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THE FIRST SCENE

The stage in d ica te s  the b ig  f l i g h t  o f  s tone-steps .

A s tone-wa l l  i s  seen t o  the both s id es  o f  the stage w ith  a 

verm il ion - laequered  co r r id o r  in f r o n t .  The curta in r i s e s  

with an overture by samisen. Kudo’ s r e ta in e rs ,  Omi and Yahata 

make their appearance respectively from righ t and le f t ,  both 

of them carrying wooden stands. 

! Omi : Spring has come wi th  the breeze. Today I  have come

to o ffe r  up prayers at the Hachiman Shrine o f  Tsurugaoka. 

Yahata:  I  am named Yahata a f t e r  the Hachiman Shrine. I  have

come here, too , to  pray fo r  my lo rd ’ s happiness. On my 

way here, Mt. Kamakura seemed very impressive in the 

starry night.
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Omi: Soon t h e  s t a r s  g r a d u a l l y  d i s a p p e a r e d  and the m o rn in g

has r i s e n  w i t h  th e  haze  hang ing  o v e r  the  f i e l d s  and 

h i l l s .  Songs o f  n i g h t i n g a l e s  have begun t o  be h e a rd  

m e r r i l y  h e r e  and t h e r e .

Y a h a t a :       T h e re ,  we see  the  h a r b i n g e r  of  s p r i n g .

Omi:  Three c r a n e s  a r e  f l y i n g  away and t h e  sun  i s  r i s i n g .

Y a h a t a :      And the  sky i s  c l o u d l e s s .

Omi: R i p p l i n g  waves a r e  b e a t i n g  upon th e  sh o re  of Y u i .

Y a h a ta :  What an i n t e r e s t i n g  view i t  i s !

(Music s t a r t s  and the  two meet  w i t h  each  o t h e r  i n  the  m idd le  

o f  t h e  s t a g e . )

Omi: Oh, you a re  Mr. Yahata  Suburo, a r e n ' t  you?

Y a h a t a : Oh,  Mr.  Omi.

Omi: We who a r e  the  f a v o u r i t e  r e t a i n e r s  o f  Lord S u k e tsu n e  and

a lw ays  w a i t  upon h i m  - - - - - - .

Y a h a t a :     Happened t o  meet h a v in g  come to  p ray  o f f e r s  f o r  o u r  l o r d ’ s 

happ i n e s s .

Omi: Both of u s  a lw ays  t h i n k  of  the h a p p in e s s  of o u r  l o r d ’ s

f a m i l y .

Y a h a t a : Yes, o u r  minds a r e  th e  same.

Om i : I n d e e d .

The two:   I t  i s  a good l u c k  t h a t  we should  meet h e r e .

Y a h a t a :     By the way, w i l l  you p l e a s e  g iv e  an e x p e r t  o p in io n  on 

a t h i n g ,  t a k i n g  a d v a n ta g e  of t h i s  chance?  F o r  u s u a l l y  

we have not  enough time t o  t a l k  w i t h  e ac h  o t h e r  

t a k e n  up w i th  t h e  l o r d ’ s b u s i n e s s .

Omi: What i s  the  t h i n g ?

Y a h a t a : I t  i s  t h i s .  ( s e n d s  in  h i s  wooden s t a n d  and lo o k s  a t  Omi’ s

f a c e  t a k in g  up th e  r o l l  on t h e  s t a n d . )
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Yahata;  You ought t o  remember t h i s  r o l l .  On my way here I g o t  

i t  by chance,  in  which I found the name K osu i .  This 

must be your assumed name, and a l l  the o th er  names 

are  those o f  your c o n f i d a n t s .  Now w i l l  you g i v e  an 

e x p e r t  o p in io n ?

(Yahata l o o k s  at  Om i . Omi p re te n d s  to  know n o t h i n g . )

Omi: I am a f r a i d  I cannot do w e l l ,  but I should  l i k e  t o  take

i t  in. my hand i f  you don ’ t mind.

Yahata;  W e l l ,  I may l e t  you have, i f  you read f u l l y  the remarks

* in t h i s  r o l l  in my p r e s e n c e .

Omi: I am a f r a i d ,  I c a n ' t  do i t  h e r e .

Yahata; I f  you d o n ' t ,  i t  i s  d i f f i c u l t  to l e t  you have i t .

Omi: Now that th ings  have come to  t h i s ,  i t  cannot be h e lp e d .

I must have i t  by a l l  means.

Yahata;  W e l l ,  a l s o  I must i n v e s t i g a t e  c l o s e l y  the purport  o f  the 

remarks .

Omi: Can you do such a th in g?

Yahata; o f  course  I w i l l .

Omi: A l l  r i g h t !

Yahata; Now!

The t w o : Come on !

(Both put t h e i r  hands on the h i l t s  o f  the swords.

Music s t a r t s  and a s c u f f l e  b e g i n s .  Omi snatches the 

r o l l  f r om  Yahata am  throws i t  i n t o  the g o r g e .

Thereupon Outa, w a i t r e s s  in the gay q u a r t e r s  o f  O iso ,  

makes her ap p ea ra n ce . )

•



- 4 -

O u t a :     W ait  a moment, g e n t l e m e n !  I  am a f r a i d  you might 

g e t  i n j u r e d .

(The two c o n t i n u e  t o  f i g h t ,  b u t  Outa h o ld  t h e  swords w i th  

th e  b o x - l a n t e r n . )

Omi: Oh, you a r e  Mr . S u k e t s u n e ’ s w a i t r e s s  a r e n ' t  you?

Y a h a ta :  Mind you own b u s i n e s s !  Get o u t  of t h e  way.

O u t a :      No, I  c a n ' t .  You a r e  w e l l -k n o w n  i n t i m a t e  f r i e n d s  w i t h  

e ac h  o t h e r ,  a r e n ' t  y o u ? I  d o n ’ t  know t h e  c i r c u m s ta n c e ,

bu t  I am g l a d  I  have come in  t h e  n ic k  o f  t ime. Pa rd o n  me f o r

my b e in g  too  f o r w a r d ,  bu t  won’ t  you l e a v e t h e m a t t e r  to  me? 

Omi: S e t t i n g  o t h e r  t h i n g s  a s i d e ,  I  c a n ’ t  leave  t h i s  m a t t e r

t o  y o u , f o r  t h i s  r o l l  i s  - - - - .

Y a h a t a :  T h is  i s  s u s p i c i o u s  l o o k in g  w r i t t e n  o a t h .

O u t a :     As t h e r e  a re  found  some f l o o d - s t a i n s , the  rol l  must be 

t h e  compact  u n d e r  j o i n t  s i g n a t u r e  of  a c e r t a i n  band.

Omi: W h a t !

O u t a :     Now, l e a v e  th e  ma t t e r  to me; I  w i l l  hush i t  up l e s t  i t  s h o u ld  

g iv e  t r o u b l e  to you.

Y a h a t a : But i f  we p a r t  l e a v i n g  the  m a t t e r  as  i t  i s -----.

Omi:  I  am a f r a i d .

Y a h a t a :  The g ru d g e  w i l l  remain i n  each o t h e r ' s  m in d .

(The two look  a t  each o th e r  and make re a d y  t o  a t t a c k . )

O u t a :    W ait  a moment!  P u t  up t h e  swords ,  p l e a s e .

(The t h r e e  lo o k  a t  one a n o t h e r  and the  s t a g e  r e v o l v e s . )
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THE SECOND SCENE

The s t a g e  r e p r e s e n t s  th e  d ik e  o f  Oiso  o u t s i d e  the  r e d -  

l i g h t  q u a r t e r s  a g a i n s t  d i s t a n t  Mt. F u j i  c o v e red  w i t h  snow.

S u k e t s u n e ,  A sah in a  and Goro make t h e i r  a p p e a r a n c e .  S uke tsune  

s t a n d s  in  the  m id d le  p u t t i n g  h i s  r i g h t  hand on the  edge of the  

sw o rd .  On t h e  l e f t  s i d e  As a h i n a  s q u a t s  down w i t h  a p lu m - tw ig  

in  h i s  r i g h t  hand .  On th e  r i g h t  Goro s q u a t s  down f o l d i n g  h i s  

a r m s .

Music s t a r t s .

Throwing away the h a t ,  S u k e tsu n e  t a k e s  o u t  a r o l l  o u t  

of h i s  po c k e t  and  s t r e t c h e s  the  r i g h t  arm. Asahina  r i s e s  t o  h i s  

f e e t  and s h i f t s  th e  tw ig  from th e  r i g h t  hand t o  t h e  o t h e r .  Goro 

s t e p s  fo rw a rd  and s t r e t c h e s  h i s  l e f t  arm.

S u k e t s u n e :  I t  i s  s t i l l  e a r l y  in t h e  m orn ing  and th e  f r a g r a n t

p lu m -b lo sso m s  o u t s i d e  the q u a r t e r s  j u s t  look  l i k e  

r e m a in in g  s t a r s .

Asahina : Soon t h e  m a t i n s  have f l own away and t h e  n o t e  o f  a

cock  has  come w i t h i n  h e a r i n g  w h i le  t h e  s u n  has begun t o  

c o l o u r  t h e  e a s t e r n  sk y .

Goro:  A weeping  w i l low  i s  s e e n  among th e  p lu m -b lo sso m s .

S u k e t s u n e :   What a calm and p e a c e f u l  view!  

          The t h r e e :  In d ee d !

(Thereupon Tsurumaki  Sanzo s e c r e t l y  a p p e a r s  and p i t s  h i m s e l f  

a g a i n s t  S u k e t s u n e .  S u k e tsu n e  s t r i k e s  Sanzo w i t h  the end 

of t h e  r o l l  and  p u t s  i t  in h i s  p o c k e t ,  when p r o s t i t u t e s  

T su k isa y o  and Kametsuru make t h e i r  a p p e a r a n c e  r e s p e c t i v e l y  

from r i g h t  and l e f t .  They seem to be in  s e a r c h  of Asahina 

t h r o u g h  th e  d a r k  and e x i t  c h a n g in g  each o t h e r ’ s p l a c e .
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Sanzo t r i e s  to p i t s  h i m s e l f  a g a i n s t  Goro bu t  t h e  l a t t e r  g r a s p s  

S a n z o ’ s arm  and t w i s t s  i t  u p .  Soon t h e  sound  of the 

wind comes w i t h in   h e a r i n g  and th e  b e l l  i s  h e a r d 

t o l l i n g  th e  d a y b r e a k .  The f o u r  s t e p  b a c k .  Suke tsune  t a k e s  

the  sword and Goro e x p o s e s  h i s  s h o u l d e r s .  Sanzo g r a s p s  

A s a h i n a ’ s r i g h t  arm. Then th e y  a g a i n  s t e p  fo rw a rd  when 

A sah in a  t h r u s t s  away Sanzo who r u n s  i n t o  the l e f t  s i d e .

The t h r e e  lo o k  a t  one a n o t h e r .  The c u r t a i n  f a l l s  

w i t h  t h e  sound o f  wooden c l a p p e r s . )

X X X X X X X

THE THIRD SCENE 

O u ts id e  t h e  c u r t a i n .

Music s t a r t s .  From th e  r i g h t  s i d e  a p a l a n q u i n  a p p e a r s .

The b e a r e r s  p u t  th e  p a l a n q u in  on t h e  s t a g e .

K i n t a :  Say,  m a s t e r  now we have a r r i v e d .

G i n j i :  I  am g la d  we could  b r i n g  you h e re  s a f e l y .

(The b e a r e r s  open th e  p a l a n q u i n .  J u ro  S u k e n a r i  i s  seen 

in  i t  c o v e r i n g  h i s  mouth w i t h  a h a l f - o p e n e d  f a n  w i t h  

t h e  l e f t  hand  in  h i s  p o c k e t . )

K i n t a :  I f  you f r e q u e n t  t h e  q u a r t e r s .

G i n j i  : P l e a s e .

The tw o :   Order  u s  a g a i n .

 ( J u r o  nods and g e t s o u t  of th e  pa l a n q u i n .  The b e a r e r s  

wipe the  sweat  e x p o s in g  t h e i r  s h o u l d e r s ,  when Ju ro  

t a k e s  ou t  a p ackage  o f  money.)

J u r o :  Now, you may have t h i s .
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The bearers :  Thank you ve ry  much.

Juro : Thank you f o r  your t roub le .

(The palanquin beares express t h e i r  thanks to Juro 

and go back the way they  came carr ing the palanquin. 

Thereupon Hagetayori  makes her appearance carrying 

a black l e t t e r   box accompanied by buffoon Mamehach i . )  

Hage tayor i :  Mr. Sukenari, here i s  your l e t t e r  from the courtesan.

Mamehachi: She i s  w a i t in g  im pat ien t ly  fo r  your coming.

(Juro nods and rece ives  the l e t t e r - b o x .  He takes out the 

l e t t e r  and puts i t  in the pocket,  g i v in g  back the box 

to H age tayo r i . )

Juro: Now you may go away.

Hagetayor i :  C e r ta in ly  S i r .

(Hagetayori  goes t o  the stage passage and stops.

Juro takes steps towards the passage accompied by 

Mamehachi.)

Mamehachi: Mr. Sukenari, the  courtesan is eager  to meet you.

Tayor i :  Now l e t ’ s go  qu ick ly .

Sukenari: Don’ t hurry. I  am going now, you s e e .

(Juro takes the l e t t e r  out of his pocket . )

Mameha chi:  Now l e t  us go .

Tayo r i :  As soon as poss ib le .

Juro : O.K.

(The three leave  the stage with a song to Samisen )

- - - - - - The Curtain ------


