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ACMR n:CCntJy n:<:eived twO grants in SUppon of the Newslerter: $500 from the China and
Inner Asia Council of the Association for Asian Studies to cover the costs of formatting, printing
and mailing of the two issues in 1991, and S864 from the China Council of the University of
Pittsburgh to supplement the COSt of production as well as to pay for student assistants. This
generous support is hen:by gratefuUy acknowledged. In order to meet rising costs, it is anticipated
~at the ACMR membership fee for 1992 will be adjUSted. Details will be announced in the ne:<t
Issue.

In 1987, ACMR conducted a survey of graduate students in the U.S. and Canada whose
primary n:search inten:st was Chinese music. The value of such a survey, the n:sult of which was
published in ACMR Newsleuer Vol.!, No.2, need not be emphasized. Since then, some students
have graduated, while many others entered the field. It is time to conduct another survey and to n:­
assess the number. n:search inten:st, and demography of graduate students with primary interest in
Chinese music. Please note the derached survey fonn enclosed in this newslem:r, and, if
applicable, please fill as completely as possible and n:tum it promptly to the editor.

• • •
The Nineth Semi-Annual Meeting of ACMR was held on Thursday, November 8, 1990,8
pm to II pm, at the Hyatt Re~ncyHotel in Oakland, California, in conjunction with the joint
conferences of American Musicological Society, Society for Ethnomusicology, and Society for
Music Theory. Seven reports were presented:

John Myers (Simon's Rock of Bard College). Studyingpipa in Beijing, 1990
Sau-Van Chan (The Chinese University of Hong Kong), The initiatio~ of a perfonning stage:

some ficldworlc refiectiOlls
Antoinet Schimmelpenninck (Leicten University, The Netherla~ds). Collecting folksongs in rural

Jiangnan in 1990
Terrance M. Llu (National Endowment fOl" the Arts -- Folk ArtS Program). Chi~ese music a~d

scholarly activity in the USA
Wei-Hua Zhang (University of California, Berkeley). Chorus: The Most Popular Musical

Activity Among the Chinese-Americans in the San Francisco Bay Area
Larry Witzleben (The Chinese University of Hong KOllg). Instrumental music in Hong Kong

Taoist rituals
Siu-Wah Yu (Harvard University). How fIXed is a "fixed tune" in Cantonese opem?
The total attendance numbered 32 (including the speakers): Tim Brace, Sau-Yan Chan. Lulu

Chang, Mitchell Clark, Nancy Guy, Kyle Heide, Chris Hill, Alan Kagan, Frank Kouwenhoven,
Thecdore Kwok, Joseph Lam, Ting-Kwan Lau, Frederick Lau, Fred Lieberman, Terence M. Liu,
William Maim, Lindy Li Mark, John Myers, Rulan Chao Pian, Roben Provine, Valerie Samson.
Antoinet Schimmelpenninck., Gang Situ, Barbara B. Smith, Amy K, Stillman, Elizabeth Waldo,
Larry WillJeben. Winsto~ Wu, Siu-Wah Yu. Bell Yung. Wei-Hua Zhang, Su de San Zheng.

The Oakland conferences witnessed possibly the largest gathering of Chinese music specialists
in an international musicological meeting of a general natUTC. Aside from the above speakers who
made presentations at the ACMR meeting, many others also read papers on some aspects of
Chinese music at the AMS and SEM conferences, which were held cOllcU!Tently at the Hyatt
Regency. They include:

Kuo-Huang Han (Northern nIinois University). Musical thought and institutions in early
twentieth-century China (read by Wei-Hua Zhang)

Kyle Heide (Indiana University, Bloomington). Identifying whh glories past: Tang dynasty
music as rhetoric in nanguan music resean::h

JaFran Jones (Bowling Green State University). Music in the ebb and flow of political change:
the Yel/ow River Concerto

,
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Frank Kouwenhoven (Leiden, The Netherlands), The birth ofa folk tune in Jiangsu province,
China

Joseph Lam (The Chinese UnivelSity of Hong Kong). In search of the niche for state sacrificial
music in Chinese music historiography

Frederick Lau (UnivelSity ofI11inois). "Lost in TIme~: early twentieth-century dizimusic
Joanna Lee (Columbia University). The rise of pro-democracy popular music in Hong Kong in

response to the Chinese student movement 1989
John Myers (Simon's Rock College). Wcnand WIJ: applying the dialectical aesthetic of Chinese

music
Robert Provine (Durham UnivelSity, England). Relying on authority: reading Chinese musical

sources in Korea
Rulan Chao Pian Qlarvard University). The study of the tenth-century Duenhwang musical

manuscript
Valerie Samson (UnivelSity ofCaHfomia, Los Angeles). Music and chant of the 1989 uprising

in Beijing, China
Fl1lDCCSca Rebollo-sborgi (UnivelSity of California, Berkeley). Ikijing Dtumsong and Tianjin

Popular Tunes: a study in language·music relationships
Antoinet schimrnelpenninck (Leiden UnivelSity, The Netherlands). language and music in folk

songs ofJiangsu province, China
Bell Yung (University of Pinsburgh). Preparing a modem edition of Niezheng A5s.assimlles

King Han from a fifteenth-century nOlation for the Chinese seven·string zither
Su de San Zheng (Wesleyan University). A Chinese immigrant music group in New York: soft

boundaries and situational strategies

•••••••••••••••••••••••••••••••••••••••••
Tenth meeting of ACMR and Call for Papers

The tenth semi_annual meeting of ACMR will be held in conjunction with the annual
conferences of the Association for Asian Studies and ofCHINOPERL on Friday, April 12, 199 I,
6 pm to 8 pm, at the New Orleans Marriott Hotel (555 Canal Street, New Orleans, lA 70140; 504·
581·1000). We have been assigned the room Mardi Gl1IS F in the hotel for our meeting.
Proposals for presentation at the meeting must be sent to Bell Yung (Music Department, University
of Piusburgh, Pillsburgh, PA 15260) by March 15, 1991. As usual, ACMR encourages reports
on research in progress, fieldwork experiences, and in_depth discussion of narrowly focused
subjects.

Other forthcoming meetings of interest
Compited by Kuo-huang Han and BeD YIIJII

April 11_14.1991
Conference on Chinese Oml and Performing Literature (CHlNOPERL) will hold ilS 23n! annual
conference in New Orleans in conjunction with the annual conference orthe Association for Asian
Studies and the tenth semi-annual conference of the Association for Chinese Music Research.
Send paper proposals to Professor Lindy U Mark, Department ofAnthropology, California State
UnivelSity, Hayward, CA 94720. For geneml information on the conference, conlact Professor
Susan Blader, Asian Studies Porgram, Dartmouth College, Hanover, NH 03755.

June2Ito25.!99!
The Dongfang Yinyue Xuehui M nifl~Ul. [Oriental Music Society] ofShanghai wiH hold its
thin! annual meeting at the Shanghai Conservatory ofMusic. The themes are:
I. Characteristics of Chinese music and Oriental music, their innuence and contribution to world
music, and the direction of their future development;

I
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2. Role, function and development ofOtinese music in Oricnlal music cultures;
3. Historical interactions between Chinese music and otllerOrielllal musics; mutual iofluC1lces and
acculturalions;
4. TJadilional musical genres in OriC1ltal music whures.
For infonnation, contact Oricntal Music Socicl}', P.O. Box 41, Shanghai Conservatory ofMusic,
20 Fenyaog Road, Shanghai 200031, PRe.

July3tQ9.1991
The International CoollCil for Traditional Music (ICTM) will hQld ilS 31st WQrld Conference at the
HQng Kong Cultural Centre, KQwloon, Hong Kong. Themes Qfthe cQnference are:
I. Current research in Chinese music, with subtheme QfHong KQng and Macau's role in the
innovatiQn and modernization ofChinese music:
2. The rQle Qf religiQns in the music aod dance traditions ofAsia:
3. European music in Asia; reception and transfQrmation.

Besides p;lpersessions, Qther activities include video showings, nightly CQncerts, exhibits,
workshops, and special lOurs. For informatiQII Oil registratiQn and accommodatiQn, please coolact
Dr. Pen-yeh Tsao, Local Arrangements Chairman, Music Dcp;lrtment, The Chinese University of
Hong KQllg, Shatin, HQng Kong.

September 2310 29, 1991
European FQundation fQr Chinese Music Research (CHIME) wjJJ hold its first annual meeting in
Geneva. Switzerland, in cQnjunctiQn with dte eighth annual meeting of the European Seminar in
EthnQmusicology. For infQrmatiQn, CQntact CHIME, c/Q Frank KQuwenhoven, Post BQX 11092,
2301 EB Lciden, The Netherlands.

•••••••••••••••••••••••••••••••••••••••••
Reports (rom the Pcoplc's Rcpublic of China

Qiao Jiall1bona
Director, R.-n:h insliruteof Musk

A symposium Qn Minsu yinyue shi1u~mft II '!' i¥ [Field research and documentation Qf folk
music] Willi held from December 11 tQ 15, 1990 althe Research Institute ofMusic, Beijing,
Sponsored by the editQrial board QfZhongguo yinyuc nianjian q,1%!I"ff m1F II [The Annual of
Chinese Music!. the symposium was presided over by QiaQlianzhong If n: q, ,directQr Qhhe
Research Institute of Music, and Han Zhong'en US: ~,AssociateEditQr QfThe Allnual Qf
Chinese Music. Twenty p;lrticipants came from HeilQngjian, Liaoning, Fujian, Xinjiang, Yunnan,
Neimenggu (Inner MongQlia), Hunan, and Beijing, DiscussiQns focused Qn nine key p;lpers on
the music and its documentation among tlle following National MinQrities; YaQ, Tong, Man, Yi,
Menggu, and Dulong, There was also extensive discussion of the methods offield research and
the writing offield reports. The symposium has special significance for the development of
Chillese music researeh in tlle 19905 through the promotion Qfsystematic and scientific methods of
field research, documentatiQII, and reports.

• • •
A symposium on ZhQngxi yinyuejiaoliu guanxi q,~ -H1iI3liifo: III it. [The mutual innuences of

and relatiQnship between musics QfChina alld the West] was held from December 18 tQ 22, 1990
at the Research Institute of Music in Beijing, sponsored by the EditQrial Board Qf ZhQnggllQ
yinyue nianjian[The Annual QfChinese Music), Twenty-five participants came from Liaoning,
Fujian, the Research Institute QfMusic, and the Chinese Conservatory Qf Music (Beijing), tQ
discuss, review, and evaluate the history ofEast-Wcst musical innuC1lces since the tum of the
century, The p;lrticipanlS held that such reviews and evaluations would promQle the healthy
development ofChinese music in the 19905, and prepare forthe next century.
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Field Report: Beijing, Summer 1990
Studying pipa with Professor Lin Shicheng of the Central ConselVatory of Music

Jolm Myers
Simon', Rock College, New Hampsllir'e

(Summary of JIIIPel" read aI the nineth. semi-arumal meeting on November 8. 1990)

Before lhe project staned, I had already established a relationship with Lin
Shicheng, who along with Mr. Lui Tsun-yuan is a leading scholar and performer in
the an:a of Chinese lute (pipa). Our correspondence began during the writing of my
dissertation, which was on the IOpic of the HUll collection of pipa iirerature
(Huashipu), a publication from the early 19th cenmry. I had also been able 10 visit
him briefly in January 1989. In some ways, my studies wilh Professor Lin were
an expansion of my original dissertation. I was curious about the connections
between the 19th century literature and contemporary musicians, and I also wanted
to learn more about the interpretation, aesthetics, and pedagogy of this imponant
branch of Chinese music. This project was supported by a grant from the
Committee for Scholarly Communication with the P.R.C. (CSCPRC). My project
was entitled "Stylistic Variables in Chinese Lute Solo Repertoire." Professor Lin
Shicheng of the Central Conservatory of Music was very generous with his time
and his source materials.

My main goal was to trace the effect of various oral traditions on the development of
various styles of solo pipa music, and to understand more of the extramusical factors surrounding
and shaping the music. The issue of musical style is at once a technical, aesthetic, and historical
question. In pipa music, the solo repertoire evolved as an oral tradition in the vicinity of Shanghai.
By the late nineteenth century, several schools of playing had developed. each with slight
differences in repertoire, technique, and inteJ1lretation. Althougb the impact of sound recording,
Western notation, and fonnal academic study has resulted in some standardiution, living masters
of the pipa can stiU trace their artistic lineage to the old "paj"' or schools. Since some of the pieces
played by more than one school were regarded as the same, J was curious about what constitutes
the musical "essence"' of a piece, and what is the broader significance of such an emily? A related
question is the degree of permissible musical variance from performer to performer or from
perfonnance to perfonnance.

I approached these questions using both historical and analytic methodology. In twice­
weekly private conferences with Professor Lin, I reviewed the history of the instrument and its
music, and sludied different versions of the same pieces. He often played for me to demonstrate
cenain points. He insisted on writing out much of the historical material by hand, which appeared
very time-consuming and subjective compared to our usual method of referring a colleague or
student to pertinent articles and books. At first I was impatient, because we were covering material
that I had already gleaned during research for my dissertation (U.M,Re., 1987), but I reali~ed

that he was obviously going 10 a great deal of trouble 10 write down massive alTKlunts of material.
Soon, I was rewarded with a great deal of matcrial not available in print, material that Professor
Lin had accumulated throughout his own life as a scholar and musician.

I made comparative transcriptions of some pieces, and aClUally learned how \0 play some of
them in ordcr to answer some of my questions about aesthetic interpretation and the degree of
pennissible variance. Periodically, I would show my work to Professor Lin, who would makc
comments and suggestions.

I found that most of the 19th century oral traditions had coalesced into one dominant
stream, and that another important branch had been destroyed by the lack of opportunity to teach
during the Cultural Revolution. I found, however, that the dominance of Ihis single pre­
revolutionary oral tradition did nOI mean that all differences had been erased. since Ihis school, the
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Pudong pai, had itself divide<:! into various schools of playing. centering on various resp~ted

performers and teacben.
Real improvisation, howeveT, is something that I did not find in the solo music.

Performers tend to follow their teachers' versions pretty closely, with significant alterations or
changes made only &fteT considerable maturity is reached (paralleling pauerns in Chinese politics).
Along with the study of Chinese music and culture, my years of involvement in the study, practice,
and teaching of improvisation, so essential in American Jan and Hindustani classical music, has
resulted in an intense curiosity ahout the relative absence of an ell:plicit tradition of improvisation in
this genre of pip" music.

I also found that the pacific·military (wen·wv) concept of musiCal aesthetics is still very
important in pip" music, and that this concept elI:pI"esses some very deep and somewhat unique
aspects of Chinese CIllture, In Western music and art, there are some aesthetic theories that oppose
the "DIOnysian" (orgiastic) and "Apollonian" (reflective) tendencies in CIlltllTe. While traditional
China has its own opposition 0{ Daoist intuition to Confucian rationality, the polarities are aligned
tndiffeTent ways, so that the "peacellll" themes are often natllfal (Daoist), while the "warlike"
themes are often associm.ed with concepts of social responsibility and obligation. especially in
postrevoilltionary China. As an "outsider'- I am able to contribute an analytic perspective by virtue
of a less visceTal involvement with the emotional correlations nperienced by listeners and
musicians from within the culture. To some enent, my work parallels developments in other
fields, a trend that can best be described as the reconciliation of the analytic and correlative
approaches 1.0 any given subject.

In my original proj~t design, 1had hoped to have access to many pipaistS in ordeT to
compare their work. I found that this was impractical. hut both Professor Lin, and (in Shanghai)
Mr. Wang were ahle to help me secure many recordings of different pipaists, inclUding some
tnvaluable copies of historical recordings from the early 1950's. There was more than enough
work for me during my stay, and I returned with enough data fill" several lifetimes of follow-up
work. Now that I am immersed in a typical Fall semester at Simon', Rock. I am seriously hoping
for such reincarnations.

In my continued wlll"k, I plan to contrihute not only information, but an e>:ploration of
relationships among aspects of musical struetlln: (revealed through the use of analytic methods),
aesthetic value" and sociOCUltural contell:t. Although focuse<:! on a parUCIllar genre of Chinese
music, my research is also inclusive of many other factors that give life and meaning to all of the
world's mllsic. This inClusiveness is an integral part of my training as an ethnomllsicotogist, and
means that my worlr. will, I hope, be of some interest to scholars from other disciplines as well.

I was invited to several end-of-semester studem cOnGertS of Western·style music by
Chinese composer.!. It was im.eresting to hear some very modern and dissonant WOl"b in a concert
of new composiuons at the conservatory; I take this as a hopeflli sign. I enjoye<:! these events, but
mOst of my real wort was with Professor Lin. My reliance on the expertise of this single person
was balanced somewhat by my contacts in Shanghai, I was able to visit Larry Witz.1eben in Hong
Kong on my way to Beijing, and also Mr. Wang Shaochang. an active pipaist and former student
of Mr. Wei Zhonglou at the Shanghai Conservatory, toward the end of my visit .

• • •

Chinese Music and Scholarly Activity in the USA
Tnran<e M. Uu

National Endowment for the An.. Folk Arts Program
(SummaJ)' ofpaper read at the ni""lll semi·annual mffiina on No...,mbrr 8, 1990)

Chinese-Americans admit that the large majority or second, third or fourth-generation
Chinese, as well as recent arrivals, know liltle about Chinese lradilional arts. Elhnomusicologisls
who specialize in Chinese music may be able 10 do something posilive aboul it. Wilh some help,

,



ACMR N....sl.".r Vo1.4.No.llWinler 1991

American-Chinese may identify with, embrace and R:vilalize Chinese traditional arts and incR:ase
their cullural wealth and thai of America at large. There are few scbolars so attentive to traditions,
so qualified to speak about Chinese musical arts in the conte:l:t of society and histoty and therefOR:
so important in this matter as those who make up the membership of ACMR. It's with this in mind
that I respectfully report to ACMR on Chinese music in the USA and the need for scholarly
involvement in its vitality.

The ans of China, Hong Kong or Taiwan are higher in the priorities of most
ethnomusicologists than those of Chinese communities in the USA. Perhaps scholars believe
Chinese music in America has incorporated too many non-uaditional elements, or are afraid Ihat
Chinese communities in America are closed and suspicious of scholars. Perhaps Ihey speculate
thatlhere is nO! much tradition left in the USA and that whatever is left won't last long. Whether
or not Chinese musicians in the USA feel neglected or degraded. they seem to survive, albeit in
obscurity, with or without the alientiOll of scholars.

There is very little intervention and not enough research in Chinese communities of the
U.S.A. and thus few reports. papers. theses. dissertations. conferences or surveys of Chinese
music in America. Research on the music in Chinese communities of Hawaii by Barbara B.
Smith, San Francisco by Ronald Riddle and Isabel Wong and more recendy New York by Audrey
MaZlir and Sue de San Zheng do not just represent the excellence of the scholarship--their works
are at present the e:l:tent of the research. We have scant knowledge of what is OU! there. There are
also very few carefully presented public concerts or e:l:hibitions of Chinese-American music.

Chinatown cultural experts lik.e the idea of working with elhnomusicologists. Recently.
director Fay Chew Matsuda decided to collaborate with ethnomusicologists Chan Sau Van. Yung
Sai Shing and Bell Yung on a plan by the New York Chinatown History Project to install an
exhibil of pholOgraphs and costumes of a long established Cantonese opera company in
Chinatown.

Peking opera companies in the USA are examples of perfonning arts which haven't
changed essentially. They play to vel)' large audiences of Chinese people. mostly mature adults,
who behave very much as audiences do in China. There are several Chinese opera companies in
New York, including Yeh Yu, Tung Ching and the Zhong Xing (Renaissance) companies as well
as Han Sheng company in Washington, DC. Many of the musicians and actors come from China
and New York companies.

Ronald Riddle. who has researched Chinese music communities in the USA continually,
lold me about the Nam long Club in San Francisco. Established in 1925, the Nam long Club has
been a place where Cantonese opera is sung into the early hours each Saturday, largely by the
efforts of Mable Kwan. Fred Liebennan recently told me thaT he was once on The board of The
Chinese Orchesua of San Francisco. He also seems quiTe aware of the artists in his state and can
gain access to their telephone numbers very quickly from his computer data base.

(n New York, there is an organization called Chang Feng, or Music From China, that
includes some of poST Gang-of-Four China's beST musicians, now residing in The U.S.A. Gifted
musicians of that quality througboutthe country are engaged in all k.inds of occupations other than
music. IT will take a collaboraTion of scholars and presenters to find, recognize and present them to
the public.

Every public performance of a Chinese musical art has potential to be an important firST
impression on someone. Even if a specialist were brought on only to give concise, brilliant
explanations of the art fonn to the audience, the value of the whole presentation would increase.
Perhaps young and old Chinese-Americans will see Peking opera as something with which
proudly to identify.

IT would be nice to see old immigrants reach new immigrants, The Chinese community at
large aTtracted to their own heriTage and Chinese musical arts recognized as an important and
valuable part of American culture. More Chinese artists should be nominated for a National
Heritage Fellowship-~there have been none since the program was initiated in 1982.

One hopes that more research on music in Chinese communities in the U.S.A. will appear
in theses or dissertations and be published in journals and monogr~phs. Though hundreds of

,
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Chinese-American artists have probably been lost from history, it is never too late to conduct the
first survey. The present emphasis of Chinese music scholarship is ootlikely to shift or change all
that much if we do, and we'U have discovered a new field in our own back yard.

• • •
Chorus; The Most Popular Musical Activity

Among the Chinese-Americans in the San Francisco Bay Area
Wei.HuaZhang

University of Califmlia at Berkeley
(SlIIllmary of paper read at tile nineth semi-annual m""ting 01\ November 8, 1990)

Choral groups wilh a membership of almost three hundll:d in five adult choruses spread
throughout the San Francisco Bay Area are providing a base of spontaneous cultural exchange for
Otinese-Americans. They are organized: tlley meet n:gularly to socialize, practise, rehearse and
perfonn. The popularity of choruses is a spectacular phenomenon.

Questions which interest me about this are: why are so many people involved in choral
singing; how does this musical activity function in their life; does choral singing n:inforce and
affum their ethnic and social identity in a special way: is there any correlation between Ihis
particular musical fonn and the status of recent immigrants; what repertoire do they sing in the
chorus; and is the diffen:nce ofrepertoin:s connected with the age group and place of origin of the
singers.

Part-singing is not a native Chinese musical form. Choral music was introduced to China
only early this Century. However, Chinese choral music grew rapidly during the anti-Japanese
war. Now, in mainland China, there are professional choruses but avocational choral groups are
not popular. (AvocationaJ choral groups, particularly in connection with schools and colleges, are
widely found in Taiwan and Hong Kong--editor.)

As a result of my preliminary research my hypotheses are:
I) Otinese choral groups stem from a social need ntther than a musical one. Participants in the
groups may be well-educated and professionally successful. yet they still feel alienated from the
dommant society and would like to belong to, or relate meaningfully to, persons of similar racial,
cultural and class backgrounds:
2) Otinese choral music, forged by a new generation of Chinese intellectuals, of ideals, and of
goals, evokes a sense of pride among overseas Chinese about their cultural and ethnic identity:
3) Just as Chinese intellectuals combine their Western education and Chinese philosophical ideas,
Chinese choral music reflects both Western and Chinese musical elements.

Key individuals such as conductors, organizers (e.g. presidenl of the chorus), and
dedicated people are essential to the success and survival of groups.

Repertoire analysis shows a tendency to include more Western songs in Iheir program. a
natural, internal cross--cultural influence. as opposed to their original aim of singing all Chinese
songs.

Problems with this choral form are the limited audience and the limited involvement of
second-generation Chinese-Americans. Membership seems to depend on the influx of a particular
type of Chinese intellectual immigrant

Yet the value of their structure is indicated in their continued growth. They serve and
succeed.

• •

,

•
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Book Note

Lu, Eting. A Dr,lfI History ofKunju PenormlllJce. Shanghai: Shanghai wenyi chuhllJUhe, 1980.
361 pp.

This book was published more thltll ten years ago, but when I read it I was stfllck
immediately by its vigorous position from an el.hnomusicological point of view in the
historiography of runqu. In the introduction, the author contends: "Because of the close
relationship between ""'nju and the Ming and Qing c1JullOqi, ""'nju always occupied a place in the
research of histOries of literature and drama. The problem with these resean:.hers is that they
mostly focus on the origin and decline of the genre. Tbeir greatest interest is on the plays, the
playwrights ltlld the tunes but rarely the bonds between runju and ils audience, the actual
perfonnances and the artistic achievement of the scored libretto revised by artists through their
perlormance practice" (p. 10). The lattel' is enet1y where Mr. Lu places grealet" emphasis and thus
fiUs a significant gap in the history of kunq It

Mr. Lu clearly draws a dividing line between the two traditions of kunqu: the q;ngqu
(singing independent from the play) and the juqu (theatrical performance of the play). The two
traditions have stylistic differences: Qingquisbased on individual tune and concerned about
rhyme and vocal eXe<:ution, while juquis based on libretto and Lakes the overall performance into
consideration. Qingquwas favored by tbe upper class and became the elegant music for officials,
landlords and rich merchants. while juqu be<:ame vernacular entenainmem music sung by low­
status professionals, yet had numerous followers, including the ~Iite. The interaction of the two
traditio"" led to the development of kunqu.

People interested in qingqu are often literati themselves. Their activities and contributions
are often documente<l and credited. yet this art is sometimes too sophisti<:aled to be appreciated by
the masses. Hence, kunqu is usually understoOd as a higb-brow art. Liule known is the mass
kunqu singing competition once held at Huqiu Mountain in Suznou every August. Wei Liangfu is
known as the originator of kunqu, but his contribution is limited to the tunes and singing style.
Mr. Lu gives equal credit to his COntemporary Liang Chenyu be<:ause his play, WlUlshuji. is the
first chuanqispecifically wriuen for the kunqu style, and his promotion of the sage performance of
kunju greatly contributed to the popularity of kunqu as llJl operatic style.

Mr. Lu painstakingly quotes from early writings, such as histOl")" boob, notes, memoirs.
narratives and plays on the one band, and researches through copious newspapers since the turn of
the cemury on the other, in an auempt to acquire a ·complete" list of performers and libreuos of
kunqu since its initiation. The rise and fall of performing groups is also recounted and analyzed.
Tbis book is important not oolyas a secondary source but also in that it brings to life a dying
tradition. My criticism of the book is that illacks a bibliography and index, which makes it hard to
use for reference. In addition, how the music of juqudiffers from qingqu in actual performance is
not dis<:ussed.

Wei-Hua Zhang
Universiry of California at Berkeley

•••••••••••••••••••••••••••••••••••••

r:::jD~,~"~'11tf el to send in the surve form on raduate students in Chinese music.
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M.A. and M.M. Theses on Chinese Music
From U.S. Universities Since 1980

Compiled by Helen Rees
University of Pinsburgh

This list of theses has been compiled from the responses to the questionnaire sem out to ACMR
members in spring/summer 1990. We would like to thank everybody who helped in this, and to
request notice of omissions.

M.A. THESES

Olan, Sau-Van. TM Arrangements afTunes in Narai (SoU/hern Drama) ofthe Song Dynasry
(960-/279 A.D.). Music Dept, Univ. of Pinsburgh, 1984. Advisor: Bell Yung.

Chang, Peter. Western InjlUI'.l1£e on CoNemporary CIu'nese Music. Music Dept, California State
University at Fresno, 1988. Advisor: Kathryn Bumpass.

Chou, Oliver Kwong-Chung. Defend the Orthodoxy: TM UNitled MlL'lic Campaign in the
People's Republic of China. /9734. History Dept, University of Hawaii, 1986. Advisor:
Daniel W.Y. Kwok.

Kwok, Theodore Jen. ZMng: A Chinese Zither and its Music. Music Dept., University of
Hawaii, t987. Advisor: Barbara B. Smith.

Uu, Terence M. Music ofModern RevoluriofUlry Chinese Opera: A Study ofPolin'cal /njlu£nces
and Anistic Incorporation. Music Dept., University of Hawaii, 1982. Advisor: Barbam B.
Smith.

Mi, Puyang, The Sound of Flowers: An EthlWmusicological Study of Hua'er, Folksong of
Northwest China. Music Dept., University of Maryland, Baltimore County, 1989. Advisor:
Josef M. Pacholczyk.

Pan, Huizhu. Innovation within Tradition: TM Tanci (Chinese Suzhou Narrative Music) Style of
Xu wian. Music Dept., University of Maryland, Baltimore Counly, 1988. Advisor: David
Mingyue Liang.

Wang, Ying-Fen. SrrlUlUral Analysis ofNanguall Vo.:al Music: A Case Study of Identify and
Variance. Music Dept, University of Maryland, Ballimore County, t986. Advisor: David
Mingyue Liang.

Witzleben. John Lawrence. CanlOnese lnstrwnental EIISemble Music in Hong Kong: An
Overview with Special Reference to the Gou Wuh (Gao Hu). Music Dept., University of
Hawaii, 1983. Advisor: Barbara B. Smith.

M.M. THESES

Chan, Wing-Chi. A Study of Chou Wen-chung. Music Dept. Nonhem Illinois University,
1981. Advisor: Donald Funes.

Lin, Wen-Ching. The Harmonic Treatment ofChinese Music in the Twentierh Century. Music
Department, Nonhem Illinois University, 1981. Advisor. Charles Tim Blickhan,
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Updated Bibliography on Chinese Music Since 1985
Compiled by Su de San Zheng

Wesleyan University
(With oddi'ional en"';.. ond ",form.tlins work by Noncy Guy. Chri.lOp/Ie, TaI:- W." Pill<. Helen ReeJ. and Bell Vung)

I wish to e:<press my gratitude to Hans H. Frankel. Han Kuo-Huang, Robert C. Provine.
Isabel Wong and Bell Yung. who have generously taken time to supply me with lists of their own
publications and some additlonal infonnation. I am particularly grateful to Professor Han Kuo­
Huang who kindly contributed a lengthy lisl of publications covering both Taiwan and mainland
China.

[Editor's note. Bibliography on Chinese Music Si~e 1985, first published in ACMR Newsletter
Vol. 3. No.2 (Sununer 1990), is reprinted here in its entirety with a substantial number of new
entries added, typos (which were no fault of the compiler) corrected, and the format reorganized.
The scope of tile Bibliography is delimited 10 Western languages and 10 publications after 1985,
However. because review articles are now entered under the items being reviewed, a few entries
published before 1985 (reviewed after 1985) and written in Chinese (reviewed in English) are also
included. As a work-in-progress, the list has included some entries which may not be of central
significance to Chinese music research. such as music of China's neighboring people (Hmong of
Laos) and perfonning arts with relatively little musical interest (spoken drama). It is also not
always easy to distinguish journalistic or reflective writings from scholarly publications; the
working principle is to include them when in doubt. Some monographs with only part of the
material on Chinese music are also included. Ph. D. dissertations and M.A./M.M. theses are not
listed: they are covered in separate lislS in the Newslef/er.

While attempting to be e:<haustive, the Bibliography doubtlessly has many omissions as well as
errors: the Newsletter intends to continue updating tbe list in future issue. ACMR members are
urged to help this project by sending in corrections. entries overlooked. and bibliographical
infonnation on new publications (or a copy of the publication) to the editOl".]

Arkush, David. ·'1lte Moral World ofHebei Village Opera," In Ideas Across Cu.ltures:
Essays on Chinese Tfwught in Honor ofBenjamin f. Schwartz, Paul A. Cohen
and Merle Goldman cds., 87-107. Cambridge: Council on EaSt Asian Studies.
Harvard University, 1990.

Bender. Mark. '''Felling the Ancient Swcctgum', Antiphonal Folk Epics of the Miao of
Southeast Guizhou." CHfNOPERL Papers \5(1990): 27-44.

Bodman, Helene Dunn. "Chinese Musical Iconography: A History of Musicallnstntmems
Depicted in Chinese An." Asian Cuitural Quarterly 13/4(1985): 17-41:
14/1(1986): 9-40; 14n(986): 37-75.

___:. Chinese Musical Icorwgraphy: A History ofMusical IlIStruments Depicted in
ChilU!se Art. Taipei. Taiwan: Asian-Pacific Culrural Center, \987.

Boltz. Judith Magee. "Neumatic Notation in the Taoist Canon and perfonnance practice
today." In Studies ofTooist Rituals and Music of Today, Pen-yeh Tsao and Daniel
P. Law, eds., 88-109. Hong Kong: Society of Ethnomusicological Research in
Hong Kong, 1989.

Canzio, Ricardo O. "1be Bonpo Tradition: Ritual Practices, Ceremonials. Protocol and
Monastic BehaviOl"." In Zlos-Gar: Performing Traditions of Tibet, Jamyang
Norbu, ed., 45-57. Dharamsala: Library of Tibetan Words and Archives, 1986.

Catlin. Amy... The Hmong and Their Music: A Critique of Pure Speech." In Hmong Art:
Tradition and Clw.nge, 10-18. Sheboygan. WI: John Michael Kohler Arts Center,
1986.

"
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___" "Songs of Hmong WOlTll':n: Virgins, Orphans, Widows and Bards." Tn Texliles
(J.f Texts: Arts ofHnwng Women from Laos, [27]-[29]. Los Angeles: Women's
Building, 1987.

Chen. Weiye, Lanwei Ji, and Wei Ma, eds. Flying Dragon and Dancing Plwenix: An
In/rOOuclion to SeleCII~d ChiN!se MilUJrity Folk Dances. Beijing: New World Press.
1987.

Cho. Gene Jinsion. UJ.·Iii.: A Siudy of Its Historical, Acoustical and Symbolic
Signification. Taipei: Caves Books Ltd., 1989.

Chou, Wen-Chung. 'The Aesthetic Principles of Chinese Music: A Personal QueSt"
Canzona 7/24(1986): 74-78.

___;. "U.S. -China Ans Exchange: A Practice in Search of a Ph.ilosophy." In
Intercultural Music Studies, Vol. 2, Music in the DitJwg~ ofCulrnres: Traditional
Music and Cullural Policy, Max Peter Baumann, ed.. Berlin: Florian B~tzel

Edition, ca.I990.
Chua, Soo Pong. "Chinese Dance as Theatre Dance in Singapore: Change and Factors of

Change." In Donee <15 Culrnral Heritage: Volume TWQ. Dance Research Annuol
15, Betty Troe Jones, ed., 131-143. New York: CORD, 1985.

Chun, Liu. "On the RellOvation of the Liuqin and TIS DeveloplTll':nt." Chinl!$e Music
8/2(1985): 23-28; 813(1985): 43-48.

Crossley-HoUand, Peter. 'The State of Research in Tibetan Folk Music." In ZIQs-Gar:
Performing Traditions of Tibet, Jamyang Norbu, ed., 105-124. Dhanmsala:
Library of Tibetan Words and Archives, 1986.

DahlTll':T, Manfred. Qin. die kl<15sisclle chinesisclle GrilJbremilher und Ihre Musik in
Geschichle. Geschichlen und Gedichlen. Frankfun: Insel Verlag, 1985.

---C' Die grosse Soiosuile Guanglingsan: dJ:J.s beruhmleSle Wert der frithest lUJa'erlen
chinesischen Inslrumemalmusik. Frankfurter China-Studien, Bd.3. Frankfun am
Main and New York: Verlag Peter Lang, 1988.

Dai, Penghai. "Personalities in World Music Education - He Luting." ImernarionaJ JourlUll
ofMusic Education 11(1988): 41-45.

Dewoskin. Kenneth J. A Song for ON! or Two: Music and Ihe COllCept ofArt in Early
China. Ann Arbor: University of MichIgan, 1982.
-- Reviewed in The Journal ofAsian Studies 44/3(1985): 585·586 [I. Pean;on].

___. "Philosophers OIl Music in Early China." The World ofMusic 27/1(1985): 33­
47,

During, Jean. "Acoostic Systems and Metaphysical Systems in Oriental Traditions."' The
World ofMusic 2912(1987): 19-31.

Sadie, Stanley, ed. The New Grove Dictionary ofMusic and Musicians, 20 vols. London:
Macmillan Publishers. NY: Grove's Dictionaries of Music, Inc., 1980.
-- Anicles peMaining to East Asian cultures are revIewed in EthMmusicology
29/1(1985); 166--169 [Kuo-Huang Han].

Ellingson, Ter. "BuddhIst Musical Notatlons." In The Oral and the Lilerale in Music,
Yoshihiko Tokumaru and Osarnu Yamaguti, eds., 302-342. Tokyo: Academia
Musica. 1986.

Emsheimer. Ernst. "Earliest Repons About the Music of the Mongols."' Asian Music
18/1(1986): 1-19.

Foley, Kathy, and M. Ioshua Kaner. "Tibetan Opera Music and Dance from Lhasa: An
Interview with Dacidan Duiji and Xiaozha>ci eiren." TDR: The Drama RI!VU!w
3213(1988): 131-140.

Frankel, Hans H. 'The Relation Between Narrator and Characters in Yuefu Ballads."
CHINOPERLPapers 13(1984-1985): 107-127.

Friedlander, Paul David. "Rocking the Yangtze: Impressions of Chinese Popular Music
and Technology." Popular Music and Society 14/1(1990): 63-74.
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Friesen, Philip E. "Unique Characteristics of Chinese Melody -- From a Western Point of
View." Chinese Music 11[3(1988): 46-53.

Fu, Uangji. "Wedding Rites of the She People." China Reconstructs 3719(1988): 48-50.
Gao, Houyong. "On Qupai." Asian Music 2012{l989): 4---20.
Goonnaghtigh. Georges. "L'air du roi Wen & l'immonel des eaux - Aspects de la musique

des lettres chinois." Cahiers de musiques traditionnelies I (Geneva) (ca. 1988).
___. "L'An du qin - deux textes d'esthetique musicale chinoise, uaduits et commentCs

parG. Goormaghtigh." Mtlo.nges chirwis et bouddhiques. Bruxelles: Institul Beige
des HaOles Etudes Chinoises, 1990.

Gunn, Edward M., cd. Twentieth-Century ChifU!se Drama: An A1I1Jwlogy. Bloomington:
Indiana University P!l'ss, 1983.
-- Reviewed in The Journa/ ofAsian Studies 44[3(1985): 602-604 [Paul Clark].

Guy. Nancy. 'The Appreciation of Peking Opera: A Reply to Ching-Hsi Perng." Asian
Thearre Jowna/712(1990): 254---9.

Han, Kuo-Huang. ''Titles and Program Notes in Chinese Musical Repertoires." The World
ofMusic 27/1(1985): 68-77.

__~. "Recent EthnomusicologicaJ Activities in Taiwan." ACMR Newsleller 211(1988):
5-7.

=
==...J. A. Van Aalsund His 'Chinese Music'," Asian Music 1912(1988): 127-130.

. 'The Construction and Use of lIle Knobbed Gong in Taiwan," Balungan
(Journal of the American Garnclan InstitUle) 312(1988): 11-14.

___. "Folk Songs of the Han Chinese: Characteristics and Classifications," Asian
Music 2012(1989): 107-128.

___. ''Teaching Our East Asian Musical Heritage - China," In Multicultural Edul:ation:
Global Perspectives in Music, William M. Anderson and Paa-icia Shehan Campbell
cds., 239-257. Reston, VA.: Music Educators Nationai Conference, 1989.

___. "Doctoral dissertations on Chinese music from U.S. instilUtions since 1985."
ACMR Newsletter 3/1(1990): 12.

___. "The current status of Chinese minority music research." ACMR News/eller
312(1990): 6-7.

Heide. Kyle. "Nanguan Music in Five Cities: A Field Report." ACMR Newsletter
3/1(1990): 10-11.

Helffer, Mireil1e. "P!l'liminary Remarks Concerning the Use of Musical Notation in Tibet."
In Z/os·Gar: Performing Traditions ofTibet, Jamyang NOTbu, cd., 69-90.
Dharamsala: Library of Tibetan Words and Archives. 1986.

Hom, Marlon K. Songs of Gold Mountain: Cantonese Rhymesfrom San Francisco
Chinatown. Berkeley: University of California P!l'ss. 1988.
-- Reviewed in Chinese literature: Essays, Articles. Reviews 1011(1988): 189·190
[Fatima Wu].

Hou, Ruiyun, and Qin Liu. "Huang Hong -- China's Outstanding Folk Song Singer."
Chinese Music 1111(1988): 3-9.

Hsiao, Shu-Hsien. "On the Writing of Polyphonic Music." Chinese Music 911(1986): 9·
16; 912(1986):26-31.

Hsu, Tao-Ching. The Chinese Conception ofthe Theatre. Seallle: University of
Washington P!l'ss_ 1985.
•- Reviewed in Toung PM 7514---5(1987): 158-162 [W. L. IdemaJ.

Hsu, Tsang-Houei. Colorful Ethnic Mll.fic ofTaiwan. Taipei: Council for Cultural
Planning and Development. 1989.

Huang, Jinpei. "Xipi and Erhuang of Beijing and Guangdong Operas." Asian Music
2012(1989): 152-195.

Huang, Shang, Talesfrom PeJr.ing Opera. Beijing: New World Press, 1985.
Huang, Xiangpeng. "On the P!l'servation and Development of Traditional Chinese Music."

Musicology in China 1(1989): 1-32.

"
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Iderna, W. L. "Zhu Youdun's Plays as a Guide to Fifteenth Cenrury Performance
Practice." CHINOPERL PajJ/!rs 15(1990): 17-26.

Idema, Wilt L., and Stephen H. West. CNMseTheater, 11OO·J450: A Source Book.
Wiesbaden: Franz Steiner Verlag, 1982.
__ Reviewed in Ming Snl.(1ies 22(1986): 70-71 [Chun-Jo Liu].

International Symposium on the Conservation and Restoration of CullUml Property.
Mask£d Performana!s in Asia.lmerllan·onal Symposium Oil/he Conservation
and ReSlOrCllioll ofCuI/lUal Property. Tokyo: Tokyo National Research Institute of
Cultural Propenies, 1987.
__ Reviewed in The World ofMusic 3113(1989): 104-106 [Uwe Krieger].

Jan, Yun-Hua. ''The bridge between man and cosmos: lhe philosophical foundation of
music in the T'ai P'ing Ching:' In Studies ofTaoist Rimals and Music ofToda)'.
Pen·yeh Tsao and Daniel P. Law, eds., 15-27. Hong Kong: Society of
Ethnomusicological Research in Hong Kong, 1989.

Ji, Hu. ''Three Decades of Kunqu in Modem China: 1956-1985." CHINOPERL Papers
13(1984-1985): 129·138.

Jiang. Ping. ~e Great Wall and the Folk Song 'Meng Jiang Nu· ... Chillese Music
811(1985): 14-19.

Jin. Jingyan. "Musikforschung in der Volksrepublik China (1949-1988)_" Acta
Musicologica (1989(3): 264-326.

Jin. Zhi. "Huangmei Opera: A Folk Drama." Chinese Uterature (\988): 177-182.
Johns, Brenda. "An Introduction to White Hmong Sung Poetry." Hm(>ng World (Yale

University) 1(1986): 5-11.
Johnson. Dale R.Yuarn Music Drama:;: Studies in Prosody and StruCflUe and a Comple/e

Causlogue ofNonh£rn Arias in /11£ Dramatic Style Ann Arbor: Center for Chinese
Studies of the University of Michigan. 1980.
- Reviewed in E/hnomusicology 32/2(1986): 349-351 [Bell Yung].

Johnson, David, ed. Ri/ual Opera, Operatic RiruaJ: "Mulien rescues His Mother" in
ChiMse Popular Cu/lure. Berkeley: University of California Press, 1989.

Johnson, David, Andrew J. Nathan, and Evelyn S. Rawski, eds. Popular Culture in La/e
Imperial China. Berkeley and Los Angeles: University of California Press. 1985_
-·Reviewed inThe Journal ofAsian Studies 45/5(1986): 1062-1064 [Joseph
EsherickJ and Toung Pao 74/4-5(1988): 310-314 [W. L. Idema].

Jones. Stephen. 'The Golden-Character Scripture: Perspectives on Chinese Melody."
Asian Music 2M( 1989): 21-66.

__~. "Xi'an Ancient Music and lIS Youshellg." In Musicfrom the Tall8 COUrt 5, L.
Picken, ed. Cambridge: Cambridge University Press, 1989.

Kagan, Alan. "Eight Immortals· longevity blessings: symbolic and ritual perspectives of
the music." In Studies ofTaoist Rimals and Music ofToda)', Pen-yeh Tsao and
Daniel P. Law, cds., 121-35. Hong Kong: Society of Elhnomusicological
Research in Hong Kong, 1989.

Kannay, Samten G. "lllteC Sacred Bon Dances (Cham)."ln Zlos·Gar: Perfonning
Traditions ofTibe/, Jamyang Norbu, ed.. 58·68. Dharamsala: Library of Tibetan
Words and Archives, 1986.

Kanomi, Margaret J. On Coru:epts and Clmsificmio1/S ofMusical InS/fUme/llS. Chicago:
The University of Chicago Press. 1990.

Kempers, A.J. Bernet. The Kelliedrums ofSOllthemt Asia: A Bronze Age World and lis
Aftermnth. Modem Quanernary Research in Southeast Asia, vol. 10. Rotterdam
and Brookfield, VT: A. A. Balkema. 1988.

Khe. Trw Van. "Chinese Music and Musical Traditions of Eastern Asia." The World of
Music 27/1(1985): 78-90.

Koizumi Fumio Memorial Archives, Tokyo Geijutsu Daigaku [Tokyo National University
of Fine Arts and Musicl, ed. Calalog ofthe Musical Instrument Collectioll ofthe

"
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Koizwni Fwnio Memorial Archives, Faculty ofMusic, Tokyo Geijutsu Daigaku.
Tokyo: Gcijutsu Kenkyu Shinko zaidan [1lIe Foundation for the Advancement of
Fine Ans and Music), 1987.

Kouwenhoven, Frank. "Chinese Music Organizalions in Cltina and Abroad." CHIME
1(1990): 36-41.

~
:;:;. "Music Research in China - Signs of Change." CHIME 1(1990): 51-58,

. "Mainland China's New Music (I) - Out of tlte Desen." CHIME 2(1990): 58-93.
Kraus, Richard Curt. Pianos aM Polincs in Chilll1: Midddle-Ciass Ambitions an.d the

Struggle over Western Music, New Yorle:: Oxford University Press, 1989.
-. Reviewed inThe Jowlll1l ofAsian Smdies 49/I(February 1990): 122-3 [Jeffrey
C. Kinkley].

Lai, T. c., and Robert Mole:. Jade Flute: The Story ofChinese Music. New Yorl<:
Schocken Books, 1985.

Lee, Ngoh Wah. "Tn Step with Our Nation's Progress: 25 Years in Cltinese Music,"
Perfonning Arrs (Singapore) 2(1985): 13-15,

Leung, K. C. Hsu Wei as Drama Critic: An Annotated Translarion of the "Nan·Tz'u Hsu­
Lu," University of Oregon, Asian Studies Program, 1988.
-- Reviewed in Chinese Uterature: Essays, Artides, Reviews 11(1989): 153-154
[Jeannette L. Faurot] and CHINOPERL Papers 15(1990): 115-116 [Hans H.
Frankel].

Leung, Pui-Chee. A Study ofNan Yin and Yue Ou. San Francisco: San Francisco Stale
University, School of Ethnic Studies, 1988.

U, Chunyi. "On the Dating of the Boole: LUlu Jingyi." Musicology in Chinn 1(1989): 77­
89.

Li, Youzheng. "Ingarden's 'Strata-layer' Theory and the Structural Analysis of
Traditional Cltinese Kunqu Opera." Semiorica 74/1-2(1989): 25-41.

Liang, Ming-Yueh, Music ofthe Billion: An 11I/raductionto Chinese Musical Culmre. New
York: Heinrichshofen, 1985.
-- Reviewed in Erhnomuricology 31/1(1987): 159-162 [Alan R. Thrasher],
Yearbookfor Tradirionnl Music 19(1987): 128-130 [Nora Yeh],
Cahiers de musiques traditio/lJf.e/les 2 (Geneva) (1989) [Fran~ols Picard], and
Asian Music 2112(1990): 147-150 [Rulan Cltao Pian].

___' "Perfonnance Practice as a Recreative Process in Cltinese Zbeng Zither Music."
The World ofMusic 2711(1985): 48-67.

Liang, Yanmai. 'The Songs of Jiang Bai-ShL'" Chinese Music 10/4{1988): 64-69;
11/1(1988); 16-19; 1112(1988): 29-38; 11(3(1988): 54-58.

Liebennan, Fredic. A CIu'nese Zither Tutor: The Mei-an Ch'in-p'u. Seattle: University of
Washington Press, 1983.
-- Reviewed in Asian Music Ufl(1985), 190-194 [Bell Yung] and Bulletin of lhe
School ofOrienralaM African Smdies 48(1985); 393-394 IRobert C. Provine].

Liu, Marjory Bong-Ray. "Aesthetic Principles in Chinese Music." The World ofMusic
27/1(1985): 19-32.

Lo, Alice. "East Asian Performance: China." In Theatrical Movement: A Biblitlgraphical
Anlhclogy, Bob fleshman, ed" 427-442. Metuchen, NJ and London: Scarecrow,
1986.

Love, Harold. ··Cltinese Theatre on the Victorian Goldfields 1858·1870." Australasian
Drama Smdies 312(1985); 47-86,

Lii, Ch'ui-K'uan. "Enqucte preliminaire sur la musique laoiste de Taiwan."' Cahiers
d'Extrime-Asie 4(1988); 113-126,

McNamer, Megan. "Musical Change and Change in Music: Implications for Hmong
Identity." Hmong World 1(1986): 137·163.

Macle:erras, Colin, ed. Chinese Theatre/rom Its Origins 10 Ihe Present Day. Honolulu;
University of Hawaii Press, 1983.
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-- Reviewed in The Journal ofAsian Studies 4413(1985): 602·4 [Paul Clark].

=
==' "Traditional Uygur Performing Ans." Asian Music 1611(1985): 29-58.

. "Traditional Chinese Music·Drnma and China's Ruling Classes (1736-1911)."
Chinese Literature (19881spring): 136-149.

Mair, Victor H. Painring and. Performance: Chinese Picnue Recitarion and. lis Indian
Genesis. Honolulu: University of Hawaii Press. 1988.

___. Tang TrallSformation Texls.- A Study of the Buddhist COnlribulion /0 lhe Rise of
Verna;;ular Fiction and Drama in C/u·na. Cambridge: Council on East Asian Studies,
Harvard University. 1989.

Manuel, Petet. Popular Musics of the Non·WeSlern World: Anlmroductory Review.
Oxfon;! and New York: Oxford University Press, 1988.

Marett, Allan. ''Togalcu: Where Have the Tang Melodies Gone and Whelt' Have the New
Melodies Corne From?" EthnOfflusicology 2913(1985): 409·431.

___. "In Search of the Lost Melodies of Tang China: An Account of Recent Research
and Its Implications for the History and Analysis of To-gaku:' Musicology
Australia 9(1986): 29-38.

Mark, Lindy Li. "KUJ1ju and Theatre in the Transvestite Novel. Pinhua Baojian,"
CHlNOPERLPapers 14 (19861 (1988): 37-60.

___. '''The Role of Avocational Performers in the Preservation of Kunqu."
CHINOPERL Papers 15(1990): 95-114.

Markham, Elizabeth. ''TUllCS from Tang China at Court and Temple in 'Medieval" Japan:
First Steps towards Reading Early Japanese Neumatic NOiations." In Trends and
Perspectives in Musicology: Proceedings of Ike World Music Conference of the
lnlernafional Music Council OClaber 3-5 1983. Publications no.48, 117-139.
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People and Places

Frederick I.a. has nlccessfully defended his doctoral dissertation and will graduate in May from
the Uoviernty of Illinois. He has accepted a tenllfe-traek teaching position at California
Polytechnic State Univemty at San Luis Obispo. where he will teach Western music history,
<'1:hnomusicology and world music, flute performance, and organize a contemporary music
ensemble,

7......l!l Ziqi.. iJ(i; T;l ,one of the greatestguqiDpetfonnen of our time, died in Shanghai on
January 5, 1991 at tbe age of ninety-fWO. Bom in YangZllou, he began guqin study at age 14 witb
Sun Shaotao of the GuangJing p'u. He moved to Shanghai in 1924, and, with Peng Zhiqing and
Zha Fuxi, founded the influential Jinyu Qinshe [JInyu qin sOCIety]. In 1959, he began teaching
guqinat the high school division of the Shanghai COrulervu.tory, and later at the Conservatory. He
is the co·autbor (with Zha Fulci and Shen Caonong) of the classic tenllook on guqin playing,
Guqin O1ujie[Beginning lessons on guqin]. As the authoritative ClUTier of the Guangling P'''' and
as one of tbe most active petformen lUld teach= (until the day he died), he had great influence
over many guqin playen of OUT day.

With nippon from the CHIME Fo..datioa. II. leaure series on Chinese music wi1l be given in
Leiden, Holland, between February and June. 1991, jointly organized by the Universities of
Amsterdam and Leiden. Supervised jointly by Ms. Antoinet Schimmelpenninct. (Cenu-e for Non­
Western Studies, Sinological Institute, Univernty of Leiden), and Dr. Rembrandt Wolpert
(MuSIcology Department. Univernty of Amsterdam), the course wilt feature leaureTS from
Canada. the United States, China, and vanous European countries. For information, contact Ms
A. Schimmelpenninck, Vliet 35, 2311 RD Leiden, Holland, Telephone (071) 133123.

Letter to the Editor

Denr Bell:
Several years ago 1wrote an article introducing music pmodicals 00 Mainland China (enclosed)

led note: Han Kuo-huang, "Zhongguo dll1u di )"inyu.. qiknn" *l!II:*: II lQ if _JIll flJ [Music
periodicals from Mainland China]. Yuoo;anll1l4 19 (1987, 9), pp.35-40]. I thooght it might be of
imerest to you after reading yours (Belt Yung. "Music Journals from PRe" ACMR N ..wsJ<'t(<'I"312.
Summer 1990. pp 9-12).

By the way, Yunnan's Minzu yinyu<' ~1i*"1J 11['13 in Yung list] ceased publication in 1987.
It i, nOW called Minzu yisbu Y.lDjiu (i! /i1ii ii ili liJf:?t .

Han Kuo-huang
Nonbern Illinois University
July 27. 1990


