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"LAST LIGHT" DONALD CAMPBELL HARDMAN 
Honolulu Print Makers' Gift Print, 1948 

CHARLES MONTAGUE COOKE, JR. 
1874 - 1948 

Dr. Charles Montague Cooke, Jr., has been 
president of the Board of Trustees of the Hono­
lulu Academy of Arts without interruption since 
1925. He was also the President of the Board 
of Trustees of our renowned sister-institution, 
the Bernice P. Bishop Museum. 

Professionally, Dr. Cooke dedicated his life to 
science. A malacologist of international reputa­
tion, his work on shell-studies is monumental. 
But it was characteristic of Dr. Cooke as a man 
that he should see no contradiction in a dual 
interest in science and the arts. In fact, to him 
the interest was not "dual" at all. Rather he 
considered science, which broadens man's in­
tellectual horizons, as the natural complement 

of the arts through which man develops his 
emotional and spiritual perceptions. 

It is appropriate that the annual gift print of 
the Honolulu Print Makers should appear in 
illustration at this time, because Dr. Cooke's rich 
collection of the graphic arts, with special em­
phasis upon Americana, is the nucleus around 
which the Academy's print department has been 
built under his continued guidance and with his 
constant support. 

Our two museums are particularly sensible of 
our loss, but it is not ours alone. When Dr. 
Cooke died on October 29, 1948, all Hawaii 
mourned the passing of a friend of man. 

R. P. G.,JR. 

HONOLULU ACADEMY OF ARTS 
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THE "STATE DEPARTMENT" PICTURES 

Very few Americans with any interest what­
ever in the arts can be entirely unaware of the 
wretched history of the exhibitions "Advancing 
American Art" assembled in 1946 by the United 
States Department of 'State for showing in 
Europe and Latin America. The sensationalizing 
cri_ticisms of certain sections of the national 
Press, the carping pettiness of individual critics 
possessed of a greater or lesser sense of personal 
or professional integrity, the general name-call­
ing based on political innuendo are all a matter 
of the record-a record made permanent by the 
reporters of .A .. merica writing for newspapers, 
magazines, art-periodicals, and other journals. 

The record will never be complete so long 
as the pictures themselves continue to exist, and 
their very presence will be bound to stir up 
some old memories and to create new sensa­
tions. Purchased by the government, sent to 
Haiti, France, Czechoslovakia, submitted to 
congressional criticism, recalled, and finally put 
on the block last June as war surplus, the one 
hundred and seventeen pictures have finally 
come to rest in such diverse places as the Uni­
versity of Oklahoma, the Alabama Polytechnic 
Institute, Rutgers University, the New Trier 
High School, the University of Washington, the 
Mills (New York) High School, and the Ter­
ritory of Hawaii where five of them belong to 
the Department of Public Instruction. 

All five of the Department's pictures have 
been deposited on loan to the Academy -
Gregorio Prestopino's "Trolley Car," Everett 
Spruce's "Turkey," Yasuo Kuniyoshi's "Deserted 
Brickyard," Irene Rice Pereira' s "Abstraction," 
and Philip Evergood's "Woman with a Cock." 
At the Academy they have been a part of the 
October exhibition "Trends in Contemporary 
American Art" and have attracted the interest 
of hundreds. In the immediate future, they 
will be used to supplement the Academy's own 
collection of present day art in America which 
will be seen by many hundreds more. 

Certainly the Department's pictures, there­
fore, are not hidden. Nor, presumably, are those 
which have found their way to other museums 
and educational institutions. The fact of their 
presence here, however, will doubtless give rise 
to several questions in the public mind. 

In the first place, some people may entertain 
genuine doubts as to the propriety of govern­
mental concern with the arts. Yet a quick glance 
at history will demonstrate to the most skeptical 
that . all governments have always been con­
cerned with the arts, and by and large to their 
credit. Hawaii is no exception: there are, after 
all, a considerable number of paintings in Hono­
lulu's Iolani Palace, and they are the property 
of the Territory. 

Others may object on the ground of expense 
that the purchase of works of art must inevit­
ably drain funds away from projects of more 
immediate need and more demonstrable utility. 
The fact is that the Department of Public In­
struction paid a few hundred dollars for five 
pictures which cost the government originally 
$4,700 and which could be sold at once for a 
substantial profit. 

A third objection may conceivably be made 
on the basis of the notoriety which the pictures 
suffered as part of the original, larger group. 
The painters, after all, had been labelled Com­
munist, at least in certain newspapers, and the 
Congress had become sufficiently agitated by 
this and other considerations to effect the can­
cellation of their European and Latin Amer­
ican tours. If the painters were suspected of 
being Communists, might the pictures not 
somehow be subversive also? The answer to 
that question comes from the source of Com­
munism itself. Of all activities which should 
be free from the stigma of purely political 
appellation, the "progressive" trends in con­
temporary art stand supreme. Pronouncements 
from Moscow itself absolve them-pronounce­
ments which categorically brand the entire 
"modern movement" as degenerate and unfit 
for the proper-thinking Communist. The rea­
son for this point of view lies in the essential 
inability of most "modern" pictures to serve 
as the channel of propaganda. Their under­
emphasis of subject matter and their concern 
with non-naturalistic forms render them poor 
instruments indeed of literal communication. 
The fact is, the "modern" painter is concerned 
almost exclusively, in his pictures at least, with 
purely artistic considerations. 

The ultimate question, then, will inevitably 
be based where it belongs-upon the matter of 
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the effective expression of this concern. Are 
the pictures good pictures? 

A fair reply must include the fact that the 
individual painters concerned have undeniably 
painted better pictures in their time. They are 
proficient technically, they are well enough 
realized to be characterized as "strong" pic­
tures. A dogmatic statement as to their ultimate 
value, however, would not only be rash but 
fruitless as well. In judging contemporary art 
it is absolutely essential that we consider the 
value of any given work of art to us today rather 
than to preoccupy ourselves with the imponder­
ables of unpredictable future judgments. At the 
same time, our concepts of excellence, inherited 
from the past, must be capable of expansion 
and extension, if need be, to :fit a present situa­
tion. The critic, whether professional or ama­
teur, must orient himself in time. If he does 
so, he will discover that these :five pictures will 
definitely attract his attention and may even 
have something to say to him. If he happens 
not to like what is said, the fault may be the 
picture's, it may be his, or it may be our time's. 
To decide where the fault lies, if there is a fault, 
requires consummate honesty with oneself. 

In any case, the Department of Public In­
struction is to be congratulated on this acquisi­
tion, and the Academy 1s fortunate to have 
the temporary use of it. 

R: P. G., JR. 

THE WORLD'S GREAT ART 

The Educational Department has assembled 
for teaching purposes a collection of color trans­
parencies acquired through the Color Slide 
Cooperative, a Carnegie-financed plan which 
has enabled members ( museums, colleges and 
other institutions) in this and other countries, 
to purchase at cost price slides of the :finest 
quality. These are reproductions of great art 
owned by museums throughout the world. 

The Director of the Academy, who was one 
of the early organizers of the Cooperative plan, 
has announced a series of "color slide evenings," 
to be held on occasional Thursdays at eight 

~ o'clock, for the purpose of acquainting the gen­
eral public with this remarkable collection. The 
meetings will be held in the Educational Court 
where Mr. Griffing will show and identify 

groups of slides on such subjects as Florentine 
Painting, Religious Art, American Painting, 
Spanish Art, German Art, Flemish Art, Modern 
Art, etc., and will conclude with a very informal 
discussion. 

There is no admission charge and it is hoped 
that those who are interested will feel free to 
attend one or all of these meetings. November 
and December dates are given in the calendar 
on page four. 

HONOLULU ART SOCIETY 

INCREASED MEMBERSHIP 

The number of new members added to the 
Art Society's rolls during October is decidedly 
encouraging. However, it is hoped that before 
the end of the year an even greater response 
will be forthcoming, since a larger membership 
is necessary in order to carry out the programs 
outlined for 1949. Persons joining now retain 
their memberships until December, 1949. The 
Art Society needs not only the money derived 
from dues, but also the interest and practical 
help of all its members. 

MEMBERS MAY HELP 

There are numerous ways in which members 
may participate in the activities of the Art 
Society. As announced in the October News 
BitUetin, the Society has been asked once again 
to assume responsibility for the Aloha Week 
Floral Parade to be held on Saturday, Novem­
ber 20. It would not be possible to plan and 
execute such a community project without the 

· assistance of members in performing various 
necessary jobs. It is most important at this 
time to have volunteers to help decorate the 
floats. All members who can give their services 
for this purpose should telephone the Execu­
tive Office, 6281, as soon as possible so th~t 
final arrangements may be made. 

LECTURE ON RECENT ACQUISITIONS 

The special attention of members is directed 
to the two lectures on "Recent Academy Ac­
quisitions in Painting and Sculpture" to be given 
by the Director on November 18 and December 
9 at eight o'clock. These talks by Mr. Griffing 
are sponsored by the Honolulu Art Society. 
They are open to the general public. 
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CHINESE SCROLL TO LOS ANGELES 

At the request of the Los Angeles Museum, 
the Academy has recently lent one of its most 
important Oriental paintings-the "Hundred 
\Vild Geese Scroll"-for the extensive exhibi­
tion of Chinese Art on view there until Decem­
ber. This is the first time since 1936 that the 
painting has left the Academy, when it was 
sent to the large Exhibition of Chinese Art held 
at the Burlington House in London. 

The "Hundred Wild Geese Scroll," variously 
attributed to the eleventh century Sung artist 
Ma Fen and to an anonymous artist of the Ming 
Dynasty, was acquired by the Academy in 1927. 
It is executed in ink on paper in the fluent style, 
with the close observation to nature typical of 
the Chinese artist and portrays the hundred 
geese in many forms of activity among the tall 
grasses of the marshes. 

NOVEMBER AND DECEMBER 
ACTIVITIES 

November 

2-3 :00 p.m.-Public phonograph concert. * 
4-7:30 to 9:30 p.m.-Special reception, Honolulu Print 

Makers' Twentieth Annual Exhibition. 
6-2:30 to 3:30 p.m.-Museum Club, for children from 

8 to 11 years old. t 
7-3 :00 p.m.-Public Symphony Talk by Fritz Hart. 
7-4:00 p.m.-Public piano recital by Joyce Vetter Witter. 

11-8:00 p.m.-"The World's Great Art," shown in a series 
of color slides by Robert P. Griffing, Jr., from the 
Academy's collection. 

18-8 :00 p.m.-"Recent Academy Acquisitions in Paint­
ing," talk by Robert P. Griffing, Jr., sponsored by the 
Honolulu Art Society. 

25-Thanksgiving Day. Academy closed. 

December 

2-8:00 p.m.-"The World's Great Art," shown in a 
series of color slides, from the Academy's collection, by 
Robert P. Griffing, Jr. 

9-8 :00 p.m.-"Recent Academy Acquisitions in Sculp­
ture," talk by Robert P. Griffing, Jr., sponsored by the 
Honolulu Art Society. 

12-3 :00 p .m.-Public Symphony Talk by Fritz Hart. 
12-4:00 p.m.-Christmas Concert by Gleemen of Hono­

lulu. 
16-8:00 p.m.-"The World's Great Art," shown in a 

series of color slides, from the Academy's collection, by 
Robert P. Griffing, Jr. 

23-8 :00 p.m.-Harpsichord recital by Gertrud Kuenzel 
Roberts. 

25-Christmas Day. Academy closed. 

NOVEMBER AND DECEMBER EXHIBITIONS 

To November 28-Your American Heritage. Educational 
Court. 

To December 5-African Art (Feher Collection). Gal­
lery 13. 

To Indefinite Date-The Queen Emma Feather Cloak. Gal­
lery 21. 
Contemporary European Painting. Gallery 9-A. 

November 2 to 28-Honolulu Print Makers' Twentieth 
Annual Exhibition. Gallery 2 & 3. 

November 4 to December 5-Polynesian Decorative Art. 
Gallery 1. 

November 4 to December 5-The Evolution of Abstraction. 
Gallery 8. 

November 4 to December 5-Melanesian Art. Gallery 15. 
November 30 to December 12-Prints acquired during 

1948. Gallery 3. 
December 1 to January 2-Christmas Exhibition. Educa­

tional Court. 
December 9 to January 6-Religious Art. Galleries 1 & 13. 

* One of a series given on Tuesdays, Thursdays, Saturdays and 
Sundays at 3:00 p.m. 

i" Club meets weekly at 2:30 p.m. 

HOURS OF ADMISSION-Free at all times: Open Tuesday, Wednesday, Friday and Saturday from 10 a.m. to 4:30 p.m. Thursdays 
from 10 a.m. to 9:30 p.m. Sunday from 3 to 6 r).!n. EDUCATIONAL DEPARTMENT-The lending collection of objects, pictures, slides 
and phonograph records is available to all teachers. Schools wishing appointments for visiting the Academy for talks by staff members may 
make them by calling the Educational Office. PRINT ROOM AND REFERENCE LIBRARY-Open during Academy hours. THE 
HONOLULU ART SOCIETY, affiliated with the Academy. has an office in the building. Executive Secretary, Mrs. Arthur E. Restarick. 

RoBERT P. GRIFFING, JR., Director. MARVELL ALLISON HART, Editor. 
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