personally introduce you to a
lady or gentleman worthy of you. We
also offer a menu of programs...

includes: Festive events & parties!
Call for a FREE Consultation.

Ask about our
spring Fling Special

o

“It's working
really well-

I've been very pleased with the
response (to my voice lessons ad)”

~Kerry Whitson, Honolulu

uR B ““D :

Paiea St. I

Grosvenor Center
Bishop Square » Merchant Street

Aikahi Shopping Cntr. « Hawaii Kai Town Cntr. l
Kaneohe » Manoa Marketplace » Kahala Mall « Waipahu

Town Cntr. » Kailua Town * Kapolei Shopping Cntr. « Town Cntr. l

of Mililani Waimalu Plaza ¢ Diamond Head

l Coupon must accompany incoming order. Not redeemable in cash and not to be used with any '
other discount coupon or special offer. Limit one coupon per person per day. Reproductions of
this coupon are not acceptable. Discounts available at civilian locations only. HW497

IO4/23/97
NN CENEY NI GEEEN RN NS SEE NN ST A

Join Honolulu Weekly’s -
Sales Team

We are one of the fastest growing companies in Hawaii

We are offering a salary, commission, health benefits and
superior sales training. If you are intelligent, articulate,
motivated and creative, please send your resume to:
Scott Claster, Vice President Sales and Marketing
Honolulu Weekly

1200 College Walk 214
Honolulu, Hi 96817
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Missing, $500
reward for locating him

| White male, age 21, 6°, 170 Ibs.;
long light brown kinky curly hair in ponytail.
_ May not have beard.

Non-violent schizophrenic, may be afraid of help.

CALL Honolulu Police Depart. or
Phil Camero, HPD 529-3394

Steven Branston

Escape to Cool, Green Volcano
Golfthh the nenes, peruse local arts and, crafts at Volcano Arts Center, visit Ja

useum and cap it all with an exquisite dinner and relaxing overnight at the Lodge!

oz FREE PANCAKES
M‘Glllvcudd /%) Order any breakfast and receive two light fluffy
buttermilk pancakes for free when you order
310 Lewers St between 8:30 and 10:30 a.m. any weekday
Waikiki © 923-0751 (Monday thru Friduy).;

DON'T MISS OUR ...EARLY BIRD SPECIAL
only S1.99 SERVED 7:30 TO 8:30 AM

BURGER MADNESS

Select any gourmet burger (except the Fantasy

Burger) and an ice cold 12 oz. draft, domestic

orimportforonly ................ ... %6.95

Available 1:30 to 3:30 daily

Join us for 1/2 PRICE HAPPY HOUR
from 4 to 8 pm daily!

| -PRINT SPECIAL:

| 8X10 UP TO 24X30

| FROM NEGS OR TRANSP.
(35mm,120,0r 4x5)

Store Hours: Mon-Fri. 8 am-8pm Sat. 9am-Noon

offer ends May 30, 1997. does not apply to jobs requiring overiays,
oversized transp. or negs. or contact sheets

591-2836

colorprints, IIIG

1051 Waimanu St. Honolulu, Hl.

No Ifs, Ands, or Butts.

Class 19
Unretouched photos from Callan Pickney’s Book, Callanetics 10 Years Younger In 10 Hours

With CALLANETICS classes.

Your body will change shape! See fast, visible results.

Class 1 Class 19 Class 1

* Tighten your tummy
e Slim your inner thighs

e Lift and Tighten your behind
¢ Reduce your saddlebags

Call us! You'll love your new body!
Callanetics Studio of Honolulu

3 3 Locations
HonoLurLu e Hawall Kai ¢ KAILUA
|I_"l_‘°_‘ Class By Iself ~ 523-2958 523-2958 262-3243
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Ohe‘o, Jaron’s Kailua (8:30 p.m.) 262-6768
Rene Paulo, Banyan Court, Sheraton
Moana (8 p.m.) 922-3111

Augie Rey & Li’l Big Band, Harry’s Bar
(7:30 p.m.) 923-1234°

Latin

Honolulu, Nick’s Fishmarket (9 p.m.)
955-6333 01732-7733

Rolando Sanchez & Salsa Hawaii, Acqua
(9:30 p.m.) 842-3177

Piano

Carol Atkinson, Royal Garden (8 p.m.)
943-0202

Tennyson Stephens, Duc’s Bistro (6 p m.)
531-6325

Ginny Tiu, Banyan Court, Sheraton Moana
(8 p.m.) 922-3111

Rock/R&B
Surf Psycho Sexy, Hot Lava Cafe (9 p.m.)
941-5282

J  Steel Drum

Greg MacDonald, ChaChaCha (6:30 p.m.)
923-7797

25/Friday

Alternative
Sunburn, Anna Bannanas (9 p.m.)
946-5190

Band

Royal Hawaiian Band, lolani Palace
(12:15 p.m.) 523-4674

Classical
Winston Tan, Duc’s Bistro (11:30 a.m.)
531-6325

Comedy
Rich Celsler "The Comedy Cow (8 & 10.
p.m.) 9262269

Conten%)orary

Ten Feet, 7he Pier Bar (6:30 p.m.) 536-2166
Scott Nishida, Kincaid’s 591-2005

Soul’d Out, Esprit Lounge (8:30 p.m.)
922-4422

Stardust, Hanobano Room (8:30 p.m.)
922-4422

Count

Full Circle, Texas Rock & Roll Sushi Bar &
Restaurant, Hyatt Regency Waikiki (9 p.m.)
923-1234

DJ

Daniel J, Grant Fukuda & Beware of Dog,
1739 Kalakaua Nightclub & Lounge (9 p.m.)
949-1739

Experimental
Traveling Bohemians, Coffec Manoa
(7:30 pm) 988-5113

Folk

Coconut Joe, Friends Espresso & Dessert
Cafe (8 p.m.) 263-2233

Irish Hearts, O Toole’s Pub (8:30 p.m.)
536-6360

Guitar
Jeff Kloetzel, Coffee Haven (9 p.m.)
732-2090

Hawaiian

Moana Chang & Friends, [nternational
Marketplace (6 p.m.) 735-4333

Kahali‘a, Hawaiian Regent Lobby Bar

(9 p.m.) 9226611

Kapena, Coconuts, llikai (12 a.m.) 596-0061
Sam Kapu, Sheraton Princess Kaiulani
(9:45 p.m.) 922-5811

Charlie Kealoha, Alika Odom & Gavin
Kaina, Hawaiian Waikiki Beach Hotel
(5:30 & 9:30 p.m.) 922-2511

Ki Ho'alu Kid, Pacific Cafe (8 p.m.)
593-0035

Bobby King, Sheraton Princess Kaiulani
(5:45 p.m.) 922-5811

Local Anesthesia, Howzit’s Sports Pub,
Haleiwa (9 p.m.) 637-5545

Naipo Serenaders, Hawaiian Regent Lobby
Bar (5 p.m.) 922-6611

Rene Paulo, Banyan Court, Sheraton
Moana (8 p.m.) 922-3111

Pu‘uhonua Trio, Banyan Court, Sheraton
Moana (5 p.m.) 922-3111

Joe Recca, Harry’s Bar (3:30 p.m.)
923-1234

Augie Rey & Li’l Big Band, Harry’s Bar
(7:30 p.m.) 923-1234

Haumea Warrington, Duke’s Canoe Club
(10 p.m.) 923-0711

Tropical Wine, Pizza Bob’s (9:30 p.m.)
532-4600

Jazz

E Bola, Coffee Time Cafe (8 p.m.) 732-7772
Bill Cox and the Over the Hill “Jass”
Band, Bellow’s AFB Beach Club, Waimanalo
(3 p.m.) 293-9612

GALENDAR

Jazz Ambience, Roy’s (7:30 p.m.) 396-7697
Azure McCall & The Late Night Trio,
Duc’s Bistro (10 p.m.) 531-6325

Latin
Rolando Sanchez & Salsa Hawaii, Acqua
(9:30 p.m.) 842-3177

Piano

Carol Atkinson, Royal Garden (8 p.m.)
943-0202

Don Conover, Marina Front Lounge,
Hawaii Prince (7:30 p.m.) 956-1111

Jay Marion, Kahala Mandarin Oriental

(7 p.m.) 7342211

Tennyson Stephens, Duc’s Bistro (6 p.m.)
531-6325

Ginny Tiu, Banyan Court, Sheraton Moana
(8 p.m.) 922-3111

Reggae

THC, Jamaican Cuisine Bar & Grill
(10 p.m.) 521-5855

The Magic Ants, )Mocha Java (8 p.m.)
591-9023

Rock/R&B

Beat Poets, 7he Pier Bar (9 p.m.) 536-2166
Big Dawg, Wave Waikiki (10 p.m.) 941-0424
ext. 3

Blue Shift, Snapper’s Sports Pub (9:30 p m.)
941-2577

Rocky Brown & The Band, Hot Lava Cafe
(9 p.m.) 941-5282

Blue Budda, Coconuts, llikai (4:30 p.m.)
596-0061

Flex, Leslie’s Place (10:30 p.m.) 845-5752
Higher Ground, Kemoo Farms Pub (9 p.m.)
621-1835

Surf Psycho Sexy, Hard Rock Cafe

(10 p.m.) 955-7383

Swinging Johnsons, Gordon Biersch

(8:30 p.m.) 599-4877

Steel Drum
Greg MacDonald, ChaChaCha (6:30 p.m.)
923-7797

26/ Saturday

Alternative
Sunbum, Hot Lava Cafe (9 p.m.) 941-5282
Woof, Coffee Time Cafe (8 p.m.) 732-7772

Blues
Blue Burro, Snapper’s Sports Pub (9:30
p.m.) 941-2577

Comedy
Rich Ceisler, 7he Comedy Cow (8 & 10
p.m.) 926-2269

Contemporary

Jon Osorio & Steve Brown, Kincaid’s
(9:30 p.m.) 591-2005

Soul’d Out, Esprit Lounge (8:30 p.m.)
9224422

Stardust, Hanobano Room (8:30 p.m.)
922-4422

Count

Gwen Bridges & The Wanted Band,
Cowboy Up (6 p.m.) 486-6677

Full Circle, Texas Rock & Roll Sushi Bar &
Restaurant, Hyatt Regency Waikiki (9 p.m.)
923-1234

DJ

DJ Sub Zero, 1739 Kalakaua Nightclub &
Lounge (9 p.m.) 949-1739

Hawaiian

Kahali‘a, Hawaiian Regent Lobby Bar

(9 p.m.) 922-6611

Kapena, Coconuts, llikai (12 a.m.) 596-0061
Kapena, Duke’s Canoe Club (4 p.m.)
9230711

Charlie Kealoha, Alika Odom & Gavin
Kaina, Hawaiian Waikiki Beach Hotel (5:30
&9:30 p.m.) 922-2511

Konawinds, Sheraton Princess Kaiulani
(5:45 p.m.) 922-5811 3

Local Anesthesia, Pizza Bob’s (9:30 p.m.)
532-4600

Makahilahila, Ham)sBar (3:30 p.m.)
923-1234

Harvey Moeai, Sheraton Princess Kaiulani
(9:45 p.m.) 922-5811

Naipo Serenaders, Hawaiian Regent Lobby
Bar (5 p.m.) 9226611

Rene Paulo, Banyan Court, Sheraton
Moana (8 p.m.) 922-3111

Charley Regua, Coffee Haven (8 p.m.)
732-2090

Augie Rey & Li’l Big Band, Harry’s Bar
(7:30 p.m.) 923-1234

Haumea Warrington, Duke’s Canoe Club
(10 p.m.) 923-0711

azZzZ
Edge, Friends Espresso & Dessert Cafe
(8 p.m.) 263-2233
Azure McCall & The Late Night Trio,
Duc’s Bistro (10 p.m.) 531-6325

Latin
Rolando Sanchez & Salsa Hawali, Acqua
(9:30 p.m.) 842-3177

Piano

_Carol Atkinson, Koyal Garden (8 p.m.)

943-0202

Don Conover, Marina Front Lounge,
Hawaii Prince (7:30 p.m.) 956-1111

Jay Marion, Kahala Mandarin Oriental

(7 p.m.) 734-2211

Tennyson Stephens, Duc’s Bistro (6 p.m.)
531-6325

Ginny Tiu, Banyan Court, Sheraton Moana
(8 p.m.) 922-3111

Reggae

THC, Jamaican Cuisine Bar & Grill (10 p.m.)
521-5855

Rock/R&B

Big Dawg, Wave Waikiki (10 p.m.) 941-0424
(©:156)

Daytrippers, Suifboard Lounge, Waikiki
Beachcomber Hotel (8 p.m.) 922-4646

Flex, Leslie’s Place (10:30 p.m.) 845-5752
Higher Ground, Gordon Biersch (8:30 p.m.)
599-4877

Ska
Red Session, Anna Bannanas (9 p.m.)
946-5190

Steel Drum
Greg MacDonald, ChaChaCha (6:30 p.m.)
923-7797

Zydeco
Bon Ton Roulé, Top of the Hill (9 p.m.)
732-3437

27/Sunday
Band

Royal Hawaiian Band, Kapiolani Park
Bandstand (2 p.m.) 523-4674

Classical
Winston Tan, Hanohano Room (10 a.m.)
922-4422

Comedy

Rich Ceisler, 7he Comedy Cow (8 p.m.)
926-2269

Contemporary

Ten Feet, Eurasia Spons Bar (8 p.m. )
921-5335

Drum :
Sun Drum Village, Anna Bannanas

(9 p.m.) 946-5190

Folk

« Blue Burro Band, Irish Rose Saloon (9 p.m.)

924-7711

Hawaiian

John Cruz/B.B. Shawn, Hot Lava Cafe

(9 p.m.) 941-5282

Elua Kane, Jaron’s Kailua (10 a.m.)
262-6768

Mike Kaawa & Friends, Shipley’s Ale House
& Grill (7:30 p.m.) 988-5555

Kahali‘a, Hawaiian Regent Lobby Bar

(9 p.m.) 922-6611

Harold Kama, Jr., Mai Tai Lounge 923-7311
Kanilau, Harry’s Bar (3:30 p.m.) 923-1234
Moe Keale, Poolside, Sheraton-Waikiki

(6 p.m.) 922-4422

Charlie Kealoha, Alika Odom & Gavin
Kaina, Hawazzan Waikiki Beach Hotel

(5:30. & 9: S'O“‘F .m.) 922-2511
Ki Ho‘alu Kid, Duke’s Canoe Club (10 p.m.)
923-0711

Harvey Moeai, Sheraton Princess Kaiulani
(9:45 p.m.) 922-5811
Alan Naluai, Sheraton Princess Kaiulani
(5:45 p.m.) 922-5811
Pu‘uhonua Trio, Banyan Court, Sheraton
Moana (5 p.m.) 922-3111
Augie Rey & LV’l Big Band, FHarry's Bar
(7:30 p.m.) 923-1234
ngl Hop

b Zero & DJ Kace, 1739 Kalakaua
Nightclub & Lounge (10 p.m.) 949-1739

azZZ
0GI Jazz Night, Cojfee Time Cafe (6 p.m.)
7327772

Piano
Carol Atkinson, Royal Garden (8 p.m.)
943-0202

- Ginny Tiu, Banyan Court, Sheraton Moana

(8 p.m.) 922-3111

Rock/R&B

Big Dawg, Wave Waikiki (10 p.m.) 941-0424
ext. 3

Simplicity, 7he Pier Bar (8 p.m.) 536-2166

28/Monday

Alternative
Spiny Norman, 7he Pier Bar (9 p.m.)
536-2166

%ﬁtlnuod on Page 18




How many new bands

and labels have cropped
up in the last few
years? Think fleas on a
poi dog.

f any one thing struck Hawaii
Academy of Recording Arts
(HARA) members when they
looked over the preliminary Hoku
Awards ballot last month, it should
haye been a sense of the new:
New names, new artists, new
songs and new labels. It wasn’t too
many years ago that everyone in town
knew the names of most recording
labels. Hula, Poki, Pumehana, Lehua, |
Mahalo, Sounds of Hawai ‘i, Music &
of Polynesia, Tradewinds, and a cou-
ple of small labels that released only
a very few products over the years.

In those days, most songs had to
prove themselves — stand the test
of time and gain some popularity
before they were recorded. Today,
many albums are almost all orig-
inal; the songs are written by the
artist, they're recorded for the first
time and on a new label.

On the preliminary Hoku bal-
lot, there were no fewer than 89
new labels I had never heard of. And
this number doesn’t even include the
myriad smaller labels introduced in the
past few years.

A quxck sampling of the list of this
year’s new labels shows a new look for
Hawaii’s recording industry: TBC&M,
PG, H-MG, KDE, HB, JVH, EPK,
MGC, KY4HYMN, TRAX, Starline,
Starscape, Starsong, Moon Surfer; Sma’
Kine, Big Boy, One Love, Phantom
Heart, Gecko Phonix, Sly Dog, Funk It
Up, Cinnamon Red, Black & Tan,
Kabuki Boy ... Those are not record
titles — theyre record labels. More than
130 of the albums released locally in
1996 were included on the preliminary
Hoku ballot.

There were 44 artists vying for male
vocalist, 16 for female vocalist, and 46
in the misnamed Contemporary Album
of the Year category (look up “con-
temporary” in your Merriam-Webster,
if you doubt me). Sixty-eight of the
artists in this year’s competition were
first-time recording artists, making it a
real toss-up for the Most Promising
Artist Award. -

Now that the preliminary ballots have
been tabulated, several new acts are
clearly leading the field in terms of sheer
nominations. John Cruz’ CD Acoustic
Soul has been nominated in seven cat-
egories. Kekuhi Kanahele has six nom-
inations for her first recording, Hahani
Mai. Ehukai has received five nomina-
tions for its self-titled CD.

Others with multiple nominations
include such well-known local record-
ing artists as [srael Kamakawiwo‘ole
(N Dis Life) with five, and the venera-
ble Makaha Sons (Kuikawa), of which
Iz was once a member, with four.

The newcomers will be competing
against some with proven track records

those competing

5‘6lﬁethln .
Brothers tng old(er), somethmg new: The

Kekuhi Kanahele are an,::

g for Hoky awards thjs Year.

— artists who have stood the test of
time and who, in past years, have walked
away with a goodly number of the
awards. The Male Vocalist of the Year
category, for example: Cruz is up against

Dennis Kamakabhi, Israel
Kamakawiwo‘ole, Moe Keale and
Dennis Pavao — four of the finest male

KEITH HAUGEN

vocalists in modern Hawaiian musical
history. Cruz’ Acoustic Soul is not as
Hawaiian and less apt to catch the atten-
tion or fancy of those who listen to only

" Hawaiian music.

Kanahele, whose first recording is
very reminiscent of her famous grand-
mother, Aunty Edith Kanaka‘ole, is one
of four newcomers in the quest for
recognition as the Female Vocalist of
the Year. Other first-time recording artists
in that category are Darlene Ahuna,
Moana Chang, and Hulu Lindsey.
Nohelani Cypriano, the only veteran
artist and a former Hoku winner, rounds
out the five nominees.

As in years past, there is the usual
concern that friends will vote for friends,

20TH ANNUAL NA

HOKU HANOH
AWARDS S

Hawaii Ballroom, Sheraton

Waikiki Hotel

Tue 5/20, 7 p.m.; Wed
$5/ 21,5 p.m.

235.9424

-

reggae fans will vote only for
reggae recordings, Hawaiian
music fans will vote for
Hawaiian music, and the entire
. awards ceremony will end up
a popularity contest rather than
one in which recordings are
honored for excellence. It has
happened in the past.

The Board of Governors
addressed this concern in a let-
ter accompanying the prelimi-
nary ballot. “We urge you to
. judge on the basis of quality and
artistry, not on musical friend-
ships or record label loyalties,”

categories in which you do not
feel qualified without invalidat-
§ ing your ballot. Above all, vote in
a manner that will bring dignity
to the awards, honor to the win-
ners, and respect for the music of
Hawai‘i”
A special category, for Favorite
Entertainer, was created several
years ago, probably to provide an
N outlet for those who want to see their
¢ favorite (i.e. the most popular) artist
§ recognized — without regard for
such things as the quality of the
recordings. The public may cast bal-
lots at participating music stores, and
you’re certain to see some of the artists
and recording labels marshaling the
troops to get out and vote for a favorite.
Other categories set up a competi-
tion in which artists seek the recogni-
tion of their peers for the quality of their
music. Album of the Year, a much

" sought after award, included 131 releas-

es. The finalists are: Cruz, Kanahele,
Makaha Sons, Iz, and Na Leo
Pilimehana — for their anthology album,
which was also nominated in the
Anthology category.

There were 158 new songs to con-
sider in the Song of the Year category,
and you can bet many voting members
have never heard all five finalists, much

less the 153 who didn’t make the cut.

As you might have guessed, however,
one of the contenders is by Kanahele,
one by Cruz and one by Ehukai.

The coveted Group of the Year award
is up for grabs, with Ehukai the least
known of the five nominees. Others are
veterans Ho‘okena, the Ho‘opi‘i
Brothers, Ka‘au Crater Boys and the
Makaha Sons.

There is some great new music being
recorded and released in Hawaii nei,
and some fine new recordings didn’t
even get onto the preliminary ballot. As
well, some of my favorites, like Dennis
Kamakahi’s new song, “Hilo Rag” —
listed on the preliminary ballot as “Hilo
Dog” — didn’t make it to the final
round.

Regardless of winners or losers, or
whether the entire event does turn out

o he a popularity contest. one thing is
certain: One look at the number of new
releases, new songs, new artists, and
new labels on this year's HARA bal-
lots and it is difficult to think of Honolulu
as a small town — musically or other-
Wise. |

the Board wrote. “You may skip’

This week: New hope for cancer cures

on Doctor Health Radio

This Saturday 11:00am - Noon

B 830 v [0

Psych|c Palm Reader of India
What Does Life Hold for You? »

“Etched within your pulms are tlues to your
dlumcler,godsmd P,
i your potenﬂd for

e o fllo B thr

through empowerment.”
ROFESSOR SASI VELUPILLAI expands on his fomily legacy of 7
enerations as o gifted psychic palmist and empowerment consultant. By

mbining his psychic, intuitive and healing abiliies, along with andient eastem

isdom, Sasi has assisted many individuals in attaining profound

- empowermentmﬂvewfms For personal, business predictions, career, heafth,
relationships, etc. He will answer your questions!

For an appointment call: 949-8186

Summer

June
Session I (

address each of the three main components of performing arts:
music, drama, and dance.
Each class will be taught by award-winning performers with
experience in arts education. Call 533-3015 for more information.
<P HAPA also offers adult classes.

% HAWA]I ACADEMY OF PERFORMING ARTS

HAPA is co-sponsored by Manoa Valley Theatre and George House Academy

Kennedy Theatre presents...

The
Grapes

of
Wrath

Dust. Heat.
Hunger. Poverty.
Rain. Floods.
Life-taking.
Life-giving.
Hope.

Arr 25-\ay 4

John Steinbeck's classic tale,
adapted for the stage by
Frank Galati .

Directed by Glenn Cannon
$10 Regular

$8 Discount

$3 UHM student w/ ID
Group Rates Available

Kenncdy Ths.atle Box Oiﬁce and Charge-By-Phone...956-7655

The State Foundation on Culture and the Arts
" invites the public to celebrate

April as National Poetry Month

with readings by

Darrell Lum, Eric Chock and Wing Tek Lum
Saturday, April 26, 7 pm

Border’s Bookstore, Ward Centre;
; and
Ho'oipo de Cambra, Haunani Bernadino, Hina Kahanu
Sunday., April 27, 4 pm
Barnes & Noble Bookstore, Kahala Mall

Sponsored by the State Foundation on Culture and the Arts through
a grant from National Endowment for the Arts

April 291229, K997 @ Honolulu-Weeklysm 1
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GRQENING

YOU'VE GOT A
ONE-TRACK

IS THAT ALL
Y0V THINK
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OH, 4oV
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LITTLE SeyPoT.
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THE FLAMES OF HoT
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NOT IN A
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ADORING FLESH-WORSHIP

I DREAM OF SuccumBING
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WITH Y00, -

DovBLe
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Ok, Fine !
FORGET 1T/
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I'VE ALMOST
HAD ENOUGH
FORepLAY! 3
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Classical :
Winston Tan, Duc’s Bistro (11:30 a.m.)
531-6325

Contemgorary
offee Talk (8 p.m.) 737-7444
Folk

Blue Burro Band, Irish Rose Saloon (9 p.m.)
924-7711

Steve McClellan, Mocha Java (7 p.m.)
591-9023

Hawaiian
John Cruz/B.B. Shawn, Hot Lava Cafe

(9 p.m.) 941-5282

Jonah , Duke’s Canoe Club (4
&10 p.m) 9230711

Elua, Hawaiian Regent Lobby Bar (9 p.m.)
922-6611

Elua Kane, Banyan Court, Sheraton Moana 5

(63 p m.) 922 3111

Harold Kama, Jr., Mai Tai Lounge 92}7311
Charlie Kealoha, Alika Odom & Gavin
Kaina, Hawaiian Waikiki Beach Hotel (5:30
& 9:30 p.m.) 922-2511°
Bobby Sheraton Princess Kaiulani
(5:45 p.m.) 922-5811
Ku‘uipo Kumukahi, Poolside, Sheraton-
Waikiki (6 p.m.) 922-4422
Harvey Moeai, Sheraton Princess Kaiulani
(9:45 p.m.) 922-5811
Joe Recea, Harry’s Bar (3:30 p.m.)
923-1234

azz

ill Cox and the Over the Hill “Jass”
Band, Steck’s Restaurant & Lounge (3 p.m.)
732-2861
The Jazz Hawaii Big Band, Coconuts, llikai
(8:30 p.m.) 596-0061
Piano
Dennis Graue, Banyan Court, Sheraton
Moana (8 p.m.) 922-3111
Tennyson Stephens, Duc's Bistro (6 p.m.)
531-6325
Rock/R&B
George Street Band, Shipley’s Ale House &
Grill (7:30 p.m.) 988-5555

29/Tuesday

Alternative

One World Tribe, Anna Bannanas (9 p.m.)
946-5190

Classical

Mary Eleanor Kong & Dustin Ebesu,
Coffee Time Cafe (7 p.m.) 732-7772

Winston Tan, Duc’s Bistro (11:30 a.m.)
531-6325

- Comed

Nehl
926-2269

Contempora
Soul’d Out, Esprit Lounge (8:30 p.m.)

, The Comedy Cow (8 p.m.)

- 922-4422

Stardust, Hanobano Room (8:30 p.m.)
922-4422

Guitar

Kipp McLoud, Mocha Java (7 p.m.)
591-9023

Hawaiian

Jonah Cummings, Duke’s Canoe Club
(4 &10 p.m.) 923-0711

- Keith & Carmen Haugen, Mai Tai Lounge

(5:30.p.m.) 923-7311

Harold Kama, Jr., Houxit's Sports Pub,
Haleiwa (8 p.m.) 637-5545

Johnny Kamai, Hawaiian Regent Lobby Bar
(9 p.m.) 922-6611

Kanilau, Poolside, Sheraton-Waikiki (6 p.m.)
922-4422 ]

Kapena, Harry's Bar (3:30 p.m.) 923-1234
Kapena, The Pier Bar (8:30 p.m.) 536-2166
Sam Kapu, Sheraton Princess Kaivlani
(5:45 & 9:45 p.m.) 922-5811

Charlie Kealoha, Alika Odom & Gavin
Kaina, Hawaiian Waikiki Beach Hotel

(5:30 & 9:30 p.m.) 922-2511

Peter Moon Band, Hawaiian Regent Lobby
Bar (5:30 p.m.) 922-6611

Rene Paulo, Banyan Court, Sheraton
Moana (8 p.m.) 922-3111

'Pu‘uhonua Trio, Banyan Court, Sheraton

Moana (5 p.m.) 922-3111
Augie Rey & Li'l Big Band, Hary’s Bar
(7:30 p.m.) 923-1234

! a7z
Ahsing, Coffee Manoa (8 p.m.)
988-5113

* Bill Cox and the Over the Hill “Jass”

Band, Steck’s Restaurant & Lounge (3 p.m.)
732-2861

Boy Katindig & Friends, Eurasia Sports Bar
(9:30 p.m.) 921-5335

Jeff Peterson Trio, Co/fee Manoa (7 p.m.)
9885113

Piano
Rich Crandall, Studio 6 (8 p.m.) 596-2123
Jay Marion, Kabala Mandarin Oriental (7
.m.) 734- 2211
‘ennyson Stephens, Duc’s Bistro (6 p.m.)
531-6325
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Ginny Tiu, Banyan Court, Sheraton Moana
8 pm.) 9223111

Rock/R&B :
Beéag Poets, The Pier Bar (9:30 p.m.) 536-
21

Second Nature, Hot Lava Cafe (9 p.m.)
941-5282

Concerts

¥ Honolulu Symphony “Aukele (The
Swimmer)”, 2 symphonic tone poem composed
by Kailua-Kona resident Jerre Tanner, will be
featured in two performances of the Honolulu
Symphony. The music is inspired by the
Hawaiian legend of the hero Aukele, who
accomplishes great deeds through his prowess
as a swimmer (long before Duke, too.) Guest
director Lawrence Leighton Smith and pianist
Hae-Jung Kim enrich the musical quality of the
symphony. Blaisdell Concert Hall, 777 Ward
Ave.: Sun 4/27, 4 p.m;; Tue 4/29, 7:30 p.m. $10
- $45. 545-4000

¥ One Love Reggae Jam Down Hey fight

fans, it’s a multi-generational reggae extrava-
ganza! Reggae pioneers Wailing Souls are joined
by Julian and Damian “Jr. Gong” Matley. Our
very own Deforce (featuring Maacho) opens
the night. Waikiki Shell. Sat 4/26, 5 p.m.$18.50
- $22.50. 545-4000

Schubert Musica Sacra In celebration of
Schubert’s 200th birthday, the Lutheran Church
of Honolulu Choir and Orchestra will be per-
forming “Deutsche Masse” and “Mass in G
Major;” All proceeds will benefit Kokua Kalihi
Valley. Lutheran Church of Honolulu, 1730
Punahou St.: Sun 4/27, 8 p.m. $12 adults; $8
students; $10 seniors. 941-2566

¥ The Tommy Castro Band See Concert Pick
on Page 10. Hawaiian Hut, 410 Atkinson Dr.:
Fri 4/25, 9 p.m. $17 advance; $20 door. 941-
5205

Theater and
Dance

A Midsummer Night's Dream See review on
Page 13. Hawaii Pacific University Theater, 45-
045 Kamehameha Hwy., Kaneohe: Fri - Sat,
4/25 - 5/3, 8 p.m.; Sun 4/27 - 5/4, 4 p.m. $10;
$7 seniors & HPU staff; $5 HPU students &
kids. 254-0853

Bedtime and Bullies Honolulu Theater for
Youth presents Kevin and Kelly a brother and
sister who befriend Peter, the neighborhood
bully. The musical story of the threesome’s
determined friendship celebrates children and
their boundless imaginations. McCoy Pavillion,
Ala Moana Park: Sat 4/26 - 5/10, 4:30 & 6:30
p.m. $10 adults; $7.50 students; $5 kids. 839-
9885

Border Exploring an American nomad on an
odyssey from “back east” to “out west”, but
stuck between the borders of Texas and New
Mexico, Border traces an encounter between
two brothers and a young woman stranded by
car problems. Earle Ernst LAB Theatre, UH
Manoa campus: Fri & Sat, 4/25 - 5/3, 11:10 p.m.
$3 - $5. 956-7655

¥ Brainstormers Loose Screws’ “long-form
improv” weaves together an hour-length story
using audience suggestions and a lot of on-
the-run creativity. The end result is a dare-devil
stunt of theater: An Evel Knievel-esque event
where character, plot and action are born into
being on an empty stage. (Reviewed 3/19) —
Eva Emerson LCC Theatre, Leeward Community
College: Thu 4/24 - Sat 4/26, 8 p.m. $8 & $10.
455-0381

¢ Forever Plaid Four geekazoids, killed in an

untimely accident (run down by a parochial :

school bus), have returned to perform the con-
cert they never got to do: combine their oily
heads, paranoia over bodily functions, horn-
rimmed glasses and plaid cummerbunds and
soon they out-cheese Velveeta. Four of the
finest performers in Hawaii (John Wong,
Andrew Sakaguchi, Michael Bright and James
Pestana) play the geek jokes and hit you with
seamlessly fine singing, choreography and char-
acterization in delightfully professional (and
new) ensemble acting. (Reviewed 1/15). —
Leroy Thomson The Hula Hut, 286 Beach Walk:
Thu - Sun, 8:30 p.m., indeﬁnite run. $25. 923-
8411

The Grapes of Wrath This adaptation of John
Steinbeck’s novel follows the odyssey of an
Oklahoma family (the Joads) across the coun-
try in search of what they hope will be a bet-
ter life. Forced from their dustbow farm, the
Joads travel to the promised land of California
where work and food are advertised as plen-
tiful. Kennedy Theatre Mainstage, UH Manoa:
Fri 4/25 & Sat 4/26, 8 p.m.; Thu - Sat, 5/1 - 5/3,
8 p.m,; Sun 5/4, 2 p.m. $10 adults; $8 students,
seniors, military and UH faculty & staff; $3 UHM
students. 956-7655

Happy Birthday Mr. Shakespeare! Terence
Knapp and his merry band of students present
scenes and songs in celebration of William
Shakespeare’s 433rd birthday. Earle Ernst LAB
Theatre, UH Manoa: Sun 4/27, 6 p.m. $5 dona-

“tion. 956-7655

Keiko Takeya Contemporary Dance
Company See story on Page 15. Hawaii
Theatre, 1130 Bethel St.: Sat 4/26, 8 p.m. $16 -
$30. 528-0506

¥ Laughter on the 23rd Floor ASATAD's pro-
duction of Neil Simon’s latest comedy pays
homage to the great Sid Caesar ... and the fiery
furnace of writing for a live, weekly television
show. The cast is a solid core of co-workers
that genuinely crack each other up, and keep
the laughs rolling in. A funny show by a mas-
ter of comedy. (Reviewed 4/9) —Leroy
Thomson. Church of the Crossroads, 1212
University Ave.: Thu - Sat, 4/24 - 5/3, 8 p.m.
$18. 988-5477

South Pacific See review on Page 13. Ronald
E. Bright Theatre, Castle High School, 45-386
Kaneohe Bay Dr.: Fri & Sat, 4/25 - 5/3, 8 p.m;;
Sun 4/27, 2 pm. $12 - $15. 233-5626

To Kill A Mockingbird Kamehameha Secondary
School Drama Club presents the classic tale of
Scout, a young girl growing up in Maycomb,
Alabama in the 1930s. When Scout’s father
Atticus accepts the responsibility of defending
a black man in a rape trial, the girl leamns about
prejudice, bigotry and fear. Princess Ruth
Keelikolani Auditorium, Kamehameha Schools:
Fri 4/25 & Sat 4/26, 7:30 p.m. $5. 842-8873
The Wild Baby Honolulu Theater for Youth
uses songs and puppets to tell the story of baby
Ben. A baby that only a mother could love,
Ben is naughty, featless, curious and a bundle
of nonstop rambunctiousness. McCoy Pavillion,
Ala Moana Park: Sat 4/26 - 5/10, 10:30 a.m. &
1:30 p.m. $10 adults; $7.50 students; $5 kids.
8399885

Auditions

Prom Queens Unchained Manoa Valley
Theatre has roles available for eight men and
eight women of varying ages; all sing and dance.
Read the script, and have a song prepared either
from the show or other popular music. The
plot, reminiscent of a bad drive-in movie,
involves competition for the prom queen title,
an alien invader, a science student who turns

GALENDAR

his right arm into a hamburger, and assorted
murder and mayhem. Bakken Auditorium, Mid-
Pacific’Institute, 2445 Kaala St., Manoa Valley:
Sat 4/26 & Sun 4/27, 1 p.m. 988-6131

Galleries

Continuing

Fetish Art Scott Fitzel presents erotic glass and
metal sculptures (ouch) and Glen Fontillas
exhibits fetish portraits done in airbrush.
Through 5/15. Submission Boutique, 1667
Kapiolani Blvd.: 942-0670

¢ Ho'oku‘e Inspired by the theme Ho‘oku‘e
(resistance), 20 Native Hawaiian artists present
current works referring to the problems of colo-
nialism, race and the rights to reclaim control
over their language, land, history and values.
Through 6/6. East-West Center Gallery, UH-
Manoa campus: 944-7341

Interpreting the Voices of Nature Verna
Kuyper’s creations of three-dimensional flo-
ral/botanical art. Working with flowers, seed
pods, foliages, bark and other botanical mate-
rials, Kuyper examines the intricacies and struc-
ture inherent in the forms. Through 5/2. Art

ala Carte, Ward Centre:
Japanese American Contemporary Artists
‘97 An exhibit designed to help foster an appre-
ciation for the artwork of a select group of
Japanese American artists. Includes ceramics,
sculpture, photography, printmaking, and tex-
tiles. Through 6/30. Japanese Cultural Center
of Hawaii, 2454 S. Beretania St.: $3. 945-7633
nghtsongs Acrylic-paintings by Gary Kato
depict the varying moods of the nighttime
Hawaiian landscape, capturing the intimacy as
well as the grandeur of the scenes. Through
4/30. Arts of Paradise, International Market
Place: 924-2787
Recycle Art ‘97 Works of art created by Island
students and professional artists out of the stuff
the rest of us throw away. Through 5/8.
Honolulu Hale Courtyard, corner King &
Punchbowl Sts.: 527-5335 ‘
Spectrum An exhibition of diverse analog and
digital visuals by David Friedman. Through
4/30. the internet c@fe, 559 Kapahulu Ave.: 735-
5282
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