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S H O C H I K U



Synopsi s :

M iyuki, daughter o f  Ak izuk i Yuminosuke, one n igh t went 

f i r e f ly - c a t c h in g  a t U j i  when she met a young w a rr io r  named M iyagi 

A s o jir o h  ( in  r e a l i t y  Komazawa J i r o z a e mon) and f e l l  in  lo v e  w ith  

him at f i r s t  s ig h t . A cco rd in g ly  they p ledged  that they would 

marry in  th e near fu tu re . However, Komazawa was expected  to  

retu rn  to  h is  n a t iv e  p la ce  by order o f  h is  lo r d . Thereupon 

they were o b lig e d  to p a rt from each o th er a t the bay o f  Akashi.

Yearn ing towards her lo v e r ,  M iyuki spent her days in  

te a rs  t i l l  she went b lin d . At la s t  she became a s t r o l l in g  

m usician and t r a v e l le d  from one p la c e to  another so that she 

m ight meet her lo v e r  aga in . One day she was c a l le d  by a guest 

a t an inn in  the town o f  Shimada. A t the requ est o f  the gu es t, 

th e r e fo r e ,  she p layed  the Japanese harp b e fo re  him and h is  

f r ie n d .  The guest was moved to  te a rs  when she to ld  her own 

s to ry  as requested  by h is  fr ie n d ; he was no o th er man, but 

her lo v e r .  B lind  as she was, she could not see h is  fa c e . On 

h is  p a r t , he could f a i l  to  t e l l  her h is  name by v ir tu e  o f  h is  

o f f i c e .  Consequently he l e f t  a fan  w ith  h is  r e a l  name w r it te n  

on i t ,  some amount o f money and powder m edicine fo r  eye trou b le  

w ith  Tokuemon, master o f  the inn , so as to  l e t  the l a t t e r  hand 

them to  M iyuki and l e f t  the inn.

A fterw ards she knew that the guest must be her lo v e r  

Komazawa and ran a f t e r  him. However, the Riv e r  Ohi was flo od ed  

and preven ted  her from go ing fa r th e r  across i t .  T h ere fo re  she 

found h e r s e l f  a t her w i t 's  end and t r ie d  to drown h e r s e l f .  Just 

then Tokuemon rushed up to her and deta ined  her from doing so. 

Accord ing to  Tokuemon' s a d v ice , she swallowed the powder g iven
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by her lo v e r  Komazawa when by the e f f i c a cy o f the m edicine her 

eyes opened to her g rea t jo y . Thus she was cured  o f her 

eye -d isease  and determined to  run a f t e r  Komazawa.



THE FI RST ACT :

The stage rep resen ts  the inner room o f  an inn run by 

Tokuemon, res id en t o f Shimada Town on the Tohkaidoh l in e .  On 

the r ig h t  th ere  i s  a passage. On the l e f t  th ere are s id e - 

doors. There are to  be seen a wash-hand stand and garden lan -  

te rn s  down stage r ig h t .  Beyond the bamboo-fen ce  th ere  is  seen 

the garden where th ere  are a w icket w ith  a r o o f  on and stepp in g- 

stones. In the room on the r ig h t  th ere  are an a lcove  and 

a lco v e  sh elves  w h ile  in  the cen tre  there are s lid in g -s c re e n s . 

With orch estra  the cu rta in  r is e s .  Just then Komaz awa J i r o z a e -  

mon, one o f the guests o f th is  inn comes back to the inner room. 

In  the meantime, Okoh, a m a id -servan t, comes out o f  a s id e -d oo r  

w ith  a paper-fram ed n ig h t - l ig h t  and puts i t  down in  a proper 

p la ce . A f t e r  that she goes to  the f i r e p la c e  so as to  poke the 

f i r e , arranges te a  th ings and puts a cushion in  the m iddle o f  

the room. Komazawa Jirozaemon, wearing a ceremonious dress and 

two swords, goes out to  the passage. Bowing to him in  s ile n c e , 

Okoh  fo ld s  h is  coa t, puts i t  on the wardrobe and le a v e s . 

Komazawa happens to n o t ic e  a screen on the l ef t .

Komazawa: W e ll, l e t  me see.

The poem o f a m orn ing-g lory  w r it te n  on th is  

screen is  the same as th a t I  w rote down on the 

fan o f  A k izu k i’ s daughter M iyuki as my keepsake 

when I  parted  from her a t Uj i ,  Yamashiro P rov ince 

some years  ago. During my voyage I  happened to  

meet her again  a t Akash i , but she was in  another

sh ip , so she f e l t  sad and threw th is  fan  in  my
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sh ip , p la y in g  the Japanese harp. (tak es  out 

a la d ie s ' fan  from h is  pocket and look s  a t i t ) 

How strange that I  should see th is  poem w r it te n  

on the screen  in  th is  inn ! (lo o k s  c lo s e ly  

a t the fan . Just than Tokuemon, Master o f the 

in n , comes out o f  the passage on the l e f t  w ith  

short s te p s . )

Oh, M aster. Te l l  me who wrote the poem on th is  

screen and how you g o t  i t .

W e ll, I ' l l  t e l l  you. L is te n  to  me, p le a s e . As a 

m atter o f  f a c t ,  th e poem was w r it te n  by a poor g i r l .

I  heard from the g i r l  th a t she t r a v e l le d  from one 

p la ce  to  another so as to  look  fo r  someone a f t e r  

running away from home. A fte r  a l l  she co u ld n 't 

meet the person and spent her days in  tea rs  u n t i l  

unhappily she lo s t  her s ig h t . A fterw ards she made 

her l i v in g  by r e c i t in g  the poem a t Hamamatsu and i t s  

v i c in i t y .  In  the meantime, a woman c a lle d  on her 

from her n a tiv e  p la c e , but the woman soon d ied  o f  some 

d isease  and she became a lone aga in . She walked as 

fa r  as h ere , by r e c i t in g  the poem. B lin d  as she i s ,  

she is  very  b e a u t ifu l and has a good v o ic e , so 

everybody in  th is  neighbourhood f e e l s  p i t y  fo r  her, 

c a l l s  her Asagao (m orn ing-g lor y )  and takes ca re   

o f her in  some way or o th e r . I ’ ve a lso  sympathized 

w ith  her and a llow ed her to  put up a t th is  inn. Now 

she i s  earn ing her l iv e l ih o o d  by en te r ta in in g  the 

lod gers  o f th is  inn. What a poor g i r l  she i s !

(H earing h is  s to ry , Komazawa th inks that the g i r l



Koma. :

Toku : 

Koma.: 

Toku: 

Iwashiro: 

Koma.:

Onabe:

Iw a .:

Koma.:

Iw a .:
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must be h is  fu tu re  w ife  and g e ts  e x c ite d , but soon cont- 

r o ls  h im s e lf. )

Oh, I ’ ve been moved to te a rs  to  hear the s to ry . I  

f e e l  v e ry  lonesome th is  even ing. Do you mind ca l l in g  

the g i r l ?

C e r ta in ly . Just a moment, p le a s e ! I  s h a ll  soon 

send fo r  her and l e t  her p lay  the Japanese harp or 

th re e -s tr in g e d  g u ita r .

I 'm  e n t ir e ly  in  your hands.

Very w e l l . ( le a v e s . Just then Iwash iro Tak ita  wearing 

an ord inary  c lo th e s  comes out w ith  an ash -tray  in  h is  

hand and takes a seat on the r ig h t . )

H e llo , Mr. Komazawa! You must have a d u ll t im e . I  

guess.

H e llo , Mr. Iw ash iro ! You are v ery  e a r ly  today, I  

th in k .

(Just a t the moment Onabe, a m aid-servant comes out 

from the garden .)

I  t e l l  you Asagao Dono has on ly  j ust come here . S h a ll 

I  show her in to  th is  room? 

Wh a t ’ s Asagao?

Oh, she is  a b lin d  s t r o l l in g  m usician who en te rta in s  

t r a v e l l e r s  by p la y in g  the Japanese harp or th re e -s tr in g e d  

g u ita r .

I ' ve asked the m aster to  c a l l  her in so as to b egu ile  

the tim e, you know.

I  see. But you oughtn ’ t  to  show her in to  th is  room. 

B e tte r  c a l l  her to  the garden and l e t  her p lay  the 

Japanese harp or th re e -s tr in g e d  g u ita r  th e re . ( seems



- 6 -

to  be d isp leased )

Koma.: Ca l l  her r ig h t  away.

Onabe: C e r ta in ly . ( l e a ves .)

Asagao Dono„ a guest is  c a l l in g  yon, Asagao Dono, 

Asagao Dono.

(Onabe comes out aga in , puts a straw-mat in  the 

garden, p la ces  a Japanese harp on the veranda 

and stands s t i l l .  A f t e r  a w h ile , Asagao, in  

r e a l i t y  Miyuki ,  ca rry in g  a bamboo s t ic k  in  her hand, 

comes out a long the s tep p in g -s ton es  and s i t s  down 

on the straw -m at.)

M iyuki: Have you c a l le d  me, s ir ?  Though I'm  not good a t

p la y in g  the harp, I ' l l  do my be st  to  e n te r ta in  you. 

(Looking a t  M iyu k i’ s sad p l ig h t ,  Komazawa f e e l s  

l ik e  c ry in g , but keeps back h is  te a rs . Without 

understanding Komazawa’ s mind, Iwashiro thunders.)

Iw a .: Why have you come here in  such shabby c lo th e s ,

Asagao? Get away a t once! (thunders. M iyuk i 

g e ts  aston ished and i s  about to  stand up)

Koma.: Don’ t  say such a th in g , Mr. Iw ash iro . Though

I 'v e  c a lle d  h er, unexpectedly — - — .

Iw a.: Eh?

Koma.:  Unexpectedly e a r l i e r  she has come here , but anyway

i t ' s  aga in st your samurai (w a r r io r ) s p ir i t  to 

sco ld  h er.  Say, Woman, I 'm  so rry  to trou b le  you, 

but r e c i t e  the poem o f Asagao (m orn ing-g lory ) 

fo r  me.

I w a . :   ( a n g r i l y )  W e ll, you seem to be ve ry  much in te re s te d  

in  th is  b lin d  woman, Mr. Komazawa . (To M iyuki)



M iyuk i:

Koma.: 

Iw a .:

Koma.: 

Iw a .:

Koma.: 

Iw a .:

Miyuki:

Now you may r e c i t e  any poem.

W e ll, I ' l l  r e c i t e .

(Onabe p la ces  the harp b e fo re  M iyuki, who takes o u t 

p le c t r a  from her bag when she drops one o f them. 

Onabe suddenly p icks i t  up and hands i t  t o  M iyuki. 

M iyuki s ta r ts  r e c i t in g  w h ile  p la y in g  the harp:

"How soon the m orn ing-g lory  g e ts  w ith ered  b e fo re  the 

morn ing  dew d isa p p ea rs !"

(Iw ash iro  seems to  be lo s t  in  l is t e n in g  to  the harp. 

Komazawa looks to be engrossed in  thou gh t.)

0h,  I 'v e  been moved to  te a r s .  Why do you say, Mr.

Iwashiro?

Indeed she is  ve ry  good a t  p la y in g  the harp and be-  

s id es  she is  ve ry  b e a u t ifu l.  Say, Asagao, you must 

be ve ry  c o ld  out th ere , so you ’ d b e t t e r  come in  th is  

room. I  should l ike to hear you p lay  the harp once 

more.

But Mr. Iw ash iro , you ’ d b e t te r  excuse her now.

Don’ t  say such a s p it e fu l  th in g , Mr. Komazawa. I  

should l ik e  to  hear her p lay the harp once more, 

you know.

I  see . However, I  th ink she i s  very  much t i r e d  now.

Then I ' l l  g iv e  up asking her to  p la y  again .  Say,

Woman, I  d o n 't  th ink  y o u 'r e  a born begger. Te l l  me 

your own s to ry .

(meanwhile, Onabe lea ve s  w ith  the h a rp .)

Thank you f o r  your asking me o f  i t .  Then I ' l l  t el l  

you my own s to ry . To t e l l  you the tru th , I  was born
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in  Chugoku Prov in ce  and fo r  some reason moved to 

the c i t y  o f  U j i  w ith  my paren ts to  l i v e  th ere .

One n igh t I  went f i r e f ly - c a t c h in g  when I  became 

acquainted w ith  a man and s in ce then I ' v e  fa l l e n  in  

lo v e  w ith  him. However, my paren ts d idn ’ t  agree  to  

my m arriage , so I  ran away from home and c a l le d  a t 

h is  mansion in  the c i t y  a f t e r  a l o t  o f  tro u b le , but 

so rry  to say I  was to ld  that he had a lread y  s ta r ted  

on a j ourney . Thereupon I  a lso  went out fo r  a 

t r a v e l l in g  so as to  look  fo r  him, but I ’ m so rry  to  

say that I  became b lin d .

Oh, I  sympathize w ith  you, but I  th ink  you a re  too  

narrow-minded, fo r  you ’ r e  so much in  lo v e  w ith  the

man though th ere  are la rg e  numbers o f  men in  th is  

w orld . Hearing your s to ry , I ’ ve become gloomy 

m yse lf, so I ’ l l  drink to  d is t r a c t  m yse lf. Now, 

Woman, you ’ d b e t te r  g e t away.

Then I ' l l  le a ve  here.

Oh, Asagao, thank you fo r  your tro u b le . I f  your 

husband should hear your s to r y , he would be very  

g la d . Don’ t  you th ink  so , Mr. Iwashiro?

I t ’ s very  k ind o f you to  say so . (goes away. Just 

then , Shinroku, a young w a rr io r , comes out along the 

passage . )

The tim e is  n ea r ly  up. So both of you had b e t te r  

g e t  ready fo r  your journey now, I  th ink .

Oh, i t ' s  g e t t in g  on fo r  fou r o ’ c lo c k .  W hat do you 

say to  go ing  out w ith  me now?
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Koma.:
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W e ll, I ' v e  something e ls e  to  do, so I  hope y o u 'l l  

precede me.

Then I ' l l  p recede you. Excuse me.

(goes to  the r ig h t  w ith  the young w a rr io r . Mean- 

w h ile , Komazawa cla p s  h is  hands when the maid-  

servant Okoh comes o u t.)

What do you want w ith  me, s ir?

I  want to  ta lk  w ith  Tokuemon now, so c a l l  him r ig h t  

away.

C e r ta in ly . ( le a v e s .  Komazawa takes out the fan

and a sm all ink -case from h is  pocket, w r ite s  h is  

name on the su rface o f  the fan  in  in k , and then 

takes out a package o f  powder m edicine fo r  eye 

trou b le  and a paper packet o f some money from h is  

pocket. Just then Tokuemon comes o u t.)

What can I  do fo r  you, s ir?

Oh, Tokuemon, I'm  sor ry  to  trou b le  you so much, 

but I  want you to  l e t  me see the woman named 

Asagao aga in .

I s  that so? I 'm  sorry  to  say she has a lready  gone 

to  a p lace c a l le d  Shimizu. So even i f  I  send fo r  

her now, I 'm  a fra id  she w on 't come here t i l l  even ing. 

Oh, I 'm  very  so rry  to  hear i t .  I  must le a ve  here 

at fou r o 'c lo c k ,  you know. M eeting i s  the beginn ing 

o f p a r t in g , I  should th in k . 

Eh?

Tokuemon, I ' l l  lea ve  these th ree  a r t i c l e s  w ith  you, 

so I  hope y o u ' l l  hand them to  h er. T e l l  her that 

I ' l l  g iv e  them to  her as a reward fo r  her s e rv ic e .



Toku.:

Koma.:

Toku.:

Koma.: 

Toku .:

Toku.:  

Koma.:

Toku .: 

Iw a .: 

Koma.:

Toku .:
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C e r ta in ly . Oh, they are a l o t  o f  money, a la d ie s ’ fan

and powder m edicine fo r  e y e -d is e a s e , a ren ’ t  they?

Yes, the eye-m edicine has e f f e c t  to  cure any eye tro u b le , 

you know. Hand i t  to Asagao by a l l  means.

Ah, you are v e ry  kind. Su rely  I ' l l  hand these th ings 

to  her and p lease  her.

W e ll, I 'm  e n t ir e ly  in  your hands.

Don't w orry.

(Just then the c lo ck  s t r ik e s  seven .—  i t  in d i-  

ca tes  fou r o ’ c lo c k .) 

Oh, i t ' s  s t r ik in g  seven now.

(Tokuemon c laps h is  hands when Okoh and Otoku, 

m aid -servan ts, come out and help Komazawa put on the 

co a t. Just then Iwashiro comes out o f the r ig h t ;  

he i s  equipped fo r  a journey.

From the garden -gate numbers o f  attendant w a rr io rs  

and footm en come out.

The footmen arrange straw-sandal s .

In  the meantime, Tokuemon puts on wooden c lo g s  

and goes down to  the garden .)

May you have a p leasan t journey!

Thank you, Tokuemon. I  hope y o u ' l l  su re ly  hand 

those a r t ic le s  to  her.

C e r ta in ly , I  w i l l .

Now Mr. Komazawa.

A ft e r  you.

(Iw ash iro  goes b e fo re  Komazawa. Komazawa and others 

fo l lo w  Iwash iro and le a v e . The m aid-servants go to 

the inner room. Tokuemon sees them o f f . )

They are both w a rr io rs , but q u ite  u n lik e  in  nature.



Toku.:

M i.:

Toku.:

M i . : 
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M i.: 
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Iwashiro i s  w icked w h ile  Mr. Komazawa is  k in d-hearted . 

W e ll, I  wonder why Mr. Komazawa has g iven  such lo t s  

o f  th in gs to Asagao fo r  her mere s e r v i c e.

(Ju st then Asagao, in  r e a l i t y  M iyuk i, comes back. 

Thereupon Tokuemon takes her by the hand and l e t s  

her s i t  down on the verandah .)

Oh, Asagao, you are ve ry  la t e .  The kind guest asked 

me to  c a l l  you aga in , but I  was o b l i g e d  to  re fu se  

h is  requ est, fo r  you had gone to  Shim izu. He has 

on ly  ju st l e f t  h ere . But I 'v e  a good news fo r  you.

He asked me to  g iv e  you such a l o t  o f  money, a 

la d ie s ' fan and a powder fo r  eye tro u b le .

Oh, th a t 's  n ic e .  But I 'm  sorry  I  sh an 't be ab le  to  

thank him fo r  h is  kindness, (fu mb le s  fo r  the fan )

Say, M aster, w h at's  w r it te n  on th is  fan? Just look  

a t i t .

A l l  r ig h t , Oh, the poem o f  the m orn ing-g lory  is  

w r it te n  on th is  fa n . On the back o f the fan  i s  

w r it te n  as fo l lo w s :   Komazawa Jirozaemon a l ia s

M iyag i A so jiro h .

A lia s  M iyag i A so jiro h , eh?

Yes.

(g e ts  aston ished) A lthough h is  v o ic e  sounded qu ite  

fa m il ia r  w ith  me, I 'v e  never thought he is  A so jiro h  

Sama. Say, M aster, when d id  the guest lea ve  here? 

Just now. Is  he your acquaintance?

He i s  my husband, you know.

Eh? (g e ts  aston ished . I t  s ta r t  r a in in g . )

Oh, I  must go out h u rr ied ly  to see him.
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( Tokuemon, however, keeps her from g o in g .) 

W a i t  a moment! I t ' s  unsafe f o r  you to  go out 

a lone in  the dark.

Besides i t ' s  r a in in g , you know.

Let me g o ! I  d on 't mind even i f  I  m ight d ie . 

(Tokuemon t r i e s  to d e ta in  M iyuki from go in g . A f t e r  

a l l  M iyuki th ru sts  Tokuemon as ide and goes to  the 

 stage passage, lean in g  on the s t ic k .  However, 

the s t ic k  i s  broken, so she throws i t  away to  the 

s tage . I t  s ta r ts  ra in in g  hard .)

---------------- Curtain  — — — ---- -
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THE SECOND ACT :

The stage rep resen ts  the f e r r y  on the bank o f  the

R iv e r  Ohi.

I t  thunders w ith  a f la s h  o f  l ig h te n in g . A f t e r  a 

w h ile  i t  stops ra in in g .

Matsuzoh and Shimaroku, both fe r r y -m e n , are w ip ing 

the p e rsp ira tio n  from th e ir  fa c e . Just then Miyuk i makes her 

appearance over th ere  and soon comes to  the s tage .

M i.: Say, Ferry-men, p lease t e l l  me whether a w a rr io r

named Komazawa J iro z aemon has a lready  crossed the 

r iv e r  or not. (seems to be out o f  b re a th .) 

Matsu. : :  Oh, the w a rr io r  went across the r i v e r  on ly  a l i t t l e  

w h ile  ago.

Shima.: The r i v e r  is  now flo o d ed  because o f the heavy r a in ,

you know.

Both: Sorry  fo r  you.

(Both o f the ferry-m en le a v e . )

M i. :  Oh, I ’ m so r r y  to  hear that the r i v e r  i s  inundated.

(breaks down c ry in g , but soon looks up at the sky 

w ith  her b lin d  e y e s .) Up u n t il now I ' v e put up 

w ith  hardships and p r iv a t io n  on ly  fo r  the purpose 

o f  m eeting him aga in . But so rry  to  say i t ’ s a l l  

up w ith  me now.

I  should th ink  I ’ m the unhappiest woman in  the w orld . 

W e ll, I  s h a ll drown m yself so as to  meet him in  

another w orld , fo r  I  can ’ t  marry him in  th is  w orld . 

(Thereupon M iyuki p icks up pebb les , puts them in
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her s le e v es  and i s  about to th row h e r s e l f  in to  the r i v e r .  

Just then Tokuemon h u rr ied ly  comes out o f  the l e f t  and 

keeps her back w ith  a su rprised  lo o k .)

Toku.: Wait a m inute, Asagao Dono !

M iyuki: Oh, M aster, what sh a ll I  do?

Toku.: I  understand your sorrow.

M i.: I 'v e  wanted to  meet him aga in , but th is  r i v e r  i s

flo o d e d , you see. What sh a ll I  do?

Tokh .: Don’ t  g e t  so much ex c ited . You 'd b e t te r  swallow the

powder medicine given  by Mr. Komazawa r ig h t  away. 

(Thereupon Miyuki takes out the powder from her pocket 

and swallows i t  at  a gu lp . How s tran ge ! Suddenly 

her eyes open and she r is e s  to  her f e e t . )

M i.: Oh, M aster.

Toku.: How strange! Your  eyes are open.

M i.: My eyes , eh? (comes to  h e rs e lf  and becomes aware

that her eyes ar e  open. )

Toku.: Sure, your ey es are open. You're no more b lin d .

M i .: Oh, how happy I  am now!

(Just then a cock crow s.)

Oh, i t ' s  daybreak now.

Toku.: You must be very  happy now.

M i.: Sure. Thanks to th is  m ed icine, I 'v e  been cured o f

my eye-d isease, (seems very  happy, opens the fan  

and looks c lo s e ly  at i t .  I t  becomes dawn and the cock 

crows aga in .)

----- ---- -—  Curtain 

------


