
"SUKEROKU YUKARI-NO EDO-ZAKURA" Kabuki-Play

I ACT.

Wr i t t e n  by Tsumura J ih e i .

To be presented by Kikugoro, K i ch iemon, et c . 

at  the Tokyo Theatre May 5 - 3 1 ,  ’ 46.

Satobushi

( Facade o f  Miu ra y a ,  a brothel  in Y o sh iwara. When the 

curta in r i s e s ,  the e x p la in e r  exp la ins  the o r i g in  o f  

th is  c la ss i c a l  p lay and then urges the Kato-bushi 

r e c i t e r s  to take to s ing ing . )  

r e c i t i n g :  Spring has c o me to the Yoshino mounta i ns 

and the f l o wers  a re  ou t  in Miu r aya house,  

here in Yoshiwara.

The name o f  Hanakawado (Sukeroku' s f amily name) 

i s  as f ragrant  as the blossoms.

(Meanwhile si x  courtesans, Yaeg inu, Ukihashi, Kocho, 

Aizen ,  Tagas ode and Umegaka come in accompanied by 

young ma id s .

S H O C H I K U
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Agemaki, a courtesan o f  the h ighest  c la ss ,  comes in 

through the pa ssage attended by s ix  man fo l l o w e r s ,  

th ree  w oman fo l lo w e rs  and t wo ch i ld  a t tendan ts . )

Yaeginu: Look f o lk s ,  there comes Agemaki look ing  as i f  r o l led

on a boat.

Ukihashi: Sure. She must have drunk much.

Kocho: S he was a lready  drunken enough when I  met her at

Ma t suya just  now.

Fu j izom e:  Now , Agem ak i ,  where  have  you.

Al l :  Drunk so much?

Agemaki:  We l l ,  f o l k s ,  many thanks fo r  y our kindness to have

waited for me here .  Yes, I have drunk much, fo r  when 

I was walk ing along the s t r e e t ,  every  door ca l l ed  

f o r  me and o f f e r e d  me cups a f t e r  cups.  N o one 

e v e r  has equal led  me in drinking, no ma t t e r  how heavy 

a d r inker .  Yes, yes, I have drunk much, but I am 

not in tox ica ted  though I am by no means proud to 

ow n  i t .

Ch i l d a t t e n dant 1: Oh, dangerous, Agema k i .

Agemak i :  Thanks fo r  yo ur a d v ic e , c h i ld. but, I  am not a b i t  drun­

ken.

Man fo l lo w e r  1: You’ d b e t t e r  hurry, maam

Man fo l lo w e r  2: To the bench there .

Agemaki:  Come on chil dren.

Children: We're coming.

Child  1  ( tak ing out a drug ) :  Her e ' s  a  m e d ic in e  to sober you

down.

Child 2: I t ' s  c a l l ed  Sode-no-ume , you know.



Agema k i :

Katobushi

I kyu:

Gompei:

Moroku:

Many thanks. (Takes the drug) Well ,  as you know, 

I have drunk so much because everyth ing  has gone 

aga inst  me in my love with Sukeroku. 

r e c i t i n g :  The cuckoo coos and warb les .

Wi th  such a sad v o ic e .

Sad i s  our fa t e

Of lead ing a l i f e  o f  s lavery

Here in th is  wor l d o f  shame;

Where a f f e c t i o n  i s  not r e a l  

Nor lo v e ,  true.

( Meanwhile Shiratama, a courtesan, comes into the 

stage-passage attended by three man fo l lo w e rs  and 

t wo ch i ld  attendants. Ikyu, a r ich  o ld samurai, 

fo l lo w s  her, accompanied by four man fo l lo w e rs  -

Gompei, Moroku, Kampachi, Fushichi ----------, three

younger men and four women.

There ’ s a proverb saying that a pa ir  o f  f a i r  arms 

makes a p i l l o w  f o r  a thousand heads . On the other 

hand, however, i t  is  a lso  a courtesan that w i l l  

never be moved fo r  might, for  money. Tonight 

I ’ m sure I ’ l l  ge t  the mi t t e n  again. I t ’ s ra ther  

a pleasure f o r  me now that I ' m through so many 

hard ex p e r ien ces .  N ow fo lk s ,  sha l l  we commit 

double su ic ide  with wine?

What the boss says stands much reason. Love and 

wine are the sourse o f  g a l l a n t r i e s .

Here on the s t r e e t  Naka-no-ma c h i , the fancymen 

hide th e i r  faces  in deep h a ts .
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Kampachi: N igh t inga les  come and v i s i t  the f l o wers.

Fushichi: We, thronging here.

Gompe i  : Are the f o l lo w e rs

A l l : Of Ikyu, the "R ich Beard."

Ikyu: We l l ,  f o lk s ,  there a re many courtesans s i t t i n g  on 

the bench. Are they the debutantes?

Gompei : Oh, y e s , s i r .

Ikyu: Why, I think I s h a l l  have a good time with them.

Shiratama: We l l ,  Ikyu, you ’ re so many minded. That ’ s why 

Agemaki hates you.

Ikyu: Oh, I was wrong.

Shiratama: Mind i t ,  please .

Ikyu: L e t ' s  go and ge t  acquainted with them, at l e a s t .  

(They a l l  come into the s t a g e . )

Courtesans:  H a l lo ,  Mr. Ikyu.

Ikyu: You a l l  know my name? Many thanks.

Yaeginu: Now, Agemaki, Mr. Ikyu has come.

Agemaki: Don’ t make such ado about i t .  We l l ,  Mr .  Ikyu, 

I ’ ve been long w a i t i n g ---------- .

Ikyu: Wait in g  fo r  Sukeroku, eh?

Agemaki: What?

Ikyu: I  know w e l l  that you’ re  very intimate with him 

though you’ re  t r y in g  to c onceal i t  from me.

Agemaki: But, the o ther  day, when you came t o  know our 

connection, y ou permitted us, a f t e r  a long preach, 

to see each other.

Ikyu: We l l ,  yes , I did.
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I k y u :

Agemaki 

Ikyu :

Agemaki:

Ikyu :

Agemaki: 

Ikyu:

Agemaki:

Ikyu:

Agemaki:

Ik yu :

And why are you thwarting our love  aga in? 

I d id permi t  you, then. But, I won’ t ,  now. What  

i s  Sukeroku? He’ s a robber.

(angry ) :  What did you say?

Whenever he f i g h t s ,  he takes the sword o f  h is  

opponent. That pr oves the fa c t  that he is  a robber. 

Are you go ing  to enjoy your t i me with him?

I have not a l i f e  to enjoy myself .  But, though

I don’ t know why, I ------

In love  with Sukeroku? 

I ’m a f ra id  I am.

I am only sorry f o r  you, f o r  you w i l l  one day 

be r ob bed o f  a l l  your things i f  y ou go on a sso c ia t in g  

w ith  him.

You may ca l l me mad, f o o l  or anything you l i k e .  But,

to c a l l  Sukeroku a robber, i t ' s  a l i t t l e  too

much.

I t ’ s not too much. I f  you keep company with a 

robber, y ou too , wi l l  come to search f o r  the purposes 

o f  others and you w i l l  become a couple o f  homeless 

wa i fs .

I t ’ s ve ry  importunate o f  you. Sukeroku is  

f a i t h f u l  to h is  own p r in c ip le  o f  g a l l a n t r y .

" Like a t t r a c t s  l ik e  you know. I sha l l  now take to 

c a l l i n g  you h a rd names. ( Putt ing  on a i r s . )  Well,  

Mr. Ikyu, when I c ompair  you with Sukeroku, one 

looks f in e  and one loo ks i l l - n a tu r e d .

You’ re as l i k e  as chalk and cheese .  The 

ocean and the inland sea, they are both seas;



but the dif f e r en ce  is  that one is  deep and the

Ikyu :

other i s  shallow. A courtesan w i l l  have such a miserable 

l i f e  without a fancy-man I sha l l  never mistake 

you fo r  Sukeroku even in the dark, 

Hu m (touches h i s swo r d . )

Agemaki: We l l ,  cut me down i f  i t  p leases you. Cut,  or 

k i l l e d ,  I sh a l l  never g ive  him up. Do cut me, 

 Mr . Ikyu .

Ikyu : (Putt ing  away h is  sword) : Go away.

Agemaki: Where s h a l l  I g o ?

Ikyu: To Sukeroku.

Agemaki: Have you no say?

Ikyu: Go away.

(Agemaki stands up and goes to the passage)

Sh ira ta m a  (c a l l in g  her back ) :  Now, Agemaki you

Agemaki:

w i l l  d r ive  Sukeroku in to  troub les  by g e t t in g  so 

mad and angry with I kyu. We l l , Agemaki , jus t  come 

back.

I have no mi n d to  go aga inst  the words o f  you, my 

best  f r i e n d ,  though I should be very  g lad to go to my 

dear Suke roku.

Shiratama: Wi l l  you com e b ack  th en ?

Agemaki: C e r t a in l y  I  s h a l l .  (G o in g  b a c k  t o  t h e  m a in  s t a g e . )  

I  say, Mr.  Ikyu, I ’ l l  never see you again. W e l l , 

Shiratama.

Shiratama : Why , Agemaki.

Agema k i : Corme on, chil d r e n.

Children: Okay.
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Yaeginu: 

Aizen: 

Ukihash i :

A l l :

Katobushi

Courtesans

A l l :

Sukeroku: 

Song:

S u k e r oku:

(Agemaki, Sh i r a ta ma and the ch i ldren go out.

Shakuhach i------a k in d o f  f l u t e --------- sounds

behind the s ta g e . )

There comes a s t r o l l i n g  f lu t e -p la y e r .

He is  not a flu te  pl a y e r , but a young f e l l o w .  

Well?

Ce r t a in l y  he i s .

( Sukeroku comes into the pas sage.)  

r e c i t i n g :  Urged by the sound o f  samisen,

Here he come s , a dashing y oung fe l l o w ,  

His  handsome face  r e f l e c t i n g  upon the 

ra iny sky.

 We l l ,  Sukeroku, wh a t ' s  the o r i g in .

Of  your h e a d-band?

You mean th is  turban?

Th is  i s  the t oken o f  our promise.

Which never fo rgo t ten  w i l l  be.

For we have promised 

Never  to change our mind.

As the evergreens change not th e i r  c o l our.

Along the banks o f  the r i v e r  Sumida ,  

Willows are weeping  and ch err ies  are out.

Flowers and blossoms f a l l  down upon the p a raso ls . 

Fu j i  and Tsukuba are seen beyond the f l o w e r s . 

Flowers, don’ t hur r y  to f a l l :  

Don’ t be impatient fo r  the day o f  appointment.

The night o f  rendz-vous w i l l  come in time 

The woman loved by me ------------ .
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Song: " Is  Agemaki"

A11:

And thus he shuts h is  umbrella 

Wi t h  m u c h  g r a c e  

Hurrah

Yaeginu: We ’ ve been w a i t in g  f o r  you, Sukeroku.

Ukihash i: Come here

A l l : Just f o r  a moment.

Sukeroku: Oh, how are you? You are a l l  as b eau t i fu l  as e v e r . 

May I thrust myself  among you?

Courtesans:: P lease do

Sukeroko : Excuse me (S i t s  on the bench.)

(A drug-peddler  comes in accompanied by the 

master and mistress o f  Miuraya and propagates the 

e f f e c t  o f  the medicine "U iro "  in a dance.

Courtesans:  W i l l  you have a f i l l  o f  tobacco? (Each o f f e r s  a

pipe to him)

Sukeroku: Look out f o r  f i r e .

Courtesans:: Oh, don’ t mind.

Ikyu: Now, courtesans, w i l l  you g ive  me ju s t  one f i l l ?

Yaeginu: We would fa in  g iv e  you one i f  we had a pipe.

Ikyu: You’ ve got so many.

Yaeginu: These pipes have been o f f e r e d  a lready .

Ikyu: To whom?

Sukeroku: To me. What a th in g ! As soon as I appear at the 

end o f  the s t r e e t ,  every  door c a l l s  f o r  me and o f f e r s  

a pipe.

Last  n i g h t , when I jus t  dropped into Matsuya, 

l i gh ted  pipes were p i led  up mountain h igh. I f

you ever  step in to  th is  kind o f  l i f e ,  you should 

be treated  l i k e  thi s .  However r i c h  y ou may be , 

you cann ot ge t  i t  f o r  money.
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We l l ,  old  man, i f  you want a pipe ,  I  wil l  fa in  

lend you one.

Ikyu: Thank you so much. Will you?

Sukeroku: A l l  r i g h t . You sh a l l  have one.

Sukeroku o f f e r s  I kyu a pipe pinching i t  up with h is  

t o e s . )  How do you l ik e  i t ?

Ikyu: (Laughing) Ha, ha, ha. He is  a simpleton a f t e r  a l l ,  

though he looks f in e .  He must be a workman or a 

porter  f o r  he seems to be a good w a lk e r . 

We l l ,  the r ea l  g a l la n t r y  i s  to  walk the way o f  

j u s t i c e ,  to behave on e s e l f ,  never to make pre texts  

and to be f a i t h f u l  to one 's  pride.

In these p ros t i tu te  quarters ,  young unemployed are 

apt to act important. I won’ t mind them no more 

than I mind mosquitoes buzzing about my ears.

I think I shalL smudge them o f f .

(Burns an incense . )

Sukeroku: As the "Sanryaku", a famous Chinese book on t a c t i c s

says, s t ra tegy  must change according to one 's  

opponent. Those who are impertinent must be 

treated  wi t h the fo o t ;  those who a re rude must be

t rea ted  with sandals. That ’ s the way with g a l la n t r y . 

There can be no secre t  nor i n i t i a t i o n  f o r  the rea l  

g a l l a n t r y .  As fo r  such a rasca l ,  i t ’ s enough 

to  shake and knock him down.

We l l ,  l a d i e s ,  a snake frequent Yoshihara o f  la te ,  I 

h ea r .

A l l : Oh, goodness.
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Sukeroku: Oh, you needn’ t be f r igh tened ,  f o r  i t  won’ t b ite  you.

I t  has a b lu s te r ing  a i r ,  wh i t e  ha ir  and beard,

and looks ju s t  l i k e  Kichiemon. We l l ,  th is  snake i s

so tenacious that he v i s i t s  a courtesan every  n ight though

he always g e ts  the mi t t e n .  He often burns an incense, 

what f o r  is  i t ? J u s t  to smudge away t he l i c e s  in ­

f e s t i n g  h is  beard. He’ s so smart that no one w i l l  

know the rea l  reason.

Mombei (behind the stage ) : I won’ t . (Comes in. He seems to

have come out o f a bath. O- T a tsu, a b ro the l  matron,

fo l lo w s  t r y in g  to check him.

Mombei : I won’t.

Ikyu: What are you grumbling about, Kampera .

(M om bei's n ick-nam e)?

Mombei : Why, boss, ju s t  l i s t e n  to me . Such a woman!

Come here , woman. You've made doubl e dea l ings

with courtesans.

O-Tatau: What do you mean, a i r?

Mombei: Don ’ t make a fun o f  me. We l l , the famous Kampera,

a f t e r  cups and fe a s ts ,  designed to want t o have 

a bath, and ordered you to make a l l  the courtesans 

c o me into h is  bath-room and wash h is  back.

You s e r iou s ly  answered that you would comply with 

my request .  And so I have been w a it ing  and wait ing  

f o r  them. But, no one appeared and I was h a l f  

b o i led  up in the tub. Could i t  be ever  c a l l e d  proper 

to t r e a t  a r ich  man l ik e  t h i s ?  D on ’ t h es i ta te ,  Present 

a l l  the v i c io u s  women before me . I ’ l l  ju s t  b o i l

them in the bath and eat them up.
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Yaeg inu :

Uk ih ash i :

Kambei:

Yaeginu:

A i z e n :

A l l  ( laugh.) 

Mombei;

Mombei:

Fukuyama:

Mombei:

Fukuyama:

Mombei:

Fukuyama:

Ah, I f e e l  d i z z y !

How do y ou dare to c a l l  us such names,

Mr .  Kampera"

I f  you go on, we s h a l l  j ust f i t  up your mouth 

with a door.

Shut up. I f  you f i x  a door to my mouth, my words 

w i l l  go out through my n o s t r i l s . Come, br ing  out a l l  

the v i c i ous women here. I ’ l l  j u st t i e  them 

in a row so that I could t e l l  the beads w ith  them. 

How could you do that !

Just look how u n a t t ra c t iv e  he looks.

You’ ve laughed a t  me. A l l  r i g h t .  S e e  what I do 

( c r i e s  l i k e  mad.)

(Fukuyama, a macaroni-peddler , comes in with 

h is  carry ing-box  and runs aga inst  Mombei.)  

Ouch!

Oh, excuse me.

Why, do you think that i t ’ s enough to say that ,  

a f t e r  knocking your carry ing-box aga inst  me? 

You f r e ck led  lo o s e - lo o k in g  simpleton!

I ’ m so sorry .  I w as in such a hurry, you know, 

Excuse me, p lease.

I won’ t excuse you. Don ’ t move an inch.

You won’ t  pardon me when I have made so many 

a p o lo g i e s ?

Mombei: Of course not.
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Fukuyama:

Mombei:

Mombei: 

Sukeroku 

Fukuyama: 

Mombei: 

Sukeroku: 

Mombei: 

Suke roku: 

Mombei: 

Suke roku: 

Mombei: 

Sukeroku: 

Mombei:

Sukeroku:

Mombei: 

Sukeroku: 

Mombei: 

Sukoroku: 

Mombei:

Do what you would, then. Though i t  may compromise the 

honour of the famous shop Fukuyama, I am so fond o f   

 quarre ls .  I ’m as quick in temper as in ca rry ing  

macaroni. I ’ l l  ju s t  make you see how bold  

and daring I am.

You impert inent!  I can stand no more.

(Swings about h i s  f i r s t .  Sukeroku i n t e r f e r e s  him 

and tw is ts  h is  arms.)

Ouch!

( to F ukuyama ) : Go along.

Oh, thank you.
 
Don' t move .

Go, quick.

Don’ t move, or you ’ l l  be ki l l e d .

You must keep pa t ien t ,  s i r .

" I must", you say? 

Do be p a t ien t .

"Be p a t i e n t " ,  you say" That sounds strange.

Oh, don’ t be so p a r t ic u la r .  Put up with him.

You’ ve been so daring. You don’ t know me,

I ’ m su re .

Oh, what you say! Every one knows you. You’ re 

so famous here in Yoshiwara and in a l l  the wor ld ,  too.

Do you know my name?

No, I don’ t .

Don’t make a fun o f  me .

I don't k n o w  y o u , but God knows.

How do you dare! You don't know me?
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Sukeroku:

Ah, I  see. You’ ve come here to Yoshiwara fo r  

the f i r s t  t i me, I ’m sure. B e  a l l  ea rs ,  now.

Well, th is  gentleman standing here is  my boss. He 

i s named Kan-u a f t e r  the hero o f  the Chinese novel 

Sangokushi . His cognomen is  Un-cho, and he is  

usua l ly  c a l l e d  Ikyu the Bearded."

I am h is  fa vou r i t e  f o l lower  Kampera -M ombei 

and I am r ich  enough, too.  No, take o f f  your 

turban and make an obeisance to me.

A l l  r i g h t .  All r i g h t .  Your words sound d i g n i f i e d .  

But, h is  macaron i  w i l l  g e t  sp o i led  during your 

speech, I ’ m a f r a i d .  (To Fukuyama)

Go along, quick.

Mombei: You shan’ t .

Sukeroku: Why do you say so when he has a p o lo g i z ed so 

many times. Ah, I  see. You’ re hungry. A l l  r i g h t ;  

 I ’ l l  stand you that .

(Takes out a bowl o f  macaroni)

Sukeroku: Just have a bowl. Or, are you keeping maig re?

Mombei: I won’t eat, i t .

Sukeroku: Don ’ t be so proud. Wi l l  you have i t  with

pepper?

(Mombei sneezes ) Shall I feed you from my mouth?

Mombei: Feed me ?

Sukeroku: Yes, feed you.

Mombei: An e a g le t  never feeds  an eag le .  I shan’ t eat  i t .

Sukeroku: Won ’ t you?

Mombei: Cer ta in ly  I won ’ t .
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Sukeroku: Do what  you  would .  (Pours the macaroni over Mombei. )

Mombei : Oh, I ' ve been cut.

Fukuyama (go ing o u t ) :  I to ld  you so.

bad ly-made macaroni, t oo . I ’ m angry  w i t h   

him now. We l l ,  young boy. r emember my name and 

put i t  in your book i n he l l .  I am c a l l e d  

the handsome". I ’ l l  just  throw you away.

( Asagao-Sembei comes in, w ith many f e l l o w- 

a t tendants .

Sembei: Why, boss.

Mombei: Oh, Sembei.

Sembei: Wh a t ' s  the m at t e r ?

Mombei: I ’m sorry  I ’ ve been taken by su rp r is e .  A m  I

s e r iou s ly  wounded?

Sembei: Wh y , boss, you aren ’ t hurt at a l l .

Momb e i : Not at a l l ?  Why, I 'm b leed ing  so .  Oh, th is  i s

macaroni .

Sembei: We l l ,  I never.

Mombei: Fa l l  on him, f e l l o w s .

Sukeroku: What did you say?  W e l l  boys, i f  your clubs ever

touch me, you sha l l  lay  dead in heaps.

a l l : Why!

Sukeroku: Put o f f  your c lubs.

A11: a l l  r i g h t .  ( r e t i r e s . )

Sembe i :  You youngster, s impleton, f o o l .  I ' v e  never seen

anyone cha l lenge  my boss. How could you  dare !  

You 've  thrown t h e  m a c a r o n i  over h im. And such
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( F a l l s  on Sukeroku, when he is f a i r l y  f l i nged down 

by Sukeroku. )

Sembei: Ouch.

Mombei: Why, Sembe i ,  wh a t ' s  the ma t t e r ?

Sembei: I ’ ve got  hurt by knocking aga inst  the root 

t h e r e .

Mombei: Oh, the root i s  your opponent. We l l ,  then, the 

one that has won the natch i s ---------- .

Sembe i : Well?

Mombei: The r o o t .

A l l : Oh, what a f e l l o w !

Mombei: You smart young wretch, what i s ---- --------.

A l l : Your name?

Sukeroku: I ' l l  t e l l  you by and by, f o r  those who ever  step

in to  these quarters should know my name. in the 

f i r s t  p lace , i t  w i l l  make a charm aga inst  ague .

 In the second p lace , i t  w i l l  make a talisman against 

g e t t i n g  the mitten from pros t i t u t e s .  Though I  am 

short in  s i z e ,  I  am bold in  mind. The o ld  man 

making charcoal fa r  in the suburbs of  Edo rumours 

o f  me and o f  my quarre ls  as wel l  as the o ld woman 

owning the b ro the l  Mi t a n i  here in Yoshiwara. I ’ ve 

neve r  been de fea ted  in quarre ls .  I ’m a lso  famous 

f o r  th is  our purple turban o f  mine and fo r  my 

h a i r -d r e s s in g .

Many opponents in  quarre ls are f o r  me what much 

water is  fo r  a f i s h .  I am known a l l  through Edo 

as Sukeroku o f  the fam ily  Hanakawado o r  as
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A l l :

Sukeroku, lo v e r  o f  Agemaki. Fo lks ,  come nearer

and worship me on your knees.

hurrah!

( Mombei trembles with f e a r . )

Sukeroku: You d i r t y ,  shabby, f r e ck le d  man. Are you going?

Mombei: Fa l l  on him, f o lk s .

(Mombei and Sembe i  f i g h t  with th e i r  swords.

Sukeroku knocks th e m down with  h is  shakuhachi ( long  

f l u t e ).

Yaeginu: Mr .  Sukeroku has won the day.

Courtesans : Oh, bravo!

Sukeroku ( look ing  at I kyu) : We l l  you old  chap, a l l  your

Sukeroku :

fo l lo w e rs  have been de feated by me. You must 

f e e l  much m o r t i f i e d . Unsheathe your sword and g ive  

a cut at me. Wo n ' t  you? W h y  d o  you remain so s i l e n t ? 

Are you dumb or deaf? Do unsheathe your sword.

You s p i r i t l e s s !  Just l i k e  a ra t watched by a ca t .

Oh, poor, he has d ied .  A l l  r i g h t ,  a l l  r i g h t ,  I 

sh a l l  say a requiem fo r  him.

(Takes o f  one o f  h is  sandals and puts i t  

on Ikyu ’ s head . )

" I  beseech the Buddha Amitabha that th is  animal w i l l  

ge t  enlightenment and that he w i l l  go to p a rad is e . "

( Ikyu throws away the sandal and touches the h i l t  

o f  h is  sword. )

Unsheathe you r  sw ord  won ’ t you?

(Ikyu i s  on the point o f  unsheathing h is  sword,

when he l o oks at i t  and s t o p s . )



I kyu:

Mombei:

Sembei: 

Ikyu:

Sukeroku 

Ikyu:

Sukeroku: 

Shimbei 

Sukeroku

- 17 -

I think I won't.

Why, boss, i f  you are  so meek and weak, I f e e l

weak, too.

You are always so 

An elephant won ’ t 

with him.N o  o n e 

He it, not a match

proud o f  your f i g h t in g  a r t s . 

take to heart what a hare does 

k i l l s  a f l y  w ith  a long spear. 

fo r  me. Now, f e l l o w s ,  take care of

your purges.

S ukeroku unsheathes h is  sword and cuts the 

arm res t  in the midd l e .

: You see my sk i l l  now.

Folks ,  f a l l  upon him.

(His f o l l o wers  f a l l  upon Sukeroku. Meanwhile I kyu, 

Mombei, Sembei and the courtesans go in to  the house 

Miuraya. Shimbei, a wh ite -w ine-peddler, , c o mes in. 

Sukeroku unsheathes h is  d irk .  Hi s  opponents run 

away from him. Shimbei, l e f t  behind, squats on the

passage.

: They are so weak.  W e l l ,  I  think I sha l l  have a cup

with  Agemaki.

(address ing ) :  I  say, young man, just  a moment,

pl e a s e .

: "Young man" you say? You’ re so daring to say that.

Wh a t ’ s the matter?
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(Comes t o the passage. Shimbe i  squats f l a t ,  

r e a dy to f l e e . )

Who on earth  i s he that has c a l l e d me and then 

disappeared? I am Sukeroku, boss o f  a l l  g a l la n ts  in 

Edo. Come out. Where  are you h id in g? (Goes in to  

the main stage.)

Shimbei: I say, boss o f  a l l  g a l l a n t s , w i l l  you w a i t  j ust 

f o r  a moment?

Sukeroku; Ca l l i n g  ag a in . Wh a t ' s  the matter?

(Goes to the passage .  Sh im be i  squats down again.)

Where are you h id in g?  I f  you make a fun o f  me,

I ’ l l  ju s t  sweep you into the r i v e r  and kick a r o o f -  

boat into your n o s t r i l . What do you mean by doing 

such a thing?

(Comes in to  the main stage . )

S h im b e i (Standing u p ) : I say, wa i t  a min u t e , p lease.

Sukeroku: (F inding Shimbei ) Just stay where you a r e . Don ’ t 

move an inch.

(Br in gs  Shimbe i  to the main stage, taking him by 

the c o l l a r . )

Who the he l l  a re you?

Shimbei: I t ’ s me .

Sukeroku: Me? What a face have you to say that to me? 

(Looks in to  Sh im b e i ’ s face and ge ts  su rp r ised . )

Shimbei: I t ' s  me, you know.

Sukeroku: Why, S h imbe i ,  my e ld e r  brother!

Shimbei: Oh, you r ecogn ize me, at l e a s t .



Sukeroku: What f o r  have you come her e ?

Shimbei: Just to be swept  in to  the r i v e r .  You may kick a

boat in to  my n o s t r i l ,  i f  you l i k e. Which n o s t r i l ,  r igh t

or l e f t ?  You may choose whichever you l i k e .

Sukeroku: Oh, I  sa id  such things because I d id n ’ t  know that  you 

were the peddler .

Shimbei: Did you say that without n o t i c in g  me?

Sukeroku: How could I ,  i f  I knew i t  was you.

Shimbei: "A pebble in  the dark may h i t  your paren t"  you know.

Sukeroku: Um - - - - - - ,

Shim be i : We l l ,  Sukeroku, what on ear th  are you thinking o f?

Our fa th e r  la id  down h is  l i f e  in order to  save those  

o f h is  f e l l o w  merchants. We brothers  have made up 

our mind to wipe out the stain on his  name and have 

done our best  to a t t a in  our o b j e c t .  I my s e l f  have 

become a white -w ine-pedd le r .

as f o r  you, you k i l l  your time here in Yoshiwara 

and quarre l  day in, day out. Mother i s  so anxious about 

you and i s  a lways asking me to preach you. "Who 

was i t  that cut a man at Takecho?" "Sukeroku".

"Who was i t  that threw a man into a heap of  sand?"

" Sukeroku". Not a day passes without our hearing 

your bad name, though the sun may f o r g e t  to shine.

What the deuce has made you such a knave? I ’ l l  l i s t e n  

to you no more now. I ’ l l  ju s t  sever our br o th e r l y  

r e l a t i o n  and have nothing to do with you. I despise 

you. I ’ m d i s g u s t e d  with you.
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Sukeroku:

Shimbei: 

Sukeroku:

Shim bei:

I thank you very  much f o r  your k indest  adv i c e .

But, i t  may be s a i d that I quarre l  as a f i l i a l  duty.

What!  A f i l i a l  du ty ?

We l l ,  I  sha l l  t e l l  you how i t  i s .  Our fa th e r  l o st 

the sword Tomoki rimaru and g o t  in t o  troubles  fo r  

tha t .  I t ’ s our g r ea te s t  duty to f ind  i t  out and to  

console h i s s p i r i t .  W e have t r i e d  our best ,  but a l l  

in v a in . We l l ,  these p ro s t i tu te  quarters are f requented  

by so many rakes that I  thought i t  convenient to seek 

f o r  our enemy here in Yoshiwara. I  pick quarre ls  

on dandies and ra s ca ls  and f o r ce th em to unsheathe 

t h e i r  swords so that  I  may examine them.

I t ’ s p i t i l e s s  o f  you to ge t  angry with me without 

ever  l i s t e n in g  to my reasons. A l l  r i ght, a l l  r igh t  

I ’ l l  stop quarre l ing  and become a monk to please  

you a l l .  H a i l  to the Buddha

A m itabha and a l l  the Buddhas in t h e  Ten D irec t ions ;

I beseech you to f o r g i v e  me f o r  my quarre ls  h e re to fo r e .  

I ’ ve thought so, Sukeroku. I ’ ve been th inking i t  

must have been to f in d  out Tomok i rimaru that you 

are i d l i n g  away your t ime. I t  was ve ry  bad o f  me  

to  make such a preach. Oh, th is  month of min e ,

I t ' s  t o  blame. "You month, why on earth d id  you say 

that? Take care and never repeat i t  again. Say 

that  you ’ re sorry  fo r  th a t . ” "Oh, I ’m so s o r r y . "

My month says that he is sorry  f o r  it .  Put up

with  him please.
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Sukeroku: Oh, may I keep quarre l ing ,  then?

Shimbei: Of  course you m ay. Make as many quarre ls  as you 

can.

Sukeroku: I ’ l l  try  my best ,  s i r .

Shimbei: A l l  r i g h t ,  a l l  r i g h t .  Do your b e s t .

Sukeroku: I f e e l  quite r e l i e v e d  now  that I ' v e got the 

l i c e n c e .

Shimb e i : I ,  too, f e e l  easy at h e a r t . We l l ,  Sukeroku, have 

you found any clue?

Suke r o k u : Not e x a c t l y ,  Bu t , some time ago , Ikyu stopped 

on the po int  of unsheathing h i s sword, I wonder

Shimbe i:

why was i t .

Ah, he looks knavish enough to be suspected. I ’ l l  

stay here t h i s evening and pick a quarre l  on him.

Suke roku: But you are so .......... ..

Sh imbei: Oh, I can be animated enough i f  you stay with me  

and help me.

Sukeroku: A l l  r i g h t .  I ’ l l  teach you how to quar r e l .

Shimbei: Oh, w i l l  you?

Sukeroku: Le t ' s  have a rehearsa l ,  then. Put out your 

elbow so, step out your fo o t  so.

Now, say: "You knavish samurai, why did you knock 

aga inst  me? I ' l l  sweep you away in to  the r i v e r  

and kick a roo f -boa t  in to  your n o s t r i l .  W hat do 

you mean by being so rude to me?"

That w i l l  make him angry enough to unsheathe his

sword.
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Shimbei: I s e t .  I ' l l  t ry .

(Takes out h is  towel and makes a turban of i t .  

i m i t a t in g . )

" You knavish samurai, why di d  you knock against me? 

I ’ l l  k ick a roo f -b oa t  into vour n o s t r i l .  What do

you mean?”

A l l  r i g h t ,  a l l  r i g h t .  I know qu i t e  w e l l  now 

how to be g a l l a n t l y .

Sukeroku: Why, there comes a g u l l .

Shimbe i  ( a f f e c t e d ) : W hat on earth do you mean?"

(A young boy comes in  from the r i g h t , h iding h is  

face in a sedge hat. Suke roku robs him of h is  

sword looks at i t  and then throws i t  o f f .  The boy

Boy: Creep between your l e g s ? Why, ever  since I was born

o f  my mother ’ s womb, I have never ---------- .

(A f t e r  h e s i t a t in g  f o r  a minute.)  I t  cannot be 

helped, I ’m a f r a id .

(Re lu c ta n t ly  creeps between Sukeroku 's  legs . )

Shimbei ( t rem b l ing ) : Creep between my l e g s ,  young ma n . )

(The young boy does as he has been to ld  and then 

hurr ies  to the s tage-passage . }

Boy: Oh, I ’ ve eaten such d i r t .  ( Goes ou t . )

Suke roku: What a f ell o w !

(A samurai comes in, accompanied by a f o l lo w e r  

Sukeroku snatches h i s  sword from him, looks at 

i t  and throws i t  away.  T he f o l lo w e r  picks i t  up 

and hands i t  to h is  ma s t e r .  The w arr io r  sheathes i t . )

p icks i t  up, sheathes  i t  and i s on the po in t  o f  

going away, when he i s  c a l l e d  back.) 

Sukeroku: Creep  between my legs.
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Sukeroku: Creep between my l e gs.

(The warr ior  claps h is  hands and then creeps 

between Sukeroku' s l e g s  on al l  fou rs .

Shimbei  ( t rem bl ing )  Creep between my legs .

(The w arr io r  creeps)

Fo l lo w e r ( mor t i f i e d ) : I cannot stand i t  any more.

(He i s  on the po in t  of unsheathing h is  sword, when h is  

master checks him.

War r i o r  ( f e i g n in g  to be dumb): A - a - a -  ( Goes out, fo l low ed

by h is  a ttendan t . )

Sukeroku: What a weak warr ior !

A man of  fashion ( comes i n ) :  Taking a walk along th is  s t r e e t

i s  always very s t y l i s h ,  y ou know. And she is 

always slender and beau t i fu l .  I t ’ s quite natural 

that many a man courts her.  We l l ,  w e l l ,  she is  the 

best  courtesan here, a f t e r  a l l .  ( Makes to 

the l e f t ,  when he i s  addressed by Sukeroku. )

Sukeroku: Creep between my l e g s .

M a n :   Creep between your l e g s !  We l l ,  I never!  I s n ' t  i t

rather  unromantic to creep between another 's  l e g s  

here in these quarte rs? A l l  r i g h t ,  a l l  r i g h t ,

I ' l l  just  do i t  in fun, as the famous m in is ter  

Konshin ( personage in  Chinese h i s t o r y )  did in his 

young days.

(Takes o f  h is  sandals and c re ep s . )

Man: My goodness! I 'm a l l  mud.

I t ' s  by no means romantic, I'm a f r a i d  She wi l l  get  

disgusted o f  me i f  she ever  sees me in th is  s ta te .



Shimbei: Creep between my l e g s.

Man: O nce  aga in?  W e l l ,  w e l l ,  w e l l !

( Creeps between Shim b e i ' s l e g s . )

I ’ ve done enough, I 'm  sure? Oh, I ’ m quite puzzled. 

( Goes o u t )

Sukeroku: We l l ,  such a strange f e l l o w .  

(Agemaki’ s vo ice  behind the s t a g e . )

Agemaki: Take care of your steps, i f  you p lease .

Sukeroku: That ’ s Agemaki, I ’m sure. She seems to  see o f f  a 

v i s i t e r .  I  have a very  black crow to pluck with he r

Shimbei: Oh, yes ,  make as much complaint a s you can. 

( Gets as mad as a March h a re . )

Mi t s u e ,  Sukeroku's  m other, comes out o f  the house 

Miuraya, d isguised as a w arr io r ,  her face hidden 

in a sedge hat.

Agemaki: Are you g oing back now? I  am very  sorry  to part

from you.

(Mitsue nods. Sukeroku and Shimbei check them in 

the middle of the s ta g e . )

Sukeroku: Wa i t  a minute, you samurai.

Shimbei: Wa i t  a minute.

Agemak i : Do be p a t ien t ,  Suke roku.

Sukeroku: Shut up, you v ic iou s  woman!

Agemaki: What a v i o lent word .

Sukeroku: What ,  i f  i t  i s ,

Shimbei: We ’ l l  ju s t  take i t  out o f  then .

Sukeroku ( to  M a n k o )  Why did you t r e ad on me, when the road 

i s  wide enough. Take o f f  the mud on my socks.i s  v-xd- enough
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Shimbei : He must he must.

Agemaki: Y o u ' l l  be sorry fo r  i t  a fterwards .

Sukeroku: Shut up, woman. (To M a n k o )  W hy don 't  you answer me? 

Are you deaf ,  or are you dumb? I t ' s  im p o l i t e  

to be wearing such a ha t before respectab le  persons. 

Take i t  o f f .  You won't?  A l l  r i g h t .  I ' l l  make you. 

(He takes o f f  her hat and ge ts  surprised t o  get 

f a c e to fa ce  with h is  mother. )

Agemaki: We l l  Sukeroku, you may do whatever you want now. 

( Sukeroku looks d e j e c t e d . )

Shimbei: We l l ,  shal l  I  beat h im, Sukeroku?

( Sukeroku t r i e s  to check him.)

Oh, don’ t stop me. Now, man, do you see how g a l l a n t l y  

I am? Ouch, i t ' s pa in fu l  to be g a l l a n t l y .  We l l ,

I an Kasubei the w h i t e -w in e - s e l l e r , you know.

I have a f i s t  here, wh ich my parents gave me to use 

to knock down my enemies.

(Puts out h is  f i s t ,  but, on look ing at M a n k o , u t t e r s  

a he lp le s s  c r y . )

M anko:

O-o-o. A -a -a . .M y  h e a v en s !

Why, Sukeroku, what a conduct! A l l  r i g h t .  I ’ l l  ac ­

cept your cha l lenge .  Knock me, tread on me. 

What a knave you have become!

Sukeroku: I say, mother------Ah, I  see ( To Agemaki. )

You urged her to do a l l  th is ,  eh?

Agemaki: I?  Oh how could I ?

Sukeroku: Whose idea was i t ,  then?

Agemaki: Your mother is so anxious about you that she can

hard ly  s leep at night and---.
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Manko : Agemaki, dear, don’ t say anything to him, I pray 

you. I won’ t e i t h e r .  I t ' s  outrageous o f  him to 

conduct l ik e  th is  when he has a g rea t  o b je c t  to 

attain.

"He who touches p i t c h  sha l l  he d e f i l e d  therew ith " . 

Oh, Mr .  Kasubei the wine peddler, I thank you 

h e a r t i l y  f o r  having made my sun such a r a s c a l ,  

( Shimbei t r i e s  to escape . )  

Where are you g o in g? Come here, p lease .

(Takes Shimtbei to the main stage and looks at h im.)  

Why, you ’ re Shimbei.

Shimbei: I don’ t know whether I am Shimbei or Kasubei.

Manko: What a man you a r e !

Shi mbei : I 'm  so ashamed o f myself  that I wish the ground

Manko:

wi l l  open and en gu l f  me.

What a pa ir  o f  b ro th e rs ! Both of you! (Through 

t e a r s )  I  cannot but ki l l  myself to  alone f o r  my 

neg l ig ence .

(T r i e s  to go out. Shi mbei, Sukeroku and Agemaki 

t r i e s  to check h e r . )

Shimbei: Just a minute, p lease.  T e l l  your s to ry  to her,

Sukeroku

quick.

( t o  Manko):  I t ’ s qu ite  natural that you should think 

i t  shameless o f  me to  behave as I  do, mother.

But, to  t e l l  the t ru th ,  I  am fa r  from being

n e g l ig e n t  of my duty. The reason why I pick
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quarre ls w ith everybody i s  to f ind  out T omokirimaru. 

I don’ t quarre l  fo r  l e i s u r e ,  you know. Se t  your 

he a r t  at r e s t ,  p lease.

Manko (A f t e r  a pause) : Now I f e e l  qu ite  easy at heart. Take

care o f  your se lves  and do your best to f ind i t  out.

Suke roku: 

Shimbei: 

Sukeroku:

Manko:

You w i l l  f o r g i v e  us, then?

Oh, thank you - -—

So much.

We l l ,  Agemaki, I now f e e l  quite  easy at heart .  It's

a l l  fo r  you. Thank you.

Now Sukeroku, I  shal l  g ive  you a mascot to keep 

you from dangers . (Takes o f f  her paper coat and 

g iv e s  i t  to her son . )  I t  wi l l  t ea r  e a s i l y  i f  you

Shimbei: 

Sukeroku:

Manko:

Sukeroku:

Manko:

Shimbei: 

Agemaki

Manko

Agemaki

behave v i o l e n t l y .

Oh, i t  w i l l  su re ly  encourage patience.

Thank you so much f o r  your kindness, mother.

I  sha l l  put i t  on at once. (Puts i t  on. )

Oh, Madam Agemaki,  I can never thank you enough 

f o r  your kindness. Come, Shimbei, l e t ’ s 

go home. Come, Suker oku.

I must stay here a l i t t l e  longe r ,  I ’m a f r a id ,  for

I have some idea about the swor d .

A l l  r i g h t .  Come, S h imbe i .

May I accompany you?

(To M anko): I t ’ s so cold th i s  evening. Take care

and don’ t catch a co ld ,  please.

Oh, thank you. We l l , Agema k i . ---------- .

We l l ------------ .



Shimb e i : Good n ig h t .

( Manko and Shimbei go out.)

Ikyu (behind the s t a g e ) :  Agemaki. Agemaki.

Sukeroku: That's  Ikyu ’ s v o ic e ,  I'm sure.

Agemaki: Oh, Sukeroku, remember your paper coat, p lease . 

( She h ides  Sukeroku under her long over-d ress . 

Ikyu comes in .  Two ch ild  attendants fo l lo w  

h im .)

Ik yu : Here you a re , Agemaki.

Agemaki: Why, Mr. Ikyu.

Ikyu: I have been look ing  f o r  you fo r  a long tim e . What 

have you been about?

Agemaki: We l l ,  Mr. Ikyu, I ’ ve drunk so much that I f e e l  

l i k e  exposing my s e l f  to the wind. But, I ’ m 

a f r a id  you ’ re too old to do so. You had b e t t e r  

go to bed now.

Ikyu: I f  you s ta y  here , I  sh a l l ,  to o .  We l l ,  Agemaki, 

i f  poor Sukeroku sees us together  h ere , he w i l l  

f r e t  and fume, I ’ m sure.

(Draws nearer to Agemaki, Sukeroku pinches  him 

on his l e g . )

Ouch, someone has pinched me on my le g .

Agemaki: Why, pinched you on your leg?  How m isch ievous! 

Don’ t be so naughty, ch i ld ren . 

Child I : No, we have not ---------- .

Chi ld r e n : Done that.

Agemaki: No excuses. Go i n t o  the house, quick.

C h ild ren : Aye. ( Go o u t . )

-  28 -



Ikyu: No, i t  was not the ch ild ren . Th ere ’ s someone--------. (Goes nearer to her.)

Agemaki: Dear me! We l l ,  Mr. Ikyu, there are so many s ta rs , 

a ren ’ t  there?

Ikyu: Y ou don’ t say so. Stars are out every  n igh t.

Oh, you mean that one, eh? T h a t 's  the "Robber S ta r " ,  

you know, that keeps an eye on courtesans that 

o thers have engaged. A l t a i r  cannot meet 

Venus so long as I ,  the Mi l k y  Way R iv e r ,  l i e  between 

them. ( I t  r e f e r s  to  a Chinese trad it ion ) I s n ' t  i t  so,  

Agemaki?

(Sukeroku pinches a g a in . )

Ouch! He pinches me aga in ! Where i s he?

Agemaki: Naughty ch ild ren !

Ikyu: They are not here, you know.

Agemaki: (To h e r s e l f )  Oh, th a t 's  i t .  (To Ikyu ) I t  must 

be a r a t .

Ikyu: A ra t?

Agemaki : Oh, y e s .

Ikyu: C e r ta in ly  i t  i s .  A r a t ,  a r a t . There runs a r a t  

round your f e e t .

Agemaki ( f r i g h t e n e d . )  Dear me! Wh e re?

Ikyu: Just there .

(Sukeroku jumps ou t. Agemaki goes in t o  the hou se .)

Sukeroku: Ikyu?

Ikyu: Sukeroku?

Agemaki: Remember your paper coat, Sukeroku.

Ikyu: Ikyu, the e x c e l le n t  ca t ,  has long no t iced  that
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Sukeroku, a d i r t y  r a t ,  i s  h id ing  in  the p e t t i c o a t  

o f  Agema k i , a v ic iou s  woman. Why do you rob,

Sukeroku? You can not be proper ly  c a l l e d  a 

ga l lan t  i f  you go on doing such th ings.

You rasca l ,  you coward!

(S t r ik e s  Sukeroku with h is  fa n . )

Sukeroku: I wish to be as lucky as you are .  My brother and

I , we have not yet  a t ta in ed  our aim though we have 

been doing our best  f o r  eighteen years .

You’ re lucky enough to beat your r i v a l  in  lo v e .

I  envy you. I  wish I were as lucky as you.

As f o r  me, I cannot even r e s i s t  you, f o r  my 

mother ’ s paper-coat  w i l l  tear  i f  I  behave v i o l e n t l y .  

S tr ike  me, kick me, i f  i t  p leases you.

Agemak i : I t ’ s admirable o f  you to be so p a t ien t .

Ikyu: You must know a l i t t l e  o f  f i l i a l  duty to take care

o f  the paper coat g iven by your m o th e r .

W el l ,  -------. ( Takes out a censer-s tand . )

We l l ,  Sukeroku, you, your mother and your brother 

are ju s t  l i k e  th is  censer-stand. You can support 

any weight i f  you s t i c k  and unite  toge ther .

Bu t,  i f  ever  you three g e t  separated, you w i l l ,

ju s t  l i k e  th is  stand, ---------.

(He unsheathes h is  s word and cuts the censer- 

stand in two while  Sukeroku sta res  at  the weapon.) 

Sukeroku: Why, that i s  sure ly  Tomokirimaru.

( Ikyu, surprised, sheathes h is  sword, and then 

a f t e r  a pause goes in to  the house.

Agemaki: Why, Sukeroku, the paper coat has been torn.
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been torn of f ,  though I have been suppressing my

Agemaki :

anger h i t h e r t o .

Don 't  be  so impatient.

Sukeroku:  Now, Agemaki, the sword Ikyu wears is ------.

Agemaki: Tomokirimaru?

Sukeroku: Hush! (Wh is p e r s in h e r  e a r . )

Agemaki: So y ou w i l l ?

Sukeroku: Wa i t  f o r  him to c o me ba ck.

Agemaki: You’ d b e t t e r  make has te t o get ready, I  shou ld  

th ink.

Sukeroku: A l l  r i g h t  (Goes out. Agemaki f o l lows him wi t h  

her eyes .  The curta in  f al l s  with the sound o f  

wood en -c lap pe rs . )
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