
HONOLULU ACADEMY 0 F ART 5 

BULLETIN • Volume XV • April, 1953 • No. 4 



2 

THE BUL L E T IN O F THE HONOLULU ACADE MY OF ARTS 

Members' Annual Exhibition 
April 1 - May 3, 1953 

A characteristic of r e c e n t annual 
shows, sponsored (before 1950) by the 
Honolulu Art Society and (since April 
1950) by the Membership of the Acad
emy, has been the tendency to utilize the 
creative energies of professional artists 
and artisans resident and at work in Ha
waii. This trend is reflected in the names 
of the exhibitions: "The Modern Home 
(1947)," "Five Lanais (1949)," "Hawaii 
Creates ( 1948)," "Period Furniture in 
Modern Settings ( 1950) ," and it con
tinues to manifest itself in the 1953 ex
hibition, "Intimate Gardens in Hawaii." 

Planned by the Exhibitions Commit
tee of the Membership, under the chair
manship of Thomas D . Perkins, this 
year's show has as its objective the solu
tion to a practical problem, familiar 
enough in an era when rising building 
and land costs have made the small 
house on the small lot the order of the 
day. The problem: How to utilize small 

outdoor areas as visual extensions of in
terior space and as actual living space. 
The solution has been found in the crea
tive imagination of a group of Hawaii's 
architects, landscape architects, and hor
ticulturists who have cooperated with 
the Members ' committee in producing 
"Intimate Gardens in Hawaii." 

For purposes of this exhibition the 
central court of the Academy has been 
divided by two formal allees, designed 
and executed by Mr. Perkins and Land
scape Architect Mansfield Page Claflin, 
vice-chairman of the Members' Exhi
bition Committee. The remaining space 
is subdivided into six plots, twelve by 
twenty-four feet. In each of these small 
areas an intimate garden has been cre
ated. Each garden has been conceived 
as having a contiguous relationship to 
a specific room in a house, and in each 
case a team of architect and landscape 
architect has developed the garden as an 
extension of the room. 

Wishing to achieve as much variety 
as possible, the Exhibitions Committee 

Figure 1 One of the "foreign" pavilions of the Yuan Ming Yuan. 
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Figure 2 

of the Membership had suggested the 
following types of garden: Hawaiian, 
Chinese, Japanese, Modern, Collector's 
Lath House, and Kitchen Patio. It was 
understood that these categories were 
to be flexibly interpreted and that the 
only rigid restriction imposed upon the 
designers was the dimensional limitation, 
which was the fundamental challenge 
of the show. · 

That the challenge was successfully 
met is amply illustrated by the six gar
dens which will remain on view in the 
central court of the · Academy until 
May 3. 

The Exhibitions Committee of the 
Membership wishes to acknowledge the 
generous cooperation of the architects, 
landscape architects, designers, and hor
ticulturists who designed and executed 
the gardens: Mr. Roger P. Benezet, Mr. 
Don Bickford, Mr. Wilbert Choi, Mr. 
Richard Dennis, Mr. H. Lockwood Frost, 
Mr. John D ominis Holt, Mr. Ronald 
Shigeru Kawahara, Miss Loraine Kuck, 

The "Peacock gate" of the Yuan Ming Yuan. 

Mr. Saishi Takano Nakamura, Mr. 
Kenji Onodera, Mr. Frank Slavsky, Mr. 
Robert 0 . Thompson, Mr. Richard C. 
Tongg, Mr. Paul R. Weissich, and Mr. 
L. Harold Whitaker. 

Chinese Engravings 
After Castiglione: 
The Yuan Ming Yuan 

One of the most fascinating aspects of 
the impact of European influence upon 
the Far East in the eighteenth century 
was the construction of the "foreign 
buildings" of the Yuan Ming Yuan, or 
summer palace of the Chinese emperors 
outside Peking. The whole story is too 
long a tale to relate here, and the reader 
is referred to the work of Malone on the 
subject.1 For our purposes it is sufficient 
to recall that they were designed after 
1775 by the famous Jesuit monk, Fra 

1 Carroll Brown Malone, History of the Peking 
Summer Palaces Under the Ch'ing D ynasty, Uni
ve rsity of Illinois , 1934 . 3 
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Figure 3 A gate of the Yuan Ming Yuan foreign section. 

Giuseppe Castiglione (Lang Shih-Ning) 
and that they were in all probability in
spired by the French palace of Versailles, 
a publication of which Castiglione had 
sent to him in China. 

Ironically enough, the "foreign build
ings" were to be destroyed, less than a 
hundred years after their completion, by 
Europeans, including the French; for it 
was the Anglo-French Expedition of 
1860 which, for the purposes of military 
vengeance and political pressure, burned 
and looted the entire palace complex in 
1860. Fortunately, however, both for the 
his to r y of architecture and of print
making, an unknown Chinese a r t i s t 
made a set of twenty large copper plate 
engravings (20¼" x 34%") after Cas
tiglione's designs. Apparently only a 
few complete sets were printed, and 
the Academy is happy to announce that 
three of the set have entered the collec
tion as the gift of Dr. and Mrs. Gustav 
Ecke, who collected them during their 
residence in Peking and who have given 
them to the museum in honor of the 

twenty-fifth anniversary. They are il
lustrated in this issue as figures 1-3. 

Mathematical perspective in Renais
sance terms having been outside the in
terest of the Chinese artist, the western 
eye inevitably discerns a strong current 
of what the western mind would con
sider na:ive in the drawing of the archi
tectural details, the topiary work, and 
the formalized clouds of these engrav
ings. It is this very na:ivete, however, 
which lends them the atmosphere of a 
stage setting for an improbable ballet, 
whose main actors would be the elabo
rately costumed dolls of a rococo music 
box. Designed with all the structural in
consistency of European garden pavilions 
of the mid-eighteenth century, the "for
eign buildings" must have appeared 
more than a little improbable in reality, 
especially to Chinese eyes, set as they 
were in more or less close proximity to 
the rest of the palace which had been 
built in purely traditional Chinese style. 
Symbolic of this fanciful co-existence 
were the gardens, composed at the en-
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trances of formally disposed, clipped 
trees and shrubs, while the landscape de
sign of the rest of the grounds, as indi
cated in the illustrations, followed the 
Chinese fashion of clumps of trees per
mitted to develop in general as nature 
intended them to do, amid artfully "nat
ural" rockwork. 

Recent Additions To 
The Print Collection 

Aside from the Yuan Ming Yuan, 
two prints recently acquired are of con
siderable interest and are illustrated in 
these pages. One, Saint Barbara ( 5 3/8 " 

x 8 3/8"; Bartsch 121
) is an engraving by 

the anonymous sixteenth century pupil 
of Marc-Antonio Raimondi whose work 
owes its greatest inspiration to the de
signs of Raphael, and who is known as 
the Master of the Die because of the 
frequent appearance of a die upon which 
the initial B has been engraved in many 
of his total production of some eighty
five prints. Although his exact identity 
is unknown, his style is individual 
enough to be easily recognizable, and 
the majority of his figures show the 
heaviness of frame, the emphatic muscu
lature, and the over-large proportions of 
hands and feet which characterize Saint 
Barbara, who is shown here (figure 4) 
with her left hand resting on the model 
of the tower which was her prison. Al
though far from an innovator from the 
point of view of design, the Master of 
the Die can be numbered among the 
most technically accomplished engravers 
of mid-16th century Italy. 

The other is one of the rarest of all 
lithographs (page 6), on which may be 
found the portraits of Katherine Anne 
(North) Lady Glenbervie, her husband 
Sylvester (Douglas) Lord Glenbervie, 
her brother Frederic Earl of Guildford, 
and her son the Honorable Frederic Syl-

vester Douglas (cover). Drawn by the 
great French master Jean Auguste 
Dominique Ingres in Rome in 1815, the 
four portraits on a single sheet were 
lithographed by the Englishman C. Hull
mandel, probably in 1817 in France. The 
portraits are interesting not only because 
of their rarity and the fact that they · 
were printed by one of the first expo
nents of lithography in France and Eng
land, but more important because of the 
fact that they illustrate so well Ingres' 
c o n s u mm a t e ability as a portrait 
draughtsman, executed at a time when 
some of his greatest work in this medium 
was being done.2 

1 Adam Bartsch, Le peintre grave11r, vol. XV, 
Munich, 1~67, p. 181 ff. 

2 See also M11se11m News, T oledo (Ohio) Mu
seum of Art, Number 74, March, 1936 for a 
further discussion of this print. 

Figure 4 
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Programs for Members 
A lecture tour of the "Intimate Gar

dens in Hawaii" exhibition will be con
ducted Wednesday morning, April 8, at 
10: 30 by Thomas D. Perkins, architect, 
A.I.A., and Mansfield Page Claflin, land
scape architect, A.S.L.A. 

New members who joined the Acad
emy Membership in February and March 
of this year are invited to a tour of the 
Academy to be conducted by Academy 
Director Robert P. Griffing, Jr. Thurs
day, April 9, at 4:00 p.m. Following the 
tour tea will be served in the Spanish 
Court. Husbands and wives of new 
members are also included in the invi
tation. 

The third in a series of four lectures 
on "Developments in Western Art" will 
be given Wednesday morning, April 15, 
by Robert P. Griffing, Jr. This lecture is 
for members only. It will be repeated 
Thursday night, April 16, at 8:00 for 
members, their guests, and the general 
public. 

A free plant exchange for members 
will be conducted Wednesday, April 29, 
at 10: 30 a.m. Members may bring plants 
in tins, cuttings, roots, bulbs, etc., with 
identification labels, and exchange them 
for other plants. All plant material 
should be at the Academy by 3: 00 p.m. 
Tuesday, April 28. Members living out
side Honolulu and unable to be in town 
Tuesday should have their plants at the 
Academy by 9:30 Wednesday morning. 

Guest Cards 
Due to the great number of requests 

for guest privileges for non-resident visi
tors, the Membership of the Academy 
has decided to issue guest cards to mem
bers who want them. These cards, valid 
until December 31, 1953, may be pur-

chased for $5.00 at the membership 
off ice. The guest card entitles the holder 
to bring any number of guests to mem
bership functions during the year, the 
only limitation being that guests must 
not be residents of the island of Oahu. 
Guest cards are not transferable and 
must be presented at the door by mem
bers accompanying their guests. 

Exhibitions 
For Children 

The exhibitions in the educational de
partment d u r i n g April have been 
planned primarily for high school stu
dents, and provide an interesting com
bination either for classes from the 
schools or for individual students on 
their own. Elements of Design is based 
on a panel series prepared by the Mu
seurn of Modern Art. The elements of 
design are examined and analysed indi
vidually and illustrated by three dimen
sional objects from nature and from the 
Academy's collection. The emphasis in 
the present exhibition is on the elements 
of color, light, line and texture. An in
teresting feature of the exhibit is a sec
tion on color in which the spectator is 
invited to experiment with color by 
making his own arrangements of colored 
paper swatches of various sizes, shapes 
and textures. Many visitors, both adults 
and children, have been surprised and 
delighted to discover new things about 
color from this experiment. 

Another exhibit in the educational 
wing for April is entitled American 
Painting and S rnlpture Today. This ex
hibition attempts to show trends in 
American art in our time. Some of the 
artists whose work is represented are 
Jean Charlot, John Marin, Alexander 
Calder, Yasuo Kuniyoshi, Ralston Craw
ford, Ben Norris, Stuart Davis, I. Rice
Pereira, Willson Stamper, John Carroll, 
Roselle Davenport. 7 



New Members Not 
Previously Announced 

CONTRIBUTING-Mrs. Charles Boet
tcher, II. 

ANNUAL-Mrs. Beatrice S. Chock, Mrs. 
Francis Judd Cooper, Jr., Mrs. James C. 
Gilbert, Mrs. Edwin A. Gillaspy, Mrs. Jen 
Fong Moo, Mr. Peter Radner, Mrs. Alex
ander Spoehr. 

ANNUALS REJOINED-Mrs. Paul H. 
Anderson, Mrs. Richard C. Berg, Mrs. Theo
dore B. Bush, Mrs. Claude F. Horan, Mrs. 
Edward L. Peacock, Mr. Eugene M. Roberts, 
Mrs. Leo L. Sexton, Sr., Mrs. Charles H. 
Wilcox. 

TRANSFERS FROM EDUCATIONAL 
TO ANNUAL-Mr. Fritz Abplanalp, Mrs. 
Hung Wai Ching, Miss Margaret E. New
man, Mrs. James H. Shoemaker, Dr. Yukuo 
Uyehara. 

EDUCATIONAL - Mrs. Kenneth C. 
Choy, Miss Phyllis Coff, Mrs. Titus Fong, 
Mrs. Frances Reynolds Ford, Miss Mary 
Harley Jenks, Mrs. Keichi Kimura, Miss 
Arial Kromer, Mrs. Carl D. Miller, Miss 
Kikuyo Okabe, Mrs. William M. Piper, 
Sister Frances Clare, Mrs. Robert T. Y. 
Soon, Mr. Anthony K. Young, Miss Beverly 
Willis. 

EDUCATIONAL REJOINED - Mrs. 
Harry G. Albright. 

April Activities 

Public Programs 
16-8 :00 p.m. Third in a series of four 

lectures on "Developments in Western 
Art" by Robert P. Griffing, Jr. 

30-2 :30-5 :00 p.m. Opening Reception 
for Annual School Art Exhibition 

For Members Only 
1-8 : 00-10 : 00 p.m. Reception opening 

Annual Members' Exhibition, "Inti
mate Gardens in Hawaii" 

15-10:30 a.m. Third in a series of lec
tures on "Developments in Wes tern 
Art" by Robert P. Griffing, Jr. 

29-10 :30 a.m. Members' Plant Exchange 

April Exhibitions 
To April 6-Easter Print Show 
To April 5-How to Decorate Easter 

Eggs 
To April 5-Creative Art Work from 

Academy Classes 
To April 30-The Horyuji Wall-Paint

ings 
To April 24-Painting and Sculpture in 

America Today 
To April 26-Elements of Design 
To May 3-lntimate Gardens in Hawaii 
April 7-May 10-"The Light Touch" 

HOURS OF ADMISSION - Free at all times: Open Tuesday, Wednesday, Friday and 
Saturday from 10 a.m. to 4:30 p.m. Thursday from 10 a.m. to 9:30 p.m. S1mday fro m 
3 to 6 p.m. EDUCATIONAL DEPARTMENT-The lending collection of objects, framed color 
1·eproductions and slides, is available to all teachers. Schools wishing appointments 
for visiting the Academy for talks by staff members may · make them by calling the 
Educational Office. PRINT ROOM, REFERENCE LIBRARY AND MEMBERSHIP OFFICE - Open 
during Academy hours. Mrs. Arthur E. Restarick, Membership Secretary. 
R. P. GRIFFING, JR. , Director J. FEHER, Designer MARVELL A. HART, Editor 
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