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The spectacular logo on Easter Island Foundation T-shirts
(designed by Mark Oliver, Inc.) received rave reviews in
New York recently. It was rated among the top 5% of 8000
entries in "Creativity 90", a national competition--AND
Oliver's entry was only a black and white version!
Rapanuiphiles who wish to sport this nifty logo (in three
colors) will soon be able to purchase this T-shirt on Rapa
Nui at Hotu Matua's Favorite Shoppe or by sending a $20
donation to the Easter Island Foundation, Box 1319, Pacific
Palisades, CA 90272. The logo is in red, blue and yellow on a
white T- shirt; sizes M,L,X L.

Two new members have joined the ElF Executive
Committee: Treasurer Gary F. Wirth, AlA of Woodland, CA
and Kristi Wessenberg, Albany CA Continuing officers are
Dr. Joan T. Seaver, President; Dr. Georgia Lee, Vice
President; and Dr. William Liller, Executive Director.

The Mulloy Research Library has received a donation
from Robert Koll of Mexico of petroglyph "daubings" on
cloth made in the 1970s when Koll was working with Bill
Mulloy at Orongo. These will be housed in the new Library
facility on the island. This collection, along with some Rapa
Nui carvings and necklaces, has been exhibited at several
museums in the United States.

Project Polynesian Migration: Tahiti to Easter
Island, September 28-0ctober 15,1991. Papeete (Tahiti). ..

Raivavae (Austral Islands)... Marotiri... Mangareva (Gambier Islands)...

Pitcairn Island...Henderson Island...Ducie Island..Easter Island.

A chain of exotic South Pacific islands will be visited by only 96 lucky

voyagers aboard Society Expeditions "Society Explorer-.

Dr. Joan Seaver and Edmundo Edwards will be among Society's

lecturers for the voyage, and 10% of each Rapanulphlle'8 fare will be

donated to the Easter Island Foundation. Costs (exclusive of airfare)

range from $4,490 to $7,350 with a $400 discount offered to earty

subscribers. Watch your January mail for full details on this "once in a

lifetime" journeyl

Write ElF, Box 1319, Pacific Palisades, CA 90272 for further

information.
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''Terra-X: When the Gods Toppled. The
Mystery of Easter Island."

German State Television, Channel 2 (ZDF), 11
November 1990. Telescript and Direction: Dr. Rolf Ptliicke,
ZDF South Americn Correspondent; General Editor:
Gottfried Kirchner.

Reviewed by Dr. Steven Fischer

of the lake itself, where the men and women of Hangaroa
are seen cutting totora for the Semana celebrations, laughing
and calling out gaily. Here Pfliicke mentions Heyerdahl's
theory of the South American origin of the first inhabitants
arriving with and on totora (not mentioning, of course, that it
has been growing here 35,000 years already).

Fade out: Lake Titicaca, where Indios are shown working
"the same reed" (it is not). "Could they have also reached
Easter Island in the pre-Inca days?" asks Pfliicke enticingly.
We view the Tiahuanaco (repeatedly called "Tihuanacu")

At Sunday evening's prime time, reunited Germany's Gate and a standing stone figure that, miracle of miracles,
television audience of some 80 million, together with another "reveals an astounding resemblance" to the moai of Rapanui.
30 million or so in neighboring countries, thrilled to a special "Did the pre-Incas, in the middle of the first millenium, enter
"Magical History Tour" through Rapanui, here a conjured-up the South Pacific?" Pfliicke suggests.
never-never island meant, it appears,'to dazzle and daze. Fade in: The riders proceed to the moai of Rano Raraku,

Opening with a breathtaking January 1990 Rapanui to a sound track of weird chanting conjured up out of the
seascape, our narrator, Rolf Pfliicke, asks somberly: "Where ancient depths of some modern German sound studio. Here
did they come from--the West or from the East? Why did old Felipe Teao, perching before an unfinished supine moai,
they build the gigantic statues? Who toppled them-- declaims in all sobriety how two Rapanui men could
earthquake or revolution?" And it is symptomatic of the bile transport the moai in ancient times "filled with the spirit of
that follows, disgorging the worst of all journalistic fares: the Hotu Matu'a." Pfliicke offers no comment, allowing Teao to
esoteric. For this is the whole intent of the German lecture along on the subject of moai production while
television series "Terra-X." Not elucidation, but titillation, Vargas, an excellent archaeologist, stands to one side, mute
the crime compounded by a sound track of pseudo-Rapanui and unasked.

chanting. Ptliicke then relates the legend of the "Long Ears
The photography was superb. I should have turned off the dominating the Short Ears," as if documented history, and

sound and reveled in the gloriful colors of our beloved the riders clip-clop on to the Poike "Ditcb." here called--
island. But curious as I was, I left the sound on, according to the opinion of the scientists"--one of the
unfortunately. And so I learned that the "Terra-X" team greatest mysteries of Easter Island. And Don Felipe lectures
arrived on the island in time for the Rapanui Feast of us on this "mystery" as well.
Tapati." No explanation, of course, that this is simply We then see Vargas crouched down with Gonzalez inside
Rapanui for "week" (borrowed from Tahitian tapati "Sunday") her test trench at the "Ditch", having found at the depth of a
and actually means Semana de Rapanui or Rapanui Week, a little over one meter, a tree hole and a charcoal-encrusted
modem celebration. Showing the totora boats off Hangaroa, stone. Lilian Gonzalez carefully scrapes off the charcoal: We
Ptliicke tells us of Hotu Matu'a, mentioning even the are informed that it was subsequently 14C_dated, at
Marquesas as a possible origin (for the first and last time), Heidelberg, to the 11th century. (A valuable new finding, if
and then describes the so-called "Tapati Feast": "With this Ptliicke's information is reliable.)
tribal celebration, Polynesian tradition and South American Yet when Vargas was asked by Ptliicke whether this find
inheritance intermix. No one today is able any longer to contradicted the story of the Long Ears versus the Short Ears
separate the one from the other." (naturally we hear nothing by either of the correct

We hear that Rapanui has 3000 inhabitants (when did the translation of hanau eepe and hanau momoko as "fat
extra 1000 arrive?), with Hangaroa as their "sleepy nest." As people/thin people"), Vargas replies in all innocence: "On
we enter the Instituto de Estudios, Ptliicke is seen planning the contrary, this proves the full veracity of the legends. It .
his island trip with Patricia Vargas C, who explains that 80% shows that there was a great fire here in the 17th century."
of the surface of Rapa Nui has been surveyed already, while 14

Roberto lzaurieta and Lilian Gonzalez look on, who will (Too bad she didn't have the C date already.) Then Vargas
goes on to tell us of "Heyerdahl's" (actually Carlyle Smith's)

excavate with Vargas during the 1990 season. 1955-56 excavtions here at the so-called "Ditch".
Fade out: Pfliicke speaks of the origin of the Rapanui,

Throughout the program, Heyerdahl's name is genericallyasking whether they are Polynesians or South American
Indians? Then, as if in answer, he mentions Heyerdahl's 1947 used for the work of many others, including those whose
K Tiki' d'tj' d h tw superb maps the findings contradict Heyerdahl's South American hypothesis.on- expe 1 on an we are s own 0 ,

first giving a general Pacific orientation, the second the Suddenly we find ourselves off to Ana 0 Keke at Poike,
island itself in detail. and actually slither on into the dangerous cave, with

Fade in: Some thirteen horseback riders--the German TV absolutely marvelous footage of its interior with its panoply
V I . ta G I d f Ra,nan I' of petroglyphs. Upon first entering, Don Felipe is mutteringteam, argas, zaune , onza ez, an a group 0 r U

are seen riding towards Rano Raraku, with terrific shots of spells "to ward off the evil spirits." Once inside, we hear
the scenery, of the dusty ravine on entering the crater, then Vargas explaining how the petroglyphs (one of which she
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falsely identifies as a rongorongo sign) can here be
interpreted possibly as a pictographic story that the, Rapanui
were responsible for the collapse of their culture, as they
destroyed their forests for firewood. (A particularly modem,
ecologically sensitive interpretation, one would think.) We
penetrate even deeper into the cave, where we hear of the
neru --"maidens"-- initiation legend. All at once we find
ourselves smack in the middle of the Sebastian Englert
Museum in Hangaroa, where we observe old Leonardo
Pakarati hunched over a desk "trying to decipher the signs
we found in the cave of the maidens." So we are shown the
signs: they are taken from one of the last 19th-century so­
called "Rongorongo books" which have little to do with the
Rapa Nui classical tablets.

"Leonardo, with his 75 years, is the last of the inhabitant3
who understands something of the rongorongo script of the
island," which comes as something more than a surprise to
anyone who has ever studied rongorongo. And we are further
astonished to learn that Leonardo ''wants to transcribe all of
its 600 signs into Spanish." Apparently, someone has
forgotten to tell somebody that it isn't exactly as simple as all
thal

The question is posed: "Did rongorongo come with the
Polynesians or is it from pre-Inca Peru?" Then we are told
that rongorongo has not been in use for over a hundred years
and is now forgotten. "Is old Leonardo then a fraud?" asks
Pfliicke.

"My grandfather initiated me into the secret of the
rongorongo script," Leonardo himself explains. For
grandfather had hidden himself in a cave in 1862 during the
international slave raids and was thereby saved. He was "the
last one who understood the rongorongo script; he left me his
knowledge before he died and I learned everything by heart."
(Actually the only Rapanui left on the island known to have
retained significant knowledge of rongorongo, judging by the
unpublished Routledge notes, was Ure Vaeiko, who died
long before Leonardo Pakarati was even born.)

Suddenly we are standing in the laboratory of the Museo
Nacional in Santiago, where we watch a cast of the Large
Santiago Tablet being made for the "Terra-X" team. Upon
which we jet over to Tiibingen, Germany, where we see
Pfliicke showing the cast to Prof. Thomas S. Bartel, the
Grand Old Man of rongorongo research in this century, who,
according to Pfliicke, "appears to have achieved a
breakthrough" after nearly forty years of study.

Barthel, holding the cast, explains that the task of the
1950s involved the collation of the material and the
identification of parallel passages. Barthel's own solution, he
goes on, of rongorongo came through a study of (Metoro's)
chants from the 1870s, which allowed him to correlate the
rongorongo texts, if only in tiny passages, with these sung
chants. Thus, in the 19508 and 1960s, short passages "more or
less" opened themselves to understanding.

Barthel then picks up a replica of the "Santiago Staff,"
which he identifies as the "original form" of inscription, the
tablets being a much later form of script reproduction. And

he comments on his latest findings (to date still unpublished)
concerning the "Santiago Staff," revealing that the script, in
certain passages, contains here eschatologkal knowledge-­
that is, information about the Hereafter and the fates of the
deceased--including all dangers in the Afterlife in the form
of chants and magic spells. It manifests the Rapanui concept
of the Netherworld, claims Barthel; it is the secrets of the
king, put down in writing on this Staff., (We hear no mention
that this is Barthel's explanation concerning only one
segment of the Staff, or that this reading assumes that the
text here runs "backwards"). Indeed, of the 50 minutes of
taped interview in Tiibingen, as Barthel informed me, only
two minutes and nineteen seconds of airing remained in the
end, obviously tailored to emphasize the "mysterious.")

We fade back to Rapanui, where we hear that "the island
appears even more mysterious," which should come as no'
surprise to anyone by now. As the riders continue on, we are
told that "if Professor Barthel's theory is correct, then the
Long Ears would have ruled the island people for centuries
with spells and magic, not with weapons and soldiers...."

We arrive at Anakena and Pfliicke speaks of some
unidentified "early conquerors" (conquering whom?), asking:
"Who were they and were did they come from?" Here we
experience a fantastic back pan, right back into the middle of
the moai of Abu Nau Nau, only to be soiled by a nauseating
series of further interrogative that ends with: "What was the
mystery of these mOlll1s?" And the esoteric gargling sounds
echo in the distance....

A sudden flashback to 1988: Thor Heyerdahl is overseeing
excavations in the "Temple" of Anakena, and we learn for
the first time that ''what he found astonished the scholarly
world" For at the lowest level were revealed blocks "exactly
like those of the Temple of Tihuanacu [sic], in Bolivia."
(Now we know why pfliicke called it "the Temple of
Anakena.") Heyerdahl thus concluded there must have been
three waves of migration... And now here Heyerdahl himself,
for some inexplicable reason, begins lecturing to us on
Bolivian-Peruvian history of 1280 AD.

As . the riders ramble along the North Coast, we are
informed of the nearby wild beans, kumara, bitter orange,
and other plants "originating from South America," with no
further qualification of when or how these might have been
brought here.

No, I refuse to switch off the set. Curiosity triumphs.
Whereupon a halt is made to excavate a curious, internally
cobbled, hare paenga-shaped site here on the North Coast.
"Will the aku-aku be angry?" asks Pfliicke most
considerately. Once done, Vargas explains the site as a post­
1680 tomb, a surprising discovery and one of only three
scenes in the entire program which comprise a valid
contribution.

Then we are back again in the middle of the "Tapati Feast"
(Semana by any other name), watching the Rapanui paint
their bodies (which, we learn, is a Polynesian custom and has
"nothing to do with the South American inheritance") and
then merrily hakapei--sledding riotously downhill on the

Vol 4, No 4· Page 57

9

et al.: Rapa Nui Journal 4#4 Winter 1990/91

Published by Kahualike, 1990







2)"Adam Smith"--a Dane on Easter Island in 1872.
When the French writer Pierre Loti came to Easter Island in
1872, he also met "an old Dane by the name of Adam Smith
(also Smitt),' (Fischer, RNJ 4,3:39). As far as historical
Easter Island is' concerned, 1870-1880 may have been one of
the roughest decades. Business interests in Tahiti had
established a sheep farm in 1868, and friction soon
developed between the manager, Jean Baptiste Onezine
Dutrou-Bornier ("Te Pitopito"), and the missionaries.
Consequently, the missionaries left the island in 1871, taking
about 100 of their followers with them to Mangareva. Also
during that time, several hundred islanders were shipped out
to work on plantations on Tahiti. Dutrou-Bornier ruled the
island with a brutal hand for five years, until he was
assassinated by islanders. A year later, the population was at
a record low of only 110 souls. Adam Smith therefore must
have been one of the few eye-witnesses of this time and his
(lost?) diary might surely have told us a great deal. Christian
Schmitt (alias Adam Smith) had been on board a German
ship that called at Easter Island around 1870. Maybe due to
the German-French war that was going on in Europe,
"Governor" Dutrou-Bornier did not allow the ship to leave
but instead used her lumber to build himself a yacht
Christian Schmitt therefore chose to stay on Easter Island;
what happened to the rest of the crew is not known. He
married Renga Hinga and became the father of two
daughters, Cecilia and Sofia (Sophie). Cecilia married Tuki
Matahanga and had six children: Lucas (*1890), Taberio
(*1891), Micaela (*1893), Maria Engracia (*1896), Moises
(*1897), and Mala Luisa (*1898). The last three died a few
years ago; they did not have their father's name (Schmitt) but
used Kaituoe--as Renga Hinga was also called Rufina
Kaituoe. Her name was taken over by the children when
Schmitt left Easter Island.

Christian Schmitt went to Mangareva accompanied by his
daughter Sophie; later they moved to Tahiti where the girl
married Gustave Carlson (surely of Scandinavian descent).
They had three children, Jean, Oaudie, and Louis and the
family is probably still living in Tahiti and is said to have
records and documents from the hand of grandfather
Schmitt--perhaps his Easter Island diary?

W Wilfried Schuhmacher, Kirkebakken 13, 4621
Gadstrup, Denmark. (In compiling this materia~ I have
benefited from the information kindly given to me by Rev.
Father Luis B. medl, Parroquia Santa Cruz, Easter Island, and
his informant, Benedicto Tuki.)

CORRECflON:
Please note that the last sentence in the article by Steven R.
Fischer, "Rongorongo Mechanics Reviewed," RNJ 4(1990),
No.3, Page 44, contained the word changed rather than the
correct word, chanted Therefore the whole sentence should
read: "Metoro and Ure Vaeiko did know exactly what they
were doing, then, if only in regard to the manner in which
the 'read' or chanted the rongorongo inscriptions before
them."

Letters continued....
matter of taste and there would be no point in arguing with
somebody who just doesn't like the "Gallic," "romantic" way
of exhibiting in an "esprit fran~is."

The true point, however, is that exhibition design is not a
matter of taste. The very first aim of an exhibition is not of a
didactic concern, for to instruct people and to make them
share there are far better (and cheaper) means than an
exhibition can offer. Neither are the experts aimed at with an
exhibition, for they have ample opportunities to visit on
private view and they are supposed to be free of any
influence whatsoever, let alone of esthetic fantasy.

The very first aim indeed of an exhibition is to thrill and
amaze non-expert people so that they are willing to be
instructed and to share on further occasion. The whole "art"
of the designer comes in where he knows HOW non-expert
people, even hordes of raucous groups, are to be thrilled and
amazed. It happens that my people are thrilled and amazed
by esthetic fantasy and not by didactic reality. Le serieux ~
tue!

M.A. Poriau., Interior designer of the Brussels RiJpanui
exhibition.

THE LOST JOURNAL OF ADAM SMITH REVISITED.
The article regarding the lost journal of Adam Smith (see

RNJ 4(4):39) by Dr. Steven Fischer has brought forth two
interesting replies:

1) Dr. Fischer talks about the Journal of Adam Smith. In fact
the real name of the man that Pierre Loti met is Christian
Schmidt He married a Chilean girl named Mercedes Salas.
She left Rapa Nui with Dutrou Bornier on the Indiaman in
May of 1875, arriving in Papeete on 8 June, 1875. Schmidt
followed (probably on the Ionia on 5 July or on the 25th of
September on the Gironde). Schmidt, his wife, and daughter
established themselves in Mangareva after a trip through the
Thamotu Islands. Actually we work with his family on his
genealogy. One of his descendants is a cousin and bears the
same name (Cabral), that one of Dutrou Bornier through his Letters to the Editor
daughter Marthe Jeanne. Santiago de Chile.

Jacques and Corinne Roybaud, BP 20058 Papeete, Tahiti. Te agradezco el envfo periodico del RiJpa Nui Journal, el
(Note: the Roybauds teach history in Tahiti where they are cual creo es un gran aporte a los Investigadores que
preparing a Doctoral thesis on Easter Island from 1862 to 1888. trabajamos en Isla de Pascua. Con respecto a 10 mismo, me
Their D.E.A, "L'tJe de PlJques de 1722 a 1888 has been gustaria agregar informacion a las dos noticias que han
published (1989) and can be seen at the Universite Paris X- salido sobre el Proyecto Ana-Kay-Tangata, el cual se
Nanterre or in the Territorial Archives in Papeete, Tahiti.) encuentra actualmente en su fase final.
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that which would be far more adequate? Don't you think
that hosts of juvenile fans could really harm the Island after
a concert?

Dr. A. Elena Charola, World Monuments Fund

CaUfornia Mooi........ Ten large moai mysteriously
appeared on the bluffs north of a small California coastal
town last August. Surprised travelers along Highway 1
screeched to a halt, cameras at the ready. As it turned out,
the statues had been fabricated of styrofoam and set up in
order to film a 1V commercial advertising Isuzu
automobiles. Film crew workers were seen casually picking
up the statues and. carrying them to their set locations,
prompting on-lookers to exclaim, "so THATS how they
moved them!"

The making of an lsuzu commercial on the California
coastline.

[Editor's note: We are 100% in agreement with Dr. Charola
but as the International Spectacular appears to have died a
natural death, we have not pursued this matter. A rock
concert held on the island sounds like the ultimate
nightmare.]

El Mercurio, Valpariaso
Measures adopted for Easter Island's hospital.

A series of measures designed to improve health services
on Rapa Nui were adopted by the Valparaiso-San Antonio
Health Service.

Governor Hey had petitioned the Health Service with the
result that one of the doctors visited the island; it was noted
that, because there are only two LAN-Chile flights a week,
emergency cases must be treatable on the island for there
may be no quick way to send them to the continent. The
hospital functions 24 hours a day, has an adequate physical
plant,' and a sufficent staff. They can thus handle a quantity
of medical cases and send those that require specialized
treatment to the continent. During his stay on the island, the
doctor spoke with the Governor, the Mayor and other island
representatives. He left instructions to implement an Office

continued on the following page

Buenas Aires.
Dear Editor: I also read about the "International

Spectacular" that maybe will be held on Easter Island (RNJ
4(3), 1990). I am surprised that RNJ has not raised the
banner against holding such a concert on the Island. After
seeing what the San Marco Piazza looked like once the Pink
Floyd concert was over, I shudder to think what could
happen on the Island.... What about some support for
holding the concert in Santiago, Vifta, or any other place like
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Este proyecto de 3 alios de duracion titulado
"Recuperacion Arqueologico-Cultural y Monumentalizacion
del sitio cavema Ana-Kay-Tangata en Isla de Pascua" ha sido
finaciado por la Direccion de Bibliotecas, Archivos y Museos
y la Organizacl6n de Estados Americanos, instituciones a las
cuales pertenece el derecho intelectual del mismo. Ha
contado ademas, con el aporte de World Monument Funds y
la Cenaf en etapas puntuales.

EI proyecto mismo consiste en varias etapas. En forma
resumida estas son: una inventigacion climatica periodica del
sitio y pinturas, una prospeccion arqueologica que permita
contextualizer el sitio y una propuesta de
monumentalizacion. un diagn6stico del estado de
conservacion del sitio y las pinturas.

De estas investigaciones saldra una propuesta de
intervencion de acciones concretas a realizer para la
conservacion, restauracion y preservacion del sitio y las
pinturas.

Ahora bien, una vez finalizado el proyecto, se va a realizar
una reunion internacional (20-24 octobre, en Santiago) para
plantear y discutir las propuestas de intervencion y a las vez,
crear politicas de conservacion del resto del patrimonio
pict6rico de la Isla.

Esta reunion esta financiada por la D.B.A y M. y la World
Monuments Fund. Su contenido es netamente recnico y se
propondran politicas de corto, mediano y largo plazo. El
Centro Nacional de Conservacion y Restauracion es Unidad
Ejecutora de estos proyectos y en ellos participan como
responsables: Monica Bahamondez y quien suscribe.

Creo que hay una confusion con respecto a las
informaciones y asumo mi responsabilidad como
Coordinadora del Proyecto Ana-Kay-Tangata, al no
aclararlos antes, pero como te contaba anteriormente aful no
terminamos el proyecto y por 10 tanto no teniamos
intenciones de hacer difusion del mismo antes de tener los
resultados de las investigaciones y propuestas de
intervenci6n concretas.

Por 10 anteriormente expuesto, te rogaria se hiciera una
aclaracion en el Rapa NuiJoumal, sobre nuestro trabajo.

No existe un estudio encaminado a decidir, si sacar 0 no las
pinturas de su contexto, ni tampoco un estudio de
factibilidad de llevarlo a cabo.

Se esta planificando la publicacion del proyecto completo y
sus resultados.
Maria Eugenia Van de Maele, Coordinadora Tecnica, Proyecto
Ana-Kay-Tangata, Encargada SecciOn Pintura Rupestre-MuraJ,
Centro Nacional de RestauraciOn. . .
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HANGAROA continued..~
of Coordination in the hospital. There also were talks of
sending medical specialists every four months to the island.
This will be decided upon after the hospital director sends
statistics regarding the patients and their requirements.

Cardoen honored on Rapa Nui.
In an October ceremony on Rapa Nui, the local city

government declared the industrialist Carlos Cardoen an
"Illustrous Son" of the Island. Cardoen arrived to deliver a
fumigation chamber to SAG (Servicio Agricola Ganadero)
and was received at the airport by Governor Hey and Mayor
Juan Edmunds Rapahango. After delivery of the fumigation
chamber, Cardoen assisted in the ceremony that inaugurated
the lighting and background music systems which he had
donated for the Sebastian Englert Archaeological Museum.
The award of Illustrous Son of the Island is rarely given; two
of the past recipients are William Mulloy and Thor
Heyerdahl.

Corporad6n de Desarrollo.
A campaign has been initiated to preserve the

archaeological patrimony of Rapa Nui. With the backing of
the Ministry of National Welfare, the Corporation of
Development on Easter Island (Corporaci6n de Desarrollo)
is appealing to the conscience of Chile and the world. Funds
are being solicited from companies associated with island
tourism, including LAN-Chile, to help find ways to protect
and preserve the island's famous statues and other
archaeological treasures.

Contributions can be made to Corporaci6n de Desarrollo
de Isla de Pascua, Cuenta #540-3, Banco de Estado de
Chile, Isla de Pascua.

Easter Island Cultural Center.
This project, involving 35 million pesos, will permit the

islanders to develop a center for exhibition of native island
arts and crafts, as well as for the development of the rapanui
language.

Alberto Hotus, the president of the Consejo de Ancianos
and spokesman for the Islanders, stated that "It is a distinct
beginning of a road to participation and the betterment of
the quality of life." The agreement was signed between the
islanders and Ivan Radovic, the Executive Director of the
Oficina Coordinadora de Asistencia Campesina (OCAC) in
the presence of Governor Jacobo Hey, Mayor Juan
Edmunds, and officers of OCAC. Radovic said it is
important that the islanders have their own cultural center
where they can develop their language, crafts and arts, and
exhibit their wares for tourists. He stated that Chileans love
the people of Rapa Nui and want to pay the debt the
Continentals owe by trying to solve the principle problems
that exist on the island.

Previously, OCAC had provided two windmills and two
watering tanks for cattle, and they are now studying another
project to help the island.

The famed statue at Tahai, Ko te RUm, has newly- faslUoned
coral and stone eyes, made and cemented in by the Consejo
de Ancianos. Visitors comment that the eyes make the statue
look like a worried businessman at tax time.

Photo: Helmut Kaufmann.

LIFE AND TIMES ON EASTER ISLAND•••
A fascinating but little-known facet of rapanui life is the

islanders' frequent use of knicknames (called "sobre nombres"
in Castellano). All islanders have a Christian name but, in
addition, they also have --and give-- graphic and often
hilarious sobre nombres to their friends and enemies, as well
as foreigners. Someone with freckles will be called by a name
describing this condition; a person who is very fat or thin will
have a descriptive knickname referring to his or her physical
appearance. One young rapanui (very popular with the
ladies) has a name that translates into "ram penis." But it is
usually foreigners who are called (nearly always behind their
backs) something embarrassingly close to the mark. Some of
these names may be in Castelleno, but many are in rapanui
and thus escape notice by those not fluent in the language.

The person from mainland Chile who was in charge of
constructing septic tanks was promptly dubbed "Captain S...";
his chief helper came to be called "stink"--a name he still
goes by. One of the former Chilean doctors at the hospital
who was VERY fat was dubbed "killer whale" because so
many of his patients died.

A problem arises in that, should you be given a sobre
nombre by the islanders, do you really want to know what it
translates into? Oh, to see ourselves as others see us....

M Dodds, Texas
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The Monon of the Chatham Islands
w w~fried Schuhmaker

As dusk fell across the Chatham Islands on March 24,
1933, Tommy Solomon was lowered into his grave. Around
him mourners packed his bedstead, cooking utensils, and the
quality leather suitcases he had prized most among his
possessions. Grief was deeper even than for the loss of a
man. Soloman was the last full-blooded Moriori, the gentle
people who for 600 years or more inhabited the tiny patch of
land 800 km out into the southern Pacific.

Midway between the equator and the South Pole, so far
out in the Pacific that the International Dateline was
"kinked" to give them the same calendar as New Zealand,
the islands are the first to greet each new dawn. By far the
largest of the 10 islands is Ptatham, with 320 kID ~f

shoreline. The island embra~s a large lagoon that IS
bordered by low-lying isthmuses, sand hills and rolling
braken. No one knows when the Moriori arrived or where
they came from. According to King (1989) they arrived from
New Zealand some time between the 9th and 16th centuries.

On the mainland, the Maori developed agriculture and
urban communities; however, the Moriori spoke a distinct
language, lived on fish and birds, and moved between
temporary settlements.

The isolation of the Moriori ended in 1791 when Capt.
William Broughton, commanding the brig Chatham, sent a
cutter ashore and claimed the islands for King George.This
first contact with the outside world gave a grim taste of what
was to follow; at Skirmish Bay, a Moriori named Torotoro
was killed and several others wounded in a dispute with
British sailors. After Broughton came whalers and sealers
whose wholesale slaughter destroyed much of the Moriori's
source of food and clothing. Introduced diseases decimated
them. In 1800 there were some 2000 Moriori; by 1861 their
numbers had dropped to 160. In 1912 there were only a
dozen. Maori crewmen accompanied the early whalers and
sealers and reported back to the mainland that the Chathams
had abundant food and few weapons. Taranaki Maori,
fleeing the armies of Te Rauparaha and tribal wars in the
north, took over a British ship by trickery in 1835 and forced
its captain to ferry about 1100 men and women to the
Chathams. These invaders were well armed with muskets
and had little trouble subduing the Moriori and enslaving
them. During the conquest about 200 Moriori were killed
and some eaten. Moriori men were not allowed to marry for
more than a generation and many of their women were taken
by the Maori. The use of their own language was forbidden.
Some continue to assert that this "holocaust in Paradise" is a
Pakeha-created myth; others claim it will undermine Maori
efforts. The clash of cultures that so often in the past has
resulted in the decimation of entire peoples can be seen in
the sad fate of the Moriori of the Chatham Islands.
Reference: Michael King Moriori: A People Rediscovered.
Viking Penguin, Auckland, N.Z. 1989.

Hawai'i, the big island •••.
Georgia Lee

The second field season to document the rock art at Puako,
Hawai'i (see RNJ Vol.3(3), 1989) has been completed.
During the prior field season, 2151 petroglyphs w~re

recorded at two main sites in the area and many smaller SiteS
were found further to the northeast in the kiawe forest. It
was these smaller sites that were the focus of this year's
project. Conducted under the auspices of the ~niversity

Research Expeditions Program (DC Berkeley), SIX weeks
were spent searching the forest for petroglyph sites, and
surveying and recording those we found. In this manner we
located 38 additional sites.

As the project progressed it appeared that the sites lay
along a boundary between two ahupu'ua. Boundaries were
very important in ancient Hawai'i and many kiJpu were
connected with crossing them. Cox and Stasack (1970:20)
state that petroglyphs may mark boundaries as well as trails
and the crossing of a boundary may have "required" the
making of a petroglyph. Judging from the design types we
documented, the main site at Puako (Kaeo 1) appears to be
earlier than those along the boundary line. It is possible that
Kaeo1 was an early focus for rituals that dealt with family,
genealogy, ancestors and'~ v.:hereas those al.o?~ the
boundary line were later additions smce the land diVISIOns,
ahupu'ua, were a later development.

Last year we were distressed by vandalism done to the
petroglyphs by individuals making rubbings and castings of
the designs. However, this concern paled in compa~on to
the destruction wrought by bulldozers that plowed therr way
through the Puako area last March in response to a fire in
the forest. The firebreak cut off sections of several sites and
obliterated many petroglyphs; some were found with tracks
running directly through them. As these sites had not been
documented previously, we do not know how much
information has been lost.

)

Petroglyph with recent bulldozer tracks runnJng through it.
This type of vandaUsm was recorded numerous times during
the field season.

continued on the following page
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Upon completion of the Puako sites, we documented
petroglyphs at Anaeho'omalu and those in a large cave at
Kalaoa; both of these sites are on the west (Kona) coast,
south of Puako. In comparing the design types at these sites,
the variations are apparent: along with other motifs,
Anaeho'omalu has overwhelming numbers of circles and
cupules (rare at Puako). Some side-by-side placements of
circular elements result in eyes that bear an uncanny
resemblance to the eye-mask face from Easter Island as well
as the big-eyed faces of the Marquesas.

I
(

/
The motif on the lett from Anaeho'omalu bears a close
resesmblance to the eye-mask design from Rapa Nui; the
one on the right is reminescent of Marquesan faces.

The cave at Kalaoa contains only anthropomorphic figures,
most of them holding paddle-like objects aloft. The reason
for the variations in design motifs between sites that are
relatively close geographically is unknown at this time, and is
deserving of further study.

Analysis of the computerized data is expected to disclose
such information as boundary or trail markers, and ritual
practices. The ultimate result will come from a comparison
with data from other parts of Polynesia, including Easter
Island and the Marquesas, that mar" reveal infonnation
about the migration routes of the early Polynesians.

References:
Cox, J. Halley and Edward Stasack. Hawaiian perroglyphs.
Bishop Museum Special Publication 60, Honolulu. 1970.
Lee, Georgia. The petroglyphs of Puako, Hawai'i. RNJ

VoI.3(3):4-5. 1989.
Lee, Georgia. Report from Hawaii. La Pintura
Vol.XVII(2):8. San Miguel, California.
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Triangular-bodied figures with outsized muscles are typical
of those found along the Kaeo Boundary sites.

GOODBYE ALAN: It is with regret and a sense of loss that
we announce the resignation of Alan Davis-Drake as Editor
of RNJ. His generosity had led him to overcommit his time.
Alan set a high standard and made a particularly valuable
contribution to the content, design, legibility and appearance
of the Journal. Thank you, Alan; we shall miss you.

GeorgiB Lee, Ph.D. Publisher BDd Editor
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