BOOK REVIEW

Lau-Dse: Das Eine als Weltgesetz und
Vorbild (Lao-tse’s Tao Te Ching), translated into
German by Vincenz Hundhausen. (Peking, 1942,
Verlag der Pekinger Pappelinsel, 81 pp.)

Lao-Tze: Tao Te King, anonymous transla-
tiz; into Italian. (Shanghat, 1941/42, in ““Il Marco
P .l')

Within the past few years, numerous transla-
tions of the T'ao T'e Ching have appeared in various
languages. Among them there are two of partic-
ular interest, one German and the other Italian.
Both renderings were published in China and
excel in beauty of form, although they differ in
character. Whatever may have given the trans-
lators the initial impulse to undertake their work,
it is typical of the present complicated age. The
effort indicates the desire to withdraw from exag-
gerated external activities and instead to integrate
values of & more universal nature.

Unlike most literary products, the Tao T'e Ching
has become the property of the whole world. It
has frequently been translated by ex-
rert philologists, so that hardly any new
ight will be shed on obscure passages
by anyone. Hence even non-Sinologues
can acquire a thorough knowledge of
the text and have presented
us now with excellent and reliable
renderings.

The Sinologue does not usually dare
to deviate from a literal translation.
Rarely does he combine with his
linguistic ability the intuition of a poet,
thus equaling in his translation the beauty of
the original work.

There is no doubt that Professor Vincenz Hund-
hausen these qualities. He is a &uine

t with rare intuition and mastery of the
anguage. He has profoundly grasped the wisdom
of the East and demonstrates this to us. Lao-tse
himself might have left his testament in such words,
had he used German as his medium of communica-
tion instead of Chinese.

Hundhausen has rendered the Tao Te Ching in
rhymed verses. The changing meters have been
completely adapted to the corresponding text,
thus preventing the monotony of the didactic
poem. As a matter of fact, the rhymes flow so
easily and naturally that the reader scarcely be-
oomel aware of them. Because of their richness

thougbt and beauty of form, one does not

of rereading whole sections. Why? Is
thil due to the wisdom of Tao and the secret of
Wu Wei, or is it due to the poetical qualities of
the German tongue, or perhaps to the genius of
the author and the translator? All of these rea-
sons are combined, but the ingenuity of the trans-
lator must be acknowledged.

Schlegel’s German translation of Shakespeare
makes one forget that the latter was an Englishman.
Similarly, Hundhausen has made the 7Tao 7T
Ching part of German literature without infringing
upon its charm or detracting from its exotic flavor.

The new Italian translation of the T'ao Te Ching,
published in Il Marco Polo, deserves a similar
verdict. Its ideas flow in simple and clear lan-
guage that is full of dignity. In contrast to Hund-
hausen, the Italian transiator has not chosen the
more rigid form of verse and rhyme, thus preserv-
ing the greater freedom of the Italian langu:ﬁ
He views the world and things, recognizing
in the T'ao T'e Ching the ‘‘anima naturaliter chris-
tiana.”" Moreover, he is a poet imbued with the
spirit of Rome, the cradle of form and harmony.
He has shaped the ideas of Lao-tse, doing justice
to both the Chinese and the Italian backgrounds.
1t seems as if Lao-tse’s truths have received their
true splendor by being reflected by a Christian
thinker and poet, a ‘splendor that shines but
does not burn,” as Lao-tse describes the T'ao. Those
who have plunged into the spirit of Rome see that
the mild hues of gold, marble, and jewels of old
Roman sanctuaries are shed over the Italian
translation. It contains their conception of pagan
art objects and Christian basilicas in the softness
and firmness; it is a symbol of final har-
mony and strength, innate in any great
work of art. Such re-creation as this
Italian work makes ussilent and pensive.
As in the case of Hundhausen, we be-
come oblivious of the fact that we are
reading a translation—the greatest
tribute that can be bestowed, the
highest recommendation that can be
offered.—C.S.

Corregidor: Isle of Delusion, by Ka-
zumaro Uno. (Shanghai, 1942, 114 pp. CRB$20.00.)

One could easily fill half a page with the names
of the battles of which we have all read during
the first year of the Greater East Asia War. To
most of us they are just names, with few concrete
impressions attached to them. Yet one battle is
likely to stand out in our memory: Corregidor.
Not because as a battle it was more important than
the others, but because it is the only battle of
which there exists a detailed description in the
English lan (It is very likely that many
books on other battles have appeared in Japanese,
but to those who are not familiar with that language
they have remained inaccessible.) The book on
Corregidor, furthermore, was not translated from
Japanese but written in English. It is vivid,
clear, slangy, and amazingly honest—a picture of
just what the author saw.

Mr. Uno, an American-born Japanese who is
attached to the Shanghai Press Bureau of the
Imperial Japanese Army General Headquarters in
China, happened to be near and on Corregidor
during and immediately after the battle. He is
also Editor-in-chief of the Shanghai Evenmg Post-
and Mercury.—K.M.

* * L

Pfad und Steg (Footpath and Bridge), by Hans
Stein. (Shanghat, 1943, 75 pp.)

It is slightly surprising to receive at the present
moment a new book of lyrics that has just been
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published in i and that has almost nothing
to say about the war. But as we to read
the verees and short sketches by Hans Stein, and
as we regarded the tender drawings by Edda Thiel,
we felt a sense of gratitude toward the author and

JAPANESE

Many articles are now dealing with general
Tommm of science and education. Japanese
thought is gnmaling with the twofold task of
reviving the old Japanese spirit and of carry-
ing on a modern machine war. In a former
review of Japanese magazines, we quoted a
famous historian as saying: “The age of the
gods is tho present, and the present is an age
of the gods.” But this is equally an age of
ecience, and Japan is doing everything to live
up to this fact. For the first time in history
a nation is trying to amalgamate ancient religion
and modern science, and it is natural that
writers are often at a loss regarding the
delineations to be made and grow somewhat
vague before the hugeness of the task.

To some it may seem as if such problems wero
too theoretical, but in the narrower field of educa-
tion they become very practical. For, under the
above conditions, a young Ja is expected
to dig deeply into the old and sacred writings and
at the same time to master modern mathematics,
engineering, and other fields requiring a lifetime’s
study. This problem is so important that the
related question of foreign languages is taken up
again and again in articles on science. A man
studying the Kojiki, the Manjoshu, and the count-
less documents of the past, will find his hands full
and be naturally impatient at having to spend
time on German, English, or other languages
needed for keeping up with modern science.

The majority of writers on this subject strive
to find a compromise between the two aspects of
this scientific age of gods and wars by recommend-
ing the study of languages to a certain extent.
Yet the interaction of these two aspects—perhaps
roughly corresponding to the age-old forces of
“archaism’ and ‘‘futurism’’—does not in all cases
lead to a compromise. In the field of the secript,
for instance, the ‘‘archaistic’ tendency has scored
a signal victory. No voice is ever raised now on
behalf of a reduction or abolition of the Chinese
characters which were once so vehemently assailed
in the magazines. Instead, the merits of the
Chineso script are praised; for, it is asserted, it is
often quickly learnt by the youth of other races
and places unbounded possibilities within reach
of the spiritual life of the nation.

‘‘VIOLENZA CREATRICE'"

A constructive polarity of different forces is
likewise met with in another important field, that
of social organization. Future historians will no
doubt spend much time on research into the de-
velopment of the Japanese Taisei Yokusan (Im-
perial Rule Assistance) movement. The checkered
carcer of this organization was from the outset
determined by certain hard facts which its pro-
moters had to take into consideration: Japan is
ruled by an Emperor; and modern total war calls
for a popular movement to carry on the mass
activity required by this war. But the first fact
necessitates that this popular movement should be

THE XXth CENTURY

the illustrator. So profound a love and reverence
for nature out of every line of the book
that the reader cannot but forget the events of
the day and be steeped in that feeling of peace
and relaxation that only Nature can give us.—V.

MAGAZINES

organized and grow from above and not from
below. However, owing to the precedents of
modern hi:tosy, many ple feel that such a
movement in Japan should be spontaneous. They
argue that the movement must rise, like a surging
tide, from below and be joined by the Government
reaching down from above. The whole question
is dealt with by 8. Aoki of the Planning Board in
Kaszo. This writer seems to be aware of the
difficulty of creating a popular movement that is
at the same time official and popular. He also
realizes the difficulty of uniting spontaneity with
{:Iannefl guidance and tries to solve the problem

y demanding a greater share of spontaneous
action for the popular movement and a less official
character. It should be full of buoyancy, he says,
and not so tame as to resemble an administrative
organ. At the same time, class warfare An:‘t'x‘n-
necessary encroachments long-standing rights
must be avoided. Mr. i, who is an authority
on modern sociology, thinks that a twentieth.
century popular movement must fulfill all of the
following conditions: it must have a definite and
concrete aim; it must reflect organized activity;
its activity or dynamism must be continuous; its
activities must proceed according to plan; and,
lastly, it must have a leader, for without such a
personality it must remain in the cradle stage and
will be damaged through inefficiency.

INDUSTRIAL ARMOR

The primary demand of our scientific age, of the
mass movement just mentioned, as well as of total
war, is that industrial efficiency be steadily ex-
panded. It goes without saying that the columns
of the magazines are now largely filled with trea-
tises on industrial expansion. J. Matsumae, in
Kaizo, is convinced that Japan's industrial output
can easily be upped by fifty per cent if the right
measures are applied; for example, if model in-
dustries are set up and raw materials and workers
efficiently distributed. The author unfolds the
theory that it was through the machine technique
that the Mediterranean Age was succeeded by the
Atlantic Age. If a Pacific Age is to ensue, Japan
must see to it that the production of East Asia is
developed on a large scale. Accordingly, Japanese
science and technology have to be boosted by
every possible means. Furthermore, the technical

uipment of Japan must be accessible to the
whole nation and not to individual firms only, in
the sense that, where a firm machinery
suitable for raw materials of the Grossraum, this
machinery must be at the disposal of all the in-
dustries concerned in order to render them inde-
pendent of extra-Grossraum materials. Since Ja-
pan's industrial equipment comes from different
sources, the problem of feeding it with adequate
materials has to be solved by proper distribution
and adjustment in each case. author concludes

by announcing this panacea: ‘‘The productivity of
every ucing unit must be strangtgnenod through
individual effort and government co-operation.”’—P.
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