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Wh o le  s ta g e  is a se t  o f  a p l a in  house .

In the f r o n t  to  the r i g h t  i s  seen shelves ,  about  three  fe e t  

l o n g .  Under i t  a bureau f i x e d  i n .  Next o f  i t  a c l o s e t ,

jo in e d  to th e  w a l l . a samisen on the w a l l .  To the r ig h t  

a room with pa p e r  s l i d i n g  s c r e e n s  c l o s e d . To the l e f t ,  

the bamboo l a t t i c e - w i n d o w s ,  l a t t i c e - d o o r  w i th  a lantern  

d e d ic a te d  to a go d ,  in s id e  o f  i t .  Ou t s id e  o f  th e  door ,  

a board f e n c e .  Every th in g  i s  s e t  up as a g e ish a -h o u se  

by the Ya n a g i b a s h i - b r i d g e  a paper framed n i g h t - l i g h t  i s  

s e t  in proper  p l a c e .  Odedeko Den j i ,  a gambler d ressed  

in a q u i l t e d  dress ing -gow n i s  about t o  g o  t o  the inner 

room. Oko s top s  him.

Oko :  I can ' t a l low  you t o  go in w h i l e  I am keeping

the  h o u s e .

D e n j i :  You t a l k  at random. You are making use of

t h i s  house f o r  your advantage while t h e y  

are ou t .  You take my s i s t e r  and her sw eetheart  

To m i j i r o  in and l e t  them meet s e c r e t l y  

g e t t i n g  something good .

I have ju s t  heard th e i r  t a l k i n g . So I want

to go in  to assu re  them. Why do you stop me. 

Br in g  them out  r ig h t  away.
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Ko :

Den: 

Ko:

Tomo: 

Den:

Ko:

Den:

Tomo: 

Den: 

Tomo:

Den:

The t a lk in g  you have heard i s  o f  the guest  

of t h i s  house. I never intended t o  do such  

a wrong you g u e ss e d .

Then you can a l low me to go in .

No, I c a n ' t .

(There i s  a t r i f l e  f i g h t  between them.

Tomohei  comes out o f  th e  paper s l i d i n g  s c r e e n s  

in common d r e s s  w i th  swor d s )

Shut up !  W h a t do you want t o  do coming in here?  

Th en , I made m istake?

You s e e ?  T herefore  I s t o pped you.

I am awf u l l y  s o r r y .  Excuse me.

I made a g r e a t  m is ta k e .

(He i s  about  t o  g o )

Just  a moment!

Have you any b u s in e s s  w i t h  me? 

D o  you say  you misunderstood  th a t  your 

s i s t e r  w a s  meeting with her sw eethe a r t  

h e r e .  There must be something s e c r e t ,

I g u e ss .  T e l l  me a l l  about  the  d e t a i l s .

The d e t a i l s ?  That i s ,  my s i s t e r  O-Naka has 

an a r c h e r y -g r o u n d ,  you see .  There 

Yoshinoya T o m i j i r o ,  an e a s y - g o i n g  son of 

a d r a pe r ’ s shop from Re n ja k u -c h o ,
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Kanda has happened to  c ome to pla y  and 

has f a l l e n  in lo v e  with my s i s t e r  Naka and 

meet s e c r e t l y  through th is  woman’ s good o f f i c e s  

f r e q u e n t l y . So I make mistake o f  she 

a c te d  as a go -betw een  in th e ir  love

a f f a i r  while  she l o o k s  a f t e r  t h i s  house 

t h i s  e v e n in g .  I am so rry  for my

mistake.

Tomo: Oh!  You s a id  Yoshinoya? He i s  my tradesman.

I have something to t a l k  a b ou t  him 

s e c r e t l y  w ith  you .  Come in with me.

Ko: No, you must n o t .  I don ’ t know what do you

to t a l k ,  you must not g o  in ,

f o r  the m is t r e s s  o f  t h i s  house i s  n o t  h o m e -----

Tomo: Never mind, s i n c e  I am with him n o th in g  wrong

would happen to you.

Den: I don’ t know what do  you want to t a l k

w ith  me s e c r e t l y ,  but I w i l l  a c cep t  

whatever  you o f f e r  i f  you would g iv e  

me much money.

Tomo : Oh! You s a id  th a t .  I have something t o  a s k

in e x p e c t a t i o n  o f  you .

Den: Now, l e t ’ s go in .

Tomo: O.K. I have something to t a l k .

With you, s e c r e t l y .  Come i n -------
(Both o f  them goes  i n .)

Ko: What would  they t a l k  about  s e c r e t l y ?



The w ic k e d !  I w i l l  l i s t e n  them h e r e .

(Draws t o  the paper s l i d i n g - s c r e e n .

O- t e t s u  comes ou t  from the l e f t  and 

comes in t o  the h o u s e . )

T e tsu :  O-k o -sa n . Now I  am h e re .

Ko: Oh!  Are you?

Tetsu: How about  Mr. Ku ra ta ? Is  he here?  I am

a f r a i d  he might go while I am o u t .

K o : Yes, he i s  here  and i s  t a l k i n g  something

s e c r e t l y  w i th  D en j i  who had ju s t  come 

on some p r e t e x t  from his m isunderstanding .

( Tomohei  comes out)

Tomo: Otetsu,  you a r e  t o o  l a t e ,  a r e n ' t  you?

T e ts u :  Take p l e a s u r e . For I have found a good c l u e

t o  break w i t h  Ko i t o  and Sa h i c h i .

Tomo: And wh a t ’ s th a t?

T e tsu :  I w i l l  t e l l  y ou in th e  inner  room.

Say, O- k o  san, you may go home

now, f o r  you have some bu s iness  at your home,

I g u e ss .

K o : Then, see  me a t  any time you want.

T e t s u : I s e e .  (O - t e t s u  goes  i n )
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Ko:

Bon:

Ko i  :

Bo n :

Tetsu :  

Tomo: 

Ko i :

Tomo:

Tetsu :  

Tomo:

S omething w ron g would be ta lk ed  among

them. Fo r  D e n j i  i s  wic k e d  as they

say and that  samurai has a c r a f t y  l o o k in g ,  t o o .

More over  the g reedy  mother O- t e t s u  takes

a r o l e  among them. Now I take my r o l e  at

home, however.

( She r e t i r e s  from the l e f t .  Bonsuke comes o u t . ) 

Say,  K o i t o -san, the  sandals  d o n ’ t f i t  

t o  you?

No. They a re  not  made by K a t o r iy a ’ s in  

Y o s h ic h o .  So I never f e e l  good .

( Coming t o  the doorway)

K o i t o  san i s  here home.

(Tomohei.  De n j i  and Otetsu come o u t . )

Oh!  Are you home, Ko i t o ?

K o ito ,  I am w a i t i n g  f o r  you.

Ah! Mr. Kurata, are you w a i t i n g  me?

Oh, y e s .  I was w a i t i n g  f o r  you at the inner  room 

s e c r e t l y .  For  I must see  you not on ly  f o r  my 

love  but  f o r  my u n c le ,  Umede Hachidayuu.

What do you say?

My u n c le ,  Umede Ha ch id a yuu had loved  a 

maid and go t  a daughter twenty years  ago.

He was ashamed f o r  h i s  f a l s e  l o v e  so 

much t h a t  he gave h is  baby a c e r t a i n  

unknown merchant w ith  much money.

But now, as he i s  o ld ,  he wants t o  see  her



T e t s u :

Den:

Bon :

Tomo:

b e f o r e  he d i e .  However he knows n o th in g  about

her. He does not know whether she i s

a l i v e  or n o t .  I f  she i s  a l i v e ,  how he would

l i k e  t o  see her  as  her  own f a t h e r .

a s he ta lk e d  about  her very  o f t e n  on r a in y  days

or  in  d u l l  c o l d  w in ter  n ig h t s ,  I never  f o r g e t

and have t r i e d  t o  l o o k  f o r  her f o r  these

y e a r s ,  f or I have g iv en  good chance t o

v i s i t  t h i s  gay q u arter  on my b u s in e s s  s o

o f t e n ,  and now f o r t u n a t e l y  I heard something

about  Ko i t o ' s  b i r t h  the o ther

day from Bonsuke. Do you know that?

Yes .  I  have kept her s e c r e t  in  my 

h ea rt  f o r  long  t im e.  But I w i l l  t e l l  you the 

t r u t h .  I have brought  her up from her f i v e  years  

o ld  s in c e  I  got  her from her f o s t e r - m o t h e r  who t o l d  

me th a t  she was Born at s a m u ra i ' s  home in Kaga.

I t ’ s no good for  you t o  marry to the mean 

fireman, Sahichi,  I say since you are such a 

well-born g i r l .

I am s o r r y  f o r  h e r .  I f  she married to  you, 

she c o u ld  get  good f o r t u n e ,  f o r  you a r e  

c o u s in  t o  each o t h e r ,  

Th e r e f o r e  I  was  taken with  her .

However she has f a l l e n  in  love  with S a h ich i
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Tetsu :  

Ko i t o :

Tetsu :

Ko i t o :

Tomo:

K o i t o :

Den:

Tomo:

who s t o o d  a g a in s t  us onc e .  I c a n ' t  t e l l  about 

her t o  my uncle  now. I have to g iv e  up 

t o  t e l l .

U n d u t i f u l !  Not t o  see  the r e a l  f a t h e r !  

I c a n ' t  b e l i e v e  the s to r y ,  f o r  I never 

heard the  s t o r y  l i k e  th a t .

Can’ t  you b e l i e v e ? Then I w i l l  show you the 

e v id en ce  which I have kept s e c r e t l y  f o r  these

lo n g  yea rs  in your charm bag.

( She takes out the note w ith  a n a v a l - s t r i n g ) 

Ryu, Umeda Ha c h i da y u u ' s daughter , 

was born March 8th in 6th year  of 

Bu n s e i .  I s t h i s  t rue?  Are you sure?

O, s u r e l y . S ince  the note  i d e n t i f i e s  

your b i r t h ,  there i s  nothing to doubt .

Samurai never  t e l l s  a l i e .

Oh! What s h a l l  I do?

(She throws down in t e a r s . )

And th e n sa id  Umeda i s  s t i l l  a l i v e ?

Yes, he i s .  He i s  very  w e l l  in s pi t e  

o f  h i s  old a g e .  H e  i s  s i x t y - t w o  yea rs  o ld

now. I am sorry  f o r  him f o r  he ca n ’ t see 

h i s  own daughter f o r  h i s  o ld  f a u l t .
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T etsu :  I  need c h a s t i s e  her no more, s in ce  the f a c t

i s  brought out l i g h t .  I want to  present  you 

a cup o f  sa k e .  Come on w ith  us D en j i  sa n .

Tomo: There i s  something made me sad. 

L e t ’ s have a d r in k .  Now Den ji  -----

Den: Oh, t h a t ’ s good ,  I never f a i l  to d r in k .

I s h a l l  have much o f  d r i n k . 

Bon: I w i l l  warm sake and he lp  m y se l f  t o  i t .

T e tsu :  I t ' s not  good f o r  me i f  you drink so much.

Tomo: How about  Ko i t o ?  Won’ t you have some d r in k  w ith

me?

Ko i t o :  No thank you f o r  I  am so sad that  I c a n ’ t

have any d r in k .

Tomo: P oor  g i r l !  You sa id  you are s ad.

(The f o u r  l o o k  each other in t h e i r  f a c e  

and g o  in s m i l in g .  Ko i t o in deep th o u g h t . )

K o i t o : This  Umeda Hachidayu  is  the very f o e  of

Sa h i c h i  s a n 's  f a t h e r  I have ju s t  heard from  

him. Then we are  the b i t t e r  enemies to each o th er ,  

me and Sa h i c h i  san. So I  must lea ve  him 

t h r o w i n g  away my honest  vow.

However, I c a n ' t  lea ve  him i f  I meet him. 

So I w i l l  w r i t e  a l e t t e r  to  him t e l l i n g  

my c o n d i t i o n  what has been brought out 

ju s t  now.

(By s o l o )
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"Her hand which i s  about to w r i t e "  

(Takes out  an in k - c a s e  from the c l o s e t  

and beg ins  t o  w r i t e .  Sa h ic h i  comes out 

from the s tage  passage)

S a h i : I am a f r a i d  o f  m y se l f  i s  looked a b lo ck ea d

t o  g o  a f t e r  the g i r l  whom I have ju s t  sen t  back .  

However, as  she i s  a g e i s h a - g i r l ,  I must take care  

o f  her ,  as  w e l l  as I can, as  Sankichi  s a i d .

He urged me t o  come to see her ,  and I am

here  now. But i t  seems so hard to  me t o  v i s i t  her

now.

" i s  stopped by her  f e e l i n g "

(While the song  is  sung Sah ich i  comes to  the 

s tage . )

Sa:  Hol low, K o i t o !

( He a r in g  him, Ko i t o )

Ko i t o :  Oh!  Are you there  Sa h i c h i  s a n ?

Come in!

( Sa h i c h i  comes i n .  Ko i t o  h ides  her l e t t e r  and 

i s  in the b l u e s . )

S a : What’ s the matter w i th  you?

You seem so sad.
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K o i t o :  A grea t  t ro u b le  has f a l l e n  on me ju s t  now.

S a : What kind o f  t r o u b le  is  i t ?

I w i l l  he lp  you. T e l l  me the  d e t a i l .

K o i t o :  I have t o  l e a v e  you f o r  that  unspeakable

troub le .

Sa : Wha t  do you s a y ?  Are you l e a v i n g  me ?

Are  you c r a z y  t o  say such a thing u n e x p e c te d ly ?

K o i t o :  I am not  c r a z y , For some rea son s

which I c a n ' t  t e l l  now, but you w i l l  be t o l d  

l a t e r  whole  d e t a i l s ,  I must - - - -

Sa : Ah I understand now. You gave up me f o r  my

p oor  fu tu r e  and made up your mind t o  f o l l o w  

that  samurai, d o n ' t  y o u ?

K o i t o :  Oh no, I don ’ t .

S a : Ye s ,  you do.  You must be persuaded by that  old

wicked woman.

K o i t o :  I beg you, Sa h ic h i  san ! Read t h i s .

( She ho lds  out the n o t e . )

Sa : Ryu, Umeda Hachidayuu 's   daughter ,

was born on March 8 th in 6th year o f  

Bu n s e i .  Whose i s  t h i s  note?

K o i t o :  M i n e -------

S a : Then you fou nd  your  fa th e r  by t h i s ?

K o i t o : Y e s .  But i t  makes me sad on ly  f o r  he i s

your  p a r e n t ’ s f o e  whom you hated very  

much.
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Sa:

K o i t o :

S a :

K o i t o : 

Sa :

K o i t o :

Eh? (very  much s t a r t l e d )

I t ’ s the woman's f a t e  t o  f o l low her husband 

i n s t e a d  of  her fa m i ly  as many 

J o r u r i s  t e l l  u s .  I never h e s i t a t e  t o  

go  w i th  you. However I  wish for  once in my 

l i f e .  I cou ld  see my r e a l  fa th e r  who has been 

f a r  away f o r  these long y e a r s .

P lease  a l low  me t o  see  him.

W e l l .  You want t o  leave  me w i t h  that f a l s e  report  

that  you were b orn as a daughter o f  the r e t a i n e r  

of  the Lord Kaga whom I have born a grudge 

f o r  my p a r e n t s ’ d ea th .

Oh no, I never mean t o -------

No, you mean to lea v e  me.

You s e e .  You have t o l d me a few minutes ago  

that you could not  know, a n y th in g  about your 

b i r t h .  A nd now you show me t h i s  n o t e .

How cou ld  i t  be? You c a n ’ t g e t  i t  so sud den ly .

How did you g e t  t h i s  n o te ,  o r  who gave 

t h i s  t o  you?

My m o t h e r - i n - l aw has kept t h i s  f o r  l o n g  time 

s e c r e t l y .



13

Sa:

Tetsu:

Bon:

Sa:

Tetsu:

Sa:

Bon:

Oh, I s e e .  You are l e a v in g  me in c o n s p i r a c y  

w ith  your  m o th e r - in - l a w .

(He seems angry.  Otetsu and 

Bonsuke come out  of  the paper s l i d i n g  s c re e n )

Oh, my!  They take advantage of  our unguarded 

moments.

Oh! That p o o r  guy has appeared a l r e a d y !

(K o i t o  breaks down in c ry in g  at the  r i g h t . )

Whom do  you c a l l  p o o r  guy?

I gave you some money a few minutes ago  but 

I owe noth ing  from you.

You h a v e n ' t  owe me money but you have kept 

my daughter a t  your home f o r  two days w ithout  

good c a u s e . So I say you are a tem p ter ,  

and c a l l e d  you a p oor  guy.  Have you anything  

t o  say f o r  th a t?

Then you have taken her home by your t r i c k  from  me? 

Of course  I  meant to  trap  you .

For,  you see there  i s  no other way to stand 

a g a in s t  an unru ly  person l i k e  you .  

So I beg you t o  g iv e  her b ack by 

pretended weakness.
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Sa:  Oh!  I understand you now. You see?

(He i s  about t o  stand up s n atch in g  a f i r e - p a n ,  

but  w ith  a deep thought he l o o k s  th e m .)

You th in k  you have done w e l l ,  I th in k .

But i t ' s  unbearable  t o  me. 

You have g iv e n  me d i s g r a c e  to my favour  f o r  her not 

t o  g iv e  her n o t o r i e t y  by keeping  her 

at  my home s e c r e t l y  but p o l i t e l y .

I have done noth ing  t o  ashame b e fo re  

p u b l i c  though we exchanged the w r i t t e n  p l e d g e s 

to each o th e r  f o r  our l o v e .

I b e l i e v e d  her in s p i t e  o f  her gay c a l l i n g  

she knows what i s  her d u ty  to me,

But now she has la id  bare her mean greedy mind by 

f o l l o w i n g  a samurai who has brought 

out f a l s e  r e p o r t  b e f o r e  h er .

She b e t r a y s  me by your t r i c k .  What can I do 

a g a in s t  her breach of good f a i t h  t o  my 

s a t i s f a c t i o n ?

( Sa y i n g t h i s  he breaks the w r i t te n  p le d g e  and 

was about t o  stand. Otetsu and Bonsuke h o ld s  

him down. Tomohei, D en j i  come out of 

the paper s l i d i n g  s c r e e n s .

K o i to  goes i n t o  the inner  room with 

i n k - c a s e .  Tomohei stands  s t r a i g h t . )



/

-  15 -

Tomo: Da r e - d e v i l !  P o o r  mean S a h i c h i !

You c o n t e n d e d  w i t h  L o rd  K a g a ’ s r e t a i n e r  f o r  y o u r  l i f e .  

You b lamed me t h e  o t h e r  n i g h t  a t  Ka n d a .

D e n : S he i s  p a r t i n g  you s i n c e  she c o u l d  know abou t  

h e r  b i r t h  t h r o w i n g  away t h e  p l e d g e  w h ic h  

she had e x ch a n g ed  b e f o r e  she knew i t .

She i s  a d a u g h t e r  o f  L o r d  Ka g a ' s  

r e t a i n e r  who i s  y o u r  f o e .  Now go  back, f o r  

y o u r  s a f e t y  m a n f u l l y .

S a h i c h i  t a k e s  ou t  t h e  w r i t t e n  p l e d g e  f rom  

th e  p o c k e t  and b r e a k s  i t . )

Sa : P r e p a r e  f o r  y o u r  d e a t h !  You have  d r i v e n  me t o  run 

amuck d e s p e r a t e l y  a s  t h e y  c a l l  me 

by th e  n icknam e " Om a t s u r i . "

T e t s u  : Oh!  he s c r ea m ed  l i k e  t h a t .

Tom o: Take him o u t .

Den : To th e  o u t d o o r -------

De n )  
Bon) : Come o n -------( t a k e s  h im t o )

Sa Do n ' t  make y o u r s e l f  r i d i c u l o u s !  

( T h e r e  i s  a r o u g h - tu m b le  among th e  

t h r e e ,  Sa h i c h i  D e n j i  and Bonsuke ,  and a t  l a s t  

Sa h i c h i  w as  b e a t e n  s e v e r e l y  b y  Tom ohe i  and 

O t e t s u .  They t h r u s t  h im out  o f  th e  l a t t i c e -  

d o o r .  )

Bon: Come a g a i n  the day b e f o r e .

( Sa y i n g  he s h u ts  t h e  d o o r .  S a h i c h i  seems v e x i n g . )

/
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Sa:

Bon:  

Tetsu:

Den :

Tomo: 

T e t s u :

B on :

Tomo :

Tetsu:  

De n :

Bon:

Oh! Don ’ t f orget  t h i s  treatment  t o  me.

( Rushed in to  the  l e f t ,  Bonsuke peeps 

out o f  the  l a t t i c e - d o o r )

I am g la d  f o r  I cou ld  revenge him.

Are you? But I am a f r a i d  i f  he would 

come back t o  break my house .

Never mind. Though he is such a r e c k l e s s  guy, 

Kanemon, h i s  Head never  a l low  to do such  an 

unreasonable  t h i n g .

Even i f  he would break t h i s  house,

I w i l l  r e b u i l t  i t  sm art ly  f o r  you.

I am s a t i s f i ed w ith  your words .

Oh ! Where has Ko i t o  gone. Bonsuke don lo o k  

f o r  h e r .

Oh, y e s .

(He goes  i n t o  the  paper s l i d i n g  s c r e e n . )

F a lse  r e p or t  o f  the  n a v a l - s t r i n g

note favours  me.

And Ko i t o  i s  about  to f o l l o w  you.

I t ’ s r i d i c u l o u s  t o  c r e a t e  the name of 

Umeda Hachidayu from the fa m i ly  c r e s t  of 

"Ume-hachi. "

(Bonsuke c r i e s  coming out o f  the paper 

s l i d i n g  s c re e n  .)

Ko i t o  i s n ' t home. She might escape 

from th e  r e a r  d o o r .
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Tetsu:

Tom: 

Den:

Getsu:

Bon:

San:

What, do you s a y ?

Has Ko i t o  escaped  from the r e a r  d o o r ?

In t h i s  c o n fu s io n  ------

No good.

Look f o r  her ,  every  body!  

I hope she is  not  f ar from h e re .

( Dark c h a n g e . )

(The main stage shows the d ike  o f  Ya n a g i h a r a .

The l i g h t  o f  Kanda i s  seen in

the d i s t a n c e .  S e v e r a l  w i l l o w - t r e e s  in proper

p l a c e s .  A r e s t a u r a n t  wi t h  a smart gate

i s  t o  the r i g h t .  On the board fen ce  o f  the house

a la n tern  i s  hung p r o p e r l y .

Yoshimatsu and Sankichi  are  h o ld in g  Onaka 

and T o m i j i r o  who are g o in g  to  e s c a p e . )

I am a f r a i d  that you a r e  t o -------

So I have come a f t e r  you .

Y o s h i :  I t ’ s no good to  arrange a s u i c i d e  p a c t .

San: To us -----

San’Y o s h i : Entrust  y o u r s e l v e s .

Tomi: I have owed t o  much t o  you both ,  but

now we must g o ,  f o r  O-naka to ld  me th a t  

e v e r y t h in g  goes wrong to  us .  We w i l l  be unable  

t o  see each  other  f o r  a while by c l o s i n g
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O- naka:

Tomi : 

O-naka:

Yomi ,  naka:

o f  th e  shop caused the  con fus ion  

which Sa h i c h i  gave r i s e  t o  t rou b le  

a g a in s t  a samurai. O-Naka heard the 

samurai had talked t o  the m is t r e s s  

s e c r e t l y  that the shop must be c l o s e d  f o r  

a w h i le .

And moreover my w icked  brother  has planned 

something wrong t o  trap my To m i j i r o  san t o  ru in  

w ith  that  samurai f o r  the s a t i s f a c t i o n  o f  

h i s  greedy  h e a r t .  A s some one to ld  me a l l  

about the p lan ,  we d e c id e d  t o  arrange a suic id e  

pact f o r  the l o s t  hope o f  our fu t u r e .

We would not be a b le  t o  marry to each 

o t h e r .  We c a n ’ t bear the sorrow of p a r t i n g .

So we a re  g o in g  to die hoping t o  marry in 

the coming w o r ld .

I b eg  you to l e a v e  uw -----

And go home .

 P le a s e .

No, we c a n ’ t leave  you.

we c a n ' t  f u l f i l  our duty  t o  our Head or

M is t r e s s  i f  we lea ve  you .

San:
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Yoshi: Anyw ay  come back t o  my He a d ’ s home with  us

now.

Tomi: But  we c a n ’ t be back.

Sa n: Don’ t mention i t .  Come on with  us.

(They go in t o  the r i g h t .  Then Sasuke rushes  

out d ressed  up l i g h t l y  with k i tch en  k n i f e . )

S a : I saw Ko i t o  t o o k  a palanquin by the gate  of

Bo k u r o - c h o .  She must be here  soon .

She s h a l l  r e a l i z e  my grudge in a m inute .

(He h id e s  h im s e l f  behind a t r e e .

A palanquin in which Ko i t o  i s  comes to  the 

s t a g e . Sa h i c h i  cuts  down t h e i r  la n tern  with the 

k n i f e . )

P a la nqu in -
b e a r e r : Oh!  T h i e f !

(They run away Sah i c h i  opens the p a la n q u in )

Ko i t o : Oh ! Sa h i c h i  san!

S a : Shut up, t h i s  b r u t e !  Prepare f o r  your death .

( P i e r c e s  her  at  her arm pit  with t h e  k n i f e . 

Ko i t o  c l i n g s  t o  h is  hand)

Ko i t o : Oh, p l e a s e  read t h i s .

S a : Shut up!

(There are  a s e t - t o  w ith  t h e  m usica l  accompani ment 

by the pa lanquin ,  and a t  l a s t  Ko i t o  was  

knocked d o w n . )
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Sa:  You b r u t e !  You were t o o  bad t o  t r e a t

me so  c r u e l  a w h i le  ago .

(He g i v e s  her a f i n i s h i n g  s t r o k e . )

You asked me t o  read  your l e t t e r  ju s t  now, but 

I never want t o  read i t  w r i t te n  w ith  

your wicked h e a r t .

(He i s  about t o  g o ,  but on second t h o u g h t s )

W e l l ,  I am a f r a i d  that  she might w r i t e  me

hard ly  f o r  my rough deed .  I f  i t  i s  so, 

i t  w i l l  be my shame b e in g  seen some body.

I w i l l  take i t  to my home and burn.

(Ta k in g  i t  up, he reads 

h o ld in g  i t  to the l i g h t .)

Sa:  A f a r e w e l l  message!  What? A f a r e w e l l  message?

W e l l .  I w i l l  w r i t e  to you -------

As i t  comes to pass  to  me, I am s o r r y  f o r

my f a t e .  I was a daughter o f  your f o e ' s  r e t a i n e r .

What a sad f a t e  has f a l l e n  on me suddenly

by b r in g in g  out  the note  which my m o th er - in - la w

has hidden f o r  l o n g  t im e .  I have g iven  up to  marry

you f o r  my sad f a t e .  But you never fo r g a v e

me a g a in s t  my e n t r e a t y .  M o re o v e r  you s co ld e d

me so s e v e r e l y  dou bt ing  the  n o te ,

and Mr. Kur a t a ,  De n j i  and Bonsuke drove

you i n t o  the  great  rage by t h e i r  ab use .

So I  c a n ' t  f i n d  a ny other  b e t t e r  way but

to  d ie  f o r  my a p o lo g y  to you.



21

Tomo:

Den:

Bon:

Tom o:

Sa:

Leaving t h i s  fa r e w e l l  message 

I w i l l  d i e .  P lease  pray f o r  the repose  o f  

my s o u l .  I have so much to  speak you, 

but I must hurry now . P lease  read my sad 

heart  from t h i s  g o o d -b y e ,  d e a r .

Sa h i c h i  sama from your Ko i t o .

Wasn’ t  the n o te  f a l s e ? I see now by t h i s  

f a r e w e l l  message. But i t  c a n ’ t help me t o  

repent  now. I have commi t t e d murder.

I must g i v e  m yse l f  up t o  the  p o l i c e  now.

(He makes up h i s  mind. Then Tomohei comes 

out l e a d i n g  Denji  and Bonsuke.)  

You need not  to g iv e  y o u r s e l f .

up to  the p o l i c e .  I w i l l  k i l l  you now.

Oh, you came a t  the r ig h t  t ime.

I w i l l  ta k e  you t o  the h e l l .

You are dy in g  a t  a l l ,  I w i l l  t e l l  

you the t r u t h  fo r  my p a r t in g  g i f t .

We wrote a f a l s e  note about K o i t o ’ s 

b i r t h  in ten d in g  to  make her lea ve  you.

Now prepare f o r  your d e a th .

Then, you sa y  you t r a ped me?

Sa: 
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De n : Yes, you f e l l  in  our t r i c k .

Bon: Do n ' t  complain any more and ready  to  d i e .

(S a h ic h i  s ta nd s  a g a in s t  the three and f i g h t s . 

Sankich i  and Yoshimatsu c o me out from the r i g h t . )

San & Y o s h i :  You are t h e r e ,  B rother?

Sa : Oh, you have come here a t  the r i g h t  t im e .

Help me, S a n k ich i ,  Yosh im atsu ! 

San &, Y o s h i :  O .K.

(There i s  a melee among them.

S a nk ich i  and Yoshimatsu dr ive  De n j i  and Bonsuke 

in to the r i g h t .  Sa h i c h i  knocks down 

Tomohei. Then a s h e r i f f  comes out  f o l l o w e d  

by many f o l l o w e r s . )

S h e r i :  Oh, a r r e s t  him!

Fo l l o w e r :  You, murderer!

(They g a th er  around Sasuke )

S a : I never  intend t o  r e s i s t  you.

Ar r e s t me now.

(He i s  a r r e s t e d  ca lm ly .  The s h e r i f f  se e s  the corp  

o f  Tomohei . )
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S h e r i : Oh ! Th i s  i s  the I nuyama Go z o ' s  c o r p .

We have looked  f o r  him f o r  long  t im e.

Sa:  We l l  how about  the r e t a i n e r  of  Lord Kaga?

Sh e r i : He was an imposter  of  the name.

(O - ta t s u ,  T o m i j i r o  and O-naka come out 

from the  r i g h t . )

Ta t s u : Oh, w h a t ' s  the m atter  with you b e in g  a r r e s t e d ?

Tomi: You are a r r e s t e d  by murder, I g u ess .

Naka:  Unexpected m a tter --------

Sa : P lease  g iv e  my s i n c e r e .

(S tanding  up. F i r s t  wooden c l a p p e r . )

Regard to  my Head.


