Lo I
7 sdnu-Pﬂns-.-Vw* Yort.

The Dunhill King Size Filter Cigarette,
created and perfected by the Dunhill blenders,
from tobaccos of exceptional quality,
to be the best Virginia cigarette in the world.

LONDON PARIS NEWYORK

The most distinguished tobacco house in the world.
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time is any time. Its place is everywhere. 4
Chateau Tanunda is the brandy; smooth, mellow

and suitably mature. Splash it with dry-ginger

and watch the bubbles dance. Listen to the ice.

Relax. Sip. Feel golden. Be glad you're one

of the people who know how to enjoy living.

CHATEAU TANUNDA

Brandy: has the spi.

Available at your hotel, club, restaurant or licensed store

There is nothlng else quite like it. Brandy & Dry g .

CT140.85

Robin Lovejoy
Director

oLD

TOTE
THEATRE
COMPANY

The Old Tote Theatre Company was founded in 1963
within the campus of the University of New South
Wales, and takes its name from the buildings in which
it was housed — the old totalisator building of
Kensington racecourse on which the University was
sited.
It now occupies the Parade Theatre, a modern intimate
playhouse also within the University grounds and in
1973 will become the resident Drama Company at the
Sydney Opera House.
THE LEGEND OF KING O'MALLEY was originally
created by the National Institute of Dramatic Art as
part of the 1970 Australian play season at the Jane
Street Theatre. The production was then expanded
and reproduced with the original cast and director,
John Bell, as a major production by the Old Tote
Theatre Company at the Parade Theatre. Its immense
popular success, playing to capacity audiences, led
to an Australia-wide tour wunder the Australian
Elizabethan Theatre Trust and a return Sydney season
at the Phillip Theatre in the heart of Sydney.
“The Legend of King O'Malley" is probably the most
striking evidence to date of an Iindigenous theatre
work created out of the rising demand for local
expression.
Its lively being is a potent demonstration of co-
operation between all the forms of theatre management
in Australia. The current production uses a new cast
and director to take the play into the final stage of its
development with a tour of the Pacific.
While being a Sydney-based company, the Old Tote
has toured extensively throughout Australia playing
for the most part in the state capital cities. With
“The Legend of King O'Malley’” the company is leaving
the shores of Australia for the first time and is proud
to be participating in the South Pacific Festival of
Arts in Suva, and the Auckland Festival and appearing
in Wellington, New Zealand.
We believe that the theatre is a powerful factor in
forging the bonds of understanding and goodwill with-
in the neighbour nations of the Pacific, and look
forward to a future in which the Arts of the Pacific
nations are regularly displayed to each other and to
the world.
As Fiji was my birthplace and | still regard it as my
emotional home, it is a particular delight for me to be
associated with the South Paclfic Festival of Arts.

Robin Lovejoy,

Director, Old Tote Theatre.



KING O’MALLEY
Man and Legend

According to legend, Jane Ellen O'Malley (nee
King), being heavy with child, crossed the border
from the United States into Canada in the early
days of July, 1854. On the 4th July, a not in-
appropriate day, the child was born somewhat
prematurely, both in the medical sense, and
perhaps, retrospectively, also in the political
sense. He was named King.

At the age of 14 King O'Malley became a
banker, that is, he began to work in his uncle's
bank.. By the time he was 22 his uncle decided
that King’s ideas on banking were too advanced.
So King turned to insurance, then to real estate,
and signs like “THE WHOLE EARTH FOR SALE
BY KING O'MALLEY. COME INSIDE" made for
a booming business.

Then came The Waterlily Rock-bound Church
(his most ambitious real estate project), Mr.
Angel, marriage to Rosy Wilmot, her death, his
tuberculosis and his amazing journey to Aus-
tralia.

King was set ashore near Rockhampton on the
central Queensland coast, and for two years was
nursed back to health by an aborigine,
Coowonga. He then walked south — Brisbane,
Sydney, Melbourne, Adelaide — selling insur-
ance on the way.

He arrived in Adelaide in 1893, and three years
later was elected to the State Legislative
Assembly, following many colourful election
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1912 — O'Malley drives the first peg at Canberra.

TIEE TEST

King 0'Atallry: “Come on. Brethers, what can 1 s bir dun

Warkers: “We wamt an averdeafi ...~

King O'Maliey: “That's sl vight, well see thst you get it
~Cartoom froms Melbourme Fus

1913 — Lady Denman names Canberra.

speeches on the evils of “stagger-juice” and
“drunkery bars",

King made many enemies during these early
days of his political career and, in the elections
of 1899, was defeated by fourteen votes.

But Federation was looming, and King, a fervent
Federationalist from his first days in South Aus-
tralia, looked to the larger political organisation
as being perhaps able to accommodate his
visionary ideas.

So he moved to Tasmania, and in the rugged
mountains of its west coast persuaded, cajoled
and threatened the miners into electing him as a
Tasmanian member of the new Commonwealth
Parliament of Australia, a position he held until
1917, when he was defeated in elections whose
major issue was conscription. He died on 20th
December, 1953, at the age of 99.

King O'Malley was a legend in his lifetime. This
“British-American-Australian”, an iconoclast,
visionary, pragmatist and romantic all rolled into
one, had achieved more in his political life than
perhaps any other Australian politician. The
Trans-Continental Railway, Australia House in
London, the Commonwealth Bank and Canberra
provide fitting memorials to the man who was a
King.



THE UNIVERSITY OF NEW SOUTH WALES
DRAMA FOUNDATION

presents
THE OLD TOTE THEATRE COMPANY

THE LEGEND OF KING O’MALLEY

by Michael Boddy and Robert Ellis

King O'Malley Edwin Hodgeman
Mr. Angel Reginald Livermore
Rosy Jacki Weaver
Billy Hughes Robert Hornery
Miss Federation Jane Harders
Andrew Fisher Chris Haywood
Jimmy Catts Elaine Cusick
Member for

Wollondilly Ken Shorter
Member for

Cancadgeree Angus McLean
Piano Terence Clarke
Percussion William Qua
Understudies Edmund Falzon

Sandy McGregor

Directed by Richard Wherrett
Sets designed by John Cervenka
Costumes designed by Barry Jackson
Musical Director Terence Clarke
Choreographed by Keith Bain

Mime and Movement  Ton Witsel

Stage Manager lan Tasker

THERE WILL BE ONE INTERVAL OF 15 MINUTES.

OLD TOTE THEATRE COMPANY

Director Robin Lovejoy
Administrator Rodney Morice
Technical Director Ken Southgate

Associate Artistic Richard Wherrett
Directors John Bell

The Old Tote Theatre Company
acknowledges the assistance of: The Australian Council for the Aris
The Australian Elizabethan Theatre Trust

The New South Wales Government through the
Advisory Committee on Cultural Grants

The University of New South Wales

and for this tour: The Australian Council for the Arts
Queen Elizabeth |l Arts Council of New Zealand
South Pacific Festival of Arts
Auckland Festival Society
Mercury Theatre, Auckland
Downstage Theatre, Wellington
Qantas
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Richard Wherrett Director

Richard Wherrett is the director of THE LEGEND OF
KING O'MALLEY, and since 1970 Associate Artistic
Director of the Old Tote Theatre Company. In 1965
he went to England, and for the next five years was a
tutor and director in leading theatres and acting
schools. Last year his production of Brecht's THE
RESISTIBLE RISE OF ARTURO Ul was a major success
and was filmed for A.B.C. television.

John Cervenka Set Designer

John is design assistant at the Old Tote Theatre. Born
in Bulgaria, but having Czech nationality, he studied
architecture and art at Prague University. For five
years he also lived in Paris and did various things
including interior design. In 1960 he came to Australia,
and has designed 16 productions for various theatres
around Sydney.

Barry Jackson Costume Designer
Barry has just been appointed Wardrobe Supervisor at
the Old Tote.

He designed and made the costumes for the Menzies
Theatre Restaurant productions of ANNIE GET YOUR
GUN, GENTLEMEN PREFER BLONDES, LITTLE ME,
and THE MIKADO for the Phillip Street, Theatre.

A few years ago he also made the costumes for the
Old Tote Theatre's productions of THE THREE
SISTERS, THE SCHOOL MISTRESS and SCHOOL FOR
SCANDAL.

Terence Clarke Musical Director
Terence is an Honours graduate in music from Sydney
University. At the moment he is teaching maths part
time at an experimental school at North Ryde, and is
the musical director of O'MALLEY. During a trip to
England, he acted in repertory at Canterbury, and
last year he was co-composer of FLASH JIM VAUX
at the Nimrod Street Theatre.

Keith Bain Choreographer

While half way around the world on a nine months
study grant, Keith was flown back to Australia by
Harry M. Miller to choreograph JESUS CHRIST
SUPERSTAR. One of Australia’s leading choreograph-
ers, he has worked on opera, Gilbert and Sullivan, and
many plays and musicals. He is Chairman of the
Society of Dance Arts, and founder of the Australian
Teachers’ Contemporary Dance Association.

Ton Witsel Mime and Movement
Ton has been attached to the Old Tote Theatre
Company as mime instructor for the last 18 months.
He trained as an actor with the Academy of Perform-
ing Arts in Holland, and worked with both French and
Dutch National Companies. Since he has been in
Australia, he has been lecturing in mime, movement
and drama at Universities, and working for the Council
for the Arts.



Edwin Hodgeman

A graduate of the National Institute of Dramatic Art,
he has worked at the Adelaide Festival of Arts, The
Stratford Ontario Festival and the Manitoba Theatre
Centre in Winnipeg. For the last few years he has
been one of the leading actors with the South Aus-
tralian Theatre Company, playing the title roles in
HADRIAN VII, THE PHILANTHROPIST and KEAN.

Reginald Livermore

Actor, director, writer and painter, Reg effortlessly
switches from one to the other. During 18 months of
playing Berger in HAIR, he wrote his third musical,
LASSETER, and has just held his first one man
exhibition in Canberra. A talented revue artist, as well,
he had his own show on A.B.C. television.

Jacki Weaver

Discovered at the age of 15 while at one of Sydney's
leading high schools, Jacki has been a professional
actress for the last ten years. For a while she became
a pop star on television on the nationally shown
BANDSTAND, but over the years she has developed
as a fine comedy and character actress, and has
worked in all of Sydney's leading theatres. Her ebul-
lient personality has also made her a great favourite
on television panel shows.

Robert Hornery

One of Australia's finest character actors, Bob was
brought back to Australia 18 months ago by a Mel-
bourne management after five and a half years in
London. In England, he worked with people like
Hermione Gingold, Alastair Sim and Leo McKern. At
the end of the O'MALLEY tour, he is returning to
England.

Jane Harders

Jane originally wanted to be a ballet dancer, but, while
doing an Arts Course at Queensland University, she
became interested in acting through the University
Drama Society. Two years ago she came to Sydney,
and for six months worked with the Old Tote Theatre
Company. Recently she has played a wide variety of
roles at the Nimrod Street Theatre.

Chris Haywood

English born Chris started training as a Master of
Wine, but after two years enrolled at the now famous
East 15 Acting School. On finishing the three year
course, Chris started his own production company,
but a few months later decided to come to Australia.
Since his arrival at the end of 1970, he has worked
on radio, television and in the theatre, as well as
running children’s theatre workshops.

Elaine Cusick

A trained kindergarten teacher turned actress, she
started acting in amateur theatre in her hometown
Brisbane. In 1959 she enrolled at the National Institute
of Dramatic Art, and on graduation began working
with the Melbourne Theatre Company. She stayed with
this company till 1970 acting in plays by Shakespeare,
Arthur Miller, lonesco, Peter Nichols and others. During
1971, while with the Queensland Theatre Company,
she met the Queen at a command performance of a
new Australian musical RUM DO.

Ken Shorter

Ken is one of the few actors whose name is a house-
hold word in Australia. He was the star in the nationally
shown television series YOU CAN'T SEE ROUND
CORNERS, and later played in the film of the same
name. During last year he was a permanent member
of the Old Tote Theatre Company, and played leading
roles in AS YOU LIKE IT, THE MAN OF MODE and in
the musical LASSETER.

Angus McLean

Born in Salisbury, Rhodesia, Angus has only been in
Australia nine months. In Rhodesia he worked exclus-
ively in repertory and had his own television show for
children. He studied classical music for eight years
and plays seven instruments. O'MALLEY is his first
professional job since coming here.

lan Tasker Stage Manager

On leaving school, lan joined the Arts Council as a
Tour Manager. From there he went to the Community
Theatre at Killara as Stage Manager, and for the last
three years he has been Production Stage Manager
for the Old Tote Theatre Company. Recently he has
conducted some classes in stage management for the
Arts Council Summer School.



Somewhere in exciting
surprising

a §pe_cial _place for you

Papua/New Guinea. A strange com-

Your Ansett Airlines jet takes you to
Port Moresby where you'll visit a native

of Assembly. You’'ll see the Bomana War
Cemetery, a hydro electric station and the
commencement of the Kokoda Trail.

Then the New Guinea goldfields, beautiful
Madang harbour, the Mt. Hagen markets

All this for 15 days for $708.80, fully
escorted. Fare includes air fares, plus all
meals and accommodation in Papua/
New Guinea.

For more details contact your Travel
Agent, Tourist Bureau or phone 2 0631.

AlIRLINES DFAUSTI.:ALIA
a million holiday ideas

Oxford Square, Cnr. Riley & Oxford Sts., 157 Phillip St.,
4A Martin Place, Farmer's Travel Service, Sydney, 2000.

011-P-313

New Guinea we know

bination of the old and the new. See it now,

village, the Koki markets and the new House

and, of course, the famous Birds of Paradise
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antas examined the first /41...

then started thinking
on a different plane.

In 1969 the world saw a new
giant of a plane: the Boeing 747.
Airlines around the world

bought the 747. Qantas waited.
Waited because Boeing alrgady
had a new 747 on the drawing
board: the 7478, Boeing and
Qantas worked . . . planning for a
bigger upstairs lounge,
experimenting with seat designs,
reducing the number of seats to
make more room for shaver bars,
extra washrooms, bassinets,

coat closets. Boeing found ways
to make the 7478 quieter
throughout: they extended the
upstairs lounge, added fourteen
extra panoramic windows, and
moved the main galley below
away from passengers, so
passengers would be away from
the noise. Of course, the

Qantas 747B gives you feature
movies* and the choice of seven
music channels”. Now the 747B is
ready—ready for you.

QANTHS

7478

We took the time and got a better plane

*|ATA regulations require us to charge $2.25 for the use of Headsets.
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