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for all their hard work making this happen.

In our business meeting, we awarded the
Smith and Pian Prizes, and discussed the
future of our student travel award. Further
announcements about these, including
abstracts of the prize-winning papers, will
be featured in the spring issue of the
newsletter. We also welcomed a new
Student Representative to the board, Fanyi
Faye Ma. We are very grateful to outgoing
Bibliography Editor Aimei Luo and
outgoing Student Representatives Wenzhao
Zhang and MatthewWerstler for their
service.

In this issue of the newsletter, we are
pleased to feature an English translation of
a wonderful essay by guqinmaster and
author Mr. Ma Ruji. We are very grateful to
the translators for proposing this for
publication in the newsletter, and hope that
we might include more English translations
of both scholarly and popular press works
originally published in Chinese in the
future.

Finally, many thanks to our editorial team
for bringing this rich and informative issue
of the newsletter to all our members!

MESSAGE FROM THE PRESIDENT

Adam Kielman

It was wonderful to see many ACMR
members last month at the AMS-SEM-SMT
2022 Joint Annual Meeting in New Orleans
for our first in-person meeting in three
years. The first half of our meeting featured
three papers as part of the symposium
“Decolonizing East Asian Music Research
and Pedagogy,” which we co-sponsored
along with the AMS Global East Asian
Music Research Study Group, SMT Global
Interculturalism and Musical Peripheries
Interest Group, SEM Association for
Korean Music Research, and SEM
Japanese Performing Arts Special Interest
Group. We are very grateful to Shuo Niki
Yang, who served as ACMR’s representative
on the program committee, and
contributed a great deal to making the
symposium a huge success, with several
stimulating and well-attended panels
throughout the four-day mega-conference.
Many thanks to the symposium’s convenors
Gavin Lee, Kunio Hara, and Amanda Hsieh
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Recent Publications

People and Places

► Priscilla Tse recently received the 2022 Emerging Scholars Award, Association for Asian

Performance. Her award-winning paper “One Opera, Two Nationalisms: Negotiating Hong

Kong Identity and Chinese Nationalism in Cantonese Opera” is expected to be published

in Asian Theatre Journal in Fall 2023. In January 2022, she was invited to speak at

the “Queering Global Hong Kong” symposium, Global Hong Kong Studies @University of

California.

Chen, Chun-bin. 2021. "Musicking as a Way of Connecting with the Ancestral Home:

Preserving and Inventing Traditions in Papulu, Taiwan." In The Legacy of

Indigenous Music: Asian and European Perspectives, edited by Yu-hsiu Lu and

Oskar Elschek, 47-68. Singapore: Springer Singapore.

Chen, Vincent Mu-chien. 2022. “From ‘Chinese Music’ to ‘Guoyue’: Shanghai Musicians

and Translated Traditionality, 1919–1937.”Music and Letters 13 (3): 493–531.

D'Evelyn, Charlotte. 2022. "Music and Ethnic Identity in Inner Mongolia." InMongolian

Sound Worlds. , edited by Jennifer C. Post, Sunmin Yoon and Charlotte D'Evelyn,

61-84. Urbana: University of Illinois Press.

Hatfield, D. J. 2022. "Registering Sonic Histories in a Multiply Occupied Place: Sound and

Survivance in Mangota'ay, Taiwan." In Sonic Histories of Occupation: Experiencing

Sound and Empire in a Global Context, edited by Russell P. Skelchy and Jeremy E.

Taylor, 148-69. London: Bloomsbury Academic.

Horlor, Samuel. 2022. “Audiencing in China: Foreign Rock Musicians’ Perceptions

of Difference and Sameness.” Popular Music and Society 45 (5) (online first).

Tse Chun-Yan謝俊仁. 2022. “Cong Xianglian Tongdu Huo Badu Fanyin Kan Gudai Qinqu

De Chunlu Tiaoxian”從相連同度或八度泛音看古代琴曲的純律調弦 [Assessing the

Use of Just Yuning in Past Qin Pieces by Examining Consecutive Harmonic Notes of

the Same Pitch or an Octave Apart].Huangzhong - Journal of Wuhan Conservatory

of Music黃鐘—武漢音樂學院學報 2: 83-89.
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Recent Publications

Renegade Rhymes: RapMusic, Narrative and
Knowledge in Taiwan by Meredith Schweig
Like many states emerging from oppressive political rule, Taiwan saw a
cultural explosion in the late 1980s, when nearly four decades of martial
law under the Chinese Nationalist Party ended. As members of a
multicultural, multilingual society with a complex history of migration
and colonization, Taiwanese people entered this moment of political
transformation eager to tell their stories and grapple with their
identities. In Renegade Rhymes, ethnomusicologist Meredith
Schweig shows how rap music has become a powerful tool in the post-
authoritarian period for both exploring and producing new knowledge

about the ethnic, cultural, and political history of Taiwan. Schweig
draws on extensive ethnographic fieldwork, taking readers to concert

venues, music video sets, scenes of protest, and more to show how early MCs from marginalized ethnic
groups infused rap with important aspects of their own local languages, music, and narrative traditions.
Aiming their critiques at the educational system and a neoliberal economy, new generations of rappers have
used the art form to nurture associational bonds and rehearse rituals of democratic citizenship, making a
new kind of sense out of their complicated present.

Sonic Mobilities: ProducingWorlds in Southern
China by Adam Kielman
Sonic Mobilities explores the relationships between musical
circulations, emergent forms of musical creativity, and an evolving
geography of contemporary China. It is an ethnographic account of
musical cosmopolitanism in Guangzhou as a process of knowledge
making, connected both to much older forms of cosmopolitanism and
routes of exchange and to contemporary experiences of mobility,
migration, and urbanization. Bridging ethnomusicology, popular music
studies, cultural geography, media studies, and the anthropology of
infrastructure, it examines the cultural dimensions of shifts in
conceptualizations of self, space, publics, and state in a rapidly
transforming PRC. The ethnographic focus of the book is a cohort of
musicians who have moved from smaller cities and rural areas to

China’s third-largest city, Guangzhou. Wanju Chuanzhang玩具船长 (Toy Captain) performs a self-
described “island mix” of poppy, Latin-infused music sung in the Min subdialect spoken on Nan’ao Dao南
澳岛, a small island off the southeast coast of China. Mabang马帮 performs a blend of folk, rock, and reggae
peppered with elements from folk musics of Guangxi Province. Focusing on these musicians and the music
industry in which they participate, this book explores the changing economics, politics, and aesthetics of
popular music in China through an ethnography of the social worlds of cultural production in Guangzhou.

Recent Publications
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The Association for Chinese Music Research (ACMR) Newsletter is very pleased to present an
original translation from Chinese to English by Rui Schroeder and John Schroeder. The work in
question is the chapter ‘Waters and Clouds of Xiaoxiang: A Comparison with Beethoven’s Sixth
Symphony’ (潇湘水云及其联想) from the bookWaters and Clouds of Xiaoxiang and Associated
Thoughts: Essays on Guqin (潇湘水云及其联想——马如骥古琴文集) by Ma Ruji (马如骥).

Ma Ruji is a Chinese musician and author. He began his journey studying guqin in 1956 when he
was still a high school student and learned from several guqinmasters. Since 2000, Ma has
focused his attention towards guqinmusic theory and has transcribed some well-known guqin
tablatures into modern music notation. In 2015, Ma published his bookWaters and Clouds of
Xiaoxiang and Associated Thoughts: Essays on Guqin. This book is a combination of essays on
guqinmusic, guqinmasters, and his own journey of studying guqin. It has been critically
acclaimed by Professor Wang Zhenya, Executive Director of the Chinese Musicians Association
and former President and Head of the Composition Department of the China Central Conservatory
of Music, and Professor Zhao Wu, Doctoral Supervisor of the Chinese Academy of Arts and
Director of the Chinese Guqin Association. Recommended by Professor Gao Luohai, the former
Editor-in-Chief of Fudan University Press, the book won the Shanghai Cultural Development
Foundation's highest-ranked publication grant in the year of 2013.

Rui is a teacher and translator who lives in the United States. She has been an educator for more
than 10 years and has a doctoral degree in education. John is a lawyer and librarian who has
studied music and languages.

Waters and Clouds of Xiaoxiang: A ComparisonWith Beethoven’s Sixth
Symphony

Author: Ma Ruji (马如骥)
Translated by: Rui Schroeder and John Schroeder

Xiao and Xiang are two rivers that meet in the Hunan province of China.Waters and Clouds of
Xiaoxiang is one of the most popular pieces of guqinmusic. Whenever I playWaters and Clouds
of Xiaoxiang (hereafter referred to as Xiaoxiang), I seem to hear the Sixth Symphony, the
Pastoral Symphony, of Beethoven at the same time. The grand Sixth Symphony is a favorite of
mine. It masterfully depicts the charm of nature, the romantic yearning for nature and rustic life
and its impact on human emotions. I believe that the two compositions share many similarities.
The main part of Xiaoxiang sounds like the oriental version of the first four movements of the
Sixth Symphony.

The opening allegro of Xiaoxiang recalls a gentle breeze blowing over a tranquil lake. The soft,
pianissimo theme is brief and almost otherworldly beautiful, as if it were the first sound of the
primordial universe. The second phrase repeats the first one: the mist is getting dispersed, but the
surface of the lake remains pristinely serene. Then after a sweet tune passes, the music swirls

Water and Clouds of Xiaoxing (Translation)
Introduction to the Translation
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upward at a slow tempo from low la (g), vigorous and full of life, until it reaches the highest note of
this phrase: mi (d²). After it stays at mi (d²) for a while, it descends to a low re (c), and then climbs
up an octave. The melancholic melody adds a sad overtone to the music. Hereafter there is a brief
pause and the music returns to the quietness of the beginning. Note that the following harmony
contains a prominent motif of the composition, which denotes dissonance.

Figure 1. Phrase I ofWaters and Clouds of Xiaoxiang

Figure 2. Phrase II ofWaters and Clouds of Xiaoxiang

Waters and Clouds of Xiaoxiang (cont.)ation
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After the mist clears up, numerous sails glide across the vast lake with rippling waters.
Fishermen’s tunes are heard from afar from time to time. In the distance, green mountains appear
on the far horizon, silhouetted against the brilliantly blue sky. The poet-composer’s heart is calm
and carefree, even cheerful, all the melancholy sadness cast away, and he is now yearning for the
comfort of refreshing and beautiful nature. Like the first few phrases of the Sixth Symphony, the
second and the third phrases of Xiaoxiang evoke a serene and quiet mood.

In phrase four, a breeze blows over the surface of the quiet lake and ripples start to form in the
sparkling water. Long stretches of melodic passages depict an expansive scenery of clouds reflected
in the shining water, and water and sky are joined on the horizon. The second movement of the
Sixth Symphony presents a similar scene of natural beauty.

From phrase five to phrase eight, the animated music depicts alternately the misty and windy
lake’s surface, shining and colorful ripples in the rising sun, or tempestuous towers of waves riding
on blasts of wind. They inspire brilliant imagination in the listener’s mind. From phrase nine to
phrase eleven, the melody flows coherently and continuously without break. Fast-moving
sequences and energetic chords make the contrast between simultaneous musical themes even
more dramatic, creating a powerful scene of bellowing waves crashing ashore along the snowy
coast and swirling clouds darting swiftly through the sky. The composer-poet’s heart is stirred by a
myriad of strong emotions and passionate thoughts.

From phrase twelve to phrase sixteen the excitement gradually calms down into a somewhat
peaceful joyfulness. This kind of joy is different from the mass merry-making in the third
movement of Beethoven’s Pastoral Symphony. In fact, it resembles several ebullient melodies in
the first movement of the Pastoral Symphony. It is inner joy, evoked by an external natural
environment. Specifically, from phrase thirteen and phrase fourteen, we can hear the expression of
a joyful and relaxed sentiment.

After phrase fourteen, the sun begins to set; the moon climbs to the sky; fishing boats dreamily
glide away home and fishermen’s songs rise in the distance. The composer-poet feels that he can
ride the wind up to a faraway land, apart from the crowds and noise of this world. Although
occasionally a few discords in phrases fifteen and sixteen reveal the poet’s feeling of sadness over
the injustice he witnesses in human society, it is soon flooded over by the cheerfulness of phrase
sixteen:

Waters and Clouds of Xiaoxiang (cont.)ation
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Figure 3. Phrase XVI ofWaters and Clouds of Xiaoxiang

Then suddenly the melodic flow is interrupted by thunder roaring in the air. Just like what it does
to the merry-making crowds in the Pastoral Symphony, a thunderstorm drives everything away
and it seems to give the composer-poet a somber wake-up call from his idyllic dream of heaven.

Figure 4. Phrase XVII ofWaters and Clouds of Xiaoxiang

Waters and Clouds of Xiaoxiang (cont.)ation
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Everything passes swiftly and then it all slowly becomes still again. It happens so quickly that the
poet is in a state of shock, so he is seeking an explanation. A realistic answer arrives: everything
fades away like a dream and will never return. The poet’s mind is shrouded in inexplicable
melancholy and pensive lamentation about the transitoriness of the ephemeral world.

As the music progresses, the inner voice of the composer-poet descends into seemingly quiet
helplessness and despair. However, after a while, the resolution comes in the end. The clouds are
dispersed, the fog clears, the wind ceases, and the tide recedes. The poet’s heart returns to
calmness with everything back to tranquility, except for a tiny breeze blowing on the surface of the
lake and disappearing into the horizon faraway.

The above is my personal interpretation of Xiaoxiang. Now let us discuss the Sixth Symphony as
well. The Sixth Symphony is one of the most fascinating musical compositions. It is the epitome of
an artistic description of nature. No other music conveys such romantic passion for the
countryside and describes how nature impacts human emotions and human life in the way the
Sixth Symphony does. As mentioned before, Xiaoxiang and the Sixth Symphony share some
similarities, but since they come from two distinctly different cultures, there are significant
differences besides their similar settings. The quiet melodies of the Sixth Symphony are
supplemental to its more robust and dramatic motifs. The Symphony emphasizes the impact of
outside environment and events on one’s thoughts and emotions (the external affecting the
internal); while the fundamental inspiration of Xiaoxiang comes from a sensitive soul’s composed
observation and contemplation of the outside world (the internal contemplating the external).
Even in Phases Nine to Eleven of Xiaoxiang which mostly focus on natural sceneries, we can
always feel the heartbeat of a sensitive poet-composer. Moreover, the impetuous thunderstorms
send different messages in the two musical masterpieces. In the Pastoral Symphony the
thunderstorm drives away the crowd. As the last thunder subsides among Shepherds’ songs, a
rapturous thanksgiving melody ensues. The whole symphony is permeated with cheerful, serene,
and grateful sentiments revealing a realistic, down-to-earth approach to life, a western school of
thought, a sincere gratitude towards God who created the universe. On the other hand, the
thunderstorm in Xiaoxiang signifies a moment of metaphysical awakening about the transient
nature of life and the universe, which indicates the influence of the Eastern school of philosophy. I
would like to emphasize that those two compositions have touched upon the same array of human
emotions and experiences, but they represent two different kinds of culture and tradition.

There is a legend arguably associated with Xiaoxiang. The composer Guo Chuwang stood on the
banks of Xiao and Xiang rivers. Looking up, he gazed upon the Jiu Ai Mountain enshrouded in
clouds. Grieved by the incompetence of the then Southern Song Dynasty rulers and the looming
foreign invasion faced by his beloved motherland, he composed the piece to express his patriotic
emotions. I haven’t done any research to verify this story. Maybe my interpretation differs from
the composer Guo Chuwang’s original intentions. However, if my interpretation is correct, then
the legend must only be an imagined story of his successors. Pseudo-legends like that have
appeared frequently in Chinese history, including the history of Chinese music. From the

Waters and Clouds of Xiaoxiang (cont.)ation
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beginning, Xiaoxiang as a piece of music is permeated with a kind of wistful mournfulness and a
sense of uncertainty. Especially in the second half, this kind of plaintive mood is even more
distinct. It comes from philosophical ruminations about human life and the world. It is wistful
thinking mixed with the awe of the boundless world and vast universe and the realization that
one’s mortal life is ephemeral. The composer laments the fleeting existence of one’s own life in this
eternal universe, like a mayfly darting about in endless space. He is still a seeker of the meaning of
life. When I play Xiaoxiang I often feel melancholy, but frankly, I can hardly feel the so-called
patriotic grief allegedly transferred by the music. I cannot “see” the cloudy mountaintop that the
aforesaid legend mentions when I play the flowing music of phrases four and eight. The
composition has serene and leisurely moments, cheerful to a certain extent. There is a mixture of
calmness and serenity, melancholy, fleeting joyfulness, and passion inspired by the grand nature.
All those emotions and sentiments represent memories of certain episodes of one’s life, put there
to be in great contrast of the disappointment, confusion, and feeling of loss after the thunderstorm.
The reflection at the end consists of the main theme of the composition because the composer
mainly aims to convey his philosophical contemplations through his music. It will be awkward to
view the emotionally dramatic part of the composition as a reflection of the anguished composer’s
patriotic woes, as declared by the legend. Therefore, instead of binding this piece of music with the
aforesaid story, I believe it is more imaginative to just view Xiaoxiang as an audio philosophical
poem of an ancient Chinese intellectual’s world view inspired by nature, which was impacted by a
mixture of ancient Chinese philosophies.

Finally, based on the above analysis, regarding how to play this piece, I feel that at the beginning
the harmonies should be played in a very quiet, gentle, distant, and elegant manner and the music
should be calm and serene. The melody flows smoothly (without too much or too little force) to
depict the idle clouds gliding through the misty sky. Then when winds whirl up and waves billow
during the thunderstorm, the music becomes fast and excited (but should not be too excited,
because this composition has a deeper and calmer “undercurrent”), mixed with cheerful
contentedness. After the thunderstorm passes, everything goes back to its original state and the
melody needs to carry the subtleness of the sentiments and the inner conflicts of the poet. Overall,
Xiaoxiang needs to be played in a composed and “royal” manner: deep and reserved, peaceful, and
elegant. Sometimes even when the music stops, the melody seems to still linger in the surrounding
quietness. The overall style should never be too sentimental or too stimulated. The piece will lose
its unique character if it sounds like a guzhengmelody.

The above analysis is based on the musical scores passed down from my teacher and my own
interpretations. Different schools of players will have their own understanding of this composition.
Even students of the same guqinmaster might have different opinions and will deliver the rhythm
and timbre in his or her own way. I am only writing down my own interpretations, which might
not be the same as that of other musicians.

Waters and Clouds of Xiaoxiang (cont.)ation



ACMR Board About ACMR
The Association for Chinese Music Research (ACMR)
serves as a forum for the exchange of ideas and
information for anyone interested in the scholarly study
of Chinese music. Catering mainly though not
exclusively to those living in North America, ACMR
holds an annual meeting in conjunction with the annual
meeting of the Society for Ethnomusicology.

ACMR’s online discussion group is hosted by the
University of Hawai’i. To send messages to the list,
please use the address acmr-l@lists.hawaii.edu. If you
have any questions about the list, write to Ted Kwok at
tedk@hawaii.edu.

ACMRNewsletter is published twice a year in spring and
fall. We encourage ACMR members to submit the
following kinds of materials: notices of recent
publications and recently completed dissertations or
theses, announcements of and reports on scholarly and
performing activities, news of institutions and
individuals, as well as views and opinions on any matter
relevant to ACMR. Please send all materials and
enquiries to ACMRnewsletter@gmail.com. Back issues
are available at http://acmr.info/.
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We encourage your new membership and renewal for the
2022-23 period. Current membership dues are $15 for
those in professional positions and independent scholars,
and $10 for students. Please define your status when
paying. Please notify us of address and email changes.

Payment can now be made through the ACMR PayPal
account. If you wish to pay through this method, send Alec
McLane a request for a PayPal invoice and currency type
(e.g. Hong Kong Dollars) at amclane@snet.net. Otherwise,
make your payment by check to ACMR and mail to:

Alec McLane, Treasurer
Association for Chinese Music Research, 418 Pine St.
Middletown, CT 06457
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